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tural transformation determmed by the characters’ mternal ethical contradictions remams msufficiently ex-
plored. There is still a lack of an mtegrated mterpretative framework that would allow these motifs and sym-
bols to be exammed as elements of a umfied philosophical and artistic system.

Against this background, the article advances the position that m Kekilbayev’s prose modemization ap-
pears not as a negation of tradition, but as a narrative reworking of mherited values, carried out through a
system of ethical choices and symbolic structures. Tradition and modernization are mterpreted not as antago-
mstic, but as mutually complementary cultural systems that ensure both the stability and renewal of national
identity.

The material analyzed mcludes The End of the Legend, Steppe Ballads, The Well, and The Khatyngol
Ballad, m which recurring motifs, symbolic images, and spatio-temporal models form a coherent philosophi-
cal and artistic reflection on historical experience and cultural memory.

Materials and methods of research

The study is conducted within the framework of qualitative philosophical analysig aridiis basedten an
mterpretative-hermeneutic approach widely applied in the philosophy of culture and historigal-phiosophical
research. The research material consists of four prose works: The End of the Legend, Steppe, Ballads, The
Well, and The Khatyngol Ballad [10-14]. These texts arec examined as philosophicalgiarratives articulating
ethical, ontological, and axiological dimensions of historical experience. In addition, agademic studies and
documentary sources devoted to Kekilbayev’s literary and mtellectual legaey, arg used as supplementary
material to clarify the conceptual and historical context [5; 6]. The methodolegigal framework of the study
mtegrates philosophical hermeneutics, philosophy of culture, and narr@tivéfanalysis. Interpretation focuses
on identifymg stable semantic structures through which cultural me€mory and value orientations are
expressed. The chronotope is analyzed as an ontological form ofghistofieal consciousness, while the actions
and choices of characters are mterpreted as manifestations ofethicahresponsibility and existential decision-
makimg. Within the historical and cultural context, mythopogtic images’and symbolic motifs are exammed as
philosophical metaphors structuring representations ofypower, responsibility, violence, and moral limits.
Ethical conflicts are treated as value-based oppositions that reyeal mechanisms of cultural continuity and
transformation. A comparative analysis of recurringmotif-symbol complexes across the selected texts makes
it possible to systematize their philosophical meanmgs,and'to identify narrative mechanisms that ensure the
stability and renewal of national identity.

Results

The prose of Abish Kekilbaye# constructs cultural memory through a system of motif-symbol net-
works and ethical conflicts that articulate national identity not declaratively, but through value-based narra-
tive structures. Referring to different historical periods — mcluding the time preceding and accompanying
the formation of independcnt®iazakhstan — the writer consistently foregrounds both the constructive and
destructive dimensions of mod€rnization, emphasizing the necessity of preserving cultural heritage and ethi-
cal continuity under cofiditions of'social transformation and globalization.

Kekilbayev’s Steppeslegends functions as a unifying narrative space that brings together the works ana-
lyzed in this arti€le, meluding 7he End of the Legend and several texts from Steppe Ballads. This unity
makes it possible tottrace the recurrence of key motifs, symbolic oppositions, and ethical dilemmas across
the conpushrevealing a coherent artistic logic of cultural memory.

The analysis begms with the novel The End of the Legend [10], written in 1982 during the late Soviet
period@@time marked by accelerated modernization and ideological pressure. By turning to a legendary his-
torical pastgKekilbayev reframes contemporary experience through mythopoetic narration. The novel
demonstratcs how the fusion of myth and reality enables a philosophical inquiry into power, legitimacy, and
responsibility. The symbolic image of the tower embodies the ruler’s aspiration to eternalize order and au-
thority, yet this “project of permanence” is shown to be ethically unstable when grounded in coercion. As a
result, modemization appears not as a rejection of tradition, but as its re-cvaluation through a new ethical
criterion — responsibility rather than control.

The prose cycle Steppe Ballads [11], written in 1975, reflects a period of mtensive industrialization and
social restructuring. Here, cultural memory is shaped through recurring narrative patterns — rivalry, service,
revenge — that function as trials of human dignity. The steppe chronotope anchors these pattemns as shared
moral scenarios, while ethical choice (revenge versus forgiveness, duty versus self-mterest) becomes the de-
cisive pomt at which tradition is either reproduced or reinterpreted. Tradition emerges as a normative system
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of honor, loyalty, and shame, whereas modemization manifests itself as a disruption of ritualized behavior
and the demand for ethical justification beyond customary norms.

