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JIMTEPATYPHOE HACJIEAUE E.A.BYKETOBA

I'enbmiae A.M., Kaparanauackuii yHuBepcuTeT uMeHu akanemuka E.A. Byketosa, Kaparanna, Kaszaxctan

EBneil ApsicTanranueBnu byketoB (1935-1983) — Beigarommiics y4€HbIHM, meparor, mucaTesb W 0OIIECTBEHHBIN
JesTeNlb, UMsI KOTOpPOro HaBcerjaa BhucaHo B mcTopuio Kaszaxcrana. Ero >kH3Hb M JeSTENFHOCTD MPEACTABISIOT COOON
IpUMep YIUBUTENBHON MHOTOTPaHHOCTH U BHYTPEHHETO €IUHCTBA.

Kak yuénblii-xumuk, BbykeroB nobuics IpusHaHus janeko 3a Inpefenamu KazaxcTaHa: OH ObUI  aBTOpOM
(hyHIaMEHTAIIbHBIX UCCIICIOBAaHUH B 00JIaCTH METAJUTYpriH, akaaeMukoM Akanemnu Hayk Kazaxckoit CCP, aBTopom Oosee
300 Hay4HBIX paboT H psna m3obpereHnit. Ero mcciaenoBaHus B 00IaCTH CIOXKHBIX CIIABOB ¥ TEXHOJIOTHH METAJIJIOB CTalH
3HAa4YUMBbIM BKJIaJIOM B pa3BUTUEC COBETCKOM HayKH.

Kak negaror u opraHu3atop HayKH, OH BO3IUIaBisul KaparanquHCKHI TOCYIapCTBEHHBIN YHHBEPCHUTET, TIPEBPATUB €TI0
B OJIMH W3 KPYNHEHWIINX [EHTPOB BHICIIEro oOpa3zoBanms peciryOmuku. [1og ero pykoBOACTBOM YHUBEPCHTET CTAN Ky3HHUIEH
KaJpoB JUI HayKH, 00pa30BaHMsl U IPOMBIIIIEHHOCTH.

Kak oOuiecTBeHHBIH aesTenb, bykeToB OblT aKTUBHBIM yYaCTHUKOM KYJIBTYPHOW M TMOJIMTHYECKOW YKM3HH CTPAHBI.
Ero otnnuana cMenocts B OTCTaMBAHWUM HAYYHBIX M HPAaBCTBEHHBIX IPUHIIAIIOB, CTPEMJICHHE BOCIIUTATh HOBOE IOKOJICHHE
HUHTCJIJIMT'CHIIUU.

W, HakoHel, KaK MUcaTelIb U MBICIUTENb, OH OCTAaBUJI OOraToe JIMTepaTypHOe Hacleque, B KOTOPOM OTpPasHINCh €ro
¢bunocodckue BITISIAB, T'yMaHUCTHUECKHE YOSKIESHHS M CTpeMIIEHIE COeTMHUTD HayKy U KyJIbTypy. B ero mybnuuucruke u
JcCcen3Me MPOSIBILIETCS. 0CO00€ MUPOOIYIIEHUE — CUHTE3 TOUHOCTH HayYHOIO 3HAHUS U ITyOUHBI Xy10KECTBEHHOI'O CJIOBA.

VIMeHHO 5Ta MHOTOTPAaHHOCTH JeNaeT M3yYeHHE JMTepaTypHOro Hacneansi bykeToBa ocoOEHHO akTyajlbHBIM: OHO
MO3BOJISIET PACCMOTPETH €T0 HE TOJIBKO KaK MUcaTessl, HO M KaK YHHBEPCAILHOTO HHTEIUIEKTyala, Asl KOTOPOTo CIOBO OBLIO
HHCTPYMEHTOM (POPMHPOBAHHUS TyXOBHBIX OPUEHTHPOB OOIIECTRA.

