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This article is published as part of the implementation of the project «Analytical research on updating, devel-
oping scientifically based selection criteria and information support for the project» Great Names of the Great
Steppe «at the Chokan Valikhanov Institute of History and Ethnology of the Ministry of Education and Sei=.
ence of the Republic of Kazakhstan. In this project, the study of the contribution of prominent figuresfto the
formation of statehood, science and culture of the country is being updated. The personality of Aattimbet
Kazangapuly, which is the object of research in this work, played a huge role in the development of'the Ka-
zakh musical culture of the XIX and XX centuries. This article discusses the biography of the great kyushi
(composer), the factors that contributed to the formation of this great personality: the composersifamily tree,
family traditions, the influence of close relatives, the cultural and intellectual environment, that'is, everything
that contributed to the formation of the «Tattimbet phenomenon». At a young age, Tattimbet formed as/a ma-
ture kyushi, a wonderful performer with an extensive repertoire. A lot of various legends went about the life
of Tattimbet, some of them are given in the article. An original, talented, handsofiie young mian\with exguisite
taste, brilliant wit, aristocracy in behavior, the young Tattimbet was a favorite ofithe publi¢. All/aspects of life
attracted the attention of the authors: musical performance, the great compeoser's gift of kyaishi, legends and
traditions associated with this area of life and creativity. Particular emphasis‘igfplacedofirthe administrative
activities of Tattimbet, as the volost ruler of the Nurbike-Shanshargvskaya volostef the Karkaraly district in
1842-1854, famous for its high moral qualities, justice, and the abilityto help others. It also touches on the
role of Tattimbet in the exploration of the mineral resources of Sary-Arka, as an unrivaled expert on the ore
deposits of his region. The article is written on a complex of variQus materials: published research and jour-
nalistic works about the Kazakh kyusha; archival documents, familytraditions and memories of the descend-
ants of Tattimbet and others are involved. Opinions of researchets,about the years of birth and death of the
composer are given, which to this day remain designated as¥ersions‘of various authors.
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In 2019, at the Institute of History and Ethnology.“€.Ch. Valikhanova, Ministry of Education and Sci-
ence of the Republic of Kazakhstan, the ptojeet which called «An analytical study on updating, developing
scientifically based selection criteria afdjinformation support for the project» Great Names of the Great
Steppe «is being implemented. @he project is carried out in the context of the large project
«RukhaniZhangyru» and «The Seven Faces of the Great Steppe», in which the study of the contribution of
prominent figures to the formationtef\statehood, science and culture of the country with the aim of an objec-
tive study of national history, which in the «mass consciousness is mainly personified» is updated.
In the cohort of Great Names of the Great Steppe, one of such personalities that left their name in history was
TattimbetKazangapuly (1815(1817)-1859 (1860)) — one of the founders of classical dombra music, an out-
standing composerofithe 19th century, an unsurpassed author and performer of tunes (kyus)Shertpe style,
Kazakh volost uler; publiefigure and diplomat.

The XIX century for Kazakh society is one of the most difficult and crucial periods of modern history.
The process ofyjoming the territories of the Younger, Middle and GreatZhuzes to the Russian Empire was
completed. The Russian government launched a series of major administrative and territorial reforms in the
1820s; 1860s;51880s and 1890s with the aim of transforming traditional Kazakh society: eliminated the insti-
tutionfof the khan’s power, changed the status of the institution ofbies and sultans, trying to reduce their role
in‘Kazakh society, make the Kazakh steppe elite governable, etc. These reforms, the ongoing colonization of
the Kazakh steppe, the seizure of the best land from nomads, spontaneous peasant resettlement, etc. caused
massive national liberation movements of the Kazakhs. It is no coincidence that this period was designated
as «ZarZaman — The Age of Sorrow», which received the name from the literary movement in Kazakh po-
etry. Colorful figures appear in Kazakh poetry, as a reflection of the people's grief for lost prosperity and
well-being — akynsShortanbayKanayuly, DulatBabatayuly, Murat Monkeuly, AbubakirKerdery and others.
Their works reflect public sentiment, a protest against imperial politics in the steppe and its consequences.
But this crucial era gave birth to great musicians, thinkers, the philosophy of whose works, despite the most
difficult period, was saturated with optimism and a huge faith in the future of Kazakh society:
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KurmangazySagyrbayuly, Dauletkerey, Musa Zhayau and others. Among these outstanding representatives
of the Kazakh traditional musical culture, TattimbetKazangapuly should be named.

The name Tattimbet in the second half of the XIX and the first third of the twentieth century was known
far beyond the borders of Sary-Arka. After the repressions of the 1930s, the Kazakh traditional culture, as
well as the names of the bearers of this culture, began to be gradually replaced by «ideologically and class-
verified» representatives of the new socialist world. Today is the name of the great kuyer (kuyshy), an out-
standing composer Tattimbet in the «golden fund» of Kazakh musical art. The carrier of the genetic code of
the Kazakhs Sary-ArkaTattimbet took a worthy place in the galaxy of great representatives of Kazakh culture
of the XIX century.

