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theoretical analysis of Kazakh fairytales, which are the part of Kazakh mythology.
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Introduction

Fairytales are the basic part of Kazakh mythology with «shezhire»Wwhi€hmisygenealogies included leg-
ends and traditions about descents of tribes and lineages and narrated aboutfamous persons of different line-
ages.

The author tried to do the trial structural analysis of Kazakh \en¢hanting fairytales using V.Y.Propp’s
and C.Levi-Strauss’ methodology. There are a lot of researches omKazakh fairytales in Kazakhstani Folklore
science. Although Propp’s work on structural analysis of fairytales is the classical one, there were not almost
any similar investigations in the Kazakh Folklore sciencelnfortunately the author didn’t find any research-
es of Kazakhstani investigators where would be donefhgstructural analysis of Kazakh fairytales how Propp
did in his fundamental work as «Fairytale’s Morphology»., Now such investigations are very necessary be-
cause «Fairytale’s Morphology» and the other Propp "syworks mostly considered Russian and European tales.
There were not any mentions or comparison§ with{Oriental, Asian and especially Central Asian fairytales
there. Such analysis is necessary for invgstigating and interpreting of Kazakh folklore, particularly of fair-
ytales: «Before we answer the questionfwhere a fairytale descents from, we must answer the question what it
is itself» [1; 12]. The author tried tofeompargythe structures of Kazakh and Russian fairytales using Propp’s
and Levi-Strauss’ works on the structural,analysis of fairytales and myths. We can indicate some similarities
and differences of Kazakh tales from Other tales, particularly of Russian ones.

In the present time res¢arches, ofithe Kazakh mythology are one of the important and priority investiga-
tions in Kazakhstani human sciences. There are published «shezhire» of different Kazakh lineages, which are
started to reconstruct put these researches have spontaneous and mostly have only a descriptive character.
The author had dome the attempt of theoretical analysis of Kazakh fairytales, which are the part of Kazakh
mythology.

First of all'necessary to note that the structural analysis was doing to Kazakh enchanting fairytales, be-
cause accgrdmg to'Rropp this method of investigation applies only to such fairytales: «The research of fair-
ytale’s formsts possible if not only to all fairytales but most probably to enchanting fairytales, which are
grigin fairytales» [1; 5].

Historiography of Kazakh fairytales

Collecting and fixing of Kazakh fairytales was starting in XIX century when Russian orientalists started
researching Central Asian territories very intensively. This period was connected with S.Ualikhanov,
G.Potanin, V.Radlov, [.Kraft, R Karutts, I.Berezin, A.Vasilyev, A.Alektorov and the others.

According the Kazakhstani investigators, the first researches on fairytales was started by the famous
Kazakh writer M.Auezov, the professors P.Falev and L.Sobolev in the early XX century. Auezov and
Sobolev considered that enchanting fairytales are fabulous ones and the most ancient genre. The Russian re-
searcher Afanasyev also indicated fabulist and mythological of enchanting fairytales. Many scientists indi-
cate the interrelationship between myths and fairytales, but it should separate these categories. The consider-
ation about relation between myths and fairytales will be below. Now it is necessary to note that enchanting
fairytales should not indicate with category of fabulist. Propp thought that fabulist is not clear and not scien-
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tific category. First of all fairytales are indicated with their regularity and reiterate, which are the object of
fairytales analysis’s investigations [2; 174].

A.Divaev, S.Seyfullin, O.Turmanzhanov collected and fixed a lot of fairytales, which were included in
basics of fairytales’ collections later. The Kazakh poets and writers as S.Begalin, S.Omarov, M.Tiessov and
the others did a lot of important works in this direction. L.Makeev, N.Severin, E.Melyugin, V.Sidelnikov
translated and published a lot of fairytales. In the same period it is necessary to note such researchers as
E.Smailov who worked on enchanting tales and B.Kenzhebaev who investigated everyday tales.

Smailov also pointed antiquity of Kazakh enchanting fairytales and indicated a lot of Arab, Persian,
Russian and Tatar influences in them.

Professor M.Gabdullin called enchanting fairytales as oral high-art folk prose. What about fairytales’
poetics, he as Auezov thought that some enchanting fairytales are started and mostly they are ineludeduhyme
introductions, which sometimes don’t have any direct relation to a fairytale.

N.Smirnova indicated and proved a genre syncretism of Kazakh fairytales.

It is necessary to note S.Kaskabassov’s works on enchanting fairytales, E.Tursunov’s wegks on every-
day ones, N.Turekulov’s researches on the genre-structural analysis of Kazakh folklére, ‘B.Kostukhin re-
searches on the comparison Kazakh fairytales with the other folks’ fairytales in the 70=80" years of the last
century.

Kaskabassov’s work «Kazakh Enchanting Fairytale» will be present the basicdnterest for our research
in the future. This work considered fairytale’s structure in the historical.aspect. There the researcher revealed
some important similarities of enchanting fairytale such as its Islamization;/clesing to a hero tale, the transi-
tion of enchanting fairytales into everyday ones and on the contrary; movingyto increasing plots of fairytales
at the expense of permanent introductions and conclusions; sepatate conditions of existing and spreading
fairytales’ plots in this work. Kaskabassov also indicated the following,element of the Kazakh social organi-
zation and kinship system such as a dual organization, which was contained in tales about descents of Ka-
zakh lineages, when the traditional enmity was pointed between twio) brothers-ancestors of the lineage. The
ritual competition of the frateries was the elements of a dfial organization such as a game «catch the girl» and
a wedding song «Zhar-Zhar». Then should to note a_eousin ‘marriage, when, for example, three brothers was
seeking three sisters as their wives. The theme of exogamyymarriage was spread mostly: these were difficul-
ties of seeking a fiancée and asking in marriages, The,phénomenon of the matrilocal residence also should
point to this theme such as working to fiancé€’s family,swhen a hero spent several years with fiancée’s par-
ents and did different hard assignments. J¢askabassov also showed the elements of ancient religious faiths
and imaginations such as shamanism,dnimism and totemism, which is honoring some animals and birds;
descents of people and lineages from animals and plants; marriages between people and animals and the
most spread element of fairytales,are\animals who helped to a main hero.

