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IpeauciioBue

Hacrosmuii CinoBapp npeacTaBiisieT co00i Crequaln3upoOBaHHOE CIPABOYHOE
U3JaHNe, B KOTOPOE BKJIIOYEHBI CTaThH, PACKPBIBAIOIINE COACpPKAHUE MOHATUH, CO-
CTaBJISIOLIMX MPOPECCUOHAIBHBIN T€3aypyC COBPEMEHHOIO OpraHu3aTropa Jocyra Ha
PYCCKOM, Ka3aXCKOM U aHIJIMMCKOM SI3bIKaX.

AKTyanpHOCTh pa3padboTku CiioBapsi 00ycioBi€Ha CIEAYIOMNM: HE0OOX0IUMO-
CTBIO PECYPCHOI'O OCHAIICHUS MPOLECCAa OPraHU3alMi CTYACHUYECKOT O JI0CYTra B BY3€
B COOTBETCTBHHM C COBPEMEHHBIMU TPEOOBaHUSAMH, 00OECIIEUECHUS €AUHOTO, TOJIKOBA-
HUS U MEPEeBOJAa TEPMUHOB U ONPEAEICHUN i1 OJUHAKOBOIO UX MOHUMAHUS W HC-
MOJIb30BAaHUS B MPAKTHUECKON paboTe; MPOSBICHUEM B COBPEMEHHOM JOCYTe OCO-
OEHHOCTEN MHOTOHAIIMOHAJIBHOM KyJbTyphl Ka3zaxcrana; pazButueM cepbl qocyra
CTYJEHYECKON MOJIOAEKH, BHEIPEHUEM HOBBIX (OPM B OpraHu3al{iio KyJIbTypHO-
JOCYTOBOU JNE€ATEIbHOCTH CTYACHTOB.

[TpoBeneHHBIN aHaMU3 MOKa3al, 4To pa3paboTaHbl HMCIIOIB3YEOTEs B PAKTH-
YECKOM JEeATEIbHOCTH OpraHU3aTopa J0Cyra MeaarorydeCkue TEPMUHOJIOTMYECKUE
CJIOBApH, CIOBApH 110 COLUAIBHON MEAArOTHKE, KYJIbTYpONOTHICKYCCTBY, IIEaro-
ruke nocyra. OJIHaKO CHEUATU3UPOBAHHBIX CIOBAPHBIX MRCIPABOYHBIX HU3AAHMIMA,
OTpaXaroLUX CIEeUU(PUKY OpraHU3alK CTYI€HUYECKQRQ J0CyTra C Y4€TOM COBPEMEH-
HBIX TPeOOBaHUM, OXBATHIBAIOIINX KIIOUEBBbIC HOHATHS NaHHOU cdephl npodeccuo-
HaJbHOM JI€ATETbHOCTH, HEIOCTATOYHO.

Cratpu B CrioBape pacrioyiokeHbI B, al(PaBUTHOM TOPSAKE, YTO OOJerdaer mo-
HCK HY)KHOTO TEpMHHA U €ro onpeaenelus. {OToMy cnocoOcTByeT U AJsaBUTHBIMA
yKa3aresb, MPEJIOKEHHBIA B KOHIIE,

[TpennoxeHHbI COMCOK JYUTEpaTyPhl MO3BOJISIET PACIIMPUTh 3HAHMS 110 Opra-
HU3ALUU MOJIOJIEKHOTO JOCYTas

JlanHoe u3/aHve BKIKOHACT B, Ce€0s UL YacTh HauboJiee ymoTpeOIsieMbIX B
IIPAaKTUKE OPraHU3ALMK KWIBTYPHOTO JOCyra CTyJEHTOB TEPMHHOB. Tem He MeHee,
aBTOPBI yBEPEHBI, YTO#CHOBAPb OKAKET PEAIbHYIO NPAKTUYECKYIO TIOMOIb CTY/IEH-
TaM, IpernojaBaTessiM, 4 TaKKe BCEM 3aMHTEPECOBAHHBIM JIMLAM B IPAaKTHUUYECKOM
paboTte 1o opranHfi3aiiaf A0Cyra, COCTaBJICHUHA OPraHU3ALMOHHOW JTOKYMEHTAallUH, B
NepeBo/ie TEKGTOBWO JaHHOU MpoOeMaTHKe.



AJIFBIC CO3

Harpi3 AHBIKTaMaNbIK CO3[IK MaMaHAAHJBIPbUIFAaH  OachUIbIM  OOJIBIT
caHajazabl, Kazipri 3aMaHfbl OOC YaKbITTBl YHBIMIACTHIPYIIBIHBIH OpBIC, Ka3ak,
aFbUIIIBIH  TUINEPIHAETI KOCIOM  Te3aypyChlH KYpacThIPaTblH, TYCIHIKTEPIIIH
Ma3MYHBIH alllaThIH MaKaiajgap €Hri31IreH.

AHBIKTaMaJIBIK  CO3IIK 3€PTTEMECIHIH ©3CKTUIIr KeJeciaed TyCIHAipuIeni:
3aMaHayW TajanTap HETI31HAE JKOFapbl OKY OpPBIHAApbIHIAFbl CTYACHTTIK () 60C
YaKbITThl YUBIMIACTBIPY YPIICIH PECYpPCTHIK KaOIbIKTay KaKeTTLIIriMeH, OlpbIHFail
TYCIHAIpMENepAl, TEPMUHACPIAIH ayAdapbUTyblH KaMTamachl3 €Ty >KOHE OJIAPMbIH
Oipaeit TyciHyiH, TOXIpUOETIK )KYMBICTa KOJIaHbUTYBIH aHBIKTaYFa apHAIFaH; Ka3ipri
Ke3aeri 00C yakbITThl YHbIMAACTBIpYyarbl Ka3akcTaHHBIH KOIMYJITTHl MIAEHUETIHIH
EPEKIICTIKTEPIH KOPCETYMEH; CTYACHT KacTapJlblH THIHBIFY OpTachlH AaMBITYMEH,
CTYIACHTTEPAIH MOJCHU-THIHBIFY KbI3METTEPIH YHBIMIACTBHIPY/Jakhl aHa YJruUIepl
CHT13yMEH.