In The Well [12], cultural transformation is condensed mto the protagonist’s inner moral trajectory. The
central symbol of the well operates as a liminal space, marking the transition from collective responsibility
to personal calculation. Initially associated with order and benefit, the well gradually acquires meanmgs of
concealment and uncertainty, reflecting the erosion of ethical mtegrity. Modernization m this narrative is not
depicted as linear progress, but as an ethical challenge that tests the viability of inherited values under social
pressure and self-justification.

The story The Straw of Luck [13] explores the tension between human effort, chance, and moral re-
straint. The symbolic image of the “straw” emphasizes the fragility of fate and the unpredictability of suc-
cess, while the narrative foregrounds the protagonist’s internal conflict between aspiration and ethical self-
limitation. Success is thus defined not by external achievement, but by the preservation of responsibility and
moral endurance.

In The Ballad of Khatyngol [14], the core ethical opposition between revenge and forgiveness strugtures
both mdividual and collective destiny. Revenge, mitially legitimized as justice, is shown tolgvolvefimta’a de-
structive force undermmimg social cohesion. The Khatyngol locus functions as a citlturallySeharged space
where traditional norms collide with cruelty and self-serving power. Here, modemization is)articulated as the
establishment of a new ethical framework that redefines the limits of violence and justicés

Across all four texts, the relationship between tradition and modemizatiomis réxealed through recurring
cthical situations rather than explicit ideological statements. Motif-symbol @ppositions—tower and well,
open steppe and closed spaces — serve as semantic anchors linkingChistorical’memory to moral choice.
Through these structures, national identity is presented as a dynamic balance between continuity and re-
newal, where cultural memory is preserved not through repetition, buitythrough ethical remterpretation in
moments of existential testing.

Disciission

The prose of Abish Kekilbayev shapes cultural memoxy through an extensive system of motif-symbol
structures and ethical conflicts, within which national identity is articulated not in the form of direct ideo-
logical statements, but as the outcome of moral and'Waluefbased reflection on historical experience. By en-
gaging with different historical layers — from archaic pasts to the realities of the twentieth century and the
preconditions of independent Kazakhstan — Kekilbayev constructs a philosophical model of history as a
space of responsibility, where the fate of the%eemmunity is determmed by the nature of ethical choice.

The cycle Steppe Legends fungtionsas a unified narrative field that brings together the works ana-
lyzed in this article, mcludmgfthe noyel 7he End of the Legend, the cycle Steppe Ballads, the novella The
Well, and The Ballad of Khatyngel, Within this ficld, key motifs, spatial oppositions, and recurring types of
conflict are reproduced, allgWitig, Kekilbayev’s prose to be mterpreted as an integrated philosophical and ar-
tistic system oriented towald uftdeistanding the mechanisms of cultural continuity and transformation.

The novel The End of the Legend [10], written in 1982, belongs to the late Soviet period, marked by ac-
celerated modernizationmideological pressure, and a crisis of political legitimacy. Turning to a legendary his-
torical past enabl€g, thejauthor not only to distance himself from contemporary realities, but also to reveal
universal philgsophi€al patterns related to power and responsibility. The central image of the tower symbol-
izes the'ruler s aspiration to secure order and create an extra-historical “ctemnity” capable of stabilizimg col-
lective mem@ty, However, within the narrative logic, this project of permanence proves internally contradic-
tory, agyit is grounded in violence and the suppression of human freedom. As a result, power loses its moral
legitimacyy, aitd modernization emerges not as a rejection of tradition, but as the necessity of ethical re-
evaluation of inherited forms of authority rather than their mechanical continuation.

In the cycle Steppe Ballads [11], written m 1975, the problem of tradition and modernization unfolds
through recurring plot patterns — rivalry, service, revenge, loyalty — which function as trials of human dig-
nity. The steppe chronotope establishes a space of collective existence in which individual actions inevitably
acquire communal significance. Here, tradition appears as a normative system of honor, duty, and loyalty,
while modernization is marked by situations in which habitual behavioral codes prove msufficient. Ethical
choice — between revenge and forgiveness, personal gam and responsibility—becomes the mechanism
through which tradition is internally renewed without destroying its symbolic core.

The novella The Well [12] concentrates the problem of cultural transformation within the existential
experience of the individual subject. The well functions as a liminal symbol, marking the boundary be-
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tween collective ethics and mdividual calculation. Initially associated with order and utility, it gradually
turns into a space of concealment, ambiguity, and moral uncertainty. The protagonist’s inner monologue be-
comes the site of philosophical scrutiny: tradition is not directly rejected, but rationalized and used to justify
compromise. In this sense, modernization is depicted as a process of ethical erosion under the pressure of
social expectations and the normalization of self-justification.

