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The study of Chokan Valikhanov’s ethnic and artistic
heritage at the lessons of History of Kazakh Art

The scientific study is dedicated to the 185th birthday of Chokan Valikhanov (1835-1865), the histerian, eth-
nographer, folklorist, traveler, educator, whom all progressive people will honor in 2020. The aim of this arti-
cle is to study Ch. Valikhanov’s large and diverse ethnic and artistic heritage which is of interest to art histo-
rians, cultural researchers, and specialists in art education. Portraits, drawings, sketches, as well as schemes
and plans of CH. Valikhanov, made in different periods of life, reflect the history and Ethnography
of the Kazakhs, Kirghiz, Uighurs and other peoples of Central Asia, reproduce the nature of his native land.
To some extent, Chokan Valikhanov lays the foundations for future professional painting — portrait, land-
scape and household genres. An analysis of the material showed that Ch. Valikhanov’s artistic heritage is of
great importance as one of the foundations of the realistic direction of Kazakh fine art. In addition, it has the
great humanistic potential for moral and aesthetic education and enlightenment.

Keywords: modernization of the public consciousness, national cultural code, translation in art, ethnic and ar-
tistic heritage.

In the article «Bolashakka Bagdar: Rukhani Jangyru» =~ «Looking into the Future: Modernization of
Public Consciousness» the first President of the Republic' of Kazakhstan N.A. Nazarbayev, the Leader
of the Nation emphasizes that «even substantially modernized societies contain cultural codes, the origins
of which date back to the past... The first condition for anew type of modernization is the preservation of
the culture, the preservation of the own national code ... A new modernization should not arrogantly reject
historical experience and traditions. On the contrary, the best traditions should become a prerequisite, an
important condition for the success of modernization ..., This means that history and national traditions
should be taken into account. This is a platform that connects the horizons of the past, present, and future
of the population» [1].

The national cultural code is preserved in time and space by its translation in certain forms in the na-
tional language, literature, art, and social practices. It manifests itself in any of the areas of the social and
spiritual life of the people.

In this context, the significance of the personality of Chokan Valikhanov and his unique ethnic and her-
itage increases. An initial'study of this issue is provided in the educational publication «History of Kazakh
Arty» [2; 98] and in the short opinion piece «Ethnic and artistic heritage of Chokan Valikhanov» [3]. The arti-
cle by A.Kh. Margulan was of critical importance to the study of Ch. Valikhanov’s artistic heritage [5].

Chokan Valikhanov’s personality. Ch. Valikhanov and G. Potanin

Chokan Chingisovich Valikhanov (1835-1865), a scientist, an educator, a descendant of the Great
Abylay Khan is a phenomenon in the establishment of Kazakh culture. He was a Eurasian by conviction and
he led his people towards the way of Russia and other civilized countries by the acquisition of knowledge.
His worldview was developed during his studies in the Omsk Cadet Corps, where he studied History of Ka-
zakhstan, Central Asia, and Russia, the works of classics of Russian literature. Chokan Valikhanov continued
his education in the 1860s in St. Petersburg.

According to Professor Nikolay Ivanovich Veselovskiy, they expected great and important revelations
about the fate of the Turkic peoples from the descendant of the Kazakh khans and sultans and the Russian
officer. But Chokan’s early death took away these hopes. Not only the scientific and literary heritage of
Chokan Valikhanov but also his artistic heritage are very valuable.

The ethnic and artistic heritage of Chokan Valikhanov is large and diverse and is of interest to art histo-
rians, cultural researchers, and specialists in art education. The main artworks of Ch, Valikhanov are kept in
the archives of the St. Petersburg Institute of Oriental Studies, the Geographical Society and the State Li-
brary named after Saltykov-Shchedrin; some of the drawings are kept in the Tomsk archive of G.N. Potanin.
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Ch. Valikhanov got acquainted with G. Potanin during his studies in the Omsk Cadet Corps in the 50s of
the 19th century, and they remained friends for life. At the beginning of his studies in Omsk, Chokan did not
speak the Russian language, and at first, he was helped by Gregory, who later became his faithful companion.