JlutepatypHoe TBOpuecTBO BykeToBa BBIXOAMIIO 32 PAMKH ITyONUIMCTUKU U BBIIOIHSIO BRXKHYIO IIPOCBETUTENBCKYIO
MHCCHIO, POPMHPYST MUPOBO33pEHHE H JyXOBHBIE IIEHHOCTH O0IIECTBA.

bykeroB mucan MyOIMIUCTUUECKHUE CTAaThW, HAYYHO-IOIYJISIPHBIE OYEPKH, XYHOXKECTBEHHBIE 3cce. Ero TEKCThI
OTJIMYAIOTCS IIHPOTOI NpoOIeMaTHKU:

e ¢unocodckre 1 HpaBCTBEHHBIE BONPOCHL. B ogHOM U3 acce oH mucan: «Mcmunnoe genuuue 4eno8exa usmepaemes
He OOMICHOCIBIO U He CNIAGOU, a CNOCOOHOCHIbIO HEeCU OMBEMCmEeHHOCMb 3a Opyeuxy. 34eCh SIPKO 3BYUUT €0 MOpPaJIbHO-
ryMaHucTryeckas nosuuus [1].

® CBs3b HAyKH U KyJIBTYpHl. B cBoMX paborax bykeroB momguépkuBai, 4yTo HayKa U TyMaHUTapHOE 3HAHHWE HE MOTYT
CYILECTBOBATh PA3JEIIbHO: « YuéHulil, Komopulii 3a0bi6aem o Kyibmype, pUuckyem npespamumsCsa 6 Mexanuka, a nucamens
6e3 HayKu — 6 CKazouHuxa» [2].

® HalMOHANbHAs NaMATh U TPaAULUU. ABTOP HEPEAKO 00pallaliCsl K HCTOPUYECKUM TEMaM, OCMBICIMBAs 1yXOBHBIN
OITBIT HAPO/a, €0 YCTOWINBOCTD M CTPEMIIEHHE K Pa3BUTHIO.

Takum oOpa3om, TUTEpaTypHOE HAceae bykeToBa MOKHO paccMaTpHBaTh Kak CBOCOOpPA3HBIA MOCT MEXIY HAYKOM,
KyJIbTYpOH | (prtocoduei.

Crunb EBHes BykeToBa oTiinuaeTcsi CHHTE30M Hay4YHOTO MBIIIJIEHHS ¥ XyA0KECTBEHHOTO BEIPAXEHHS, YTO JIeTIaeT ero
MIpOM3BEACHNs YHUKAJIHHBIME B Ka3aXCKOH JHTeparype BTOpod moioBUHBEI XX Beka. Ero TEKCTHI HEBO3MOXKHO OTHECTH
UCKJIIOUUTENIBHO K IyONUIMCTHKE WINM XyHOXKECTBEHHOH Npo3e - OHU IPEACTABIAIOT COOOH JKaHPOBOE MOrpPaHUYbE,
COEIMHSIONIEE UCCIIE0BATENILCKYIO CTPOrOCTh M 3MOLMOHAIBHO-00pa3Hoe Havyajo.

1. JIoTHYIHOCTD W CTPYKTYPHUPOBAHHOCTD M3JIOKECHHUS

Bynyun yu€nbiM, BykeToB coOXpaHs1 B IMTEPATYpPHBIX TEKCTaX MPHUHIUIT HAYYHOH apryMeHTaluu: Y€TKas T0CTaHOBKa
poOJIeMbl, 10Ka3aTeIbHOCTh, IEPEX0A OT YacTHOro k obmemy. Jlaxe B 3cce U MyOJNUIMCTHKE €ro CTHIb HAIlOMHHAET
JIEKIXIO0, OOPAIEHHYIO K IIMPOKOMY KPYTY YHTaTENeH.

Tak, paccyxaast 0 poJil HHTEJUIMT€HIINH, OH HCAL: «Mcmunnoe senudue unmeniueceHma usmepsaemcs He 36aHuamu, a
CNOCOOHOCMBIO MBICAUMb ACHO U 2080pUMb 4ecmHOy. 3Jlech TNPOSBIAETCS U UYETKOCTh (OPMYIMPOBKH, M IPSMOTa
Ty OIUIUCTUIECKOH MO3UIIHH.