OTKI3UITeH Tangay O0C yakbITThl YHBIMIACTHIPYIIBIHBIH — TOXIPUOEIIK
KbI3METIHJC  I€aroTUKajblK  TEPMUHOJOTUSIBIK  CO3AIKTEepAiH, QJICYyMETTIK
MeJIaroruKa, MoJICHUETTaHy, OHEp, 00C YaKbIT Me1arOrMKaChl ¥KOHIHIET1 CO3IIKTEPAIH
KOJIIAaHBUTIATBIHBIH KOHE KETUAIPUITeHIH KopCeTTiy, bipak mamanmaHasIpbUIFran
CO3/IK >KOHE AaHBIKTaMaJbIK OachUIbIMAApJA 3aMaHayu’Tanantap eceOl OOHbIHIIA
CTYJIEHTTIK 00C YaKbITTBI YHBIMIACTHIPY €PEKIISIIEIHIH KOPCETUTYl, aTaJIMBIII KociOn
KbI3MET CaJlaChIHJIaFbl HET13I1 TYCIHIKTEP ILH, KAMTHLITYbI )KETKITIKCI3.

CesnikTeri Makanaiap angaBuT TIPTIOIMCH OpHAIACKaH, OYJI KEPEKTI TEPMHH
MEH OHBIH aHBIKTAMAaChIH 13ECTIpydiy JKeHifineTenl. byran COHbIHAAQ YCBIHBUIFaH
an(paBUTTIK KOPCETKIIT MYMKIHIK TYFbI3a/IbI;

¥YcoiHpuFaH  ofieOueTTepl, Ti31Mie KacTapiblH 00C YyaKbITBIH YHBIMAACTHIPY
OoMbIHIIIA OLTIMIH KEHEUTYTreMYMKIH/IIK Oepei.

ATanMplll 0achbUThIM \CTYICHTTEPIIH MOACHU OOC YaKbITBHIH YHBIMAACTBIPY
TEPMUHJCPIHIH TOKIPAGETe | TEK epeKiie KOJAAaHbUIAThIH O6JriH KaMTHIbI.
Herenmen aBTopnap CeSAIKTIH CTYIEHTTEPre, OKbITYIIBIIAPFAa, COHBIMEH KaTap 00c
YaKbITTBl YUBIMEACTBIPY" TypachblHAAa KBI3BIFYIIBUIBIK TaHBITKAH Oapimara »KoHe
YUBIMIACTBIPYMA), KyKATTaMaChIHBIH  KYPacTBIPBUIYBIHIIA, AaTaJMBIIl  MOCEJesep
KUBIHTHIFEIOOMBIHIIIA MOTIHIEP ayAapMachlHIa HAKThI TOXIPUOETIK KOMEK KOPCETe
aJaThIHBIHaCCHLMII.



Preface

Present Dictionary presents specialized reference edition, which included arti-
cles, revealing the content of concepts, composing professional thesaurus of modern
leisure organizer, in Russian, in Kazakh and in English.

The relevance of developing the Dictionary due to: the necessity of resource
equipment of organizational process of the student leisure activities at the university
according to the modern requirements, ensure a common interpretation and transla-
tion of terms and definitions for their identical meaning and using on practice; mani-
festation in modern leisure activities features of multinational culture of Kazakhstan;
development the sphere of leisure of students, introduction of new forms, to organiza-
tion of student’s cultural and leisure activities.

The analysis showed that in practical activity of leisure actiyity, organizer,
pedagogical glossaries, dictionaries of social pedagogy, cultorology, at, pedagogy of
leisure activities, were developed and. However, specialize@ dictionary and reference
publications, reflecting the specific organization the student leisure activities to all
modern standards, covering key concepts this sphere ofygrofessional activity, isn’t
enough.

Articles in the Dictionary are in alphabetical order, making it easier search for
the appropriate term and its definition. It contributes'to the Alphabetical Index, pro-
posed in the end. Proposed list of references permits to extend the knowledge on the
organization of youth leisure.

Present edition includes just the part ofithe most used terms in practice of stu-
dent’s leisure activity’s organizationsaNcvestheless, authors assure, that Dictionary
will have real practical assistance t@ studentsy tutors, as well as all interested people
in the practical work of leisuretactivities, compiling organizational documentation,
while translation of texts on the subject.
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HOpMaTI/IBHbIe HCTOYHUKH

3akoH Pecnybnuku Kazaxcran «O6 o6pazoBanum» ot 27 uronst 2007 roma Ne
319-1II (¢ u3MeHeHUsAMHU U JIOMOJTHEHUAMH 1o cocTossHuio Ha 04.07.2013 1.)
[1];

3akoH Pecrybnuku Kazaxcran «O kyiabType» ot 15 nexadpst 2006 roma Ne 207
[2];

3akoH Pecnyonuku Kazaxcran «O rocyapcTBEHHOW MOJIOACKHOMN MOTUTHKE B
Pecniyonuke Kazaxctan» ot 7 urong 2004 roma Ne 581-11 (¢ u3mMeHEHUsIMU U
JOMOJIHEHUAMH 110 coctosHuio Ha 03.07.2013 1.) [3];

3akon Pecny6nuku Kazaxcran «O rocymapcTBeHHbIX cuMBosaX PecryOnuku
Kazaxcran» ot 4 utons 2007 roga Ne 258 [4];