In his memoirs, Potanin noted that when Valikhanov was 14—15 years old, the leadership of the Cadet
Corps already predicted that he would become a major researcher and even a scientist in the future. Grigoriy
Nikolayevich Potanin graduated from the Cadet Corps in 1852, and he went to work in Semipalatinsk, from
where he later went on a campaign. Chokan Valikhanov graduated from the Cadet Corps at the rank of cor-
net and was assigned to the 6th regiment of the Siberian Cossack Troops.

By fate the friends had different life paths: G. Potanin lived a long life, C. Valikhanov died in the prime
of his life, but their creative and spiritual contact was eternal. In 2012, a monument to two world-renowned
scientists was erected in Pavlodar. The monument became the embodiment of «friendship for life».

M.Mansurov. A monument to Ch. Valikhanov and G. Potanin.
Pavlodar. 2012

Ethnic and artistic heritage

One should outline the main directions of Ch. Valikhanov’s ethnic and artistic heritage. Portraits, draw-
ings, sketches, as well as schemes and plans made by Ch. Valikhanov in different periods of his life, reflect
the history and ethnography of Kazakhs, Kyrgyz, Uyghurs and other peoples of Central Asia, and also repre-
sent the nature of their native land. To a certain extent, Chokan Valikhanov laid the foundation for future
professional painting, such as portrait, landscape and genre art. [4].

There were elements of romanticism in the worldview of young Chokan Valikhanov, which manifested
themselves in his love for folk tales; he enthusiastically wrote down the stories and songs of the steppe, ver-
sions of the poem «Kozy Korpesh and Bayan Sulux». His drawings were simple and realistic.

According to the memoirs of G.N. Potanin, Ch. Valikhanov loved to draw since childhood. Unfortu-
nately, the drawings of young Ch. Valikhanov did not survive to us. He could have acquired some artistic
skills in the Kushmurun Kazakh school, organized by his father when Chokan was seven years old, in 1842.
The school program included such subjects as history, geography, mathematics, oriental languages.
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In 1847 Chokan entered the Omsk Cadet Corps [4; 155]. During the studies in the Cadet Corps, he
showed particular diligence in drawing; and with his abilities, he managed to acquire quite thorough
knowledge of humanities, natural and applied sciences, architecture, and topographic drawing. In the Cadet
Corps, a special course «On the importance of architecture and its constituent elements» was taught. Cadets
received the training, took part in topographic expeditions every year and conducted geodetic survey. In
1850 Chokan conducted a field survey of Turgay and Ishim steppes (topographic drawings, drawings, survey
images are kept in the archive of the Russian Academy of Sciences).

In the Cadet Corps, topographic drawing and drawing were taught by experienced professionals, such
as the artist A. Pomerantsev, the geographer Ye.l. Starkov and the scientist-geodesist Borodin. They carried
out interesting research on the history and geography of Kazakhstan in the middle of the 19th century.

The communication of Chokan with the artist A. Pomerantsev, who taught topographic: drawing and
drawing in the Cadet Corps determined the development of Chokan’s graphic abilities. Chocan was interest-
ed in both painting and drawing.

Most of Ch. Valikhanov’s drawings are made in lead pencil, pen and ink; there are works made in wa-
tercolors, oil.

Ch.Valikhanov’s drawings can be systematized in line with the time of education:

— child’s experiments in Kushmurun (1842-1847);

— watercolor drawings and drawings during the studies in the Omsk Cadet Corps (1847-1853);

— sketches during the first travels in Kazakhstan (1852—-1853);

— field sketches during the Issyk-Kul expedition (1856);

— watercolor drawings and drawings during the trip to Gulja (1856);

— portraits and drawings made in Kashgar (1858—1859);

— portraits painted in St. Petersburg (1860—-1861);

— portraits of people and ethnographic sketches made in the native village (1862—-1865).

Among the early artworks of Ch. Valikhanov, two watercolor drawings «Akshomchi» and «Jatak» at-
tract special attention. In these early watercolor drawings, it is possible to notice the features of the future
artist Ch. Valikhanov, such as a close interest in the'surrounding everyday details, a desire to create an ex-
pressive and lively episode from the life of ordinary people even in a small sketch and at the same time to
link the real genre scene with the poetic image of the native nature.

