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3EPAEJII FAJIBIMHBIH IIBIFAPMAIIBIJIBIK MYPACBHI

KymaraeBa M.A., akanemuk E.A . BekeroB areiniarsl Kaparanael ynuBepcureri, Kaparauae k., Kazakcran
Omamena K.M., akagemux E.A.bekeroB areinaarsl Kaparanapel yausepcureti, Kaparannp! k., Kasakcran
EcenTaeBa Ill., akanemuk E.A.bexeroB arsinnars Kaparanzpel yuusepcureti, Kaparaunpl k., Kazakcran

Kasak FbUIBIMBI MEH KOPKEM OHBIHBIH KOPHEKTI TyJFaiapbiHbly Oipi — EBHe#t ApwicTanyisl beketoB emi. On — Tek
KaHa FBUIBIM CaJachlHJa FAHA EMEC, COHBIMEH KaTap 9JIcOHeT IIeH eHep/e e o31HIIK KoNTaH0achlH KaluablpraH FyjaaMa. E.A.
BekeToBTIH 1IbFapMalIbUIBIK MYPAaChl — OHBIH TEPEH ONBIHBIH, €1 MEH TyFaH jKepre JIereH CYHICICHIIIriHIH, agaM3aTka
OpTaK pyxaHu OailNIbIKKa KOCKaH YJIECiHiH airarbl. Jlockl, opi 3amaHgack 3eitHoiuia Kabnonos: «EBHel jkac kirit ke3iHiH
©31He YBITTHI, XXIrepii, eki Tire Oiphed miemeH, o3 iciHe MbBIFBIM OonaThiH. He Hopcere me Oelitapam, emxap Kapait
QIMalTBIH, K631 MeH KeKiperi OipJel osy, oiibl, KUMbUI-9pPEKeTi MUpaK, ThIHFBUIBIKTEI ei. Ochl cUIIaTTapbl Kas3ipri irit
arachl Ke3iHJe Jie Ka3-KaIbIHAa. MYHBIH J1a apFbl TAMBIPBIH 9/IcOUETTEH i37ey ab3ai1. OHTKeHI HHKEHEep-MEeTaLTypr OoIyFa
Oet anraH moKipT EBHeH (hr3nka MeH JHMpHKaHBI elIKaliaH Oese KaparaH emec, onapabl Ecin men Hypa cekinmai eriz men
Oirerin. dopMmynamap MeH TeopeManapisl payeniaeyre IlymkmH alTKaH «TreoMeTphsFa KepeK MIAOBITIeH» KipiCeTiH.
XUMUSUTBIK peaKIusuIapra TKipuoe sxacar Typhin, AGail aKbIHIBIFBIHAAFBI TOTHIHBIH TYTiHISH KYJINBIPFaH «CO3 XUMHSACHIH
KaTap maiieiMpaca, MeHneneeB KecreciHe MasKOBCKHIT «OacmangarbIMeH» KOTEPLIII-TYCINl JKYpeTiH. Al Oye30BTiH
«Abalibin» 6achIHA JKacTaHBII KaTaThlH EBHEIl FanbIM->ka3ylIbIHbL 9eOHETIIIIEp aFachl FaHA €MeC, OKBIMBICTBLIAP YCTa3bl
Jen Te TaHuThIH. [Ipodeccop BykeToB mopMeHiHJEr1 celieH MEH eJIeHHiH OipiiriH, MiHe, OChbl apajaH 13/iereH xen» [1, 160] -
JIeT, KOorapbl Oara OepinTi. AKaJeMHK arambl3 aiiTca-aiTkanpnaii, EBHeit ApbicTaHysibl BOKeTOB — KEH ayKbIMJIbI
SHIMKIONEAUSITBIK OUTIM Heci, FalbIM-XHMHUK, aKaJeMHK, COHBIMEH KaTap ojieOueTke, aynapma iciHe, myONUIMCTHKAFa J1a
eneysi eHOek ciHipreH 3usuibl TyJIFa. O ©3iHIH FBUIBIMH KbI3METIMEH KaTap, 9/1cOu HIbIFapMaiap jKasblil, dJeM d9JcOUeTiHIH
xayhapiapelH Ka3ak TiTiHE aymapyra kel eHOeK eTTi. Ocipece, opblc omeOmeriHiH ximaccukrepin — A.C. Ilymkwm,
C.A.Ecennn, B.B.MaskoBCckuil CBHIHIBI KaJaMIepiIepIiH MIbFapMalapblH IeOepiiKIeH TapKiManamn, Ka3aKk OKbIPMaHBIHA
JKaKbIHIaTa TYCTi. Byl eHOeKTep OHBIH TeK KaHa ayJapMallbl FaHa €MeC, TCPEH ICTCTHKAIBIK TaJFaMbl Oap omeOuerini
€KEHIH JIQJIEIIIE .