3akoH Pecnybnmuku Kazaxctan «O s3bikax B PecnyOnmke Kaszaxexam» ot 11
nrons 1997 roma Ne 151-1, ¢ u3MEHEHHUSIMHA M JTOIIOJTHECHUSMH WEL0/COCTOSHHUIO
Ha 27 urons 2007 roga [5];

3akoH Pecnyonuku Kazaxcran «O mpa3gnukax ByPeenyoiuxke Kazaxcran» ot
13.12.2001 Ne 267-2 [6];

3akoH Pecny6nuku Kazaxcran «O BHeceHuH jJ0moHeHMs B 3akoH Pecry0Omu-
ku Kazaxcran «O mpasnnukax B PecnyOnuke Kazaxcran» ot 25 utons 2008
roga Ne 47-1V — 3PK [7];

3akoH Pecnyonuku Kaszaxcran «O BHec@HWM AomnojHEeHUs B 3akoH Pecmy0-
mukn Kazaxcran «O mnpasnHukax BePecmyonuke Kazaxctan» ot 14 nexaOps
2011 roma Ne 509-1V — 3PK [8];

['ocynapcTBeHHasi nmporpammaspa3Bu@dsi oopasoBanusi B PecnyOnuke Ka3zax-
ctad Ha 2011-2020 rozs! [9];

JIoKTprHa HallMOHAIBHOFO,eiHeTBa [10];

Crparerus «Kazaxctafm20503 HOBBIN MOTUTUUECKUN KYpPC COCTOSABIIETOCS I'0O-
cynapctay [11];

Konnenuust rogy¥fapcTBeHHON MosoAexkHOW moiuTuku PecmyOnuku Kazax-
cran 10 2020 rogd «Kaszaxcran 2020: nyts B Oyaymiee» [12];

Kazaxcran¢knn wyTs-2050: Enunas 11enb, eIuHbIe MHTEPECHl, €AuHOE OyIy-
miee: [leenamuedIpesnnenta ctpanst H.A. Hazap6aesa Hapoay Kazaxcrana.
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Aemop — duznueckoe u-
110, TBOPYECKUM TPYJIOM
KOTOPOTO CO3/aHO TPOU3-
BEJICHHE; TBOPEII IIPOU3BE-
JI€HUs1 UCKyccTBa (JiMTepa-
TYpHOTO, MY3BIKaJIbHOTO U
Ip.) U BOOOIIE BCSIKOTO
MPOM3BEICHUSI yMa, BO-
TUIOIIEHHOTO UCKYCCTBOM.

Auimpic (xa3. atim — TOBO-
pU, atmvicy — COCTSA3aTh-
Csi, CXBATUThCA, TMOCIO-
puTh) — (hopma Ka3zaxcKoro
YCTHOTO MY3bIKaJIbHO-
MOATUYECKOTO TBOPYECTBA;
COpPEBHOBAaHME Ha JIydllee
U OCTPOYMHEWIIEE MIHO-
BEHHOE COYMHEHUE (UM-
MPOBU3AIMIO0) CTUXOB; MY-
3BIKAJIBHO-TIO3TUYECKOE
COCTA3aHNE aKbIHOB. BuIbl
auThICA: 00psAOBBIN
«fcap-dcapy,  UCTIOJHSIE-
MBI FOHOIIAMU U JICBYAII-
KaMH Ha CBajanOe; aumelé
AaKbIHOB — CaMblil STOMKH I
BUJ ailTeica, ApeOyromiuii
BBICOKOTO MACTEPCTBA IO-
ATUYECKQMK, UMILIPOBU3ALINU
U BBICOKOFO@ YPOBHSI pa3-
BUTHS) NEFNUECKON Tpa-
p10700150%8

Akademuueckas ooedxncoa
(anrm. academic dress) —
TpaJUIIMOHHAS epe-
MOHHAJIbHAs onexaa
MPEJCTABUTENCH HAyYHBIX
00pa3oBaTENbHbIX YUpEexK-
nenun. Mcropusa akamemu-

CaoBapb

Aemop — MBIFapMaIIbUIBIK
eHOeriMeH IIbIFapMa
TYFBI3FaH JKEKC  TYJIFa;
OHEPMCH HIBIHIAJIFaH
KaHpgainaa OoJMachIH JKal-
MBI aAKbIII — ou
TYBIHJIBUTAPBIHBIH ~ KOHE
OHEp TYBIHIBUTAPBIHBIH
(omebu, oH-KYH koHE T.0.)
TYBIHABITEPI.

Aiimpic (Kazakia — aur,
aimulicy — KaphICy, Aayia-
Cy) — Ka3aKThIH aybI3Ila
MY3bIKAJTBIK-TIO3THKAJIBIK
IITBIFAPMAaITBLIBIFBIHBIH
dbopmacel; CysIpbIl ‘CajiMa
aKbIHAAP/IBIH aybI3iia
OJICH TYPIHJIET1 €3 KaAphI-
CBI, aKbIHAApIbIH
MY3bIKAJIBIK=@JICH  Kapbl-
Chl. AWTBHICTHI®, TYpJepi:
«reap-eapy, 6030ana MeH
OOMKETKEHIEPAIH YUJIeHy
TOMJIApbIHIA IIBIPKANUTHIH
NET-FYPBIN 9HI, axbiHOAp
aumoeicbl  —  aKBIHJIBIK
IeOEpIIKTIH CYBIPHIT Ca-
JIBIIT anuTyna YKOHE
aKBIHJIBIK JTOCTYPAIH
JTaMyBIHBIH KOFaPBI
JEHTeiH Tajam eTeTiH
aNTBICTBIH €H KUBIH TYPI.