We have to be agreed with the researchers of his life and work that «several factors contributed to the
appearance Tattimbet’s phenomenon. First of all, these are clan traditions: after all$ amieng \the
Tattimbet’sdirect ancestors there were a lot of bies, sera singers, wits, etc. An important pldce in the devel-
opment of the talent of the)future kuyer (kyushy)was occupied by the cultural environment,which presefved
the history of the people, their spiritual heritage and highly developed music, especially instrimental. And
finally, the Tattimbet’sgreativity was directly influenced by the nature of the native land, theyunique beauty
of Sary-Arka» [1, 33]. All these factors, undoubtedly, were fundamental in the formation jof Tattimbet's
unique personality.

Tattimbet came from the subgenus Bektemir, the clan branch of Shanshat, the’ Karakesek clan of the
Argyn tribe of the Middle Zhuze. TheTattimbet’sgenealogy is traced by the following lineage (shezhire):
Argyn — Meiram — Karakesek — Aksha — Boshan — Taz — Bulbule=,Shanshar — Bektemir —
Mosheke — Kazangap — Tattimbet. According to legend, it was Shanshar who brought his fellow tribesmen
to Sary-Arka and laid the foundation for a separate clan branch./Shanshar hadithree wives: Aybike, Nurbika
and Kyzdarbika. Among the descendants of Shanshar and Aybike, the famous bies — Kedilbek,
KazdaustyKazybek, Bekbolat, Alshymbay glorified the genus;fiom musicians and akyns — Madi. From
Sanshar and Nurbike sons were born, from one of whom — Bektemira the future known in the steppe sere
Bitan and Shitan, as well as Daulet and Mosheke. From MoeshekeWas born Kazangap. Kazangap had sons —
Yrsymbet, Kuttymbet, Tattimbet, Zhaksymbet, Ashymbet, Duysen and daughter Maryam [1; 183].

The well-known Kazakh poet KakimbekSalykov deseribes the Tattimbet’s family tree in his articles:
«In the Argyn clan of Central Kazakhstan, the famousKarakasek residents lived in the mountains of Edirey,
Bedirei, Myrzyk, conquered from the Zhungar tribes and named after their batyrs. ZhungarBatyrMyrzhyk
had three daughters: Aybike, Nurbika, Kyzdatbik. All of them were beautiful and smart, Shansharovdzhigits
fell in love with them, and all the curtenfygenealogythat came from them went. In tsarist times, these three
dynasties formed the basis of two rutal districts called Aibike-Shanshar and Nurbike-Shanshar. The famous
Keldibek was born from Aibike — theather of the great «Kazdausta Kazbek» — adviser to Khan Abylai, a
former Kazakh diplomat and biy —the senider of justice, he was a recognized wise leader who contributed to
the development of the statehood.of the Kazakh people. Next are Bekbolat — the father of the famous sing-
er, poet Madi, Tlensha and contemporary Tattimbet supreme biyAlshynbay, the grandfather of Abay’s wife.
Another sister branch ventfrom*Nurbike: Bertis, Mosheke, Mynbay, Kazangap, Tattimbet. Alshynbay was
the beat of the Aybike=Shansharovskyvolost, Kazangap-Nurbike-Shanshara» [2, 3].

In this waygameng'the Tattimbet’sancestors and relatives, there were famous personalities of the Ka-
zakh steppe: political and public figures, bi — Keldibek bi, KazdaustyKazybek bi, Bekbolat bi, Alshymbay
bi; the valignt, warriors-batyrs who defended the Kazakh land from the Dzungars — the son of
ShansharBertys;fsingers, musicians, sere — Bitan and Shitan, Kontai and Tontai. So the first factor — the
genealogy the genetic roots of the great musician, indeed, played a huge role in the birth of the Tattimbet
phenemenon. In the dissertation research M.Ya. Gamarnik cites a number of legends about the ancestors of
Tattimbet collected by the author from the elders of Karkaralinsk [1; 38—41].

The second factor is the cultural environment and the environment in which Tattimbet grew and devel-
oped. Tattimbet’sfather KazangapMoshekeuly lived around 17751845, was an influential and famous volost
ruler. S.B. Bronevsky, who visited Central Kazakhstan (Sary-Arku) in the 1820s, tells about «sultans» of the
Middle Zhuze in his Notes: «Having found peace and reliable protection, they deliberately multiplied and
enriched themselves; now there are Sultans between them, the most significant of them: Urusovs, Tashenevs
and Chancharovs» [3, 180], that is, about the descendants of Shanshar. The descendants of Shanshar were
not sultans, but family nobility, wealth and influence made it possible to characterize them with Major Gen-
eral Bronevsky. Kazangap in 1824 was elected the foreman of the Bektemir clan, in 1832 — the aul foreman,
1840-1844 (1845) — the volost ruler of the Nurbike-Chancharovskyvolost. The surviving archival docu-
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ments cited in the studies suggest a significant influence of Kazangap among the Kazakhs of the Middle
Zhuz and among the colonial authorities. In particular, it is known that Kazangap was among the invited sul-
tans, bies and elders of the «Karakessekvolosts» to the council for announcing «the opening of the District
Administration at the Karkaraly natural boundary», that is, the establishment of the Karkaraly district
[4; 262-265]. A documentary source from the State Archive of the Omsk Region, dated January 22, 1842,
recorded: «Kazangap, son of Mushikin, I am 67 years old, I don’t know any letters, Vera of the Mohammed-
an, Karkaraly district, Nurbike-Chancharovvolostbiy, and according to the choice of the people, I have been
managing the indicated volost since 1840» [5; 46]. Kazangap governs this volost until his death, until, 1845.
The Russian colonial authorities understood that the reforms would arouse the rejection of the local popula-
tion and attracted the most authoritative and influential representatives of the steppe nobility, including
Kazangap, to stabilize the situation and «calm» the population. He enjoyed great respect in thessteppeghad a
kind and fair character, solving the problems of his fellow tribesmen, was well versed in the norms of cus-
tomary law of the Kazakhs. In 1830 he was at a reception with the Russian Emperor Nicholas, I in St. Peters-
burg, and received the rank of lieutenant for conscientious service [6, 129—130]. At the end ‘of, 1938—1840,
the Kazakh biesKazangap, Alshybai and Kunanbai were awarded a silver medal with afbas<geliefhof Nicho-
las T [1; 51, 6; 103]. The Kazangap family was associated with AbayKunanbaev: Abay’s mother, Ulzhan,
was a descendant of Shanshar, and the granddaughter of the bi, AlshimbayDildagbecameAbay’s first wife.
MusatayTattimbet married his eldest son to the daughter of the volost goyernotMaisa Shortwanov. As you
can see, the Kazakh steppe elite made marriages to strengthen their position\and condition.