Topographic'landscapes, schemes, and maps

Topographic landscapes of his native places, schemes, and maps of Ubagan and Syrymbet districts, and
the views of his native estate constitute the majority of watercolor drawings and drawings of young Chokan.
The estate of Syrymbet (the estate of Chingis Valikhanov) was the family estate of the Valikhanovs, who
were direct descendants of the Kazakh khan Abylay. The estate was located in the territory of the current
village of Syrymbet, Ayyrtau district of North Kazakhstan region of Kazakhstan.

Ch. Valikhanov spent his childhood and youth in the estate; he came there on vacation from the Cadet
Corps and lived there/in 1862—1864. The estate played an important role in the dissemination of educational
ideas and culture in the Kazakh steppe. Sergey Durov, a poet from the Petrashevsky Circle, who influenced
the development of the opinions of Ch. Valikhanov, came there in the summer of 1856; Grigory Potanin
came in the summer of 1895. Aytys of singers and musicians took place in the estate; famous composers
Birzhan-sal Kozhagulov and Akhan-sere Koramsin, a kobyz player Kurumbay Kangozhin, a singer Koke
Aldzhanov, a poetess Azhar performed there.

Among the graphic works devoted to the topography of Syrymbet, the sketches of the estate of grand-
mother Ayganym made in the form of plans and perspective drawings are of great historical interest.
The general view of the estate with its landscape against Syrymbet Mountain is the most interesting of them.
The estate was located at the northern foot of the mountain, in a clearing in the woods. A wooden fence en-
closed five wooden structures: a large house of the khan’s wife Ayganym, a bathhouse, a spacious storage
room, a madrasah, and a mosque.

In the drawing, there are two figures close to the gates: a man and a woman in national clothes. North-
cast of the estate, there are other wooden buildings belonging to Chingis, the father of Ch. Valikhanov.
Next to them, there is a silhouette of a summer yurt; another larger yurt is not far from the estate. It was typi-
cal for the population of Kazakhstan to use settled and nomadic dwellings. In the drawing of
Ch. Valikhanov, the yurt is of ancient form. Between the yurts, there is a platform — scaffolds made of boards
for having some rest, conversation and listening to the performance of folk akyns.
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The aul of Syrymbet. Ayganym’s estate. 1852

All the drawings made at this time are collected in one notebook and are called «Sketches made during
the holidays in the village».

The pictorial schemes of Kazakh kystau and jailau, where the arca of Lake Ubagan, the favorite place of
Chokan, is depicted are of great historical interest. He spent his childhood there. It is natural that he devoted
a lot of works to depicting his native area. Ch. Valikhanov’s cartographic works are original works of art
executed with professional skills and elegant graphic design.

A drawing of the estate of Syrymbet made by Chokan in the same year of 1852 can be considered as an
example of a topographic landscape.

The data of Chokan Valikhanov’s maps related to.the topography of Syrymbet are of exceptional im-
portance to study Valikhanov’s biography. Syrymbet was a favorite place of residence for Ch. Valikhanov.
When he was tired of working in the city or he was ill, he always returned to his native places to rest and im-
prove his health and to acquire new strength. Therefore, it is understandable why he addressed to Syrymbet
in his work more than once (the topographic map of Syrymbet No. 1). The topographic map of Syrymbet
No. 2 is particularly interesting. Besides the points known from the first map, the grave of the khan’s wife
Ayganym is marked on the map. Apparently, this map was made shortly after the death of his grandmother.
It is important to note that each map made by Ch. Valikhanov is not only of geographical significance but
also of historical and cultural significance.

The layout schemes of winter and summer sites of the auls of Aman-Karagay and Kokchetav districts,
postal pickets, general maps of Turgay and Ishim steppes and others also refer to topography. Watercolor
drawings and schemes may have been made by Chokan as practical exercises in the field. He could have per-
formed this work during the holidays when he came to the aul for summer.