byran nonen perinne xanamrep b.Tobaskos: «KimkeHTaifbiHaH KopKkeM 9eOHETTi KyMapTa OKBIII, TAPUXH POMaHAap
MEH 3epTTeyliepAi HasapblHaH THIC KaJIbIPMAWTBIH, JKApaThUIBICTAHY MEH TEXHHMKAa KYNUSUIAphl JKOHIHAE KbI3Y
HiKipTanacThIpyFa eIl >KaJbIKIaWThIH EBHeH ara eceife kene Kol yaKbIThIH FHUIBIMHBIH IIEIIIMETeH TYHIHAI Maceesepin
TepeH e nalbIMIayFa apHaraH. AclaH KeTiHe caMFall yinap KYCTBIH KOC KaHaThl 0ap CeKiNi MIBIH TAJAHTTHIH Ja TOITyMa
KaJip-KacuerTepi 6ap ma nen oinaiimMbiH. Ochl TyprbiiaH anFanaa, EOekeHHIH ekiHii Oip elrnec i3 KaJlbIpFraH FYMbIpHaMa
0eTi o To33usl, OHEp, JKA3yNIbUIBIK canachl. EBHEW araHbIH ofcOMETTErl alphbIKilla TAJTaHTBHIH 3aMaHIACTaphbl Ja, KeHiHTi
yplak-KacTap Aa TOJIBIK MOMbIHAaFaH. MyHIall TyMa TapbIHIBUTBIKTEIH 9pieH OacTay ajnaThlH KaiiHap ke3i ae Oap-ThIH.

bipinminen, EBHeiinin okeci ApbICTaH eTi Tipi, OH caycaFbIHaH @Hep TaMFaH, CAybIKKOH JOMOBIPAIIEI, ©JICHII agaM
Oonrad. On Kici eTIKIIUTIKTI A€ KOCIN eTil, TanKaH-TasgHFaHBIH OaslaiapbIHBIH OHBI-MYHBI Ka)XETiHE KapaTbIll OThIPFaH. Al
akeci cyHikTi Hemepeci EBHelre y3akThl TYH KHUcCa, aHbI3-IacTaHAAPIbl alTydaH >KaJlbIKnaraH. TaOuFaThHaH 3epek Oana
OKeci, o)Keci alTKaH OH-eJICHIEPAl, KHucca, epTeriyiepil 3epaeciHe Oepik TOKbIN ©CKeH...» [2] - Jen, FaJbIMHBIH Oacray
OyJIarbIHaH CHIP TapTAMbL.

E.A.BexeToBTIH HIbIFapMajapblHaH aAaMrepIIiIiK, 13TiIK, YITKA JAeTeH MIeKCi3 CYHICICHINIIK TeH pyXaHu OWiKTIiK
a"rapputabl. On e3iHiH opOip ska30achIHIA, OWTONFAybIHAA Ka3aK XaJIKbIHBIH OOJMBICHI MEH MOJICHHUETIH, TLNiH, CaiT-
JIOCTYPiH, pyXaHH TiperiH apaakrayra yHaeni. OHbIH myOIMIUCTUKANBIK eHOEKTepi MEH MaKaiaaapbl TepeH QHI0CO(USITBIK
MOHTe, OMipIIeH HIesIapFa TOJbL. YJITTHIH YIIBl MypaTTapbl )KOJIBIHIAFEl KypecTe OJI eIIKaIlaH )KaJlTapMaraH, IIBIH/BIK eH
oninet xonbiH Oepik ycranraH. CoHbIMeH KaTap, E.A.BekeToBTIH HIBIFApMAIIBUIBIK MYPAChI XKacTapibl TopOueney icinmae
YJIKeH MaHbI3Fa ue. On yprakka OimiM Oepy MEH FBUIBIMIBI JaMBITYABIH MaHbBI3JBUIBIFEIH OpAaiibIM anra TapTThl. OHBIH
YCTa3/IbIK, YHBIMIACTBIPYIIBUIBIK KaOileTi MEeH ajxamu Kenberi — KeWiHri OyblHFa yiri. KaparaHabpl MeMIIEKETTiK
YHUBEPCHUTETIHIH HETi31H KaJIall, COJl YHUBEPCHTETKE KETEKIIUTIK eTill, 0171iM MeH FBUIBIMHBIH JJAMYBIHA €pPEKIIe YIeC KOCTHL.
By typanst ransiv K. Acanos: «E.BykeToB myONMHIIMCTHKACHIHBIH HETIi3T1 apKayJIapbiHBIH Oipi — TSCTYp, TAaFbUIBIM asiChIHIA
epOuzi. Ochbl TyprblIa Kajamrep KeNnTereH Makajlajlap MEH JISKIMSIbIK OasHIamanap skasraHbl MoniM. JKacTapablH OKy-
OUTiMre KYITapIIbIFBIH OSTY, TOTIM/II, TOPOUEITi, MOICHUETT] OOJBIN KATBIITACYBIHA BIKIAJ €TETiH, YaIli CO3epi MEH JIOHEKTI
napIMaayJapblH MyOIMIUCTUKANBIK IIbIFapMalapblHaH aHbIK Oalikaiimbl3. Mblcanbl: "AragaH akbul, iHieH iTunar',
"Kapama yiaen Kaparannet YHuBepcuteriHe aeiin", "YKac 3amannmac kenOeti", "ApMaHIIbII OONfaHfa HE JXKETCIiH",
"Ceritnac, ceipnac, kemekrec", "[lapacar - Ginim Oyntarbl", "FBUIBIM KOKXKHETIH KOKCECEK' aTThl MaKaiaaapbl 6CKEJICH yprakK
OOMBIHIAFHI JKAaKChI KACHETTEp MCH IapacaTTHUIBIKTHIH KAIBIITACYbIHA BIKIIAN €TEeTiH, COFAaH MEH3eHTIH TyHHeTep.