Axademusnvik Kuim
(arpu1. academic dress) —
FBUTBIMH O1JTIM MEKeMeTepi

OK1JIJICPiHIH TOCTYpIi
KAIM1. AKaJeMUSIIBIK KUIM
TApUXBIHBIH ~ TYNTaMBbIPbI

opTa Facblpiapia >KaTbIp.

8

Author — private person
whose creative work is
produced, the creator of an
art work (of literary, musi-
cal, etc.) and, generally, all
the works of mind _emRod-
ied by art.

Aytysf (Kaz.ayt — say,
aytysu & tg compete) — Ka-
zakhyoral form of musical
and poetic creativity, com-
petition for the best and
witty instant composition
(improvisation) Verses;
musical competition of
akyns. Types of aytys: rit-
ual "zhar-zhar" performed
by boys and girls at the
wedding; aytys of akyns -
the most difficult kind of
aytys requiring high skill
In improvisation and high
level of poetic tradition.

Academic clothing (Eng.
academic dress) — tradi-
tional ceremonial clothing,
representatives of scien-
tific educational institu-
tions. History of academic
dress is rooted in the Mid-



YECKOW OJIEKIbl KOPHAMH
yxoauT B CpeqHEeBEKOBhLE.
Crapeiliiie  yHUBEpCHUTE-
Tl EBpomnbl BbIpOCTH U3
IIEPKOBHBIX YYEOHBIX 3a-
BEJICHUH, TMO3TOMY CTYy-
JEHTBl W TPEenojaBaTeIn
HOCHUJIM TPAKTUYECKH MO-
HACTBIPCKYIO OJICKY.
IlepBoHauasnibHO 3Ta OxE-
XKaa ObUTa TTOBCEIHEBHBIM
IJaTheM, a HE TOPXKECT-
BCHHBIM oOOJavyeHneM. B
HACTOAIIEE BpPEMsl €€ HO-
CAT Ha o0co0oH 1IEepemMo-
Huu. COCTOUT U3 MAHTHH U
rojioBHOTO yOopa. Man-
mus ~ —  4YacThb  aka-
JEMUAYECKON OJIekK[IbI, Ha-
KHJKa C KaIlloUIOHOM, pY-
KaBaMM WA TPOPE3IMHU
1St pyk. [onosHoti yoop —
YETBIPEXYTOJIbHAS I1aIl0Y-
Ka-KOH(eaeparka C KHUC-
toukoil. [lo pacnonoxe-
HUIO KUCTOYKH MOKHO Y3-
HaTh aKaJeMUYECKYIO CTe-
MIEHb: €CJI OHA CIIpaBa, T
repe; BaMU CTYJIEHT, £Chu
cieBa — -
TUIOMUPOBAHHBIN, crielia-
auct. Ipn nosyyeHuu nu-
IoMa MpoBOAATHLIEPEMO-
HUIO fiepe@pacbiBaHUA
KMCTOUKM' C OHOM CTOPO-
Hbl HA JIPYTYI0. AKaJieMu-
JecKasi OJIe’KIa CUMBOJIHU-
3UPYET YUEHYIO CTEICHb U
pazMyaeTcs Mo ILBETYy U

dacomny.

Akbin (Ka3. akbiH, IpEeBHE-

Eyponansig KOHE
YHUBEPCHUTETTEP1 IIpKEy
OKY MEKeMeJIepIHEeH

KCTIIreH, COH/IBIKTaH CTY-
JEHTTEP MEH OKBITYIIbLIAP
KeOiHece nripkey
KuiMaepiH  kureH. EH
anFambiHAa Oy KAiM caj-
TaHATTHl JIHM KHIM €eMec,
TEeK KYHJIENIKTI KeHJIeK
Oonbin TabbutraH. Kasipri
Ke3e aKaJICMUSIIIBIK
KHIMTI epeKiie
caJTaHaTThI Kelrepe
kueal  (KemTereH KeHe
YHUBEPCHUTETTEP/IC LYt
KYHIre JIeWiH KHUIyIe).
AKaneMHsIBIK KHIM §MaH-
THS JKOHE 0ac KHIMHEH
Typanbl  (KoH(Deneparka).
Manmus — aKaIeMMsUTBIK
KUIMHIH OeJliEl, MEHI Oap
HEMece KOJI WIblFapyra
apHaJFalw, Keeid1ici  Oap
KyJIorapa MEH 9KaMbBLIFbI.

Kasipri TaHaa
AKaJICMUSITBIK MAaHTHS
TyCTepiMeH AKOHE
YJITiCIMEH  epeKIIeNeHir
FBUIBIMHA JOpEKEHIH
Oenrici OOJBII TAaOBLIAEL.
JKanmer aKaJEMHUSIJIIBIK

KHIM FacwIpjap OOWBI el
©3repicKe TYCKEH XKOK. hac

KuiM  —  aKaJIeMUSIJIBIK
KWIMHIH 0eJiri, IIEeTIHAES
IaIIaFbI Oap
TOPTOYPHIIITHI
KOH(eaepaTThIK-00piK.
Kaszipri TagIa oy
aKaJIEMUSIIIBIK JKETICTIK

IEH FBUIBIMU JIOPCIKECHIH
oeJrici.

AKptn (KOHE TYPIK TUTIHEH
9

dle Ages. Europe's oldest
universities grew out of
church educational institu-
tions, so students and
teachers wore almost mo-
nastic clothes. Originally it
was a casual dress clothes,
but not solemn vestments.
Nowadays it is worn at a
special ceremony. It eon-
sists of thefymantle and
headgear. Mantle, is a part
of academic clething cape
with cowl,“slegves or slits
for (hands, ‘Headgear -
duadrangular cap with a
tasselwThe academic de-
gree can be found by posi-
tion of tassel: if it’s on the
right, this is a student, if it
Is on the left - certificated
specialist. When the final
diploma ceremony is con-
ducted the tassel is thrown
from one side to another.
Academic clothing sym-
bolizes a degree and varies
in color and style.

