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Akseleu Seidimbek made an invaluable contribution to the development of Kazakh literature and art, culture
and spirituality, left a bright trace in the history of Kazakhstan. He researched the past of the Kazakhpeople,
its history, traditions, culture, the formation of the Kazakh people as a nation. A. Seidimbek, studying ethnog-
raphy of Kazakh people, revealed its spiritual world, left a bright trace in the literary and cultural life of Ka=
zakhstan. Thus, undeniable is the fact that all scientific activity of Akseleu Seidimbek was directed to the
study of historical roots of the Kazakh people and left a great inheritance for descendants.in theformiof man-
uscript works. The study of Akseleu Seydimbek’s works gives an opportunity to solve a number of/problem-
atic issues that concern modern society. At the forefront can be put forward the issue related to the upbringing
of the younger generation. In this connection, in this article on the basis of factual'material the main stages of
life and activity of the prominent Kazakh publicist are considered, and a historiographical review of his main
works is made. Historiographical analysis allowed to fully explore the personality of A. Seydimbek, to de-
termine his activities in the history of Kazakhstan. In the article, relying on the scientific and cognitive views
of Prof. Akseleu Seydimbek about oral historiography of Kazakhs and‘seurces of genealogy, shows the his-
torical consciousness and the peculiarities of the formation of the worldview of the Kazakhs.

Keywords: Akseleu Seidimbek, A. Seidimbek’s heritage, history of Kazakhstan, Kazakh literature, art, oral
history, culture, historical personalistics.

Intreduction

Since gaining sovereignty, Kazakhstan has been-engaged in a concerted effort to rethink its ancient
history and past. This has led Kazakhstani schlars and researchers to reconsider a number of outdated views
with an open mind and open-mindedness-inyhistorical and social research, as well as to develop innovative
concepts. This process has enabledsschelars to study the history of nomadic peoples, their economic
activities, professional skills and worldviews based on modern methodological approaches. A prominent
researcher who undertook extensive studies of the history of nomads during the independence era was
Akseleu Seydimbek (1942-2009).

A. Seydimbek was a’ highly,accomplished researcher who made a considerable contribution to the
spiritual enrichment off the‘Kazakh people. This scholar, whose areas of expertise included philology,
ethnography, history, folkloristics and art history, devoted himself to the study of oral folk art and became a
leading figure inhe development of Kazakh scientific oral historiography and enlightenment. Capitalising
on the emerging oppertunities of his era, he undertook a comprehensive exploration of the nomadic way of
life, encompassing numerous facets of the nomads’ worldview. His oeuvre encompasses the study of the
nomadic lifestyle, social organisation, religious beliefs, moral principles, intricacies of relationships, kinship
system;, harmony with nature, ethical and aesthetic values, the preservation of oral history for posterity, and
the role of genealogy in the formation of national identity, among numerous others [1; 44].

It is evident that Seydimbek demonstrated an unwavering commitment to the advancement of his
community through his artistic creations, scholarly contributions, and research in the domains of art, music,
culture, and ethnography. His artistic oeuvre, encompassing both songs and translations, served as a medium
through which he explored and documented the intricacies of Kazakh daily life, reflecting a profound
dedication to understanding and celebrating the cultural nuances of his homeland.

Akseleu Seydimbek consciously elected to relinquish his literary pursuits, instead dedicating nearly four
decades to the pursuit of scientific research. His primary area of study was ethnography and the literature of
his people, a field in which he made significant contributions by disseminating these works to his
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community. Akseleu’s decision to shift his focus from writing was a deliberate one, driven by his conviction
that scientific works, which he regarded as more directly and openly truthful, were of greater importance and
utility for his nation than artistic creations that subtly alluded to the truth. Akseleu Seydimbek dedicated
himself to the betterment of his people, delving into Kazakh folk poetry, music, traditions, hunting and
genealogy [2; 149]. Serik Kirabaev states that the young talent, who was raised in close proximity to
herdsmen and hunters in remote auls, observed and absorbed what he saw, and through this thoughtfully and
sensitively comprehended mysteries of man and his environment, the nature of the steppe, led him to the
world of literature [3; 5]. Indeed, the days spent in the aul, where traces of the nomadic way of life are still
preserved, had a great influence on his creative path.