According to Kaskabassov, the most’late fairytales included elements of nomad life. Predominance of
such plots and wide diversity included elements, most probably, indicated that formation of Kazakh fair-
ytales was descended during the period of folding of Kazakh nomad society in the middle ages. The pointed
ancient elements of so€ial orgafiization saved and included into fairytales from mythological plots and they
often had rudimentary, character. Besides these elements there were hunting, trade as exchange between set-
tled and nomad people in¥fairytales. Economic activity is community and patrilocal. Such phenomena as no-
mad raids (barymta) and military collisions started to appear in fairytales. Family relations were character-
ized with gx6gamysand polygamy rules. There were also wide spread marriage traditions, asking in marriage,
respecting offoldigenerations, adopting, hospitality and gifting. What about religious faiths there were estab-
lished'synthesis¢of Islam and shamanism.

E Tursunov in his work «The genesis of an everyday fairytale» proved an ancient descent of everyday
faitytales. According to his opinion, these fairytales from the very beginning arose as an independent genre
and deyeloped with enchanting fairytales and fairytales about animals together [3; 198]. The researcher puts
opposite to the widespread sights that everyday fairytales arose much later than enchanting tales and are the
transformation of the lasts. Tursunov approved, that everyday fairytales have a long time of their existence
and arose in the late Paleolithic period [3; 194]. Most likely, such statement will be disputable so as the peri-
od of myth’s formation should not to define with the time of fairytales’ arising, especially of everyday ones.

Summing all thoughts, it is necessary to note, that studying of the Kazakh fairytales approximately
started from the middle of the XIX century and it is possible to show the following periods: 1) collecting and
fixing of fairytales; 2) classification of fairytales; 3) historical and comparative analyses of fairytales’ genres.
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The classifications of the Kazakh fairytales

A classification is a distribution of subjects, phenomena and categories to groups depending from their
general attributes. A classification of fairytales is necessary first of all for their scientific studying. Mean-
while Propp pointed that there is not standard classification of fairytales in the modern folklore science. It is
caused by that the attribute is not revealed which could be put in a basis of classification.

Accordingly there also is not a general classification of Kazakh fairytales in the native folklore science.
Kazakh fairytales are very various and have a lot of different plots.

G.Potanin gave one of the first classifications of the Kazakh fairytales. He divided fairytales to the sev-
en types: 1) fairytales about animals; 2) enchanting fairytales; 3) heroic tales; 4) enchanting-short stories ta-
les; 5) everyday short stories; 6) everyday instructive tales; 7) satirical tales.

The other classification belongs to M.Auezov who offered the following types of fairytaleSiuly) fair-
ytales-legends; 2) fairy tales about life of ancient people and their feats to which the writerdeterred the fair-
ytales reflecting an ancient way of life, struggle of good and evil, so its are enchanting fairytales; 3) satifical
fairytales; 4) fairytales-narrations; 5) fables.

The Kazakhstani folklore science has only three basic types of fairytales: 1) enchanting;i2) everyday; 3)
fairytales about animals.

E.Kostyuhin added the new genres to this classification separating heroic and“enchafitiig- adventurous
fairytales from classical enchanting fairytales.

What about enchanting fairytales, E.Smailov pointed its following types: 1) fairy tales which similar
with fairytales of other peoples: universal but not borrowed; 2) borrowed fronmthe other peoples: Arabs, Per-
sians, Tatars and redone in traditions of the Kazakh folklore; 3) arisen only<at Kazakhs and not having simi-
larities with other peoples.

Smailov also tried to classify fairytales’ images. The main herg of the Kazakh enchanting fairytales ba-
sically, in his opinion, is a batyr who is a defender of a lincageyExcepp of batyr, a main hero can be bald
(tazsha) who often is a turned main hero and makes such actipmabove the appearance to not be known by the
enemy or enemies. Sometimes there a main hero is a girl.

Kaskabasov shared Smailov’s classification addingyits that the Kazakh enchanting fairytales have genre
syncretism. In his opinion some fairytales «have ageriod of formation, the others occupy intermediate posi-
tion between enchanting and everyday fairytalesgthe third are between enchanting and heroic» [4; 30].

E.Turekulov pointed that enchanting faifytalesthaveyonly three basic plots in the introduction to the col-
lection of the Kazakh enchanting fairytalest The first type of Kazakh fairytales connected to an initiation rit-
ual, which is a dedication of the teenagerin adult'members of a lineage. A main hero of such fairytales from
the very beginning has no name, hegwill getyit after difficult trials and a finding a wife («Kanshentey» fair-
ytale) that means he becomes an adultman. Shaman legends are the second source of enchanting fairytales.
The third category of fairytales, imyopinion of the researcher, is connected to a process of donation when a
main hero is given magic things, which allow him to receive some prosperity, more often, some cattle [5; 4, 5].

It is necessary to note, that Propp separated fairytales from such genres, as a legend, a narration and
a fable.

First of all it is necessary to distinguish narrations from fairytales, which have the other titles such as
true stories and bylichka¥These titles specify that people trusted in their reality, as opposite fairytales, but in
the same time, i,is neeessary to tell, that narration is not a myth, in reality which people also trusted. The
main herge§™of, natrations are demonic essences such as wood-goblins, water-goblins, house-devils, mer-
maids and thé other, which experience their supernatural good or malicious forces on a person. The person
also can be as aseharacter of such stories but he will be not an alive ordinary person, he will be as a corpse, a
vampire, a werewolf, a ghost, etc. Also a nature is as a subject of this genre but it is already the other nature,
which a person lives everyday in. This nature is controlled by unknown forces, before which the main hero is
powetless, he tries to seize it with various magical ways [2; 46, 47]. Fables, accordingly, will be stories,
which people cease to trust in but they have similar plots and elements.