¢ @R

Akyn (Kaz. agwoin; Oldturk.



TIOpK. aKyH — Ha0er, 3a-
XBaT; MepPC. axXyHO — yde-
HBIM, 00pa30BaHHBIN, yBa-
’KaeMblIi, YMHBIA YEJIOBEK)
— MacTtep MO3THYECKOTO
CJIOBa, OAT-
UMIIPOBH3ATOP Yy Ka3axoB
U HEKOTOPBIX APYrUX Ha-
ponoB Cpeaneit  Aszum.
AKBIH UMIIPOBU3UPYET B
dbopme pudmMoBaHHOTO pe-
YUTATHBA MOJ] AKKOMIIaHEe-
MEHT JIOMOpBI.  AKBIHBI
BCTYIAIOT APYT C IPYTrOM B
IIO3TUYECKUE COCTA3AHUSA-
AUTBICHI.

Axyua (nar. actio — neii-
CTBHE) — BBICTYIUICHHE,
NpeANpUHUMAaeMOe  JUIs
JOCTUKEHUS  KaKou-1u0o
enau (Hampumep, MOJUTHU-
Jeckas akmus, JAUIUIOMa-
TUYECKas aKIus).

Anoma-mamep (nar. alma
mater — kopmsas MaTh) —
CTapuHHOE HEePOPMAIHHOE
Ha3BaHUE Y4eOHBIX 3aBe-
JNEHU — YHUBEPCHUTETOB)
KaKk  OpraHu3aLyin, W mgs
TalOIMX JyXOBHO. B)ico-
BPEMEHHOU #TIEKEHKE BBI-
PAKEHUE o, CAABMA-MATEPY
o0paszHO  O3HadaeT yd4eo-
HOE 3aBeigHle, B KOTOPOM
VUUAFCS WIM YYWICS YIIO-
MUHAEMBbIN YEIOBEK.

Amnaya (ppanm. emploi —
MIPUMEHEHUE) — PO pOJIEH,
COOTBETCTBYIOIIUN CLECHU-
YECKUM JaHHBIM aKTepa.

akyn — maOybll, >Kaylay;
napc. axyHo — JaHa,
OKBIFaH, CBIAJIBI, AKbLIIbI
azaM) — TIOITHKAIBIK CO3

eHepiHiH mmedepi, Opra
Azus enjaepi MEH
Ka3aKTapja CyBIPBIN caiMa
OHEpIHIH  Heci.  AKBIH

pupMaNbIK co3 MoHeriHeH
TaKIaKKa caJblll J0MObIpa

apKbLIBI TaKbIPBIIITHIH
Ma3MYHbIH KETKIZeIl.
AKpbIHZIAp Oip-6ipimMeH
MO3TUKAJIBIK aThIcKa
TYCel.

Axuusn  (mar. actip . —

opekeT eTy) — Oenriai Oip
MaKcaTKa IKETYJICq OPERET
eTy, co3 ceiliey, (MplcaThl,
casicH aKITus,
JTUTUTOMATHSUTBIK KITHS ).

Angma mamep (nat. alma
maten -
TaMaKTaHIbIPaThIH,
JKapbUIKAFBIIl aHa) — PYy-
XaHW TYpFbIIaH OaifpITa-
TBIH YHUBEPCUTECTTEP/IiH,
MEKeMeJNep/IiH, OKY
OpBIHJAPBIHBIH KOHE Ocii-
pecmu  arayel.  Kasipri
Ke3JIerl JIEKCUKaga «ajbMa
Marep» 00pa3apl Typiae
aTJIMBIIIT aJlaM OKHUTBIH
HEMeCe  OKbIFaH  OKY
OpHBIH OUIIpeni.

Amnaya (ppanm. emploi —

KOJJaHy) — akTepAiH o3
OOMBIHIAFEI TaOUrn
€peKIIeNiriHe Kapai

OpTYpJl pesjaepre MaMaH-
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akun — raid, capture; Pers.
akhund — scholar, educat-
ed, respected, intelligent) —
master of the poetic word,
the poet — improviser of
Kazakhs and in some other
Central Asian countries.
Akyn improvises iny the
form of rhymes recitative
accompaniment under
dombra. Akyns come «to-
gether in poeti€, competi-
tions — aytys.

Action (Lat. actio — action
taken to achieve any goal
(eg, political action, dip-
lomatic action).

Alma mater (Lat. alma
mater — nursing mother) —
the ancient informal name
of educational institutions
— universities as organiza-
tions, which nurture spirit-
ually. In modern lexicolo-
gy the word «alma mater»
means an educational insti-
tution.

Theatrical character (Fr.
emploi — employment) — a
sort of roles, according to
the corresponding stage
image of an actor.



Ancamons (bpamni.
ensemble — Bwmecte) -—
rpyImna My3bIKaHTOB, BBHI-
CTYMAaIOIHUX COBMECTHO (B
3aBUCHUMOCTH OT KOJIMYe-
CTBa HCIHOJHUTEIICH pa3-
JUYAIOT  0yom,  mMpuo,
Keapmem W JAp.); MY3bI-
KaJIbHBIE  TIPOU3BEIACHUS
Il aHCcaMmOJIsT HCTOJIHH-
Tener (Ha3BaHME TaKHX
MPOW3BEICHUN 3aBUCUT OT
KOJINYECTBa MY3bIKAHTOB —
0ysm, mpuo, Keapmem W
np.). Pazamyaror BOKaib-
Hble, HHCTPYMEHTAJIbHBIE,
BOKaJIbHO-
HHCTpYMEHTAJIbHBIEC,  XO-
peorpaduyeckue aHcamO-
M, aHcaMOJM TIeCHH U
IISICKH.