2. MeradopuasocTs 1 punocodckast 00pasHOCT

HecMmoTpst Ha Hay4YHYIO CTPOTOCTh, ByKeToB akTHBHO HCHONIB30BaT MeTaopy Kak CPeICTBO YIITyOICHHS CMBICTA.

e B acce 0 pa3BuTHH 001IIeCTBA OH CpaBHHMBAJ YEJIOBEKA C PEKOM: « Yenosex nodoben pexe: cuna e2o - 8 08UNCEHUU,
yyucmoma - 6 UCMoYHUKe, Wupoma - 6 npumoxaxy. 31ech o0pa3 MPUPOIBI MpeBpaInaeTcs B GHIOCOPCKYIO KaTerOpHIo, TS
JBIDKEHUE CUMBOJIM3UPYET Pa3BUTHE, UCTOUHHK - TYXOBHYIO OCHOBY, a IIPUTOKH - KYJIbTYpPHOE OOOTraleHue.
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e OOpamascs K TeMe pORHOI 3eMiH, OH mucal: «Kasaxckas cmenv yuum mepneHuto u OOCMOUHCMBY: KaAHCOoe
depeso 30ech - nodgue, Kaxcodas Kanis 600vl - 0apy. DTOT 00pa3 BOIUIOLIAET €ro TIyOOKOEe YBaKEHHE K KYJBTYpe H
MIPUPOJIE, COSANHSS MATPUOTUUECKYI0 MHTOHALIUIO C XYA0)KECTBEHHON BBIPA3UTEIBbHOCTHIO [3].

3. HaumoHaibHblE CUMBOJIBL U apXETHUIIbI

XynokecTBeHHOE MbIIIeHHe bykeToBa TeCHO CBs3aHO ¢ HAIIMOHAIBHOW KyJbTypoil. OH onmupacs Ha TpaJUIMOHHbIC
o0passl - CTemb, ITOMOpPY, TPYA, POA - KOTOpPBIE CIY)XHJIH HE TOJBKO ICTETUYSCKHMH JJEMEHTaMH, HO M HOCHTEISIMU
MHUPOBO33PEHUECKOTO CMBICIIA.

Ecmu nnst Omxkaca CyneliMeHOBa CUMBOJIOM CTAHOBHUTCS CJIOBO, SI3BIK KaK MCTOpUYecKas mamsTh, TO uid byketoa
LEHTPAITFHBIM 00pa30M BBICTYIAET 3eMJIsl KaK HCTOYHHK CHIIBI HApOJa M €0 JYXOBHON CTOHKOCTH.

4. CoequHeHNE MYOIUIUCTAKA 1 ACCEUCTHKU

Ero TekcTsl - 3T0 HE CyXHe CTaThH, HO M HE XyJI0KECTBEHHAs MPo3a B Ki1accHueckoM noHuManuu. OHu OJmKe K 3cce,
rae GakT ¥ pa3MBIIUICHHE COSOUHSIOTCS B €AMHYIO KOMITO3MLMIO. Takoid IMOIXOI AENaeT ero CTWIb YHHBEPCAIbHBIM: OH
OJTHOBpEMEHHO HHQOPMHPYET, yOSIKIACT M IMOIIMOHAIILHO BO3JICHCTBYET.

5. nToHanus BoCTIUTATENS U MBICIUTENS

OcobenHocth cTiis BykeToBa B TOM, YTO OH Bceraa oOpamiéH K 4MTaTeN0 Kak K coOeceaHuky. Ero TekcTs
HAIlOJTHEHBl HACTABHUYECKOM WHTOHAIWMed, HO He B (opMe Ha3umaHWi, a B (OpMe JOBEpPUTEIHHOrO -pasroBopa. OH
CTPEMUJICS HE TOJILKO U3JIOKHUTH MBICITb, HO U BOCIIUTATh YUTATENs, MPOOYINTh B HEM YyBCTBO OTBETCTBEHHOCTH.

«Kaocovii uz nac necém @ cebe ne moavko oOuozpaguio cemvl, HO U UCHOPUIO Hapooa. Henosex, KOMopwiil Mo
3a6vi8aem, mepsiem NOA0SUHY C80ell OVl - 3Ta MBICIb PKO IEMOHCTPHPYET BOCIIMTATEIbHBIN Magoc ero mpo3sl [4].

Takum 00pa3oM, XyH0KECTBEHHO-CTHJIEBbIE OCOOCHHOCTH bykeToBa MOXKHO OIpEAeNHTh KaK HMHTEJLIEKTYaJlbHO-
(unocodekyro myGJMIMCTUKY, B KOTOPOH COSAMHSIOTCS Hay4Has JIOTHKA, HAIIMOHAIBHBIC 00pa3bl, METaQOpPHUUHOCTh U
BOCIIUTATENbHBIN Nadoc. IMEHHO 3TOT CHHTE3 U JeIaeT ero JUTepaTypHOe HaCleIne YHUKAIbHBIM SIBIICHHEM B Ka3aXCKOU
KYJIBTYpe.