In The Straw of Luck [13], Kekilbayev addresses the relationship between human effort, contingency,
and moral endurance. The image of the “straw” functions as a metaphor for the fragility of fate and the mdi-
vidual’s dependence on unpredictable circumstances. The philosophical meaning of the text, however, lies m
the assertion that genume success is defmed not by external outcomes, but by the ability to preserve respon-
sibility and mner measure. National identity is thus interpreted through mdividual moral resilience rather
than through collective myths of achievement.

In The Ballad of Khatyngol |14], the central ethical opposition between revenge and forgivencss deter-
mimes the trajectory of both individual and collective destiny. Revenge, initially legitimizédgbytradition as
the restoration of justice, is gradually revealed as a destructive mechanism leading to the d€gtadation’ef so-
cial order. The Khatyngol topos appears not merely as a geographical setting, but as a symbolically charged
space in which mherited norms collide with cruelty and self-serving power. In this cghtext, medemization is
mterpreted as the emergence of a new cthical horizon that limits violence and redefihe§"théimeanmg of jus-
tice.

Taken together, the analyzed works demonstrate that the relationship betweeniradition and modemiza-
tion in Kekilbayev’s prose is revealed through recurring situations of maral€heice rather than through ex-
plicit ideological claims. Motif-symbol oppositions — tower and well {epef steppe and enclosed spaces —
function as semantic axes linking historical memory with ethigal agtion\iNational identity is presented as a
dynamic equilibrium between continuity and renewal, m which,cultdralimemory is preserved not through
mechanical repetition, but through ethical remterpretation im mement$,of existential testing.

Thus, tradition m Kekilbayev’s prose is conceptualized as am, cthical and symbolic framework of cul-
ture, while modernization appears as a process of testing, rcfinmg, and rethinkmg this framework. Through
recurring motifs, spatial structures, and value-based confligts, ‘@ philosophical model of national identity is
formed — one grounded not in the immutability ofithe past,/but in responsibility for its meaningful continua-
tion within historical time.

Conclusion

The conducted analysis allows for a philosophical generalization accordmg to which, in the prose of
Abish Kekilbayev, tradition and mo@cmization operate as mternally interconnected dimensions of cultural
being, rather than as mutually§exclusive historical forces. Across The End of the Legend, Steppe Ballads,
The Well, and The Khatyngol Ballad, hational identity is not represented as a fixed essence or a closed his-
torical legacy, but as a proces§"ef cthigal sclf-constitution unfoldmg within cultural memory.

The study demonstrates that historical memory in Kekilbayev’s narrative universe functions not merely
as recollection ofgthe past, but.as an ontological medium through which values are preserved, tested, and
rearticulated. Mythopogtie,structures and symbolic forms do not serve decorative or illustrative purposes;
rather, they perfofim afundamental philosophical function by translating historical experience into ethically
meaningful cenfigurations. In this sense, myth and symbol act as mediators between continuity and change,
allowing tradition, to persist not through repetition, but through reflective remterpretation.

Moderfization in Kekilbayev’s prose is revealed primarily at the level of ethical experience, rather than
throughfexternal markers of social progress. The decisive locus of cultural transformation is the subject’s
confrontatiod’with responsibility, conscience, power, and violence. Ethical choice becomes the key mecha-
nism through which inherited norms cither retain their binding force or lose their legitimacy. This perspec-
tive allows modernization to be mterpreted not as a lincar movement toward novelty, but as a critical mo-
ment in which tradition is subjected to moral scrutiny.

From a philosophical standpomt, the mteraction between tradition and modernization in Kekilbayev’s
works can be described as a hermeneutic process: inherited meanimgs are neither abolished nor absolutized,
but re-read in light of new historical conditions. Spatial-symbolic oppositions (tower and well, open steppe
and enclosed spaces) structure this process by anchoring ethical conflicts in ontologically charged loci. These
loci function as points where historical time, moral responsibility, and cultural memory converge.

As a result, national identity is conceptualized as a dynamic equilibrium between preservation and re-
newal, grounded in ethical accountability rather than ideological continuity. Tradition provides a symbolic
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and normative framework that ensures cultural stability, while modemization mtroduces situations that de-
mand justification, remterpretation, and sometimes rejection of mherited norms. This dialectical interaction
prevents identity from ossifying mto dogma or dissolving mto relativism.