ApHnay — B Ka3axckou my-
3BIKAJIBHOM KYJIBTYpE TEC-
HSl WU KIOH-TIOCBSILICHUE.
ApHay coO31aBaUCh _ B
4YeCThb  Jpyra, Yy4YdUTC/Is
JIIOOMMOTO  KOHS g TOCBSI-
WAJIMCh POJHOU . TpUpPOAE
(Kypmanraspl® SAmatayy,
TarTumbeT «Capxaii-
nayy), MOOUMO¥W JEBYIIIKE
W'T. ) ApHay 4acTo HOCUT
HMOPOBU3ALMOHHBIN  Xa-
pakrep W co3daercs
«CUIOMUHYTHO», HCHOJIHS-
€TCSl U TOCBSINAETCS KOH-
KPETHOMY COOBITHIO, Ye-
JIOBEKY.

Accamonea napooa Ka-
3axcmana — KOHCYJIbTa-
TUBHO-COBEIIATEIbHBIN

JTaHYBI.

AHncamons (dpan.
Ensamble - 06ipre) -
Oipirin OH cajaThIH
OHIIILTIED (opeIHIAY-

IIBIJIAP/IBIH CaHbIHA Kapai
— Oyam, mpuo, Keapmem
)KoHe  T.0.  OemiHemi).
AuncamMOnberi
OpBIHIAYIITBLIIAPFA
apHaJIFaH MY3bIKAJTBIK
HIbIFapMaap (OyHnai
IIBIFapMaNapAblH  aTaysbl
MY3bIKAHTTApPABIH CaHbIHA
OaiiTaHpICTBl  OOJAABI  —
oysm, mpuo, Keapmem
Jicone m.0.). AHcaMQubie

BOKAJIJIBIK, acHanThik, Be-
KaJIJIbI-aCIaIThIK,
xopeorpadusIbIK, | \€OHbI-

MEH KOCa, OH WKJHC” Ou
aHcaMOii Jen aKbIparyra
OonaabL

Apuy's Ka3aKTbIH My3bIKa
MOIGHUETIHIE JKBIp MEH
Kyil apHaynapel. ApHay
¥onmacka, yCTasFa,
TVImapra, TyFaH —©JIKere
(Kypmanra3biHblH ~— «Adna-
Tay» IIIBIFAPMAachI,
TorrimbOertiy  «Capxaii-
ay» IIBIFAPMACHI),
CYMIKTI KbI3Fa JKOHE T.O.
apHaJaJpbl. ApHay
kebiHece  Oenrimi  Oip
HaKThl OKHWFara, ajamra
apHam — OM-COTTE CYBIPHII
caJIblll auThLIadbl.

Kazakcman xankot Ac-
camonesncwel — 1995 KbIIFbl

1 wnaypeaa Kazakcran
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Ensemble (Fr. ensemble —
together) — a group of mu-
sicians performing togeth-
er (depending on the
amount of distinguished
artists duo, trio, quartet,
etc.); music for ensemble
artists (name ofgsuchprod-
ucts depends¢on the num-
ber of musicians — duo,
trio, quartéet,“etc). It is
distinguished by vocal, in-
strumentaly, vecal and in-
strumental, and instrumen-
talmmeehoreographic, song
and dance ensembles.

Arnau — in Kazakh musi-
cal culture - kui song or
dedication. Arnau created
in honor of a friend, a
teacher, favorite horse, de-
voted mother  nature
(Kurmangazy  "Alatau",
Tattimbet “Sarzhaylau™),
sweetheart, etc. Arnau Is
often improvisational na-
ture and created “momen-
tary” it is performed and
dedicated to a particular
event, person.

The Assembly of People of
Kazakhstan — an advisory
organ under the Head of



opraH npu ['nase rocynap-
CTBa; o0Opa3oBaHa B COOT-
BeTCTBUU € YkazoM Ilpe-
sunenta Pecnyonuku Ka-
3axcTtaH oT 1 mapra 1995
roja. [IepBoHauanbHOE
Ha3BaHue — Accambnes
Hapooos Kaszaxcmana; nie-
penmenoBana B 2007 roxy.
WUnes co3manust AccamO-
neu ObuIa BIIEPBBIE BBICKA-
3aHa B 1992 rony, na Ilep-
BoM Popyme Haponos Ka-
3aXCcTaHa, IOCBSIIICHHOM
nepBou rojgosuvHe Hesa-
BUCHUMOCTU.  AccamOres
co3ZaHa C LENbIO: pa3Bu-
THASI HALMOHAIBHBIX SI3bI-
KOB W Tpamuumii Kazax-
CTaHa; PACIIUPEHUS] UHTE-
IPALlMOHHBIX CBSI3E€U C Me-
XKTyHAPOIHBIMU op-
raHuzanusaMu;  (GopMupo-
BAHUSA Ka3aXCTaHCKON
UJICHTUYHOCTHU nyTeM
KOHCOJIMJIALIUM  3THOCOB
Ka3zaxcrana; dbopmu-
POBaHUSI U PaCIPOCTPaHEs
HUSI W€  JTyXOBHOEO
€IUHCTBa, YKPEIUIEHUA U
COXpaHEHUsl APYIKOBIY Ha-
pOzIOB u MEKHA-
LIMOHAJIBHOKQ, COMMIACHS.