The foundation of our nation is predicated on the national idea and national ideology, with the issue of
national interests representing a principal theme in the oeuvre of the publicist Akseleu Seydimbek. The
author’s commitment to the national interests is evident in his publications that appeared in various
newspapers, including “Egemen Kazakhstan”, “Ana tili”, “Kazak adebieti”, “Zhas Alash”,“Aikyn?, “Auyl”,
“Auditorium” and others. It is reasonable to conclude that these publications present;” summarise, and
catalogue instructive historical events and phenomena [4; 115]. The theme of the“national idea in
A. Seydimbek’s journalism is relevant and continues the traditions of national social _andiphilosophical
thought. In the context of journalism, it is imperative to engage with the issue of the national idea through the
implementation of a humanitarian paradigm of creativity, that is, through communication with the reader,
exchange of ideas, and dialogue. It is noteworthy that in the vast majority of#A. Seydimbek’s articles on the
national idea analysed by us, this topic is approached in the most democratic manner, and the contradictions
arising in the transition to a new historical period are resolved in this way. [4; 121].

A prominent figure in the cultural landscape of Kazakhstan, Akseleu Seydimbek is a multifaceted
individual who has made significant contributions to the realm of,Kazakh culture. His oeuvre encompasses
writing, poetry, music, history, ethnography, and education. His, research into the history and culture of his
people has taken him to all regions of Kazakhstan, where' he has engaged with innumerable individuals,
collected folklore, and studied traditional practices, customs, and hobbies. It is imperative to emphasise that a
comprehensive understanding of the history and traditions of the Kazakh people is paramount. Failure to do
so may result in consequences such as fire, electric shocks, and hazardous situations.

Materials and Research Methods

The present article employs the works of domestic scientists, including A. Seydimbek, as sources and
subjects them to theoretical analysis. The theoretical analysis of Seydimbek was carried out. The primary
materials of the article are constituted by the 6-volume collection of Akseleu Seydimbek’s works, entitled
“Ulttyk Idea”, “Ulttyn uly murasy”, “Ult muddesi — mangilik serigimiz”, “Kazak alemi”, “Ethnomadeni
payymdau”, and other works. The author of the article employs these materials to evaluate the research
activity of A. SeydimbekThe article also draws upon works by Kh. Abzhanov, Zh.K.Smagulov,
A.Zh. Abdykadyrova, S. Qirabaev, and M.B. Shindalieva, among other Kazakh researchers. In her analysis
of the articles of A. Seydimbek eoncerning the national idea, as published in mass media, M.B. Shindalieva
examines the historysand,significance of the national idea, evaluating the role of mass media in this context,
as well as the auther’s'national consciousness, lifestyle, religion, and the language of the Kazakh people. In
the scientificarticle'by G.S. Simukanova and Q.Sh. Nurmukhametova, relying on scientific and cognitive
viewsof Akseleu Seydimbek on oral historiography of Kazakhs and sources of genealogy, the historical
consciousnessiand features of the formation of the worldview of nomads are demonstrated.

In.addressing the issues raised in the article, the principles of historicity, objectivity and systematicity
were employed. The historical and biographical method was utilised in the article’s composition, enabling
the reconstruction and description of Akseleu Seydimbek’s biography and life path. This approach also
facilitated the revelation of his thinking and methods of defending his professional ideas. The comparative
method, traditionally employed in various humanities, was also used. This approach facilitated the
identification of the primary characteristics of A. Seydimbek’s work in relation to preceding studies. The
method is founded on the relevance and originality of the conclusions of A. Seydimbek’s historical heritage
in relation to contemporary needs. The content analysis method enabled the examination of the content of
A. Seydimbek’s works, thereby facilitating an assessment of the author’s social activity. The retrospective
method facilitated the identification of the primary stages and achievements in A. Seydimbek’s oeuvre.
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Discussion and Results

Akseleu Seydimbek was born in 1942 in Baidaly bi aul of Zhanaarka district of Karaganda region. After
graduating from high school in Zhanaarka, he pursued a career as a shepherd in the state farm “Kyzyl-Tau”,
which provided him with first-hand experience of the lives of ordinary people. In 1961, he enrolled at the
Kazakh State University’s Faculty of Journalism, where he pursued his studies and engaged with various
individuals, gaining first-hand insight into their concerns and aspirations. Following his graduation from the
Kazakh National University, he assumed editorial positions at several newspapers, including “Zhas Alash”,
“Ortalyg Qazagstan” and “Egemen Qazagstan”. He also served as the editor-in-chief of the magazine
“Zerde” and the almanac “Alem”. In addition, in different years he headed the department of the Institute of
Literature and Art named after Mukhtar Auezov, held the positions of Director of the Institute of Education
named after Ybrai Altynsarin, was the First President of the Kazakh Academy of Education, Deputy Director
of the Presidential Cultural Centre [5]. At the same time Akseleu Seydimbek was an active garticipant of
public and scientific life of our country, was a member of the National Council of, Kazakhstan; was a
member of the Terminological and Onomastic Commissions, the Central Council of the Sogiety for the
Protection of Monuments of History and Culture of the Republic of Kazakhstan, the Researech Commission
under the Department of State Attestation of Scientific Personnel, the Public Fund (of thetState Programme
“Cultural Heritage” [6].