The philosophical significance of the study lies in demonstrating that Kekilbayev’s prose constitutes a
coherent model of cultural self-understanding, m which national identity emerges through moral decision-
making within historical time. By reconstructing an mtegrated system of motifs, symbols, and cthical con-
flicts across the analyzed texts, the article substantiates the mterpretation of Kekilbayev’s literary legacy as a
form of philosophical reflection on being, responsibility, and the limits of violence. In this model, the conti-
nuity of culture is ensured not by the mviolability of tradition, but by the subject’s responsibility for its
meaningful continuation under conditions of historical change.
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9. KerinifaeB mbirapMalubLIbIFbIHAAFBI YITTBIK Oipereiiik ¢geHomeHi:
JAICTYP ca0aKTACTbIFbI 5K9HE 5KaAHFBIPY yaepicTepi

Makanaga YITTHIK GOJMBIC MOJICHH XaAThiH Grimocopusuibk GopMackl xkoHe Tapuxu CyOBeKTIHIH 03H-631
TYCIHY TOCi peTiH/ie MAaMBIMAATAIBEL. 3epTTey HBICaHBI peTijie O0im Kekiibaityip! Ipo3achHAArb JCTYD
MEH MO/ICPHU3AIMSHBIH apakaThiHachl (QUWIocoPUsUBIK pedurekcusl KEHICTITIHAE Ta[aHFaH. 3eprrey
HoTIKeciHie OGim Kekibaiyimbl mpo3achIHa MU(OTIOSTUKAIBIK KYPUIBIMJIAP TAPUXTHI CHIPTKBI OKUFaJIap
Tiz6eri emMec, ajiaM GOIMBICHIHBIH, MOPAIbIBIK CHIHAFBI 6TETIH OHTOJOTHSUIBIK KEHICTIK periHjie OelfHeneiiTini
JanenyieHal. Bumik geHoMer Ky TIeH YCTeM/IK KaTeTOPHSICHI PETIH/IE eMec, KayallKepIILTIK IIeH ap-07/IaH
emmeMi apKpUTHI (rIIocoQUSIIHIK, TYPFBIA KaliTa oimacThIppUFaH. MojiepHuzamst JocTypjieH Oac TapTy
eMec, STHKATBHIK TpaHCcHOpMaIys, SIFHU TapUXH *KaJ(Thl aHa MarbIHAIBIK JEHreiie Kaifta naiibiMyiay perisie
ambrTanbl. HakTel QHIOCOQHIIBIK HITWKeNep peTiHAe MyHapa MeH KyJBIK OcHHeNCpiHiH CHUMBOIIBIK
KbI3METi afKbIHAABL MyHapa — OGOJMBICTHI aGCOIIOTTEH/IPYTE, YaKbITTaH THIC «MOHTUIIK TOPTIIIKE)
YMTBLTY IBIH, OHTOJIOTHSUTHIK MeTadopackl Gonca, KyIbIK — THEKapalbIK, JKaFfai/Ibl, aJaMHbIH ap-03KIaHbIMEH
Oerrie-0eT  KeNMETIH SK3UCTCHIHANIBIK CHIHAK CHUIIATHIH Oupmipeai. Jlama XpoHOTOIBI MeH TYHBIK
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KEHICTIKTep iy 63apa OailTaHbICHl YITTHIK GOJIMBICTHI XKaj IIEH JKaHapy apachlH/Iarbl JUAIEKTUKAIBIK Telle-
TEH/MIK peTiHme TYCIHAIpyre MYMKIHAIK Oepenai. OOim KekinOalyIbl Mpo3achH VITTHIK TAPUXTHIH KOPKEM
GastHBI peTiHe eMec, Ka3aK JYHUETaHBIMBIH/aFbl OOIMBIC, YaKBIT, XKayallKepIIIiK jKoHe 30PJIBbIK IeKTepiH
malbIMAaiTHIH TyTac OGUIOCOIUIBIK MOJENbh DETIHAE HeETi3jey MaKalaHbH FHUIBIMU KAHATBIFBIH
afKBIHIai e

Kinm ce30ep: ©61m Kexinbaes, YITTHIK GOIMBIC, KaHFBIPTY, JACTYD, KYHIBUIBIKTAP CUHTE31, Ka3ak o/ie0ueri,
MOJIeHH MYpa, MUDOTIOTHSIIBIK 00pa3/iap, Tapuxy KaJIpl, TAIAay.