A fairytale is not a legend these are the different genres completely. The fairytale is a type of the folk-
lore, the legend is a Church-Latin category. If the narration has elements national pre-Christian religion, in
our case — pre-Islam one, the legend has Islamic and Christian motives. Characters of legends are persons
from sacred books of monotheistic religions. People also are the characters of legends, most likely, they usu-
ally has a heavy sin against religious moral principles, so they are punished and then must be saved and for-
given. The legend’s purpose is not entertaining but moralizing. Also it is possible to tell, that a legend’s de-
scent is more later formation than a fairytale because, in general, the legend arose in the system of the mono-
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theistic religions [2;48,49]. Though some fairytales, especially Kazakh, sometimes have moral character.
Most probably such fairytales are the synthesis of ancient and Islamic religious beliefs, which Kaskabassov
specified. Formation of the Kazakh fairy tales occurred in the late period when Islam had already spread on
the territory of Kazakhstan and influenced, in particular, on fairytales’ develop. There are a lot of characters
as sacred persons, which help to people in the Kazakh fairytales. Some fairytales finished with explanations
of arising of national aphorisms, which have a moral character. Such fairytales will be given as examples
below when the structural analysis of fairytales will be considered.

The fairytale and the myth

A myth’s attitude to a fairy tale is represented a main question. Frequently, a lot of researchers pointed
mythology of Kazakh enchanting fairytales, in the other words, they pointed the mythological basics of\fair-
ytales. The genetic connection between fairytales and myths was marked by K.Levi-Straus$ in“hisywork
«Structural Anthropology». In his opinion the fairytale is the old myth. The myth, which wa$§ a reality of\the
supreme order and they trusted in it in the past, later it lost this social function. People stopped to trust t&'the
myth, and it was turned out into a fairytale.

Levi-Strauss thought that the structural analysis of myths allowed to reveal the 16gic*sequence of the
mythological and positive modern thoughts are not differ from each other: «a person always thought equally
«well»» [6; 207]. Considered below the morphological analysis of fairytales willg€onfirmythe point of view
of the French scientist that a fairytale transformed into a myth also has a strict repeating logicsequence.

Propp in his work «Russian fairytale» did not consider a genetic intertelation(between a fairytale and a
myth, because he supposed that this question very disputable. Viewingthe wasious points of such western
scientists as E.Bette, V.Vundt, D.Brinthon, F.Cushing, O.Rend and F.Boas;)Propp specified the general dis-
tinguish by these researchers of a myth, a legend, a fairytale categosies, etc. from each other. Propp adhered
to the following positions: 1) the myth is earlier formation than the\fairytale; 2) the myth has a sacral mean-
ing, the fairytale — entertaining one; 3) he called myths such stories ofiprimitive peoples which admit as a
reality of the supreme order and have the sacred character [25341,42]. He also confirmed Levi-Strauss and
[.M.Tronsky points of view that a difference between thetmyth and the fairytale is the difference of their so-
cial function. People trust to myths but they already doen’t trust to fairytales. By the other words, myths and
fairytales differ from each other by how people congern to'them [2; 46].

In the other work Propp specified the direct,conmiection between myths and fairytales. At first, it is nec-
essary to note, that he shares F.Boas' opinidn, patticularly, concerning legends of the Kwakiutl Indians,
which cannot be understood without studymg their social organization, rituals and ceremonies [7;356].
Myths and fairytales of different peoples are closely connected to their social systems.

Propp indicated the following social relations and religious beliefs, which are in fairytales: the ritual of
the dedication and imaginations about life after dearth. He approved that the cycle of initiations is the most
ancient basis of fairytales. Initiations\are ‘€losely connected to imaginations about death: devoted person of-
ten went down into the undgrground‘world and passed there difficult assignments, he could spend long time
there and the hero could _try difficulties assignments on a return way when he came back to a surface of
Earth. Overcoming thefassighniéfits, he received a name and found his wife. These cycles give a large variety
of fairytales’ plots,[758353]. These positions repeat in the Kazakh fairytales too. As it was already marked
above, Turekuloy revealedsthe three basic plots of the Kazakh enchanting fairytales: initiation rituals, sham-
an imaginationsiabout Underground spirits, and a donation, or an exchange. Most likely, a donation cannot be
related toaf%independent plot. There donations, exchanges or compensations are in all fairytales because
these,are (@nefof the basic functions of enchanting fairytales.

The Kazakhstani researchers also specify the interrelation and pointed parallels between myths and
fairytales. Kaskabassov and Tursunov took for an example the most popular character of Kazakh fairytales
as'Zhalmauyz-Kempir (the Gluttonous Mouth, or the Copper Old Woman-Witch), which sometimes could
helpte, a main hero («Three sisters» fairytale), but more often she played a negative role of fairytales. They
consider, that the given character of fairytales was taken from myths where Zhalmauyz-Kempir was a great-
grand-parent of the Earth and the kind patroness of people. In fairytales she completely varies and becomes
the enemy to the person. Only the small number of fairytales has kept her initial value. Tursunov results as
an example ancient Greece myths in which the Supreme God steals for itself the mortal woman to be his wife
and who gives rise to people of the hero who is a giant (batyr), the defender of people. In fairytales the same
turns to the artful sister or the wife who with the help of a giant tries to exhaust the brother or husband
(«Erkem-Aidar» fairytale) [5; 4]. Thus, it is possible to assume, that functions of mythological characters in
fairytales mostly vary on opposite, owing to change of their social importance. In other words, it is possible
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to state the assumption, that the given examples once again confirm genetic connection of magic Kazakh
fairytales with myths.

The structure of Kazakh enchanting fairytales

First of all we have to point that Propp given his main part of his researches of enchanting fairytales
pointed the difficulties in attempt to give the definition to enchanting fairytales. He thought possible to sepa-
rate enchanting fairytales from other sorts of fairytales with the help of investigation of their structure. As it
was told above the investigation of structure is possible only with enchanting fairytales, so as the structure of
such fairytales is always permanent. For example, such elements as trial, award and punishment in enchant-
ing fairytales were always permanent and repeated elements of such fairytales.

For this structural analysis of Kazakh fairytales were taken first twenty fairytales from the collection of
Kazakh enchanting fairytales «Golden bit» (Alma-Ata, 1983).