In an interview, Akseleu Seydimbek explained how he started writing: “It’s\hard to say that I started
writing just like that and that’s how I ended up here. Just as people who come into the world cannot choose
their mother, father, place of birth and country at will, so art, including .the art of words, is a spiritual-
historical phenomenon connected with the destiny of man and not subject toxfree choice” [7; 791]. In other
words, writing is an art bestowed upon man and arising through“patient study. It should be noted that
Akseleu’s upbringing, manners and education had a great influencelen his initiation in this art.

It is important to note that A. Seydimbek devoted significantattention to the issue of the national idea in
his works, as evidenced by his extensive article “National Idea”; published in the newspaper “Kazakh
adebiyeti” on August 8, 2003, No. 33 (2819). In this article,she poses the question of what evidence and
arguments are necessary to recognise that Kazakhstan is not a multinational state, but a state with a single
nation and many diasporas, and thus to take objective and.accurate steps. He further asserts that the fate of
the nation and the state require a direct examination of‘the objective truth and the establishment of strategic
direction as an ideal target. In such a situation, the necessary symbol should be an idea that can unite and
mobilise people, parties and religious confessions. At the same time, given the objective truth and historical
justice, there is only one idea that caneithe foundation for Kazakhstan: the Kazakh idea. The Kazakh idea is
the only idea that can individualise(Kazakhstan as an independent state and become the foundation for the
goals and interests of all Kazakhstanis in the present and historical perspective. He asserts that, in this
context, the Kazakh idea can_beitermed the Kazakhstani idea or the national idea [8], providing an
elaboration on the concept 0f the national idea.

In response to AkseleusSeydimbek’s article “National Idea”, Doctor of Historical Sciences, Professor
Kh. Abzhanov publishes his article “National Idea: Kazakh Nation. Freedom. Unity”. In this article,
Professor Abzhanov provides his understanding of the term “national idea”, defining it as “a set of concepts
and understandings that mobilise and captivate the efforts, soul and mentality of the entire people to solve a
specifichistorical taskthat time has set for itself”. In the author’s understanding, a national idea is defined as
a set«of concepts-and understandings that mobilise and captivate the efforts, soul and mentality of the entire
people, to‘solve a specific historical task that time has set for itself [9]. This conclusion provides a basis for
the topic and_ the subsequent discussion.

In the April 24, 1996 issue of the newspaper “Turkestan” A. Seydimbek’s publicistic essay “The Great
Ideals of the Nation” was published. This essay touches on the problems of the environment, ecosystem,
homeland, nation, and nature. It is argued that nature withers along with the suffering ethnos, that ethnos and
ecosystem are twin concepts: “It is completely unreasonable to think that someone once and for all
determined the national lineage (type), and the reason why its state seems stable is the result of its long-
standing adaptation to the environment that influences it”. He correctly concludes that nature never adapts to
man, and that man must adapt to nature, stating, “You only need to change the situation, and from that
moment the lineage begins to change” [10]. In the 26th (275) issue of the publication “Ana tili”, dated July
27, 1995, a substantial article was published. The article, entitled “The Interest of the Nation is Our Eternal
Companion”, addressed the pressing issue of the absence of a coherent cultural identity among the Kazakh
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people. It also explored the erroneous perceptions of culture and civilisation, highlighting their distinct
nature and the integral cultural and spiritual essence of public life. In the context of national interests: The
article goes on to state that “the traditional culture of a nation, national identity, is not only an
individualization of that nation from others, but also a defense mechanism that does not “kill” the nation. It is
also noted that “until now, there is not a single textbook dedicated to Kazakh music, crafts, ethnography,
national psychology, fine arts, architecture, cinema, theater, etc”. [11].

At the same time, the work of A. Seydimbek entitled “The World of Kazakhs: Ethnocultural Rethink-
ing” [12] is of great importance for us. In this work, he demonstrates a high artistic level of documentary
prose of a cultural and aesthetic nature. Systematized folk traditions, traditions, rites and customs, applied
art, folk musical instruments, national hunting, masters of art and many other things are understood by the
writer in the system of historical consciousness. Along with this, the system reflects the culture of related
Turkic peoples, their mutual connections, points of contact.