In 1856 Ch. Valikhanov conducted the first scientific research on the life of the Kazakhs of the Great
Horde and the Kyrgyz. This research expanded not only the scientific range but also the thematic range of his
artistic works Sketches of Ch. Valikhanov are distinguished by strict documentary and are closely related to
his studies on ethnography and folklore, ancient beliefs; they clearly illustrate his research. This is how land-
scape and genre art became close in Ch. Valikhanov’s art.

His watercolor drawings depicting the peaks and glaciers of Kungey and Terskey, reliefs of the
Dzungarian and Ile Alatau, Khan Tengri syrts, panoramic views of the Ili River with the views of the sur-
rounding Alatau, Buguty, Toraygyr mountains are distinguished by true monumentality.

Portraits

The portrait painting features prominently in the heritage of Ch. Valikhanov, for example, portraits of
historical persons and ordinary people depicting the type of people of Central Asia and Kazakhstan:
«Buranbay», «Sartay bi», «Mamyrkhan», «Senior Tezek Sultan»; «A Kyrgyz in a colorful robey; portraits of
the relatives and friends: «Portrait of Chokan’s Uncle Kangozhay; a group portrait of brothers, friends and
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companions on expeditions. Among the portraits, the portrait of Tezek Sultan stands out. The sultan is paint-
ed in a half=sitting position with hands folded; his proud face with an aquiline nose and sharp eyes are well-
depicted. He is dressed in an old caftan; there is a large round hat on his head which is decorated with a
feather of a heron. He is a famous sultan of the Senior Zhuz, who had a poetic talent and more than once per-
formed in competitions with prominent akyns of Semirechye.

One of the remarkable works of Ch. Valikhanov is the portrait of a Kyrgyz man, executed in watercol-
or. The appearance of the Kyrgyz man is expressive; he has a round head, wide forehead, black eyebrows,
slightly protruding ears, and a small flat nose. The Kyrgyz man is in a humble kneeling position. There is a
skullcap of a conical shape on his head; he is dressed in a colorful robe, typical for the southern Kyrgyz.
The texture of the silk robe is masterfully conveyed. You can see a wide cloth belt under the edges of the
robe with which is used to wrap the waist. Painting portraits of the Alatau Kyrgyz from Alatau region,
Ch. Valikhanov accurately captured the ethnic type of the Kyrgyz, their character, everyday life details, and
ethnographic features.

The sultan of the Senior Zhuz Mamyrkhan Rustemov is also depicted with great skill. The dry face of
the sultan, his cold eyes, arrogance, frozen posture are clearly conveyed.

The portrait of Sultan Buranbay is depicted with a stingy but expressive touch; Ch.Valikhanov shaded
his penetrating eyes, straight nose, curly whiskers, and mustache.

Creating a series of individual and group portraits, Ch. Valikhanov could not but depicted his relatives.
A group portrait of the brothers executed in a quite restrained manner, but with a great sincere feeling, and is
full of psychologism. Three boys huddled together; they are Chokan’s younger brothers, painted during the
migration of the Valikhanovs’ aul. The background for the drawing is the wall of a yurt, hastily installed dur-
ing the caravan’s halt. Along the wall of the yurt, there are thick felts; the boys are sitting near them. House-
hold items are scattered nearby: some bowls, a saucer, a tobacco grater, and others. In the drawing, Chokan
conveys the atmosphere which was typical during migrations. Boys have different characters and psycholog-
ical traits. It is known that several younger brothers of Chokan died when they were young. There is a sad,
young man sitting on the left; he looks sick; he is rolled ina loose robe. In the center, there is a boy with del-
icate facial features that convey the appearance of Sakhib-Kerey or Kozyke. The face is dreamy, but at the
same time it has a worried look. Subsequently, Kozyke became a famous poet and musician; he was the au-
thor of several wonderful Kazakh songs. On the right; there is a strong young man calmly looking forward,
apparently, this is Makhmud. According to contemporaries, among all the children of Chingis Valikhanov,
Zhakup and Makhmud were the most physically strong. Despite the difference in the characters of the boys,
the artist unites them with the common sentiment, in which there are some anxiety and concern. This draw-
ing is one of the examples of how Ch. Valikhanov, being stingy with the means and the strokes, was able to
convey the inner world of a man.