The structure consists of functions of permanent repetition elements of enchanting faiggtales. The func-
tions of fairytales, by Propp, are the actions of fairytale’s characters, which are meaning full for the devel-
opment of plots [1; 36—70]. He pointed 31 functions of a fairytale. Their functions are similagjthough they
are different. Let see the main functions of fairytales.

All fairytales start with band («zavyazkay). Describe Russian fairytales Propp peints that there is no
definite time and place in fairytales and in myths. Most of fairytales start with théfollowing words: «Once
upon a time, in some Kingdom» and so on.

Then there is an information about characters of fairytales. Usually there are members of two genera-
tions: parents and children, juniors and seniors. Usually Kazakh fairytales Stastpwith an epic way when old
parents do not have children and they pray the child from God. Than suchighild 1s given who grows up by
unusual way from bread, a piece of fat and sunlight, etc. He grows up also very’quickly: «not day by day, but
hour by hour» («Er-Tostik», «Nan-batyr»). Propp’s elements of faitytales are not related with functions, its
only the first situation which pushes the beginning to the first function‘as departure. The main hero leaves
for the war and seeks his relatives or his fiancée, and others| Ityis 1€aving can be temporal but there also be
found permanent leaving, it is usually death of close people.

Departure is often accompanied by prohibitionss(the s€eond function), which then are necessarily dis-
turbed (the third function). These both functions ate pair functions, they set the beginning of a fairytale’s
action without them there cannot be a plot of afairytale because disturbing of an the immediately goes to a
disaster or to a trouble. For example the mainthero of theyfairytale « Wolf and Dzhigit» not having waited the
finished time burns a skin of the wolf, his avifeythat at once was a cause a trouble and difficult tries. The very
interesting the type of prohibition as netleavingfar from a house and make some activities. In the fairytale
as «Esek-Mergen» the father beforedis death,warns his son not go to a wood, and if he all the same will go
than not spend a night on the takyr andiinside the mausoleum. The son serially disturbed the all three prohi-
bitions and killed the two female monsters who were relatives of a dragon. Esek-Mergen for it helped to the
dragon to battle with other dragons.“The hero killed the all dragons, accordingly awarded for it and let off
home.

Sometimes distugbing tesdlts to appearance of enemy (the fourth function), which make sarm (the fifth
function). It can be a fantasti¢ character (Zhalmauyz-Kempir, the Woman with Goat Legs, the Bearded Old
Man and others)gsometimies is a person, king or khan, as in the fairytale «Wolf and Dzhigit». Khan, wishing
to take hold of'the maim hero’s wife, made his mind to departure his to difficult assignments. The harm has
various fosmShparticularly, in the kidnapping form. Magic things or a fiancée can be kidnapped

Thelbeginning of a plot not always starts with the prohibition and the disturbing, and later appeared
tfoublerdue to its. The trouble can be equal to shortage. In the Kazakh fairytales shortage is represented as
loss of'stealing of cattle, it also can be some disaster, more often, it is a hunger (dzhut). The shortage is char-
actérized by lack of good pastures for cattle and the main hero goes to seek its with brothers or with assis-
tantsY(«Er-Tostik», «Wolf and Dzhigit», «Kanshentey», «Saryat»). The essence of the band («zavyazki»)
consists of that the main hero has left this house (the sixth function).

Propp pointed the two types of main heroes: a hero-seeker and a hero-victim. The both types are also
present in Kazakh fairytales. The first type met in fifteen fairytales («Er-Tostik», «Zhelkildek» and the oth-
er). A hero-victim expressed brightly in the fairytale «Erkem-Aidar» where the sister of the main hero with a
giant decides to exhaust him sending him to the vary difficult assignments.

The basic plot of all fairytale begins from leaving the house by the hero. Its composition starts to devel-
op that from the very beginning the main hero does not know where to go. In search of a way he is helped
usually a magic assistant (more often a horse), a fiancée, a wife. He can see a prophetic dream or meet assis-
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tants on a way. He can meet a donator on this way who gives him a magic thing for making an assignment up
or helps him to find a road (for example, «Batyr Alibek» fairytale). According to Propp, a meeting with the
donator «a canonical form of development of action» [2; 183]. The donator always meets casually. Magic
things, helping or a fiancée are received by the main hero by means of doing of any assignments or tests (the
seventh function): to kill a dragon and to save nestlings, to return the stolen cattle, to break an enemy army,
etc. These actions always finish by receiving of magic things (the eighth function).

Propp pointed such feature of the main hero character as unselfishness and desire to help any person or
an animal, that, later, it is generously awarded. So, in the fairytale «Kendebay on the horse Kerkulay, the he-
ro decides to help to a bald boy and goes to seek his parents who one time were stolen with their cattle by
some khan. He finds gold shoes of a young daughter of khan in the same time. Passing all assignments, he
gets out of a captivity of the boy’s parents, receives back all stolen cattle, and khan gives himshis“daughter.
Especially it is necessary to note, that compensation is extracted not only difficult tests, but also cunning
(«Batyr Alibek»). Cunning is not condemned in fairytales, therefore cunning is an instrument,of a weak®per-
son against a strong one. It is possible to tell, that cunning demonstrates intelligent of the main‘hero.

The important place is occupied with magic assistants in fairytales who help the mdin héro teydo out the
assignment: animal (a bird, a horse) or persons who own unusual abilities (a hunter, a‘strongjathlete, a rob-
ber, Vetronog, Ozeroglotatel, etc.). Magic assistants can be old men and womens; sistersp(@Erkem-Aidar»)
who are meets by chance. Assistants are almost in all fairytales and sometimes youseanithinkythat only they
overcome all difficulties and troubles, instead of the hero who behaves passively relying on them. Such fair-
ytales was fifteen from twenty. It is necessary to note, that there are faitytalespwhere people become assis-
tants to animals («Kulanaizharkyny) or to the dragon («Esek-Mergen»).

It is necessary to note, there are a lot of magic things and/assistants in fairytales even in one fairytale
you can meet almost ten and more of them. But at such number theimaction are limited, and all of them are
used for achievement of only one purpose.