In an era when the 21st century is characterised as a time of information struggle, it isynet easy to exist
in an environment of information excess, which contributes to the decline of culture.”"In“sueh a situation,
relying on the principles of democracy, it is necessary to restore national consciousness and realise<one’s
values as an established nation. The article by A. Seydimbek “Dangerous Ideas or"What isythe Secret of
Political Self-interest?” published in “Egemen Kazakhstan” raises importantsissues that cause public
resonance. The author has provided in-depth analyses, dividing the text into thematic sections and drawing
on the results of various studies in addressing each of the topics. Thesarticle, begins by mentioning
democracy: “Some people who are actively engaged in rhetoric about what kind«of democracy Kazakhstan
needs want to completely copy and establish in Kazakhstan democratic principles from countries with other
languages and cultures, other lifestyles and traditions, and mostiimportantly, a completely different political,
social, economic and cultural type”. “Simply imitating the political andsecial processes of a foreign country
without taking into account the true nature of the state is, figuratively:speaking, as absurd as attempt to create
a new breed by crossing a horse with a pig” [13].

In his problematic article, “Does the ethno-informationfield of Kazakhstan meet the requirements of
independence?” published in the newspaper “Egemen Kazakhstan” on January 18, 2005, Akseleu Slanuly
states that it is the ethno-information field that unites the nation, and that information exchanges between
nations are the guarantee of its existence. By this ethno<information field, we mean values that meet the
needs of human society, such as certain beliefs, customs, traditions, customs, culture, literature, and art. On
the difficulty of preserving the modern ethno-information field: “One truth is clear: in today’s era of the peak
of scientific and technical opportunities, in the,era of global communication, in the era of market relations, in
the era of global attention, in the eraf democratic processes becoming the only easy way to regulate human
society, in the era of humanirights, being more highly valued than national rights, the most effective
mechanism of the ethno-information field“s the mass media” [14].

The significance of folk'oral artiin the cultural, literary and spiritual landscape of the Kazakh people is
indisputable. This art form serves as a conduit for the reflection of the Kazakh way of life, dreams,
aspirations, genealogy andhistory, encapsulating the very essence of our nation. The production,
dissemination and reception.of oral literature is a collective endeavour undertaken by the people. As Akseleu
Seydimbek observes: He further elaborates on the profound influence of oral literature in reflecting the
spiritual world, of the:Kazakh people, highlighting its diverse forms encompassing proverbs, riddles, poems,
oratorical speeches, fairy tales, legends, and folk songs, underscoring its profound impact on the cultural and
spiritual landscape of the nation [7; 370].

In.general, one of the most popular and long-standing works of the scientist is the retelling of Homer’s
poems in-prose and its appeal to the reader. Following in the footsteps of Homer, in 1979 he published the
book “Alpamys batyr: in the footsteps of the epic” [15]. In general, the book itself was born from the goal of
promoting Kazakh epic poems and epics, which are rich in poetic power and have a wide epic scope. His
work was the first initiative to retell the epic in prose. This initiative eventually resulted in the retelling of
several epic works in prose, which were subsequently published as standalone books and widely distributed.
Akseleu Seydimbek’s book “Alpamys Batyr” has been reprinted several times in Kazakh and Russian, and
has become a separate book in Estonian, Czech, and German. Similarly, 1. Mozheyko’s book “7 and 37
Wonders”, translated by Akseleu Seydimbek, is also a complete work of his in the field of translation. This
book comprehensively describes the unique features of the amazing cultural monuments and famous works
of art of Asian and African countries, which are considered to be world wonders and the history of their
emergence with interesting facts. The work “Oral History of the Kazakhs” was published in a volume-by-
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volume book, and is divided into several chapters, starting from the preface, including chapters “Genealogy
and History”, “Kazakh kinship system”, “Kazakh old sayings”, “Genealogical testimonies”, and “Kazakh
identity” [16].

Akseleu’s “Kenish: A Book About the Karaganda Region” is an engaging account of the history of the
region. Historical and cultural monuments in our country are under the protection of the state as the spiritual
treasure of the people. In this book, the author, relying on abundant historical, archaeological, and
ethnographic data, tells the story of the monuments of our native land. He reflects on the spiritual continuity
of generations, the deep-rooted culture of our people, and the glorious era of today’s prosperous Kazakhstan
[17]. At the same time, it is worth noting that the scientist-researcher Akseleu Slanuly Seydimbek completed
and presented to the reader a comprehensive study of the art of kuy, which he had been conducting for many
years, in 2008-2010. The author studies the art of kuy, which has a special place in the spiritual world of the
Kazakh people, in a historical and ethnographic context, and analyzes its unique ways of formation, its
nature, which is closely intertwined with social life, as well as its native properties, based on,concrete
evidence. This work introduces a wealth of empirical material on Kazakh musical culture, bringing it into the
cultural discourse for the first time. It also analyzes the lives and works of numerousifolkieomposers,
drawing on new and fresh evidence. The author’s thought is comprehensive, and his scientificarguments are
well-developed. The cognitive and aesthetic value of a work written in the style ofsa‘scientific essay in prose
is important. A historical work can be considered a valuable legacy of the writef, conveying the traditions of
his ancestors to future generations [18].