A group portrait of the brothers. Paper, pencil, ink. 1855

In the other portrait, Ch. Valikhanov portrayed his uncle, the famous musician Kangozha, to whom he
was extremely attached from an early age. He was one of the creators and virtuoso performers of Kazakh
kyui; unfortunately, sheet music of the kyui was not written down. Kangozha is depicted full face, wearing a
dark robe, wide open at the front. Under the robe you can see a checkered camisole and a white shirt with a
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wide turn-down collar, typical for elderly Kazakhs, as well as for folk singers and musicians. The soft fea-
tures of Kangozha’s face, his wide forehead, thoughtful eyes, and whiskers are expressively depicted in the
portrait. At the same time, Chokan depicted not only the external appearance of his uncle but also his inner
world, restraint, and calm character. Thanks to this portrait, Ch. Valikhanov preserved for posterity the
memory of a man who played a great role in the history of the musical art of the Kazakh people.

Sartay Bi. A portrait of uncle Kangozha.
Paper, pencil, watercolor. 1856 Paper, pencil, ink. 1862

Portraits of St. Petersburg period

Ch. Valikhanov portrayed his close friends and companions on expeditions many times. In 1857 after a
long separation, with great skill and in a soft manner, he portrayed his big friend G.N. Potanin, depicting the
appearance of the famous scientist in a certain manner — his smart eyes, wavy hair, «Potanin’s» mustache.

In St. Petersburg, Chokan sketched out a'portrait of Yegor Petrovich Kovalevskiy, a famous traveler,
diplomat, orientalist, Honorary Member of the St. Petersburg Academy of Sciences.

A portrait of Ye.P. Kovalevskiy. A portrait of G.N. Potanin.
Pen. 1860 Pencil. 1857

A number of sketches are devoted to depicting the type of the Kazakhs of the Senior Zhuz.

The original pencil sketch «The Kazakhs of the Great Horde» attracts attention. It may be a sketch of a
monumental canvas planned by the author. Fifteen figures of the Kazakhs are presented in one composition —
this is a multi-figure composition where individual characters with individual psychological traits are depict-
ed in a confident manner.
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The travel sketches made by Valikhanov on the route from Ayaguz to Lake Issyk-Kul, when he partici-
pated in the Issyk-Kul expedition in 1856, are of great historical and cultural value. Among them, there are
quite a lot of panoramic, landscape and genre sketches.

There are a lot of sketches of eastern women, such as «Kyrgyz women of the Issyk-Kul area»,
«A woman from Kashgary», «Kazakh women near the yurty. They are drawn from real life, and they accu-
rately convey the characteristic features of the appearance of Kyrgyz women. By fixing the details of every-
day life, clothes, the way of life of people, Ch. Valikhanov achieves expressive authenticity in his drawings.

A significant series of genre and landscape sketches were made by Chokan Valikhanov during his trip
to Gulja (1856). This series includes sketches made with a pen, such as «Hunting in the Dzungarian Alatauy»
and «A Camp near the Ili River in Western Chinay. In the last sketch, Ch.Valikhanov depicted the halt of the
team on the upper Ili bank, in the area of Khorgos. Inside the camp, there is a camel and a horse kept on a
leash. Near the horse, there are two men sitting under a tree, the third man is in a kneeling position — a sign
of courtesy when meeting with strangers.

Among the series of Gulja sketches, a sketch, depicting the official meeting of Ch. Valikhanov and his
companions (I. Zakharov and M. Peremyshlskiy) with local Chinese dignitaries is of a/significant historical
and artistic interest.