The following ninth function is a ferry. The ferry is not vesy long but for this time distances are covered
which are estimated by months or years. It is the functiontef magie, things or assistants. Usually this function
is the function of animals such as a horse, a giant birdgasearpet-plane and others. The bird is the most ancient
cult animal and often meets in the Kazakh fairytales: a hige bird Samruk who lives on the border of two
worlds. It meets in the three fairytales and helps.te, theymain hero for saving its nestlings from a dragon. Usu-
ally the bird does not have enough meals, which they take for a road and then the main hero culls a piece of
meat of his leg for reaching the appointeddplace. When they reach a place the bird returns him his flesh. A
horse, on the contrary, the most often character offairytales and especially Kazakh ones, where a horse is an
important element of the story. Fungtions ofia horse are various: usually it is means of transportation, but in
the same time it is the assistant and theywise adviser of the main hero, it brings him various news and even
recovers («Batyr Alibek»). Sometimes, very seldom, the horse can be an enemy to the hero but later it be-
comes his assistant and adviser (kK anshentey»). The enchanting horse is also winged: connection a bird and
a horse. Besides these animals“in the fairytales it is possible to meet a wolf, a fox, a swallow, wolfhounds
(«Gold bit») who helpfto thenaint hero.

All composition of a fairytales described above conducts us to outcome. Here the hero should battle and
sustain fight (the'tenth fun€tion). Won (the eleventh function) he liquidates a trouble or lack (the twelfth
function). But the mainthero can receive need thing not only by means of the fight but also with tricking.

Getting"apsubject of searches the hero comes back home (the thirteenth function). Returning frequently
cangbe carried ofit in the form of flight (the fourteenth function), especially, if the subject was received by
fiaudulentway4A flight is always successfully, the hero saves from pursuit (the fifteenth function). Return-
ing can be delayed for a long time: the hero again can meet with difficulties. It can be his brothers, sworn
brothers or fellow travelers-giants who throw his alone, leave him under ground, wound or kill taking with
themselves his fiancée and all his things («Zhelkildek», «Saryat», «Nan-batyr»).

It is possible to tell, that the fairytale begins anew. Actions again everyone repeat: the hero searches for
magic things or they help him. For example, in the fairytale «Nan-batyr» the main hero together with sworn
brothers pursues their enemy and one of them goes down underground empire. When he appears there he
helps people who were in captivity at the gray-haired old man. The hero meets a girl and won the enemy but
his brothers leave him there having taken away with themselves the girl. Then the people who he has free
help him to construct a ladder to get out of the underground empire. Fairytales with re-testing are met very
often, besides of deception of close people, it can be also receiving of magic things which demands making
up of some conditions. In the Kazakh fairytales it is possible to meet saving and returning of a father, and
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then searching and returning of stolen cattle («Kanshentey»). In such fairytales it is possible to show two
plots: first the fight and then a difficult problem. Repeated returning (the sixteenth function) occurs unknow-
ing, the hero turns into ill, poor or bald («Erkem-Aidar», «Kanshentey»).

The fairytale goes to the end. The second trial is a difficult problem (the seventeenth function) which
only the main hero can consult (the eighteenth function). Then unmasking follows (the nineteenth function)
and a false hero, or heroes, is exposed (the twentieth function) and is punished (the twenty first function).
The present hero accepts the former appearance — transformation (the twenty second function), get married
and become a king (the twenty third function).

All considered twenty-three basic functions of a fairytale, which are specified by Propp in his\work
«Morphology of a Fairytale» are met as well in the Kazakh fairytales.

Analysis of the Kazakh enchanting fairytales

We have found out that the structure of the Kazakh enchanting fairytales basically coin€tdes with struc-
tures of enchanting fairytales in general. It is necessary to reveal and specify some features, of the Kazakh
fairytales, which have met in the considered twenty fairy tales. First of all not all fairytales ne¢essarily con-
tain all listed functions. The fairytale «Er-Tostik» can be an example a full structure offenchanting fairytale;
the others («Kulanayzharkyn», «Batyr Tumarbas», «Gold bit») can have a reduced structure. For example, in
the fairytale «Batyr Tumarbasy is told about the person who has three wives but fromino otieshe has children.
He leaves to sacred places with hope to implore a child (leaving). On his way he méetshZhalmauyz-Kempir
(enemy) who swallows him (harm). During his leaving his two wives, bote by one son, whose names are
Tumarbas (the main hero) and Baitas. Tumarbas heard from other people, abeutyhis father and goes to seek
him. The hero finds Zhalmauyz and kills her (a fight and a victory). Then héycomes back home. Here the se-
cond trouble begins: his mother complains of Tumarbas that a swanshas eaten‘cottage cheese, which she pre-
pared for him. The hero hits a swan and a human finger falls into histhands. Then he goes to the aul of Ak-
bar-khan and is found in the yurt of his daughters. He finds qut'that the‘youngest daughter of khan does not
have small finger of a hand. She promises to get married {fox theé one who will return her finger (task).
Tumarbas gives her a finger they marry and come back hbme.\AsWe see, here there are only ten functions.

For revealing some features of analyzed fairytalesyit was selected five fairytales: «Zhelkildek», «The
Girl Dudar», «Nan-batyr», «Batyr Akzhan», «The@©ne-eyed Giant». These fairytales are given on the order
of their statement in the book and each of them gives‘@very interesting material for studying.

As is known, fairytales, as well as myth§, keepitheivarious information about different phenomena and
events of social life of the last epoch: «Thetkeyto a fairytale is not in the present but in the past» [2; 201].