The prevailing theme and topical issue raised by Akseleu Seydimbek’s©cuyre is the depiction of the
relationship between rural life and the prevailing social situation,{with_the overarching objective of
portraying the civic nature of the characters, their moral position,.spiritual purity, beauty of the soul, and
enigmatic psychological studies. The journalistic tone of the prose works of the scientist-writer, devoted to
issues of historical consciousness, national customs, and traditiens, isiintertwined.

Akseleu Seydimbek demonstrates an ability to make sound judgments, considering the nature of poetry
in general and its specific features from a typological, perspective. He conducts analyses of the formal
similarities between the oral literature of the Kazakh peaple and the folklore heritage of various peoples
worldwide. In particular, he provides examples of the occurrence of ideas expressed in black poetry in the
folklore heritage of the Karakalpak, Uzbek, Kyrgyz, Latvian, Hungarian, and Russian peoples.

In his educational work “Akseleu Pass” ¢writer and researcher Myrzageldy Kemel asserts that “Akseleu
Seydimbek’s genre is characterised by.a rich variety of styles. These encompass steppe stories, kui
genealogies, Kazakh oral genealogies, zhuz-taipa clan histories, fairy tales, proverbs and sayings, and stories
about the past that reveal the Kazakh identity, poetry, memoirs, and translations™. In addition, Akseleu
Seydimbek challenges the main,conclusions of his legacy. It is recommended that the following statements
be reiterated: “Akseleu Seydimbek was=instrumental in the development of the scientific terminology of
Kazakh ethnology”, and that,“through his work “Oral History of the Kazakhs”, he provided scientific
substantiation for the structure of Kazakh statehood. In this passage, the author extols the virtues of a
particular tradition,of the Kazakh people, namely the practice of not marrying a girl until the age of seven.
He argues that this prohibition, in addition to being a factor in the genetic selection of the Kazakhs, was the
only mechanism“fer preserving their ethnocultural unity [19]. Mekemtas Myrzakhmetov, who evaluated
Akseleu Seydimbek’siscientific aptitude, stated: “What | am aware of is that Akseleu was among the noble
citizens of the Kazakh people, who demonstrated profound dedication to his family, exhibited an exceptional
level of diligence and was highly educated. It is evident that he made a significant contribution to the study
of the"Kazakh/spiritual treasure, kyuy. A notable distinction of Akseleu from other literary scholars is his
consistent.cammitment to exploring the unknown and returning invaluable values to his native people” [20;
5]. Indeed, a close analysis of the oeuvre of Akseleu Seydimbek reveals an endeavour to unveil hitherto
unexplored realms in the domains of Kazakh history, art and literature, with a view to their utilisation for the
edification of the populace.

Professor Dikhan Kamzabekuly assesses Akseleu’s work in the following way: “We considered him the
embodiment of the revived Kazakh spirit. The fact that Akseleu Slanuly chose journalism and ethnology out
of a thousand professions is probably due to the nature of the scientist’s character. He did not just work in the
newspapers “Leninshil Zhas”, “Ortalyq Kazakstan”, “Sotsialistik Qazagstan”, honing his pen there, but
served science and ethnography. His multifaceted talent was especially evident when he was the editor-in-
chief of the journal “Obrazovanie i trud” (now “Zerde™). In all the publications in which Akan worked, he
sang the people’s praises and cared for their fate. After the tragic events of December 1986, Akseleu Slanuly,
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as a participant of the people’s unrest, was suspended from all posts. But he did not waste time, devoting
himself to scientific research” [21].

Conclusions

Akseleu Seydimbek’s work is characterised by several distinguishing facets. Primarily, he demonstrated
an ability to illustrate the national identity of the people through prose works. Moreover, he facilitated the
revival of previously unknown sayings and legends. As a scientist of repute, he contributed to the resurgence
of ethnographic and ethnological research in Kazakhstan. He furthermore played a pivotal role in the
emergence and consolidation of concepts and categories such as “original culture of nomads” and
“civilisation of nomads”. Moreover, he conducted a comprehensive analysis of the tribal structure of the
Kazakh people using historical data, a pioneering feat in the field; developed the concept of the formation of
the state system, legal system, internal socio-ethnic relations; introduced the Kazakh reader to the works of
Homer; contrary to different opinions, with the help of Homer’s works, he was able to study theshistory of
Kazakhstan through the prose works of the Kazakh people. The researcher proposed studyingsthe history of
Kazakhstan through the prism of individual personalities, and his efforts led to the publication of,¢ollections
of wonderful national songs. His publicistic works have their place of honour in Kazakh journalism.