The sketch was made based on psychological observation of the character and manners of Chinese dig-
nitaries. Drawing their portraits, Valikhanov simultaneously describes their appearance and inner world.
Valikhanov wrote about this meeting in his diary: «Tugolday is a thin old man with weak narrow eyes, wear-
ing huge glasses, with a hawk nose ... He is active beyond his years and is extremely talkative, dressed in a
silk robe, girded with a black belt, on which a bag with tobacco and a fan are hanging» [5; 18].
Ch. Valikhanov accurately depicted the appearance of Tugolday described in the diary. Tugolday is sitting in
a chair at the end of a long table, and, exchanging words, makes a meaningful and mannered hand gesture.
Kogoldai, a man with a weighty body, a flat face, a short neck, and a peculiar bearing is depicted accurately.
There are also other Chinese officials, as well as Russian representatives — Ch. Valikhanov himself, next to
Kogolday; M. Peremyshlskiy on the left side of Valikhanov, and. I. Zakharov, who is passing the letter to
Tugolday.

A reception hosted by a Chinese dignitary in Gulja. Pencil. 1856

The drawing is not only an accurate illustration of the history of Russian-Chinese diplomatic relations
but also an example of the graphic art of Ch. Valikhanov.

Music in drawings

Two drawings made by Ch. Valikhanov «Baksy» and «Kazakh musicians» are of particular value to the
history of the spiritual culture of the Kazakhs. There is an ancient poet playing kobyz in the drawing
«Baksy». The drawing «Kazakh musiciansy is a bit mysterious. Judging by the accompanying inscriptions in
the Kazakh language, it is of significant interest to researchers of the history of Kazakh music. There are six
Kazakh musicians who lived in the middle of the 19th century depicted in the drawing; among them, there
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are Kangozha Valikhanov — a famous kobyz player who played a lot of kyuis to Chokan; an old singer, a cel-
ebrated musician Doszhan; a famous singer Zhanak; an unknown musician; a young woman who may have
been the Kazakh poetess Azhar-akyn. There are several Kazakh kyuis, which these musicians must have per-
formed.

This characterizes Valikhanov’s observation, the features of his manner of drawing, which are swift-
ness, plasticity, laconic expressive means.
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Kazakh musicians. Paper, ink, pen. 1862 Baksy —a singer with a kobyz. Paper, pencil, pen. 1862

Architectural monuments

Many drawings depicting various architectural monuments have been preserved: the mausoleums of
Zhuban-Ana and Aytbulat on the Sarysu River, of Butagay on the Nura River (the 13th — 14th centuries) and
many others. The oldest of the mausoleums'is Zhuban-Ana. This is a building with a dome in the center,
made of burnt brick, built according to'the corbel arch system — an architectural technique typical for the
Kipchak architecture of the pre-Islamic period (the 8th — 10th centuries). Aytbulat mausoleum was built with
a more complex construction technique; it is erected on spandrels. Ch. Valikhanov captured not only the
general view of this monumental structure but also sketched its interior. Apparently, Valikhanov was im-
pressed by the beauty and monumentality of this mausoleum.

Chokan Valikhanov showed particular interest in studying the monuments of his native country. Among
these sketches, the reproduction-of the sculptural composition «Kozy Korpesh and Bayan Sulu» is of great
historical and cultural value; the sculptural composition located near an ancient architectural monument,
known under the‘'same name on the Ayaguz River. Chokan Valikhanov wrote: «I really love and admire the
Ayaguz River, the possible reason for it may be the poetic legend about the love of the beautiful Bayan for
the golden-haired Kozy Korpesh, which took place on this river ... We have studied the poem well and there-
fore we would certainly like to see their grave» [5; 22]. For this purpose, on the night of May 10, 1856,
he made a long.and tiring trip from the Ayaguz to Tansyk. He examined the monument after returning from
the expedition to Issyk-Kul and to Gulja. He passed by the monument when he made his trips to the Alatau
Kyrgyz (1857) and to Kashgar (1858 — 1859). During one of such trips, he may have drawn of the sculptural
composition «Kozy Korpesh and Bayan Sulu». This drawing is made with pen and ink; it depicts sculptural
images of three women and one man. According to the folk legend, one female statue depicts Bayan Sulu,
the second one — her sister Aygyz, the third one — her aunt, a male statue depicts Kozy Korpesh. All the stat-
ues are holding sacred vessels in their hands; there are wedding headdresses (saukele) of a conical shape on
the heads of two girls-brides, the third woman has a headdress of a young Kazakh woman (kimeshek), which
still exists today. The head of a man’s statue was beaten off, and Valikhanov had to draw the statue like it
was.