The first fairytale is «Zhelkildek»4The style’of a statement is metaphoric and the fairy tale is very simi-
lar to a myth. It is unique fairytale fsom alljtwenty; it is not similar to all others ones and strongly differs
from the others. In essence the fairytale, describes an initiation ritual, which gives us some additional data
about this ceremony. The fairytaleybegins’that khan Nurmambet with his son and two grown-up daughters
Kunikey and Tinikey lives in anywhere. His youngest brother Oztemir has left on war. The daughters one
day saw a dream, which has explained following that the khan’s brother will not come back home. The sev-
en-year son of khan Zhastulek®8 sent to searches of his uncle but on his way he was killed by the giant
Telegay who at once ‘cuts off the boy’s head. When Oztemir comes back home he finds the ruined grounds
and all his relatiyfes weretkilled: father, brother, mother, wife, sisters and the nephew. It is necessary to note
this moment: alljrelatives are listed in the strict hierarchical order of a patriarchal society. The first is father,
then the seffiéybrother, then mother and wife. The order is finished by the male but it occurs because he still
does,not hayé néme. He is a nephew who has not passed some initiation ceremony and accordingly he is
considered stillfas a defective member of a society. Oztemir comes in despair but in his dream he saw the
saint Kydyr who punishes to him to find the seven-year son of khan Sarybai who is still not have any name
and he would help him to revenge for death of relatives and to overcome the enemy. Here there is a small
retreapand mention that Sarybai was childless for a long time. One day he received the big silver bowl] full of
honey from the sky with a silver spoon. After eating this honey his wife in some time bore a son and a
daughter. Oztemir finds Sarybai named his son by Zhelkildek (Restless Seven-year) and asks khan to give
him his son to win the enemy. Oztemir and Zhelkildek collect an army and leave on searches of the enemy.
In one day they find Telegay but Oztemir frightened the enemy army he leave Zhelkildek alone. The hero
gets into trap (a deep hole), then he finds a way to inform about his trouble to the parents and that he is very
hungry. Sarybai with his wife comes to him and feed him. The hero gets out of a trap and stops in a yurt an
old woman (donator) whom he takes service to. Followed to all instructions of the old woman, he received
from her helping in seeking of the fiancée. The fiancée was the daughter of Telegay. It is necessary to note,
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that in the fairytale have a very interesting fact that Telegay get a prediction about a danger, which he will
get from his daughter. He turned to her with the following words: «I felt you betray me ... You are one of the
seven enemies predicted to me by destiny. ... If my death will be from you, from it will not escape». It is the
obvious element of a myth such as humility before fate, destiny.

Zhelkildek turned into bald, goes to Telegay aul and kidnaps his daughter who leaves at the old woman.
Then he comes back to Telegay aul finds there his sisters Kunikey and Tinikey but he has known that
Tinikey has died. They bury her and he also stayed sister at the old woman. Then he again comes back, de-
stroys Telegay army and takes him prisoner. Later he finds Oztemir and becomes his junior brother. Oztemir
repents about his running, asks fair punishment and dies. Zhelkildek’s enemy Telegay dies in the same, way.
The main hero is married to Telegay’s daughter, marries the sister and comes back to his parents [5; 7-22].

Reading the fairytale the first time is created impression that the fairytale is stated completelyfillegical-
ly: the main hero was killed at once, then his uncle sought another family and took their soft. Then the fair-
ytale again narrates about that boy who was killed right at the beginning of the story. Whethex so it? Cerfain-
ly not, the fairytale has clear order and describes to us a ceremony of initiation. The death of théymain hero in
the beginning of a plot shows us, that the boy is still absolutely young and not ready to become adults, there-
fore in the fairytale the metaphorical image gives the description that he is not ready for\the first assignment
and he was cut off his head (that shows of lack of mind). Passes time and the boy sfarts, to'disturb his parents,
he wants to show them that his time has already come and he is ready tofbe adult4There 18yhis uncle who
should name to him. His appearance is not casual at all, he receives the,instruction(from saint Kydyr that the
time has come for giving a name to the anonymous boy. The name is alwayssgiven by another person in ini-
tiation ceremony: the uncle, named mother («Kanshentey») or named brothers («Nan-batyr»). But, as far as
we remember, the hero had name Zhastulek and the second boy grows without@ name. Most likely, it means,
that the initiation ceremony is connected by that to the child a new name is given and previous name is re-
moved from his memory. Further the boy is tested, the uncle helps himy but then leaves him alone. In the
fairytale it is spoken that he was frightened and run but it reminds‘@ game element, which is present, proba-
bly, in the ceremony procedure as such. The sense of thig,actionjmeans that initiated person remains alone
with his difficulties and he should overcome them independently. Therefore in the plot of the fairytale when
he asks his parents to feed him, he refuses to leaveyto them. Then he gets out and meets an old woman who
tests him and in the end she awarded him: she helpsthim 4o find a fiancée. His two senior sisters who were
mentioned in the beginning of the story, most likely, were stolen in captivity by enemies and consequently
we do not find them in transfer of victims@Bug,in the plot'pointed that the newborn boy had only one sister.
The fairytale here again restores a logigfeircuit of‘a narration: one of sisters dies, and they bury her. The giv-
en circumstance specifies that in pro¢ess ofimitiation the child realized some abstract concepts, in particular,
such, as death. Further he wins the enemy and finds the uncle. The uncle welcomes him and Zhelkildek be-
comes his junior brother that it means\they are already equal. This thing points such phenomena as sororate,
when an uncle plays an important role for his nephew. In other words, he becomes already another so as a
real member of his family and a sogiety. The ceremony of initiation is completed: he returns home. It is pos-
sible to tell, that the given fairytale on the metaphorical language gives us understanding of sense of initia-
tion ceremony. Later anameless boy disappears from a fairytale but there are the functions connected to this
ceremony: leaving the house, assignments and returning home. These are the basic functions of enchanting
fairytale and it'eenfirmsyPropp’s words that initiation is the most ancient basis of fairytales.

Thergrafeyalsopall elements of the initiation ceremony in the fairytale «Girl Dudar», and the main hero-
ine_of the stofy i§ born at a childless aged married couple. But the fact of is very interesting and unusual that
the girl\changesfclothes and gives out itself for the man. She succeeds in it very much, she even wins in the
compétition and she is married to khan’s daughter! What is caused such plot of the fairytale? Most likely,
thefe are events described which entail such actions. By the way, men also changed their clothes into women
as well («Batyr Totan»). The girl changes man clothes that she can to run away from her husband-wolf, then
she meets batyr Tostik and they become named brothers. Dudar does not give out herself. Then they go to
the competition for seeking in marriage of khan daughter. The girl wins and is married to khan’s daughter
who exposes Dudar. In a result the young man marries to the two girls at once. This is not the end of Dudar’s
adventures. Her husband leaves on war later, she bore a son but the One-Legged Old Woman (Kuayak-
Kempir) brings her harm because she was mother of the wolf who the heroine ran away from. She runs away
with her son from husband’s aul again. She is helped her horse (assistance) in it. She lives with her son but
one day the son meets his father and they all return to their aul together [5;43—50]. If a main hero is a man a
fairytale, basically, describes his period of growing, if a main hero is a woman the fairytale narrates about
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more longer period than a man and sometimes covers all her life. If the man always comes back home, the
woman returns to her husband, her place near to her husband.