Ayouo (nar. audio — cibl-
1y) — TEpPMHUH, OTHOCS-
IIUICS K 3BYKOBBICOTHBIM
TEXHOJIOTHUSIM; 3BYK, 3aIld-
CaHHBIM Ha 3BYKOBOM HO-
cCUTele; MPOLECcC 3aMuCH U
BOCIIPOM3BEJICHUSI  3BYKA;

PecnyOnukachiHbIH
[Ipe3uaeHTiHIH
KapneirpiMen MemiiekeT
OaCIIBICHI »KaHBIHIaFbI
KOHCYJIbTaTUBTI-KEHECIIT1
opran. EH anramkeiia
Kazakcman
XAbIKMAPLIHbIY
Accambnesicol nen aTanibl.
Keitin 2007 >Xbutbl aTaysl
©3TepPTLIII. XaneIKTap
Accam0nesicbiH KYpY
Typajibl UIESHBI €H aJFalll
per H.O. Hazapbaes 1992

YKBLITbI Kazakcran
XaNKbIHBIH Toyesci3airine
Olp  KbBUI  TOJIFAHBIHA
apHaJIFaH bipixmri
dopymaa AnuTIBL
AccaMOmnessHbIH —~ MaK@aThbl
Kazakcran
TEPPUTOPHUSCHIHTA
TYPATBIH 4 XaJBIKTapIbIH
BIHTHIMAKTACTBIFbIH,  TiJ
OipJiria CaKTay;
X afbIKapabIK OipJiec-

RIKTSPHIH HHTCTPALMSITBIK
©alyIaHbICHIH JaMBITY;
Kazakctan >THOCTapbIHBIH
KOHCOJIMJAIIUSICHI  apKBLIbI
Ka3aKCTaHIbIK
TYTaCTHIKTHI KYDY;
STHUKAJIBIK OailjIaHbICTBIH
JaMyblHa  BIKIAJT €Ty,
pyXaHu OIpJiK HACSIChIH
YKaH-)KaKThI JAMBITY
OOJIBII TaObLIABI.

Ayouo (nar. audio — ecry)
- IBIOBIC
TEXHOJIOTHUACHIHBIH >KaJIIbI
yreiMbl.  Kenm  »karmaiina
ayJIio JIeTeH YFBIMJBI Ta-
ChIMAIIAYIIBI  KYPBUIFBIFa
’Ka3bUIFaH IbIOBICTHI alTa-
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State; formed in accord-
ance with the Decree of
the President of the Repub-
lic of Kazakhstan dated
March 1, 1995. Original
name — the Assembly of
Peoples of Kazakhstan; re-
named in 2007. Thefidea
of creation of the Assem-
bly was statedgin 1992 at
the First Foram of the Na-
tions of Kazakhstan, mark-
ing the first anhiversary of
Independenee. s Assembly
created #for, the develop-
ment of,national languages
and“traditions of Kazakh-
stan; enhanced integration
— with international organ-
izations in forming the Ka-
zakhstani identity by con-
solidation ethnic groups of
Kazakhstan; the formation
and dissemination of ideas
do Nations High unity,
strengthening and with
peoples' Friendship — stor-
age-function and inter-
ethnic harmony.

Audio (Lat. audio — hear )
- a term referring to the
pitch technologies, record-
ed on a sound device, the
process of recording and
playback of sound, sound
recording and sound re-



3ByKO3alUChIBAOIIasT |
3BYKOBOCHPOU3BOIAIIAS
anmnaparypa.

Ayouosusyanvuoiii  (nart.
audio — casmy u visualis
— 3pUTENbHBIA) — OCHO-

BaHHBIM Ha OJHOBPCMCH-
HOM BOCIIpUATHH CIIYXOM
" 3PpCHUCM.

Ayoumopusn (mar.
audientia — wmecto s
ciymanusi) — 1) rpymma
J0JIEH, BOCHPUHUMAIOIIAsS
MpeaHA3HAYCHHYIO TUISt
HUX HH(POpMALIHIO, — CIIy-
mIaTead JICKIMM, JOKJja-
JI0B, paauoriepenay, 3pu-
TEIU Telenporpamm; 2)
MMOMECIIICHUE JJIS JICKIIUH,
TOKJIagoB; 3) obmiee 000-
3HAYEHUE MOCETUTENEH
HNurepnera.

b

banvnvie manyvl =y IpyI-
Ma TapHbBIX TaHI{EB, KOTO-
pbI€ TaHIYHFCSh, BRNCHCIIH-
aJTbHBIX HOMCHICHUSIX.
CnopruHble OaJIbHBIC
TaHTBl JHEJATCS Ha €BpO-
HEUCGKYI0 U JIATUHOAMEPU-
KAaHCKYyI0 nporpamMmsl. EB-
ponewckas rporpamma:
MEJJICHHBIM BaJbC, TAHTIO,
BCHCKMH BaJlbC, MEJJICH-
HBI (POKCTPOT, KBUKCTEI
(6pIcTpBIN (DOKCTPOT); Ta-
TUHOAMEPUKAHCKAs: CaM-
0a, ya-ya-da, pym0a, maco-

nbl. COHBIMEH Koca, ay-
JINO-IBIOBIC JKA3FBIII YKOHE
JLIOBIC OMHATKBIII Kypal,
JIBIOBICTHI OMHATY JeM Te
KapacThIPabl.

Ayouoeuzyanowt (J1ar.
audio — ecry sxone visualis
— Kepy) — Oip Me3eTTe ecTy

KOHE  Kepy  apKbUIBI
KaObLIIay.
Ayoumopusn (J1ar.

audientia — TeIHIAY OPHBI)
— 1) Genruni 6ip aKmaparThbl
TBIHJAN OTBIPFaH KaybIM{
agamaap ToOwl, nopic, Oa-
SHIaMa, paauoXa@ap
THIHIAYIIBIIAP,
Tenebaraapiiama
KepepMmeHaepl; €) Gassaa-
Ma, JopiC QKHMEbIH \OPbIH;
3) UnTepHer xeiicinae —
Oenrif 01y, CAIT, mopra,
KEIUEH \KOHAKTapPbIH auTa-
TiBT.

ban oOunepi — apHaiibl
Kepae OWNEHTIH KYMNTHIK
ownep TOObl. CHOPTTHIK-
Oanm  Ounepi eyponanbiK
JKOHE  JIATBIHAMEPHUKAJIBIK
Jlet aTalaThIH
Oarapiamanapra
OomuHesnl. Eypomnainbik
Oarmapiamara  >KaTaTbIH-
nap: Oasly BajbC, TaHTO,
BEHJIK BajbC, Oasy (HoK-
CTPOT, KBUKCTEN (KbLIJaM
OWJICHETIH boKCcTpOT).
JlaTpiHaMepuKaIbIKKA:
camba, 4a-ya-ya, pymoa,
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corder
ducer .

and sound repro-

Audio-visual (Lat. audio -
hear and visualis — eye) —
based on the simultaneous
perception of gthemCase
hamster  and vision.