XKacrap TakpIpbIOBIHIAFBI Kail MakajachlHIa OOJIMAachIH KeTepep ©3eKTi MaceleHiH Oipi eckeleH yphnakThl >KaT
KacHeTTepICH, MeH-MEHIIKTEH, TOKOMIAPIIBIKTAaH, MAHCAITKOPJIBIK ITEH KOPCEKBI3apIIbIKTaH CaKTaHABIPHII, FEUIBIM, OLTIMHIH
KOFaMFa TUTi3ep MaiilaChbIHbIH KAHIIAIBIKTBI CaJIMAKThl EKCHJIriH eckepTy Oobln TaObliaaby [3, 48] - nereH oilbH opTara
calajpl.

E.A . BeKkeTOBTIH MIbIFApMAIIBUIBIK MYpPachl — Ka3aK PYXaHUSATHIHBIH alThlH Ka3blHACHIHBIH Oip Oemmeri. OHbBIH
KaJIIBIPFaH 131, )Ka3bll KETKEH OMIapbl MeH eHOeKTepi Oonanak ypnak yIIiH capKbiMac pyxaHu Oynak. On — e3 JIoyipiHiH
FaHa eMec, KeHiHri ypIaKThIH Jla i30eHTIH TyJIFachlHa aliHauFaH aHbI3 afgaM. AyJapMachl XKeHiHAe MbIHA Oip JepekTi aifta
KETKCH JKOH.

«Axkpianapaan EOekeH OpBICTBIH €H oirimi, yibl mmaiisipaapel Bmagumup Maskosckuit men Cepreit Ecenunpi
aynapasl. On MaskOBCKUIIIH epIii, ackak madoCThl MO33MACHIH CYHi, eki moamachiH: «Kepemer» xoHe «Tamapa meH
JemoHnbl» opi catupaiblk nbeca «Kannmamaney Topkimanamsl. O3i A€ aprbIMaK aKbIHHBIH ©JICHACPIH, MO3MajlapblHaH
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Y3iHALTepdi ophiciia kaTka OKUTHIH. A, «[lymkunmi aynapyFa xyperiM nayanamaiinsl AGaiinan keifin»,- qeiitin. bipak Ta
EBneit ara conrbl xbupiapsl IlymkunHig yiasl ockepOacsl bapkiait ne Tomure apnaran «llonxoBoneny («Komnbaciibny)
aTTHI OJIeHIH TapxKimanaabel. Oubl o Kaparanzpina aybIpbI )KaTKaHIa KOHUT cypail OapraHbIMbBI3/1a OKBII Oepi exi.

MasikoBckuiifiiH «KaHmanace» MIbIH MOHICIHIE YBITTBI caThpa Foil. OHBIH SMH30ATAphl Ka3ipri Oi3/iH 3amaHFa Ja
keneni. Mo, conm TOFBILIAPNBIK, COJN iMIMepe3ik Oi3AiH KoramJa Aa OaplUbUIBIK €KEHIiH HeciHe jkachlpaMbl3. OChbl Xkat
KBUIBIKTAP KOFaM/IbI, XaJIBIKTHI KaHJaIaIna TeCIeil COphIN OTHIp emec me?» [2].

EBnell ApbicTaHyi sl BOKeTOBTIH MIBFAapMAIIBUIBIFEIH €63 CTKCHAE, OHBIH OJCOMETIILNrH, ayIapMallbUIBIFBIH,
ITyOIHIMCTIK KBIPBIH XKOHE CHIHIIBUIBIK JKaFBIH J1a aiTa KeTkeH ab3ain. O omeOueTTi KaHbIHAaH kaKchl kepai. Epekime cyite
Oinni. Kanipaen, kazelp TyTThl. TaJbIMHBIH LIBIFApMalIbUIBIK Mypackl — TeOipeHreH TeHi3 Topiznec. XUMUS MEH
METAJUTYprus canajapblHa KaHzmail Oinrip OoJica, YITTBHIK 9cOHETKe, COHIAl-aK, OPBIC KOHE dJeM oficOHeTiHe e COHIaM
KyHpik OonaThH .