As we told earlier, Kaskabassov indicated many social institutes of the Kazakh society, which meet in
fairytales. In particular, he specified the institute of polygamy but fairytale «Nan-batyr» shows us the phe-
nomenon of polyandry when a woman is a wife of two men. The text of the story shows that polyandry was
not ever the settled institute and, most likely, has an individual exclusive character. A.Hadson in his work
«Kazak Social Structure» described the fact when an attractive widow was a bone of contention between
died husband brothers [8; 53, 54]. May be, this fairytale specifies such case.

The last two fairytales of collection «Batyr Akzhan» and «One-eyed giant», most likely, have not any
relations to the enchanting. They have another structure though, certainly, some functions are repeated, and
have an instructive character. Each history of the fairytale finishes with a maxim, which follows%rem\the
content of the story.

In the fairytale «Batyr Akzhany» the main hero is a shepherd of bai horses. A giant eatsithe bai youngest
brother. Akzhan kills the cannibal and goes to inform his owner a bitter message. He also killg,another two
giants on his way. Khan generously awards Akzhan for his good work. The following fnaxim appears from
here: «If you work, you must work very well» [5; 129-131].

Another fairytale about a one-eyed giant with amazing accuracy reproduces thie‘mythelegical plot about
Odissey adventures, when he with his warriors gets in a cave of a one-eyed Cyclop. Accordingly, the Kazakh
fairytale adapts under another validity. Khan and his assistants have lost the way lon lunting and get in the
dwelling of a one-eyed giant who eats one of them. Khan gives the insttuctiongto _blind the monster. In the
morning the giant, going out sheep from kystau, stands at the exit, checkingythem. Khan orders to people to
cover themselves by sheep skins and thus they are saved. The giant perishesband khan with dzhigits takes
away with themselves all cattle of the giant. The following saying from here went: «Khan has mind for forty
people» [5; 140, 141].

Both fairytales, most likely, can be referred to everyday, oness when human diligence and mind are
awarded and help to go out from difficult situations. These \qualities are tested repeatedly and necessarily
awarded.

Summing up this part, it can be told the following conclusions: eighteen of twenty fairytales reproduce
the basic functions of fairytales pointed by Propp.in‘warious combinations and sequences. The earliest fair-
ytales have strong similarity to myths but in the samg time they already contain elements of Islam. The given
circumstance specifies that Kazakh fairytales‘have late descent and very syncretic, they can include simulta-
neously Islam and shamanism, endogamiysand exogamy, revenge and forgiveness, etc. One fact also confirms
late descent of Kazakh fairytales. Inghis wotk «Russian fairytale» Propp considered the question of trebling
and digit three in general. There,are\alet of mentions about this digit in fairytales: three brothers, three gi-
ants, three tests, etc. It can be explained by long process of formation of numerical abstractions. The human
thinking was passing from g¢ne to.two and from two to three very slowly. The human thinking stopped for a
long time at this stage. Propp pointed Levi-Bruelle words that numerical systems of many primitive peoples
had no numbers more ghan thre€¥If this hypothesis is true, Propp confirmed that the fairytales, which contain
only three digits, tell about their ancient descent. No one from the analyzed Kazakh fairytales limited by this
digit, most likely; sugh fairytales are absent at all. On the contrary, these Kazakh fairytales give us a lot of
numerical combinations 3, 6, 7, 9, 10, 20, 30, 33, 40, 50, 60, 90, 140, 192, etc.

The gofsidered fairytales also allow put the following assumption that they contain and keep not only
constant funetiods but also social system, everyday moments. Besides it, there are a lot of borrowings from
myths\andfairytales different peoples in Kazakh fairytales.

Conclusion

Kazakh mythology has peculiarities, which connected with form of nomadic life. Greek, Egyptian, Ma-
yan o Roman myths give us representations about world descent and man. The nomad mythology is based,
basically, on genealogic legends about descent of lineages. It is explained by that the system of kinship and
descent has an important role in the social system of nomadic societies, including Kazakhs, because they
were instable and movable [9;243-250]. The analyzed fairytales have shown interrelation with myths and
have confirmed that the most ancient basis of fairytales is initiation ritual. There is a lot of information about
constant and changeable elements of social organization of Kazakh society in Kazakh fairytales.

Kazakh fairytales have enough late descent and are formed during distribution of Islam, though they
contain and keep ancient representations of ancestors of Kazakhs, but also not only Kazakhs. It can be ex-

36 BecTHuk KaparaHguHckoro yHusepcuTeTa



The Structural Analysis of Kazakh Fairytales

plained syncretism and diversity of Kazakh fairytales, which united rather different elements of social system
and religious beliefs.