The legacy of Akseleu Seydimbek, both from a humanitarian and scientificspaint of view, contains a
number of conclusions that are indisputably recognised in these writings. They are:

1. Akseleu Seydimbek introduced the folklore genre “Legend of Kui” intesthe scientific turnover.

2. Akseleu Seydimbek formed centuries-old scientific terminology of (Kazakhiethnology.

3. Through “Oral History of Kazakhs” he scientifically developed the structure of Kazakh statehood and
updated the data.

4. The names of zhuzes and Turkic-speaking tribes are studied according to their divine beliefs during
the Kazakh Khanate period.

5. He was able to impact the tribal structure and the way of life in‘the Kazakh steppe.

6. He gave a scientific explanation of the traditions “Ethno-culturally united country”, “Kalyn mal”
(Ransom for a girl) and “Zheti ataga dein kyz alyspau” (Do,notmarry a girl until the seventh generation has
been reached).

Akseleu Seydimbek’s contributions to the development of Kazakh literature, art, culture and spirituality
are invaluable, and he has left a significant mark on the history of the nation. The focus of Akseleu
Seydimbek’s work was on the study of . the historical roots of the Kazakh people, and he made notable
contributions, particularly in his conclusionsyabout the existence of the rule of law in nomadic societies.
Akseleu Seydimbek bequeathed a substantial legacy to posterity in the form of his handwritten works, which
are currently preserved in the National Archive and constitute a portion of the scientific heritage collection
that has now been published.

References

1 Cumyxanosa I'C. Akceney CeliniMOex KeIImMemiaepIiH TApHXH CaHAChl MEH NYHHETAHBIMBIHBIH KAJIBIITACY epeKIIemiKTepi
typaunsl / T'.C. Cumykanosay K.III. Hypmyxamerosa / On-Papadu. — 2024. — Ne 3 (87). — b. 44-55.

2 CwaryioB KKy Al C€eitniMbex 3eprreynepinieri kapa enenaepAiH xaHpublk —epekmernikrepi / K.K. Cmarysos,
AXK. Abzuxanuposa // Kasak yITTeIK yHHBepcuTeTiHiH xabapiubichl. XKypranuctuka cepusicel. — 2014, — Ne 1(35). — B.148-156.

3 4 Kupabpaes C. Meniy Axceneyim / C. Kupabaes // «Eremen Kazakcran» raseri. — 2009. — 12 sxentokcan. — b. 5.

4° lluanamueBa M.B. Axceney Ceiinimbek kecemcesinmeri YiaTTeiKk wuaes / M.b. lllunganmeBa // Eypasus YITTBIK
YHUBepCUTETiHIHXa0apiubichl. XKypHanuctuka cepuscol. — 2023. — Ne 4(145). — B. 116-124.

5 Airryabt H. Mup Axkceney Celinmmbexa — Mup KazaxoB [OnekTpoHHBINH pecypc] / H.AdTtymel. — Pexum mocryma:
https://adilet-gazeti.kz

6 JparoneHHoe Hacnemue Akcerney. — [DnekTpoHHbIH pecypc]. — Pexum mocryma: https://kazpravda.kz/n/dragotsennoe-
nasledie-akseleu/

7  CeiinimGek A. Llprapmanapsi [6 1.] / A. Ceiinim6ex. — Acrana: @onuanr, 2010. — T. 5. — 880 6.
8 Ceiinimbek A. ¥urreik unes / A. Ceiinimbex // «Kazak agebueri» razeri. — 2003. — 8-tambrz. — Ne 33(2819).

9 O06xanoB X. ¥nrteik uaes: Kaszak enmi. Azattoik. bipiik / X. O6xanos // «Kazak omedueti» razeri. — 2003. — 29-tambI3.
10 Ceiinimbex A. ¥arTeix yisl Mypattapsl / A. CelinimOex // «Typkictan» razeri. — 1996. — 24-coyip.
11 CeiinimGek A. ¥t myameci MOHTLTIK cepirimiz / A. CeiinimOex // «Aua tini» razeri. — 1995. — Ne 26 (275). — 12-mrinze.

12 Ceiigumbex A. Mup ka3zaxoB: DTHOKyIbTyposiorudeckoe nepeocmoicieHue / A. Ceiinumbexk. — Anmarsr: Payan, 2001. —
576 c.