JluteparypHoe Hacnenue EBHess ApbicTaHraineBuda bykeroBa mMmeeT 0co00O€ 3HaUY€HHE HE TOJBKO JJIsl UCTOPUH
Ka3aXxCKOH JIMTepaTypbl, HO U JUIsl COUMATBHO-KYJIBTYPHOTO Pa3BUTHA 00IecTBa. Ero TEeKCTHI BBIXOIAT 32 PAMKH ICTETUKH H
XYJIOKECTBCHHOTO aHAlM3a — OHU BBIIOJNHIIOT (DYHKIUH BOCIUTaHHS, (OPMHPOBAHUS WUACHTUYHOCTH M COXPAHCHHUS
KyJIBTYPHOH NamsTH.

1. ®opMupoBaHue HAMOHATEHOW WHTEITUTSHITHH.

B 1970-1980-e romer Kazaxcram Haxoawics B YCIOBHSX - KYJBTYPHBIX ¥ HWACOJIOTHUECKAX MPOTUBOPEUHA.
OdunnanbHas coBeTCKas MOJMTHKA TpeOOBala CIICJOBAHHS OOIMM KaHOHAM COIMAIMCTHYECKOTO peann3Ma, OJHAKO
HalMOHaIbHAS HHTEIMI€HIINS CTPEMHIIACh COXPAHUTD U PA3BUTh JyXOBHBIC IEHHOCTH Ka3aXCKOW KYJIbTYPBIL.

B stom koHTekcTe BykeToB CTanm OogHHMM M3 TEX, KTO Yepe3 JMTEPaTypHOE CJIOBO BOCIMTHIBAT HOBOE IOKOJICHHE
00pa30BaHHBIX TpakaaH. Ero myOmunucTuka U 3cce (GOPMUPOBAIN HHTEILICKTYaIbHYIO CPEAy, Te COSAUHSIINCH HAy9IHBIS
3HaHWs, HAIMOHAJIbHBIC TpaJUIIMN 1 HPABCTBECHHBIC OPUCHTUPLI.

OH nucai: «be3 Kyavmypbl uHmenueeHyus npespawaemess 8 MexHOKpamuio, 6e3 uHmerIueeHyuu Kyavmypa mepsem
Ovixanuey. DTa MBICIIb OTpaXkaeT ero OHUMAaHNUE B3AUMOCBSI3U 00pa30BaHuUs, HAyKHU U JTyXOBHOCTH.

2. Bocriutanue naTpuoTH3Ma U TPa)KIaHCKOH OTBETCTBEHHOCTH.

B Tekcrax BykeToBa NOCTOSIHHO 3BYYHT TeéMa JIIOOBU K POJMHE, YBaXKEHHS K HCTOPUH U KyJIbType. Ero mybGmunucruka
y4MJIa IOHUMATh aTPUOTHU3M HE TOJIBKO KaK YyBCTBO, HO M KAK OTBETCTBEHHOCTh I1epe]] 0OLIECTBOM.

«Mv1 ne cmooicem nocmpoums 6ydyujee, ecau 3a6yoem o A3viKe, 0 KyIbmype, 0 namsamu npeokog» — 3TH CJIOBA
BykeToBa MOXHO paccMaTpHBaTh KaK HPAaBCTBEHHBIH MaHU(ECT, 00paEHHBINA K MOJIOAEXH [5].

Ero TexcThl BBINOJHAIM POJb MOPAJILHOrO Kommaca, GOpMHUpPYS Y YMTaTelell 4yBCTBO CONPHYACTHOCTH K CyIbOe
Hapo/ia ¥ OTBETCTBEHHOCTH 32 €r0 pa3BUTHE.

3. CoxpaHeHHe U pa3BUTHE KyIbTYPHOUH MaMATH.

JluteparypHoe Hacnenie BykeToBa Takke BaKHO KaK MHCTPYMEHT COXPAaHEHHUS HAI[MOHAIBHON MaMiATH. B ycinoBusx,
KOTJIa 3HAYMTEJIbHAS YaCTh KyJIbTYpPHBIX TPAJMLHUI IMOIBEpPrajiaCh pUCKY HUBEIUPOBAHUS, €TO MPOU3BEICHHS HATIOMHUHAIH O
JyXOBHBIX KOPHSIX Hapo/la, O LEHHOCTH POJHOTO SI3bIKa, O 3HAYEHNUHU CTENH KaK CUMBOJIa CTOMKOCTH U IOCTOMHCTBA.