Today, this sculptural composition is no longer there, so it is possible to learn about it only from the
sketches of Ch. Valikhanov and an old photograph made by Ye. Baranov.
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Rock carvings

Ch. Valikhanov showed considerable interest in rock carvings, which are often found in the moun-
tains of Kazakhstan. The sketches of the painting known as Tamgalytas (Stone Writing) deserve special
attention: «Images of three Buddhas on the rocks of Tamgalytas»: in the center, there is the many-faced
and many-armed Buddha Chon-Rai-Chik (Zhang-Rai-Sik); on the left, there is Shakl-Muni; on the right,
there is Tan La. This monument was made by real masters who knew Buddhist art well; the painting was
done using high and delicate stone carving techniques; it is distinguished by the clarity of drawing and the
plasticity of contour lines. All scientific data (D.A. Pozdneyev, G.F. Miller) indicate that Buddha images
and Tibetan prayer inscriptions were made by the Dzungars during their rule in Dzungaria and East
Turkestan.

Besides studying the monuments of ancient art, Ch. Valikhanov was also interested insamples of an-
cient writing, signs of family and patrimonial property (tamg), and coins. He studied the traditional astro-
nomical representations of the Kazakhs, in particular, the Kazakh folk calendar. The result of this work was
the sketch «Starry Sky» — an astronomical picture of the starry sky.

Summarizing the study of the ethnic and artistic heritage of Chokan Valikhanov; one should conclude
that as an educated person of his time, a scientist and educator, he clearly understood the general purpose
of art. It seems to us that he realized the important task of a realistic depiction of people’s life in its
various aspects.

At the same time, it is important to stipulate that the study of the artistic heritage of Ch. Valikhanov
proves the different character and quality of his works. The analysis showed that among them there are profes-
sional works and amateur drawings. Most sketches made casually during the expeditions in which he partici-
pated are amateur.

This difference was possibly due to his attitude to his art, which he considered complementary to his main
scientific activity.

Nevertheless, the ethnic and artistic heritage of Ch. Valikhanov is of great importance as one of the foun-
dations of the realistic direction of Kazakh fine art.

Academician A. Margulan rightly notes that «the study of Valikhanov’s great artistic heritage is the no-
blest task of our modern art history, because it is a basis for a study of the fine art of Kazakhstany [5; 28].
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JI.P. 3onorapesa, f.A. 3onoTapeBa

Ka3zakcTaHHbIH 6Hep TapuXbl cadaFbIHAA
IIloKaHHBIH 3 THOKOPKEM/IIK MYPACBIH 3epTTEy

Fouibivu 3eprreynep 2020 sxbputbl 6apibIK MPOTPECCUBTI afaM3aTKa KYPMET KOPCETeTiH TapUXILbl, STHOrpad,
¢orpkIopTaHyIIbl, casxatibl, arapTyuisl [lokan YonuxanoBteiy 185 xbuiabirbiHa (1835-1865) apuanran.
MakanaHblH MakcaThl — ©HEepTaHyLIbUIap, MOJCHHETTAHyIIbUIAp MEH KOpKEM 6Hep CalachIHIaFbl
MaMaHJapabl KbI3bIKTHIpaThiH 1II. YONUXaHOBTBIH KEH JKOHE OpTYPJi STHOMOACHHM MYPAChIH 3€pTTey.
1. YonuxaHOBTBHIH OMIpIHIH OpTYpJ Ke3eHAepiHJe jKacalFaH MOPTPeTTep, CyperTep, YITiiaep, COHBIMEH
KaTap, chI30aapbl MEH JKOCTapiIaphl Ka3aKTapAbIH, KBIPFEI3IapAbH, YHFEIPIapabIH xkoHe OpTalblK A3USHBIH
0acka 1a XalbIKTapBIHBIH TapUXbl MEH JTHOTPAQUSCHIH XOHE TyFaH eiike TaOuraTelH kepcereni. Illoxan
VYonuxanoB Oenrini Gip mopexene Oojamak KociOM KeCKiHIEMe-TIOPTPETTIK, NMeH3akIbIK JKOHE TYPMBICTBIK
JKQHPJIApAbIH HEri3iH KajaraH. 3epTTENreH MaTepuaiibl Tanaay Y oIUXaHOBTBIH KOPKEMAIK MYpPACHIHBIH
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Ka3ak OeiiHeney eHEpiHIH peanucTik OaFbITBIHBIH Heri3lepiHiH Oipi peTiHIe YJIKeH MaHbI3fa e eKEHIIriH
kepcerTi. COHBIMEH KaTap, OHAA a/aMIepIUiIIK-3CTeTUKAJIBIK TOpOUEe MEH arapTylarbl YJIKEH I'yMaHHCTIK
aneyer Gap.