JlyHue xy3iHIH KJIACCUKTEPIHIH MIBIFapMajiapblH 3epTTeN-3ep/eliel, aBTOpIaphl XKOHIHIe MalbIMIbl OW-MIKIpiH aiTa
oinren E.BekeroB yut Tyiranapel AGaii, [llokan, Kanbinu, Myxtapnapasl con OuikTteH kepcere Oinai. bonmamak yprnakTs
KaHzail sxoiaMeH Oojica ma, YiIbUiap FUOpaThIHAH OHere, TOpOue alyFa MIaKbIpAbl. Byl myOIUIucT, o1eOneTIi-FalbIMHBIH
eMip/ieri i3ri-MakcaT, oli-apMaHsbl, TiJIeK-0aTachl ei.

Bip rakaObl, XUMHUK-METAJUTYPT FAJILIMHBIH YJITTBIK PYXaHUSATKA o1eOueTIni hoM myOIUIUCT, CHIHIIBI PETIHAC OpacaH
YJiec KOCYBIHAA KaThIp. Byt 1a Fyltama FaJTBIMHBIH KaH-)KaKTBUIBIFBIH, FEUTBIMAAFEI OMOCOATEIFBIH JOIEIICHTIH O1p KepiHic
Oosica Kepek.

Bubln TyFaHbIHA Facelp OOMNBIN OTBIPFaH 3€pleii FaJbIMHBIH IIBFapMAIUBUIBIK FYMBIPBl, MOJ Mypachl Ke3eTriMeH
KEJICTiH, TOJIKBIH-TOJKBIH YPIIaKKa Y/ITri-eHere opi MOHTUIK eCKepTKilT 6oIapel ce3cis.
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E.A.BUKETOV AS A TRANSLATOR, HUMANISTIC WRITER AND PATRIOT:
HIS CONTRIBUTION TO THE DIALOGUE OF CULTURES AMONG NATIONS
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Yevney Arstanovich Buketov occupies a special place in the history of science and culture in Kazakhstan. He is
known as a scientist-chemist, public figure, publicist, writer, humanist; he has also distinguished himself in the field of
literary translation [1]. This aspect of his biography is no less significant than his scientific works, since Buketov's
translation practice served an important cultural mission. In the political and multilingual environment of Kazakhstan,
translation was not only a means ‘of artistic-expression but also a mechanism for intercultural interaction. Buketov's
translation activity can be seen as a factor that contributed to the development of dialogue between languages and cultures.

The importance of examining Buketov's translation approach lies in several key aspects. First, it allows for a deeper
understanding of his personality as a versatile humanist who sought to combine science, literature, and public activity.
Second, his translations reveal new insights into the dynamics of cultural exchange during the Soviet era. At that time,
dialogue between languages and cultures was not just an artistic endeavor but also a state-driven ideological project. In
today's interconnected world, where globalization and cultural exchange are the norm, Buketov's work highlights the crucial
role of translation in preserving and expanding Kazakhstan's rich multilingual space.

E.A. Buketov's translation work was shaped by the complex and multifaceted historical and cultural context of
Kazakhstan in the second half of the 20th century. This period was characterized by active interaction and mutual influence
between the two main linguistic and cultural systems — Kazakh and Russian. During the Soviet era, Russian served as the
language of interethnic communication, Kazakh language as the bearer of national identity, cultural traditions, and spiritual
values of the people.

In this situation, translation became not only a literary phenomenon but also a tool for preserving and transmitting
cultural heritage. On the one hand, translations from Kazakh into Russian opened up the richness of national literature to a
wide range of readers and contributed to its integration into the all-Union and world cultural space. On the other hand,
translations of Russian and foreign literature into Kazakh introduced Kazakh readers to the achievements of world artistic
thought, formed new aesthetic guidelines, and enriched national literature.

Translation was also important in the development of multilingual personalities. In the bilingual environment of
Kazakhstan of 20th-century, it was through translation that people developed the ability to perceive other cultural traditions,
compare them with their own, and enhance a respectful attitude toward linguistic diversity. In this context, E.A. Buketov's
work is a part of a larger cultural process. Possessing a high level of philological culture and a profound humanistic
worldview, he understood translation not only as an artistic endeavor but also as a social responsibility. His work was aimed
at mastering linguistic and cultural gaps, fostering dialogue between Russian and Kazakh literature. This was in keeping with
Kazakhstan's spiritual evolution during the Soviet period [2].
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