There is no coincidence that onBirzhan and Sarah’s aitys, there wete Jimespabout the Kazangap family
known in the steppe: «Kazangap is honored as a joke, Famous already from the cradle in the family, Here, eve-
rything is with ranks, with wealth and with business, Wife is colonel here, colonel is a child» [7; 302, 8; 126].

In a wealthy family of the influential and wealthy \\biy, public figure and volost ruler
KazangapMoshekeuly, from his wife Akbope from the Kerey, family in the winter, at the Kyzylzhal
(Mosheke-bulak) aul (natural boundary) Myrzhyk (now the Karkaraly district of the Karaganda region) was
born Tattimbet. The date of his birth in various sources‘divergesy 1813, 1815, 1816 or 1817. A number of
authors (A.K. Zhubanov, K.S. Musatayev — a directsdescendant of Tattimbet) call the composer's date of
birth 1817, others (U. Bekenov, A. Meydimbekov)e— 1815, According to the formulary about the service of
the governor of the Nurbike-ChancharovskyvolestK atkaralinsky of TattimbetKazangapovBiya District dated
1852, it is indicated that BiyTattimbetKazangapoviis 39years old (based on the data of this document, the
birth date of the biy is 1813). Mentioneddin this vein by the authors and 1816 [9; 12]. But all the versions
regarding Tattimbet’s birth year are ofsthe nature”of assumptions, hypotheses and even archival documents
cannot give an accurate date (a 12-year cyclic animal calendar functioned in the Kazakh steppe, so Russian
officials poorly oriented in it very roughly indicated these or those dates). The childhood of Tattimbet, wrote
K. Salykov, passed in favorable cenditions of a peaceful and rich life. The seemingly vast steppes of Sary-
Arka, the amazing beauty of Karkaraly have surrounded the boy since childhood. Being the most gifted child
in the family, according to the“legends, from early childhood Tattimbet impressed others with his observa-
tion, sharp mind, quick wit'and®right musical talent. His mother Akbope, who knew a large number of folk
songs and tales, had a\great/influence on him. According to the book of A.K.Zhubanova, she «may have
loved Tattimbetgmore, thanthis brothers and sisters, because of the eight children of Kazangap, no one was
particularly distinguished by a craving for art» [10; 167]. It is quite natural that Kazangap often had notable
guests behifidithe dastarkhan — public, political, religious figures, bies, musicians, akyns, etc. their presence,
creatiyity, coftvetsations could not help but bring up a capable boy — a talented and eminent environment
influencedthe formation of thinking, talent, worldview as a whole. The art of solving litigation in the steppe,
administrative experience was shared by father Kazangap, a relative of Alshymbay bi; a great role in the
fotmation of Tattimbet was played by his grandfather Mosheke. At a young age, Tattimbet examines various
complaints, adjudicates, becomes known throughout the district.

The first music teacher was Kazangap’s younger brother, Tattimbet’s uncle, Ali, who taught him how to
play dombra, and was called a «kyushi boy» in his childhood as a talented child [2, 3]. Kuandykdombra
player, the famous kyushyBaizhigit’s student, passed on the art of kuys to him. Tattimbet mastered the dom-
inant Shertpe style of the Arka tradition. According to the studies of art historians, this style had «ancient
origins and got its classical expression in the music of Saryniyaz-tor and Baizhigit — the main predecessors
of Tattimbet as kyushi». Very little information is left about Saryniyaz-tor; a little more is known about
Bayzhigit. He lived in the 18th century in East Kazakhstan (on the territory of modern Semipalatinsk region),
being an eyewitness of the Kazakh-Dzungarian wars, expressed heroic themes, patriotic and epic spirit in his
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works — kyyyah. Among the students of Baizhigit was the famous dombra player Kuandyk, who transferred
to his students Kenjebai and Tattimbet his art of dombra performance and composing music [1; 51;52].