b. Ixxykeepa, P. Umamxycum, J{. BomeicOaes, A. AnrbiHOeKOBa

®eHOMEH HALlMOHAJbHONH HIEHTHYHOCTH B TBopyecTBe A. Keknib0aeBa:
MpeeMCTBEHHOCTb TPAAULIUI1 U MPOLECChI MOIEPHU3ALIHHT

B crathe HalnMoHATHHAS WASHTUIHOCTh KOHIEITYam3upyeTcs Kak ¢punocopekas Gopma Ky sy pHOMIaMSI-
TH U CII0C00 UCTOPHUUIECKOTO CaMOOCMBICTICHUS cyGhekTa. OOBEKTOM HCCIIeIOBAaHMS BEICTYIIaeT¢EQOTHQILIE,
HHE TpaJUIMy U MOJIEPHIBAIMK B 1Ipose Abuma KekunGaeBa, paccMaTpuBaeMoe B IIpocTpaHeEse QUsrocod-
ckoit pedrrexcru. [lokazano, uro MudoOIOATUIECKUE CTPYKTYPEL B Ipo3e Kekmnbaepa penpe3eHEdpy P rc-
TOPHIO HE KaK TIOCIIEI0BATEIHHOCTD BHEIHIX COOBITHI, a KaK OHTOJIOTHYECKOe TPOCEPAHETBO, B [KOTOPOM
pa3BopaumBaeTcsl MOpaldbHOE HCIBITaHue uenoBeueckoro Obitus. OeHomeH BracTu@rmocodekdt miepeoc-
MBICTIFBACTCS HE B KATETOPHUSIX CHITBI ¥ TOCIIOJICTBA, a Uepe3 MPU3My OTBETCTBEHHQCTH FEOBecTH. Mo gepHu-
3arusl packphIBaeTcs He Kak OTKa3 OT TPaWIIHM, a KaK STHUecKast TPaHCHOpMANILL To eCTh ITOBTOPHOE OC-
MBICTICHVIE UCTOPUIECKOM MaMsITH Ha HOBOM CMBICTIOBOM ypoBHe. K umcy, KOHKPETHSIX Priocockux pe-
3yIBTATOB OTHOCHUTCS BBIIBIICHHE CHIMBOIMYECKUX (QYHKIMM 06pa3oB Ganmil 1 Koo da. barms BricTyaeT
KaK OHTOJOTHYecKas MeTadopa cTpeMIeHus K aGCOMOTU3aIUN ORIV, YCTAHOBICHUIO BHEUCTOPHIECKOTO
«BEUHOTO TIOPSI/IKAY, TOT A Kak KOIoer] 0603HauaeT TIOTPaHIHY IOLHTYAHEO +— SK3UCTCHIMATBHBINA JTIOKYC
WCTILITAHUS, B KOTOPOM CyOBEKT CTAIKUBACTCS C COBECTHIO M MOPATBHON OTBETCTBEHHOCTHIO. COOTHECEHUE
CTEIMHOT'0 XPOHOTOIIA C 3aMKHYTHIMH TIPOCTPAHCTBAMU ITO3BOBIET MHTEPHPETHPOBATD HAITMOHATHHYIO HJICH-
TUYHOCTh KaK JUaJeKTHYECKOE PABHOBECHE MEXY IaMsIThiQ' W 0OHOBIeHHEeM. HayuHas HOBU3HA CTaThU 3a-
KIo4aercs B 000CHOBaHUM 11po3bl AGuiia KekmnOaepa He, Kak Ry /10°KeCTBEHHOT'O U3II0KEHHSI HAIIMOHAILHON
WUCTOPHH, a KaK IeTOCTHON PrrocoPpckoil MOJIEIM, apTUKYIMpPYIoiel! QyHIaMeHTaIhHbIE KATETOPUH Ka3ax-
CKOTO MUPOBO33PEHUS — OBITHE, BPEMSI, OTBETCTBEHHOCTD U HPE/IeITbl HACTIISL.

Kniouesvie cnosa: Abum Kexmibaes, HalOHATbHAS MECHAHMHOCTD, MOJICPHH3ALIUS, TPaIULIUS, CHHTE3 IICH-
HOCTel, Kazaxckas JIuTeparypa, KyJIbTypH@E Hacleaue, MudoIorHyeckue oOpashl, HCTOPHUECKAs HaMsITh,
aHAaJH3.
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