Hcnionp3yst HallMOHATBHBIE 00pa3bl (3eMJIs, CTelb, BOJA, TPYA), OH CO3JaBall CUCTEMY CHMBOJIOB, Yepe3 KOTOPYIO
Ka3axcKas KyJIbTypa oOpeTana HOBOE 3ByUaHUE B YCIIOBUSX MOJEPHHU3ALMIH.

4. TlpocBeTUTEIBCKAS MUCCHUS.

BykeToB OBUT HE TONBKO MUCATENeM, HO M IPOcBeTUTENeM. Ero nuTepaTtypHbie TPYAbl HMENH MPAaKTHISCKOe 3HAYCHUE
JUIsl OOLIECTBa: OHM DPACIIMPSUIM TOPH30HTHI 3HAHWH, COCOWHSUIM HAyYHOE M TyMaHHTapHOE, YKPEIUISUTd BEpy B CHILY
00pa3zoBaHUsl.

OH cyHTaJ, 4TO MPOCBEIIEHHE MOJDKHO OBITh OCHOBOW Ui TaPMOHMYHOTO DA3BUTHUS JIUYHOCTH: «3Hanue 0Oe3
KYIbmypbl — MEPMEbILL 2py3, Kyaibmypa Oe3 3HaHus — cienas éepa. Tonbko emecme oHu 0arom 4eiosexy Kpblibsiy [0].

Takum 00pa3oM, COLMANBEHO-KYJILTYPHOE 3HaYCHUE TUTepaTypHoro Hacneaus E.A. BykeToBa 3akiito4aeTcsi B TOM, 4TO
OHO:

CIoco0CTBOBATIO (YOPMHUPOBAHUIO HAIMOHATBHOW HHTEIUTUTCHIHH;
BOCIHMTBIBAJIO YyBCTBO MATPHOTH3MA U IPAKAAHCKON OTBETCTBEHHOCTH;
COXPAaHSUIO KyJIbTypPHYIO MaMsATh HAPO/a;

BBITOJIHSJIO POCBETUTENILCKYIO MUCCHIO, COETUHSISI HAYKY M TYMaHU3M.
OTH QYHKIUH JENAI0T €0 TBOPUYECTBO aKTyaJbHBIM HE TOJIBKO B HCTOPHYECKOM KOHTEKCTE, HO M VISl COBPEMEHHOT'O
Ka3ax0TaHa, 1€ BOMNPOCHI KACHTUYHOCTH, KYJIbTYPbI 1 O6paBOBaHI/I$[ IPpOaOJDKAIOT OCTaBaATHCA KIIFOUCBbLIMH.
JluteparypHoe Hacnenue EBHest BykeToBa — 3T0 siBIIieHHE, BBIXOSIIEE 32 PAMKH TPAAUIUOHHON MyOmuiucTuku. OHO
o0benunseT puaocodckue uaeu, XyJ0KEeCTBEHHbIE 00pa3bl M HAyYHOE MHUPOBO33pEHHE, MpeBpaliasi TEKCTHl B HHCTPYMEHT
JQYXOBHOTO M KyJbTyPHOTO Pa3BUTHSI.
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CerofiHs €ro INpOU3BEACHUS COXPAHSIOT AKTYyaJlbHOCTh, TaK KaK IPOAOJDKAIOT OTBEYAaTh HAa BEYHBIE BOIIPOCHI O
HPaBCTBEHHOCTH, OTBETCTBEHHOCTH W IIGHHOCTH KYJIETYPHOH MaMsITH.

Takum oOpa3om, bykeroB mpencraeT He TONBKO Kak YYEHBIA, HO M KaK IHUCaTeJIb-T'YMaHHCT, 4Yell BKJIAJ B
HaIMOHAJIBHYIO JINTEpaTypy U KyJIbTYpY SBISIETCS HEOTHEMIIEMOM 4acThIO lyXoBHOro Hacienus Kasaxcrana.
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LITERARY AND JOURNALISTIC LITERARY-ACADEMIC HERITAGE OF EVNEI
ARSTANOVICH BUKETOV

Ergasheva D.T., Samarkand State Institute of Foreign Languages, Samarkand, Uzbekistan
Li Yanpin, Veinan Normal University, China