At a young age, Tattimbet formed as a mature kyushi, a wonderful performer with an extensive reper-
toire. About the Tattimbet’s life, there were many different legends. An original, talented, handsome young
man with exquisite taste, brilliant wit, aristocracy in behavior, young Tattimbet was a favorite of the public.
Being a bright and original sere (singer, musician, improviser, artist), the young man created a festive mood
where he appeared. In beautiful outfits, with a rich decoration of horses, in a large and noisy accompaniment
of horsemen, the lyric musician liked the girls and was a welcome guest at all the holidays in the Kazakh
steppe. Researchers define the place and role of sere in the Kazakh society as follows: «extravagant people
of the Epicurean sense» — A.V. Zataevich [11; 83]; «Steppe actor» — A.K. Zhubanov [10; 166]; «Univer-
salism of talent», «knighthood and nobility» sere, with a predominance of love topics in their®werk —
E. Ismailov [12]; «A wandering singer-musician», «their repertoire was distinguished not only by epic tales,
but also by artistic performances, in which jokes, jokes, and sometimes costume tricks occupied a significant
place» — A.Kh. Margulan [13; 71]; «Knighthood» of sere, adoration and «deification» of salas and sere,
which were given «an honorable place above the elders — aksakals, bies, sultans» — E. Tutsuney [14; 56];
sala and sere were called upon to define «youth culture» in society, their functions werenot limited solely to
entertaining ones, they, educating young people, formed their steppe etiquette —4Al Mukhiambetova [15].
But Tattimbet was not just sere. In his work, Tattimbet was an extraordinagy persongcombining a poet, sing-
er, sera, a talented dombra performer and a wonderful composer.

There are many legends about Tattimbet and his kuies. Some legends)livesmsseveral ways. According to
one legend, Tattimbet taught his horse Bozzhorg to «dance» to the sounds ofthis dombra, performing his kuy
«Kara zhorga» («Black-headed ambler»). According to another/option, he even showed this number to the
steppe governor-general, receiving as a present from the last an umbrella with which Tattimbet allegedly did
not part later (one can imagine such a sight; in the 19th century,in the Kazakh steppe of a horseman riding a
horse with an open umbrella from the sun) A.K. Zhubanov inthis book calls him «steppe actor». One of the
legendary tricks was theTattimbet’s ability to play the dombra with the big thumb. A K. Zhubanov writes:
«There are legends among the people that Tattimbetgwas, able to masterfully play the kuy» Bylkildak «with
the palm of his hand and even with the big thumb»¢10; 166].

According to another legend, the Tattimbet’s musicd his dombra had a healing effect. The young 18-
year-old musician Tattimbet came to the rich Kushikbay,swhose only son died. The inconsolable elder was in
a state of sorrow, did not want to live. Tattimbet sat on the threshold of his master's yurt and began to play.
According to this legend, Tattimbet played, 2 days‘and 2 nights without a break, starting with mournful mel-
odies, and moved on to life-affirmingymotives. The storytellers claim thatTattimbet played 62 kuy, according
to the nomads, the man had 62 tamygs(veins) and, having played 1 kuy, Tattimbet «outlived» 1 tamyr, «re-
vealing» the vital energy of a heartbroken’father. Having played 62 kyya, the young kuier (kyushy) brought
back to life a man who hadflost.its ‘meaning. Several variations of this legend are recorded by various au-
thors.

One of the legends says, about the kyushy musical competition with the famous dombra player, where
each of the performersplayed 39 kuies. Tattimbet won, the conductor of the Tattimbet Karaganda Orchestra
of Kazakh FolkgInstsuments, the honored worker of Kazakhstan A. Shokanbaevsaid, having removed his
shoes, thekyushiyplayedithe last 40th kyu with his big thumb [9; 12]. Another version of this legend was giv-
en by KakifbekSalykov. It tells about the creation of the kyu «Sylkyldak» («Playful Laughter»), and it is
also.associated with the story of the performance of 40 kuyes by Tattimbet. This story, as the author claims,
i$ ' known myall.corners of Kazakhstan. Abai's mother, Ulzhan, had a younger sister, Malkar, the daughter of
BaiTurpan. From an early age, Malkara was known as a wonderful performer of Kazakh kuies on a dombra,
knowing many kuiers, including Tattimbet. The kyusha works were very popular and, as they said in the
steppe, some dombrists demanded a horse for training one of his kuy. Two young musicians met at the
Koyandinsky fair at the musical aitys. It was there that the akyns, musicians, poets gathered; life was in full
swing at the fair, there were always a lot of interested public and spectators. Musical aitys passed between
Malkara and Tattimbet, 40 kyuev was played by each performer, and Malkara had to repeat the played kuti
of Tattimbet, it seemed that she was not inferior in skill, but Tattimbet performed the first-born kuy
«Sylkyldak» forty-first. Malkara, who heard him for the first time, was not able to repeat the author's new
cue and admitted defeat [2, 3].

Tattimbet’skyu, composed by him, at a young age (OksheKyu, Sylkyldak, etc.) allowed researchers of
the kuyshy’s musical art to classify him as a lyric composer. Getting acquainted with publications on the
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works of Tattimbet, we counted about a dozen different versions of the legends about the creation of only
one syulkyldakkyu, which indicates the enormous popularity and legendaryness of both the work and the
personality of the kyushy composer. Tattimbet often performed with his works «Saryzhailau», «Balbrauny
and others at the Koyandinsky fair, his admirer was a good acquaintance of kyushi and the founder of the
famous fair VarnavaBotov [16; 10].