Cepus «Uctopusa. Punocodumsa». 2025, 30, 1(117) 227


https://adilet-gazeti.kz/
https://kazpravda.kz/n/dragotsennoe-nasledie-akseleu/
https://kazpravda.kz/n/dragotsennoe-nasledie-akseleu/

D. Seiitzhan

13 Ceiinimbex A. Katepini nnestnap Hemece cascH ykanaanteIKThiH cbipbl Hene? / A. Ceiinimbek / «Eremen Kasakcran» raseri.
— 2000. — 6-maychbIMm.

14 Ceiinimbex A. Ka3zakcTaHHBIH STHOAKIMapaTTHIK epici Tayenci3mik TamanTapbiHa caii ma? / A. Celinimbex // «Eremen
Kazakcran». — 2005. — 18 kaHrap.

15 Ceiinimbex A. Anmamsic 6aTbip. DnocThiH i3iMeH / A. Ceiinimbex. — Anmartsl, 1979. — 96 6.

16 Ceiinimbek A. Ceprep: ouepkrep MeH nepekti aHrimenep / A. Ceiinimbek. — Anmater. — 1982. — 208 6.

17 Ceiinim6ex A. Kenim: Kaparauast o6mbIcs! Typansl kitan / A. CelinimOex. — Anmatsl. — 1979. — 112 6.

18 Ceiinimbex A. KazakrsIH aysi3ma tapuxsl: 3eprrey / A. Ceitnimbex. — Acrana. — 2008. — 728 6.

19 Muipsarengi K. Akceney acysl [Dnexrporasik pecype] / K. Mbip3arenni. — Komkerimainiri: https:/kitap.kz/author/651

20 MsipzaxmeroB M. Tyuna Goitel TyHFaH eHere exi / M. Mbip3axmeToB // «AHKbIE» Tazeti. — 2009. — Ne 172. — B. 5.

21 Wurepsbio OKTOpa (rtogornueckux Hayk, npogeccopa Juxana Kamsadekyinbl. — [DnekTpoHHBIN pecypce]. — Pexum noc-
tyna: https://karnag.ucoz.kz/publ/lichnost_velikoj_stepi/31-1-0-548

J. CetiiTxxan

Akcesey Ceil1iM0OeKTIH 3epTTEyLIIIK KbI3METI K9HE FHLIBIMHU HIBIFAPMALIbLIbIFbI
(Tapuxu Tajaaay)

Axceney CeiiniMOex Ka3ak oneOueTi MEH OHEpiHiH, MOJICHUET] XKOHE pyXaHU eMipiHiH,JaMybiHa Oara xeTrec
yJiec KocThl, KazakcTaHn TapuxbIHIa alTapibIKTal ©3iHIiK 13 Kaaabiprad TyIFa. (O Ka3ak XxaTKbIHBIH 6TKCHIH,
OHBIH TAapHXBIH, ASCTYPJIEPIH, MOJCHHUETIH, Ka3aK XaJKbIHBIH YIT peTiHAe \KaubITacyblH 3eprreai. Famsm
Ka3aK XaJKbIHBIH STHOTPa(UsICHIH 3epTTEH OTHIPHII, OHBIH PyXaHH JIEMiH allbll, KasaKcTaHHBIH o/1e0H jKoHe
MOJICHH ©MipiHJe *KapKbIH 13 Kanasipasl. Oceuraiima, Akceney CeliniMOeKkTiH OYKil FRUIBIMU KbI3METi Ka3ak
XaJIKBIHBIH TapUXH TaMBIPJIAPBIH 3ePTTeyre OarbITTANBII, YPIIaKTap YIHiH KOMKa36a eHOeKkTepi TypiHae YIKeH
Mypa KalaspraHbl ce3ci3. OHBIH eHOeKTepiH 3epieney Kasipri KOFaMabl TOJFAaHIBIPATHIH OipKaTap
KOpZJaJlaHFaH MoceJieNiepAl IIemyre MyMKIHIIK Oepeai. MbIcalsl, skac YPHakTsl TopOueneyre OalIaHBICTHI
MaceleHi OipiHmI opbIHFa Kotora 6onanbl. OcblFaH OGaMIIaHBICTHI, OCHI MaKanana (aKkTONOTHSIIBIK MaTepHa
HETI3iHe KOPHEKTI Ka3aK MyOJHMIUCTIHIH eMipi MCH KBI3METIHIH, HETi3r Ke3eHJEpi KapacThIPbUIBIN, OHBIH
HETi3ri JKYMBICTapblHA TapUXHAMAIBIK LIONy<Kacanabl. lapuxHaManblk Tanpay A. CeiniMOeKTiH keke
TYIFAchlH TOJIBIK 3epjeieyre, OoHbIH KasakcTaH TapuXbIHAAFbl KbI3METIH aHBIKTayFa MYMKIHIIK Oepni.
Makarnana FajabIMHBIH Ka3aKTap[blH aybi3lla TapAXHAMachl MEH IIekKipeci Typasbl FhUIBIMH—TaHBIMIBIK
KO3KapacTapblHa CYileHe OTBIPBIN, TapHXW CaHa MEH KOIINEHIIep/iH IYHHETaHBIMBIH KaJbIITACTBIPY
epekmrenikrepi kepcerinreH. A. CelmiMOCKTiH ITyONUIMCTHKAIBIK KBI3METIHEH KOFamza OOJNBIN JKaTKaH
Typii pedopmanap keseHiHzae, skahanflaHy JOyipiHZE Ol ©3iHIH O3BIK OMIAPHl MEH YITTHIK HAES Typaibl
TYKBIPBIMIAPBIH OapBIHINA )KETKi3YFe YMTHUIEAHBIH Kopyre 0oabl.