Arstonovich Buketov (EBreit Apsictanyisr bexeros) was born on March 23, 1925, in the small village of Baganaty
(formerly Mariinskaya volost), currently located in the Shal Akyn district of Northern Kazakhstan Region. His birth-given
name was Ibn-Gabiden, later known informally as Ebnie-Gabiden, but officially documents record him as Evnie (Yevney).
His family moved to Chelyabinsk (now Kurgan Oblast, Russia) due to famine. Buketov started his schooling there while his
father worked in laborious jobs. After a few years, they moved back to their homeland, and he continued studying in the
district centre. Unfortunately, due to his father’s health problems, he was forced to leave the school after his 9 grade to
support his family financially. In 1945, at age 20, he independently passed his secondary school final exams and enrolled in
the Metallurgical Faculty of Kazakh Mining and Metallurgy Institute, graduating after five years. Following his graduation in
1954, he defended his dissertation and became an associate professor the following year, and then served as academic vice-
rector in 1958. From 1972 to the early 1980s, he served as the first rector of Karaganda State University, and it is named in
his honor.

E.A.Buketov authored more than 240 scientific articles, 9 monographs, 2 textbooks, and around 100 USSR patents
and over 15 international patents, including Canada, the USA, Australia, and Sweden, over his career. He was also a literary
critic, translator, poet, publicist, and writer. He was able to speak a couple of languages, including Kazakh — his native
language — Russian, English, Bulgarian, and French at a reading level. His translation of William Shakespeare’s “Macbeth”
and “Julius Caesar” were among the first “serious” Kazakh renderings of Shakespeare’s tragedies, which were praised for
their accuracy and clarity into the Kazakh language. The reason is that he did not blindly rely on the standard Russian
versions by Russian translators Pasternak, Marshak, and Lozinskiy. Alternatively, he compared them with the English
original version, which was rare in Soviet Kazakhstan. This made his Kazakh translations unusually precise and earned him a
reputation as a translator-scholar. Some critics noted that Buketov sometimes resisted the common Soviet practice of
“domesticating” translations by making Shakespearean heroes sound like “Kazakh batyrs”. In short, he preferred that foreign
classics must remain foreign, while still being readable in Kazakh, although among Kazakh critics, there had been sparked
debates on whether translations should adapt to “national and cultural style” or preserve the alien favour.

E. A. Buketov also translated the most famous satirical play, Vladimir Mayakovskiy’s “The Bedbug” (Kiom), very
popular-on Kazakh stages in the 1960s. Actors recalled that the Kazakh translated version was so sharp and lively that
audiences felt they were watching Kazakh satire, even though it was a Russian play. He also translated the famous Bulgarian
writer Ivan Vazov’s novel of resistance, “Under the Yoke” (ITog urom). When translating Vazov, Buketov noticed that the
Russian edition softened the raw, emotional tone of Bulgarian resistance against the Ottoman Empire. He feared that if he
translated only from the Russian version, Kazakh readers would miss the authentic spirit of struggle. To fix this, he borrowed
some dictionaries and even consulted some linguists who knew Bulgarian to check key patriotic phrases in order to make his
translation much clearer. In the end, he re-introduced Vazov’s novel with stronger, more rebellious expressions into the
Kazakh version — making it closer to Vazov than the Russian translated ones. In one chapter, the Bulgarian original used a
powerful word, “freedom,” that in Russian was translated simply as ceo600a (freedom). However, Buketov debated whether
to use the simple Kazakh word 6ocmanowix (freedom) or the more poetic and powerful epxinoix (liberty). After testing it
aloud with students and actors, he decided to use the more poetic and powerful one, believing it carried more emotional and
national resistance in Kazakh, closer to Vazov’s pathos. And this is often cited as a prime example of his sensitivity to
cultural equivalence, not just the dictionary. Friends of Buketov stated that he would work late into the night, reading
chapters out loud in Kazakh, then switching them into Russian and Bulgarian versions for comparison during the Under the
Yoke project. He said, “If the villagers of Shal Aqyn district can feel the fire of Bulgarian peasants through Kazakh words,
then I have done my job”. In short, for him, translation was not just linguistic, but transmitting the emotional fire of history.

A. Buketov translated French selected stories and essays by Zola into Kazakh, yet not directly from French but
through Russian editions. Yet Zola’s French was heavy with scientific terms, socio-political commentary and descriptive
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