This analysis allowed revealing some peculiarities of ceremonialism and life order of Kazakhs. Fair-
ytale «Zhelkildek» in detail enough reproduces initiation ceremony. Fairytale «Nan-batyr» shows the phe-
nomenon of polyandry. Such exceptions enable to assume that fairytales can present a lot of materials for
revealing diversity of social elements of Kazakh society. It is necessary to note that, most likely, elaborate
any united classification, which would consider all peculiarities, which are in Kazakh fairytales impossible.
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H.MEuIHreIneBd

Ka3zak eprerijiepin KypbUIBIMIBIK TYPFbIZIAH TAJJAY

Makanana epreri Kazak MH(MOJIOTHIACHIHIA HIeXKIipe ICHIeHiHACTI MaHBI3IBl Oip 06K eKeHMIri Typajbl
aiiteurrad. COHBIMEH Katap epTeriiepie Tailiianap MEH pydiapblH NIBIFy TeTi MEH OJIapJaFbl aTaKThl ajaMaap
JKaibIHIa oHriMmeneHeni. Makana apropel B.S.ITpomn xone\ K.JIeBu-CTpocThIH omicTeMeci HETi3iHIe Ka3ak
TaHFAXKAHBII EPTETUIEPiH CANBICTHIPY KYPBUIBIMBIH KapacThipapl. Ka3ipri yakbitTa Kazak MH(OIOTHICHIH
3epTTEy OTAHJBIK I'YMaHUTAPJBIK FHUIBIMBIHBIH M@HBI3ABL OAFBITHIHA allHAIIBL. Ocipece Kazak pyJlapbIHBIH
IIBIFY TETiH OassHIANUTHIH HIeXipesep jkapblK Kepyae. bipakonapabiH ke0ici cunaTTayuisl TYpre ue.

H.Munrumiea

CIpYKTYPHBIH aHAJIN3 Ka3aXCKUX CKA30K

B cratbe oTMeueHO, UTO CKA3KM SBISIIOTCS Ba)KHOM COCTAaBHOW YacThIO Ka3axCKOH MH(OIOrHu Hapsy
Cc mexupe — MCHEaNOINIECKUMH POJOCIOBHBIMH, KOTOpPBIC BKIIOYAIOT B CeOsl JEreHJAbl W IpelaHus
0 TIPOMCXO’K/ICHUN TUIEMEHN M POJOB M MOBECTBYIOT O JKM3HHM 3HAMEHHUTBIX JIFOJIEIl TOrO WM JPYroro poja.
ABTOp CRABUT MEPea«CO00i1 3amauy MPOU3BECTH MPOOHBIH CTPYKTYPHBIH aHAIM3 Ka3aXCKUX BOJIIIEOHBIX
cka3zoxgncnonsays Meronosoruto B.S.IIponna u K.JIeBu-Ctpocca, yToObl caenaTs CpaBHUTENbHBIN aHATH3
Ka3axCKUX, 1 PYCCKHX cka3oK. OIpenesieHO, Y4TO B HACTOAIIEE BpeMs H3YYCHHE Ka3axCKod MuQosoruu
ABISTeTes OMHNM W3 NPUOPUTETHBIX HAINPaBJICHHWI B OTEUECTBEHHOH I'yMaHHTapHOW HayKe: ITyOIMKYIOTCS
neXx#pe@MHOTIX Ka3aXCKUX POIOB, KOTOPHIE HAYMHAIOT BOCCTAHABIIMBATHCS U PEKOHCTPYHPOBATHCS, HO
TMAHHbBIE/MCCIISIOBAHUS HMEIOT CIIOPaINUeCcKUi XapaKkTep ¥ OOJBITHHCTBO U3 HUX ONHUCATEIbHBIC.
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The historical preconditions of creation of the Organization of Islams€onference

Creation of the OIC became an important step for the formation of foreign policy paradigmyef nmisliméstates.
All the steps to create the OIC in international relations as the main organization of iglami¢‘¢euntries made
within the concept of «islamic solidarity». The article examines as historical so political’ preconditionsfor the
establishment of the OIC, as well as main objectives and reasons that gaye rise\to organization of muslim
states to create the OIC. In this regard, the OIC under the concept of «islamic solidarity» for the right to
occupy a central place in the islamic world and it is a key organ of cooperation of the states with a large
number of muslim population.

Key words: foreign policy, modern international relations, the organization of the Islamic Conference, an in-
ternational organization, integration, middle East, Islam, history ofithe Islamie,world, pan-Islamism.

Throughout world history, the main integrating forCeywas the idea or concept, which became the main
factor for the overall identification sufficiently largesfégionsy At the end of the XIX century this idea was
revived in the islamic world, where people live indeonditions of colonial policy of the european states. This
fact influenced on the occurrence in the nationalgliberation ideologies of two mutually exclusive tendencies
— pan-islamism and nationalism young bourgeoisie,

Pan-islamism as a religious politicalghovement arose in the second half of the XIX century and closely
related to the activities of Seyda Jamalal-Rin Afghani (1839—1897yy.). He formulated the idea of «religious-
political alliance of muslim nationsyPan-islamism was defined as «the unity of the world of islam (Dar al-
Islam) in one powerful group, whose ‘aim is the embodiment of the principles of the Koran. This islamic
group is capable of always and.evetywhere opposes any course of human thought...» [1;11].

Muslim countries of edst al=Afghani compared with brooked shipwreck — should act as the passengers
of the ship: either together to save the ship, or to think everyone about yourself? In this formulation of the
question every true mydslim should save the ship islam. Al-Afghani developed fundamental principles of pan-
islamism:

- firstly, the"abandonfment of the concepts introduced by the virtue of their alienation from the islamic
society and unfithess fopit;

- secondly, tojconfirm the basic principle of pan-islamism — islam is true for all times and places
[ 1;deh].

Pan-1slamiSm opposes international spirit of the theory of the muslim brotherhood «regional narrow-
nessyé In the historical and political practice the idea of pan-islamism is used to support the trend towards
hegemony of one of the muslim states. So, if in its initial stages pan-islamism was a tool to strengthen the
Ottoman Empire, after World War II it became an instrument of rivalry between Pakistan, Saudi Arabia,
Iran, Libya and several other countries for hegemony in the muslim world. This view is shared by some mus-
lim scholars, such as pakistani author Fateh M.Sando said: «If idealists and theorists have constantly empha-
sized the need for unity of the muslim world, the practice is rarely showed interest in this problem. Mainly
they were busy narrow local objectives: the conservation of power in the region, maintaining personal pres-
tige or concern about these or other limited interest» [1;25].

Most fully pan-islamism is represented in ideology and practice of the organization «Muslim Brother-
hood»: the world is divided into two parts: the world of islam and the «new barbarismy; for the salvation of
mankind, steeped in the «new barbarismy, it is necessary to establish a theocracy; return to the caliphate —
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