From a young age, Tattimbet helps his father in administrative and judicial activities, solving complex
issues of court cases. Being a fair bi and a respectable person, a generous person who helped those in need,
Tattimbet won great respect from his fellow countrymen. He defended the interests of the clan in difficult
times before the Russian administration. During the heavy jute of 1840—1841, which led to the mass death of
cattle among nomads, a number of volost rulers appealed to the representative of the tsarist administration,
assessor of the Karkaraly district of Negovsky with a request to re-register the cattle (the censtis ofteattle of
1840 did not take into account the case that happened later, in the winter of 1840—1841). Thé decision ofithe
issue was delayed. Then in the summer, July 26, 1841, Tattimbet and BerdyTlenchin appealed to the district
order with a request to allow them a trip to Omsk to resolve the issue of Kazakhs in need of their volost. Ac-
cording to archival documents, they managed to go to Omsk and seek help [5; 82]. Responding tepwhat hap-
pened, empathizing with these events, Tattimbet composes the ky «Nar Shokkeny» [17;234].

Tattimbet is the author of more than 40 cuyes of various subjects (Kosbasar, Kokeikeésti, Bylkyldak,
Koramzhan, Alshagyr, BozAigyr, SaryOzen, Boztorgay, Balbyrauyn, ZhetimKyz gandyothess), in musical
creativity affirms itself as a lyric poet. The debut kuy «Sylkyldak» glorifiedthe young Kyusha throughout the
steppe. In the SaryZhailau cue, philosophical sentiments about nature andylifesase.clearly expressed. Art his-
torians write: «By the refinement of musical thought, the perfection of the'means of expressiveness and the
scale of the composition, this work can be called brilliant» [1; 94). His works are distinguished by subtle lyr-
icism, deep psychologism, and exceptional figurative power. Even in his youth, Tattimbet created the cuys of
an epic warehouse with the deepest philosophical meaning, woeful faneies and thinking of a mature person
(«Kosbasar», «Alshagyr», etc.), which were polar different from his works of the auto-style sere. Steppe ru-
mor attributed to the 18-year-old Tattimbet the words: «fjhave absorbed the grief of all my people». In the
works of Tattimbet, not only the local Sary-Arka traditien was reflected, it traced the musical traditions of
other regions of Kazakhstan. Art critics are unanimous that Tattimbet is a professional musician of the oral
tradition, whose work is the pinnacle of the Arkinscheel of shertpe-kuev.

The pinnacle of Tattimbet’s work is thef Kokeikestiku, created in the last years of the composer's life.
His cui hit a large number of performingptechniques, the scale and monumentality of forms, a variety of
themes, plots and images. Tattimbet wasian excellent performer and improviser. In 1838, Tattimbet arrived
in Omsk for a meeting of biys and was invited to an appointment with the vice-governor. He played his fa-
mous kyu «Cosbsar» at the official’s heuse, and demonstrated the musician’s amazing skill in playing the
Kazakh dombra [17; 3].

TattimbetKazangapulyf served “@as the volost ruler of the Nurbike-Shansharovskayavolost of the
Karkaraly district (1842—1854), famous for his high moral qualities, justice, and the ability to help others.
There are archival evidenceabduit his stay in the service: «the centurion TattimbetKazangapov, by rank, uses
his personal nobility;\but i§ not registered in the merchant guild. He was the ruler of the Nurbike-
Chancharskyvolest ‘of thesKarkaraly district from January 20, 1842 to January 25, 1854 and was dismissed
from this position due 0, domestic circumstances following the request filed in the order on July 29, 1853, he
was not and*iSpotander trial and investigation» [18; 89]. According to other sources, Tattimbet was elected
a volost rulerfin #4844 and, after the death of his father in 1845, he was approved in office [18; 83, 84]. There
are documents written by Tattimbet and testifying to his desire to protect the Kazakhs from people suffering
distemiper or loss in trade.

On October 22, 1851, a joint meeting of volostbiys took place in Karakaralinsk, and Tattimbet, the fa-
ther‘of, AbayKunanbay and others participated in it, after the meeting several volost rulers of the Karakaraly
district (including Tattimbet among them) went to Omsk, which indicates a rather high reputation in the eyes
of the Russian administration of Tattimbet, as a volost ruler.