Kinm cs3c)ep.‘ KOraM/IbIK CaHaHbI )KaHFBIPTY, YJIITTBIK M3JICHU KO/, eHep)Jeri TpaHCJIAIUA, STHO-KOPKEM Mypa.

JI.P. 3onorapesa, A.A. 3onorapesa

HccaenoBanne 3 THOXYA0:KeCTBEHHOT0 Hacaeaus Yokana
Ha 3aHATHUIAX UcTopuu ucKkyceTB Ka3zaxcrana

Hayunoe m3pickanue mocssimaercst 185-yeTuio co IHS pOKAEHHUS HCTOPHKA, STHOrpada, (GoNbKIoOpUCTa,
MyTelIeCTBEHHNKa, npocBeTuTens Yokana BamuxanoBa (1835-1865), xortopoe OyzmeTr dYeCTBOBATbH
Bce nmporpeccuBHoe denoBedecTBo B 2020 roxy. Llensio HacTosIeH CTaTbU SBISICTCS HCCIICIOBAaHUE OOLIHp-
HOTO ¥ MHOT'000Pa3HOI0 3THOXYIOXKECTBEHHOTO Hacieaus Y. BamixaHoBa, IPeACTaBIAIONIETO HHTEPEC A
HCKYCCTBOBEJIOB, KYJIbTYPOJIOTOB, CIEIHATINCTOB XyJOXKECTBCHHOTO 0Opa3oBanus. IlopTpeTsl, PUCYHKH, Ha-
Opockw, a Takxke cXeMsl 1 Tuansl Y. BannxaHoBa, BEINOJIHEHHBIE B Pa3HbIE IEPHOJIBI KI3HU, OTPAXKAIOT UCTO-
pHIO U ATHOrpa U0 Ka3axoB, KHPTU30B, YUTYpoOB U Apyrux HaponoB LlenTpanbHON A3uu, BOCIPOH3BOJIST
NpUPOJy poaHoro Kpas. B kakoii-to mepe Yokan BanuxaHoB 3akiajibpiBacT OCHOBBI Oyaymiei mpodeccuo-
HaJBHON >KUBOIHCH — MOPTPETHOTO, IEH3aKHOTO U OBITOBOTO >KaHPOB. AHAIN3 HCCIELYyEeMOro MaTepHaa
MOKa3aJl, 4TO XyA0XKECTBEHHOE Hacneaue BannxaHnosa MMeeT OOJBIIYIO 3HAUMMOCTh KaK OJHA U3 OCHOB pea-
JMCTUYECKOTO HAMpaBJIEHHUs Ka3aXCKOTo M300pa3UTENbHOTO TBOpUECTBA. BMECTE ¢ TeM COACPKHUT OONbIION
TYMaHHCTHYECKHH MOTEHIHAN B HPAaBCTBEHHO-3CTETHYECKOM BOCIIMTAHUH M IPOCBEIICHNN.

Knrouegvie cnosa: MOJCpHU3AIUL 06HICCTBCHHOF0 CO3HaHU, HaIIPIOHaJIBHBIfI KyJ'II)TypHHﬁ KOJ, TpaHCIIAIuA
B HUCKYCCTBEC, OTHOXYIOKECTBEHHOC HACJIEIUE.
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