Kinm ce30ep: Axceney Ceiinimbek, A, Ceiinimbex mypachl, Ka3akctan Tapuxbl, Kaszak oIcOUETi, OHep,
aybI3IlIa TapHX, MOJICHHET, TAPUXH IEPCOHATHCTHKA.

M. CeitiTxxan

HccaenoBarenbckas 1eITeJIbHOCTh U HAYYHOE TBOPYECTBO
Axceney CeiigumOexa (MCTOPUYECKHIT AaHAJIU3)

Axceney CeiiguMOeKx BHEC 3HAUUTEIBHBIIN BKIIAJ] B pa3BUTHE Ka3aXCKOW JIMTEpaTyphl, HCKyCCTBa, KyJIbTYPHI U
JYXOBHOCTH; OKa3aJ 3HAUUTENbHOE BIMsHHUE Ha uctopuio Kasaxcrana. OH ncciemnoBai Mponnioe Ka3axcKoro
Hapo/a, ero MUCTOPHIO, TPAJWUIMH, KyJIbTYpy M HPOLECC CTaHOBIEHMS Kazaxckoro sTHoca. A.CelnnmoOex,
M3yuast STHOrpadHIo Ka3axCKOro Hapo/ia, pacKpbIBal ero JyXOBHBIH MUD, OCTaBHB SIPKHU CIe]] B INTEpaATyp-
Hoid 1 KynbpTypHOU )u3HK Kasaxcrana. Best HayuHas nestenbHOCTh Akceney Celiinmbexa Obliia HampaBiieHa
Ha M3y4deHHe HCTOPHYECKHX KOpPHEH Ka3axcKoro Hapoja, OH OCTaBUII OOJNIBIIOE HACIEACTBO /s TOTOMKOB B
BHUJIE PYKOIINCHBIX TPYROB. M3ydeHne ero TpynoB HaéT BO3MOXKHOCTh Pa3pelIeHHIo psaa MPOOIEeMHBIX BO-
MPOCOB, KACAIOIINXCS yXOBHOTO HAcCIeIWs, TPAAUIMI W BOCIHMTAHUS IMOJPACTAIOIETO MOKoJIeHus . B man-
HOH CTaThe Ha OCHOBE (DAaKTOJIOTMIECKOTO MaTepHata pacCMOTPEHBI OCHOBHBIE ATAITbl )KU3HH U AESTEIEHOCTH
Ka3aXCKOTO ITyOJIMINCTA, U MIPOU3BEAEH HCTOPHOTpadHIecKuii 0030p ero OCHOBHEBIX padot. Hcropuorpadu-
YecKuil aHaJIM3 MO3BOJIMI MOJHOLEHHO U3Yy4YHuTh JMYHOCTh A.Celianmbeka, onpenesuTh ero AesTeabHOCTh B
ucropun Kazaxcrana. Onupasich Ha Hay4HO — IO3HaBaTeNbHbIE BO33peHus npodeccopa Akceney Celianm-
Oeka 0 ycTHOIl ucTopuorpaduy Ka3axoB M HCTOYHHKOB I'€HEAJIOTHH, MOKa3aHO MCTOPHYECKOE CO3HAHUE U
0coOeHHOCTH (POPMHUPOBAHMS MHUPOBO33PEHUS KOUCBHMKOB. I3 myOIMUMCTHYECKOH IEeATeNbHOCTH
A.CeiimnMmbeka BUTHO, 9TO B IIEPUOL Pa3IHIHBEIX pehopM, IPOUCXOISIINX B OOIIECTBE, B SMOXY IiIo0ain3a-
LM, OH CTPEMUIICS IIepeiaTh CBOU MBICIH U BBIBOJbI O HALMOHAIBHOM uzee.
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Knioueswvie crosa: Axceney Celinumbexk, Hacnenue A. Ceiinnmbeka, nctopusa Kazaxcrana, kazaxckas jqurepa-
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