Tattimbet belonged to that part of the Kazakh steppe elite, which understood the impossibility of open
resistance to the colonization of the Kazakh steppes by the Russian state. Like his father, he accepts the mili-
tary rank of the Russian army. In 1853, Tattimbet was awarded the title of coronet. In the winter of 1855,
Tattimbetas a member of the Kazakh delegation — 8 deputies of the Middle Zhuz went to St. Petersburg,
participated in the coronation ceremony of Emperor Alexander II. The list of deputies was quite impressive:
«l. Advisor to the regional board of Siberian Kaisaks, Lt. Col. ChingizUalikhanov» (father of
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ShokanUalikhanov). He speaks Russian decently. «2. Senior Sulan of Akmola District Warrant Officer Ibra-
him Dzhaikbaev. He speaks Russian decently. 3. Senior sultan of the Bayanaul district centurion Musa
Chormanov. He speaks Russian decently. 4. The Sultan of the Akmolinsky district of Begaly Kunurkuldzhin.
He does not speak Russian. 5. The meeting from the Kaisaks of the Bayanaul district corral Shekerbay
Malgeldin. He does not speak Russian. 6. Volost manager of the Aleke-Baidalinskyvolost Akkoshar
Kichkentaev. He does not speak Russian. 7. Biy of the Nurbike-Shansharskyvolost of the Karkaraly district
Tattimbet Kazangapov. He does not speak Russian. 8. Biy of the Esenbai-Karaulvolost of the Kokchetav dis-
trict ChubekBaysarin. He does not speak Russian» [8]. SabitMukanov writes that Tattimbet got to this, list as
follows. Due to the rivalry of the senior sultans Kusbek and Zhamantay for a place in the delegationy they
were both deprived of this opportunity, and influential Kazakhs nominated KunanbaiUskembayev (Abay's
father) to this place. But Kunanbay was preparing for a pilgrimage to Mecca and refused to travel tonReters-
burg, offering Tattimbet instead. The latter had enough merit; his candidacy was approved.ANow it’s hard to
say whether it was so in fact, to determine historical is a fact or a fiction of the writerfis difficult.¥But
Tattimbet joined the Kazakh delegation and went to Petersburg. March 23, 1855, Alexander ['received a del-
egation. At the reception, Tattimbet performed several of his cuys and was awarded: hefwas‘@awarded the sil-
ver medal «Anna on the tape» for performing art, as well as for the administrative servige, received the rank
of centurion of the Russian army. According to family legends, the king Tattimbetfwas, preserited with a steel
blade with an emerald on the handle and engraving «Kirghiz-kaisakuTattimbut fremghe Soveteign Emperor»
[19; 12]. Some of these royal gifts, according to the local historian Y. Popov, are kept by his descendants [8].
According to family legends told by K.S. Musataeva, Tattimbet was also‘at themeeeption of Nicholas I.

The direct descendant of Tattimbet in the fifth generation K.S. Musatagya said that Tattimbet, his sons
and grandchildren were the most educated people of their land) Kyushi himself made a hajj to Mecca and
Medina, knew Arabic and Russian (in the archival documents of the Ruissian authorities it was written that he
was illiterate and did not know the Russian language, apparently, this meant knowledge of the Cyrillic al-
phabet, and as for the Russian language, family tradition, Tattimbetay not be perfect, but he knew the Rus-
sian language).

«Kyushi was very fond of booksy, said K. Musataeva, «in his house in a certain place, covered with a
carpet, was a whole library of volumes in gilded biadings. During the years of persecution and persecution of
his descendants, almost all of Tattimbet’s personal belengings were lost» [19; 12].

Nature generously rewarded Tattimbet with other talents. According to legend, Tattimbet was a hunter,
jeweler, musical master, making dombraga Weapons master; perfectly owned a saber, war Kamcha [20].
Tattimbet was a hospitable host. In thediaries of'the exiled Pole A. Yanushkevich there were records of his
stay in the Tattimbet yurt, where he and his'c@mpanions stayed for 4 days.

Tattimbet and his family played athuge role in preserving and increasing the wealth and nature of their
native land. Tattimbet himself plaged a role in the exploration of the minerals of Sarah Arka. He had ac-
quaintances and connection$§ with geologists and Russian merchants-industrialists. The development of the
Sary-Arka economy was_facilitated by the Tattimbet brothers. Kuttymbet was engaged in breeding horses,
including elite breeds MResearchéfM Gamarnik claims that he also went to see the emperor and was awarded
a medal. Yrsymbet, was engaged in enlightenment of the region, invited mullahs from Tattaria and Bashkiria
for fellow tribesmen,

Tattimbet“and his first wife Akbope (Kalaya) had three sons — Musatay (1836-1920), Kysatay
(Ksatay, 1838=1921), [satay (1840-1960). Isatay was very talented, but died at a young age (20, 21 years).
The first(wife of kyushi died when the children were still small, yearning for her, according to legends,
Tattimbet ‘composed the kyu «Akbope» (but researchers write that this kyu did not survive and did not
reachdus). Later Tattimbet was married to a 17-year-old girl Yessim from the BauyrBoshan clan. Becoming a
real mother to the sons of Tattimbet, Boshan gave birth to a daughter, Saule, who inherited her father’s talent
as a'dembrist, but died at a young age of 16—17. The sons of Tattimbet were, according to the recollections
of fellow countrymen, people with high moral standards and spiritual purity, fair and had abilities. They per-
formed the hajj to Mecca and Medina, and the people called them «kazha» [18; 12].

The date of Tattimbet's death is 1859 and the following data on these circumstances are reported by re-
searcher M. Beisenbaev [6; 128]. In the last years of Tattimbet's life, a major lawsuit arose over the issue of
free land not far from Tattimbet's nomads. To clarify the issue, one of the officials goes to the kyushi village
and tries to find it. But the aksakals of the aul inform him of the death of Tattimbet. A report dated June 6,
1860 arrives in the Karakaraly district order that «the former governor of the Nurbike-Chancharovvolost, the
centurion TattimbetKazangapov, who was also subject to interrogations in this case, died» [1; 104]. Another
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document suggests that instead of Tattimbet, B. Koysoimasov was elected to the post of the volost governor
in 1859, Musattay’s son Tattimbet became his deputy [6; 128, 129]. But this document does not talk about
the death of kyusha. There is a version of A. Meidimbekov, according to which the year of Tattimbet’sdeath
is 1860. According to the memoirs of contemporaries, Tattimbet was very ill before his death, did not get out
of bed and could not take part in volost affairs. Researcher of the life and work of Tattimbet M. Gamarnik
agrees with this date [1; 104].

Tattimbet was in his district an unrivaled connoisseur of ore deposits. From the middle of the XIX cen-
tury, the industrial development of the region begins. Russian merchants go to the Kazakh steppe to explore
and develop deposits, build mining plants. Tattimbet is familiar with some of them, in particular, with
S.I. Popov. In 1857, Tattimbet received a certificate for the production of «gold mining». Tattimbet wasiwell
aware that the industrial development of the region is inevitable in the future.

Tattimbet’s descendants and fellow countrymen do everything possible to preserve hiséwork in the his-
torical memory the work of the great kyushiTattimbet, including K.S. Musatacvajfrom Almaty,
SauleGzavier, currently living in France, her husband, the French historian GzavierAllez, explores the mas-
terpieces of the famous composer. He convinced music publishers of the uniqueness of/Tattimbet?s creative
heritage, on his initiative and with his help, an album with the works of the great composer was released in
the world-famous music studio of Paris «Buda Musique» [21]. This is an invaluableljtributeso the creativity
of Tattimbet. Cui Tattimbeta is widely represented in the repertoire of all ofchestraséof Kazakhstan. A music
school, a philharmonic society and an orchestra of Kazakh folk instruments in the eity of Karaganda are
named after Tattimbet. In the village of Egindybulak there is a memorialimonument-stela (bas-relief), a me-
morial plaque; named street. A mausoleum was erected on the grave of Tattimbet near the village of Aktasty
in 1962. March 11, 2016 in Ankara (Turkey) in honor of the composer Tattimbet opened a park named after
him.
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3.I'. Cakraranosa

Torrim0Oer: XIX ¥. Kazak najiachIHbIH YJIbI eciMaepi

Makana I1I.YanuxaHoB aTbIHIaFel Tapux koHe dTHONOrUs MHCcTHTyThIHIarel KP BFM-HiH «¥1bl nanaHbig
Y11 eciMzepi» kobackl GOHBIHINA FRUIBIMH HETi3JIelTeH KPUTSPHIIEp i OHJIey KOHE aKMapaTTHIK KaMTy bl
©3eKTUICHAIPY XOHIHAE capanTaMalIbIK 3epTITey» XO0OAChIH JKY3ere achlpy asChIHIA Ka3bUIAbl. ATayraH
xo00a/1a YIbl KalipaTKepiaep il MEMJIEKETTiH FUIBIMBI MEH MOJICHUETIHIH XKoHE MEMJIEKETTIH KaJbIITacyblHa
KOCKaH YJeCiH 3epTrey Maceseci e3ekrineHmipineni. 3eprTreydiH oObekTiciHe aiiHamraH TorTiMOeT
Kazanranyner XIX—XX fr. Ka3ak My3blka MOJCHHUETIHIH JaMybIHIa YJIKEH peJl aTkapabl. Maxaiama yiibl
KYWIIIHIH eMipOasiHbl, YJIbI TYJIFaHbIH KaJbINTACYbIHA 9Cep €TKeH (akTopiap: KOMIIO3HUTOPIBIH LIeXipeci,
0TOACBUIBIK JIOCTYpJIepi, MAaKbIH TYBICTAPBIHBIH BIKIAIbI, MOJICHH JKOHE WHTEIUICKTYaJJbIK OPTACHI, JFHM
«TorTiMOeT (eHoMeHi» KapacThIphUIIbl. TOTTIMOET jkac Ke3iHIe eceiireH Ky, pemepryapbl KeHfacKaH
OPBIHJAYIIBI PETiHAE KAJBIMTACTHL. TOTTIMOET Typaibl opTYpIli KeNTereH aHs3nap Oap, oxapasH OIp Oedriri
JKYMBICTa KapacTBIPBUIFaH. TalaHTTHI, JKapKbIparaH OTKIp TNl JKOHE aKCYHeK MiHe3-KYJIKBIHA HE) oIeMi
KacecmipiM OyKapa algbslHIa TaHBIMaJ OOJIbL. OMipiHiH OapIBIK acIeKTiiepi: My3BIKalbIK aTKapyLTBNIBIK
OHepi, YJIbl KOMIIO3UTOPJBIK AApBIHBI, ©Mipi MEH MLIbFapMaIlbUIBIFBIHA KaTBICTBI aHBI3AP" ABEOPIBIH
HazapbiHaa Oonmel. CobsiHmeH Oipre, 1842-1854 »xok. Kapkapamsr oxpyreiHbiH — HypOuke-1lakmap
GOJTBICBIHBIH OHMIIeyIIiCi peTiHAer! SKIMUIUIIK KbI3METiHe Ha3ap ayAapbuiabl. O3 eyKeCiHiH KeH @pbIHAAPBIH
6inripi perinae Torrimbertin CapblapKaarbl naians! Kazdanapabl 3eprreyaeri penideprrenni. Makanana
OpTYpIIi MaTepuaiyap KemleHi: Ka3ak KYHIIici XKeHiHAEeTi XapblK KepreH 3epTiey KaHe HYyOJHEMCTHKAIBIK
JKYMBICTap apXUB KY)KaTTapbl, OTOACBUIBIK aHBI3AAp MeH ToTTIMOeTTiH ¥prakTapblHBIH ecTeliKTepi
naiganaHeuael. OCHI yaKbITKa JeHiH OeNTieHIN KelireH KOMIIO3UTOPABIH TyFaH KaJlackl MEH eJIiMi Typasibl
3epTTeyNIUIep il HiKipiiepi KopceTUreH.

Kinm coe30ep: TorTiMOeT, yiIbl ecimaep, Ka3ak ganackl, Caprelapka, Ka3aK KOFaMbl, MOECHHET.

3.I'. Cakraraunosa

Tarrumoer: Besaukue umena Kasaxckoii crenu XIX Beka

Cratbs myOIuKyeTcs B paMKax peanuzanuu B HCTUTyTe HCTopuu U sTHONOoruu uM. Y.Y. Bannxanosa MOH
PK mpoexra «AHATUTHYECKOE MCCIEIOBAHNE A0, aKTYaIN3aAI1Y, BEIPaOOTKE HAYYHO 0OOCHOBAHHBIX KpHTE-
pueB oTOopa 1 HHPOPMAILIMOHHOMY COTIPOBOYKACHHIO NPOeKTa «Benukue nmena Benukoii crenny». B nanHOM
MPOEKTe aKTyalu3UpyeTCsl W3ydeHHe BKIAafa BBIAAONINXCS AesTeNiel B CTaHOBIECHHE TOCYJapCTBEHHOCTH,
HayKH U KyJIbTYpHI cTpaHbl. 1 nmuunoeds TaTTimOera Kasanramyisl, koTopas crana 00beKTOM HCCIIeIOBaHUS
B JJaHHOH paboTe, ChIrpaia OrpoOMHYIO POIb B Pa3BUTHHU Ka3axXCKoil My3bIKaiubHON KynbTypsl XIX u XX Be-
KOB. ABTOPOM CTaThM pacCMOTPEHB! OHOTPAGUS BENNKOTO KIOHWIIN; (GaKTOPEI, CIIOCOOCTBOBABIIINE CTAaHOBIIE-
HUIO TOH BENUKOH JMIHOCTH: IIEKHUPE KOMIIO3UTOPA, CEMEHHBIE TPaaUIINH, BIUSHAC ONN3KUX POJCTBEHHH-
KOB, KyNbTypHasi U MHTeJUIEKDyalbHasd epea, TO eCTh BCE, YTO CIOCOOCTBOBAJIO CTAHOBICHUIO «(pEHOMEHA
Tartumbera». B MomogdMiBo3pacte TarTumber chopMUpOBaICs KakK 3peliblii KIOMIIH, PEKPACHbIH HCHIOI-
HHUTENb ¢ OOmMMpHBIM| peueptyapoM. O xu3Hu TartumOeTa XOAMIO MHOXKECTBO PAa3HOOOpas3HBIX JETeHI,
YyacTh U3 HUX NpHBEACHa B cTaThe. OpUTHHANBHBIN, TANIaHTINBBIM, KPaCHBBIM IOHOIIA C U3BICKAHHBIM BKY-
coM, OnucTaTeiBHBIM QETPOYMIEM, apUCTOKPATH3MOM. Bce acreKkTsl KHM3HU MPUBIIEKIN BHIMaHUE aBTOpa:
MY3bIKaIbHOE HCITOJTHATEIECKOE MacTepPCTBO, BETUKUI KOMIOZUTOPCKHH Aap KIOWIIN, JereH bl U IpeJaHus,
CBSI3aHHEIC CROTOMREHEPOIT sxM3HN U TBOpUecTBa. OTNENBHBIN aKIEHT CAeNaH HA aJMHHHCTPATUBHOM Jesi-
TenbHEETH TaTduMmOera, kak BosoctHoro mpasurenst HypOuke-Illanmaposckoii Booctn Kapkapamuackoro
okpyra Bl 842—1854 rr., mpocnaBuBLIErocs BBICOKMMH HPABCTBEHHBIMHM KadeCTBaMH, CIIPABEJIMBOCTHIO,
yMCHHEM [OMoraTh OMIDKHMM. 3aTparuBaeTcsl U posb TarTuMOera B pa3Be/Ke MOJIE3HBIX HCKomaeMbix Ca-
priapKifkak HETIPEB30WIEHHOTO 3HATOKA PYIHBIX 3ayekel cBoero kpas. CTaTesl HamucaHa Ha KOMILIEKCE
PaZHOOOPA3HBIX MAaTEPHANIOB: OIyOJIMKOBaHHBIX UCCIIEOBATEIBCKUX M MYOIHUICTHYECKUX padoTax o Kazax-
CKOM KIOWIIIY; TIPHUBIICYCHBI apXHUBHBIE JOKYMEHTBI, CEMEHHBIC NPEIaHus U BOCIIOMHHAHMS IIOTOMKOB Tat-
tuMOeTa u 1p. [IpuBeneHs! MHEHNS HCcIenoBaTeNel 0 Toax POXKACHHS M CMEPTH KOMIIO3UTOpa, KOTOPEIE 10
CETOMHSIIHEr0 JIHS OCTAIOTCSl 0003HAYEHHBIMH, KaK BEPCHU Pa3IHIHBIX aBTOPOB.

Kniouesvie cnosa: Tartumber, Bemukume nMmeHa, Kasaxckas cremb, Capblapka, Ka3axckoe OOIIECTBO,
KyJbTypa.
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