Auditorium (Lat.
audieptia, —agplace for the
hearing)” ~nl)“a group of
people perceives informing
them ™= students lecture,
reports, radio, television
viewers, and 2) a room for
lectures, reports, and 3) to-
tal designation of Internet
visitors.

Ballroom dancing - a
group of partner dance that
dance in special premises.
Ballroom dancing is divid-
ed into European and Lat.
American programs. Euro-
pean program: slow waltz,
tango, Viennese waltz,
slow foxtrot, quickstep
(foxtrot). Latin American:
samba, cha-cha-cha, rum-
ba, pasodoble, jive. Ball-
room dancing is of huge
popularity among people
of all ages, tournaments in



no0ib, KauWB. banbHbIE
TaHIbl IOJIb3YIOTCS  OT-
POMHOH  MOMYJISIPHOCTBIO
cpeau  Joaeld  pa3HOro

BO3pacTa, 1Mo HUM MPOBO-
JSTCS TYPHUPBI 10 BCEMY

MUDY.

bapo (xenbr. bardos -
MpoBO3IJIAIIaTh, METh) —
MEBell, MCIOJIHUTENb COO-
CTBEHHBIX TI€CEH Ha CO0-
CTBEHHBIE CTHXHU.

beceoa — meron mnoiyde-
HUSL HEOOXOJUMOW  HUH-
¢dbopMaruu Ha OCHOBE Bep-
O0anbHOM KOMMYHHKAIUH.
IIpumensiercas B pasinnd-
HBIX c(pepax dyenoBeYeCKOn
NEeSATENBHOCTH.

B

Banoanuzm — OeccMbic-
JIEHHOE pa3pylieHue o0b-
€KTOB MaTepruaJIbHON
KYJIbTYPbI, MNPOU3BEACHMM
HMCKYCCTBa, HMCTOPUUYCERUX
namMaTHUKOB. [Ipectyrie-
HHUE TPOTHUB OOfMICCTBEH-
HOM 0e30IagHOCTH, 4 3a-
KITFOUAOIICECsT By OCKBEP-
HCHHUM 3MIaHMMy, NI WHBIX
COOPYKEHNI] IOpUE HUMY-
fliecTBa HA®OOIECTBEHHOM
TpaHCIIOpTe WU B HHBIX
0OIMECTBEHHBIX MECTAaX.

Bepoanvnotii (J1ar.

macogo0ab, mkauB. ban
Oownepi amamaapablH — op
TYpJli  JKac  apachlHIa
YJIKEH aTaKKa Ue OHE OChI
ou OOMBIHIIIA JTyHUE
KY3UTIK TypHUPJIED
OTKI3LIE].

Bbapo (xenpr. bardos—
Kapusuiay, o9H anTy) — o3
OJIEHIHIH CO31HE OH
IIBIFApPaThIH  OPBIHIAYIIIEI,
QHIIII.

cyxoam —
KOMMY-

OHzime,

BepOaJIIbIK
HUKAaIUA HET131HAE
KOKETTI aKmapaTThl —ajy
oicl. Op Typii CajIdaEbl
aJjaM KbI3METIHIE KEHIHCH

KOJITaHBLIAIBI.

Banoanusm — KEH
MafbIHACBIHIA Marte-
pHATABIK MOJICHUET
HBICAH/TapbIH, OHEP TYbIH-
ABLIAPBIH, TapUXH
CCKEPTKIIITEePAl  MOHCI3
KYPTY, OYJIIpY, CBIHIBIPY,
JKO10. Koramapbik

KayINCI3AIKKE Kapchl Ka-
CaJlaThlH KBUIMBIC — TYPI.
Kazipri Tanna keH taparaH

BaHIAJIU3M TYpJiepi:
FUMapaTTapIbIH

KaObIpFasapbIH,

MYJIIKTEpIH 0y3y,
KOFaMJIBIK ~ OpBIHIApIaFbl
HEMece KOFaM/IbIK
KOJIKTeT1 MYJTKTEPi

KUpaTy; Oyaaipy.
Bepoanowt (nar. verbalis —
14

ballroom dancing are held
worldwide.

Bard (Kelt. bardos —\pro-
claim, sing) — singé@rmartist
of one’s own songs on
their own poems.

Conversations== the meth-
od of obtaiming the neces-
sary infermation based on
verbal communication.
Applied in various spheres
of human activity.

Vandalism — wanton de-
struction of the objects of
material culture, art, his-
toric monuments. Offense
against public safety, con-
sisting of vandalizing
buildings or other struc-
tures, damage properties
on public transport or in
other public places.

Verbal (Lat. verbalis -



verbalis — cnoBecHbIiT) —
TEPMHH, 0003HAYAIOIINH
crioco6 mepemaun HHEGOP-
Mallil B YCTHOH, CIIO-
BeCHOU ¢opme. Bepbaib-
Hble KOMMYHUKAyUuu — pe-
94eBbIC KOMMYHHUKAITUH, OC-
HOBaHHBIE HA YMEHHH TO-
BOPUTh, CIymlaTh W TIHU-
caTb.

Busyansnoui (nat. visualis

— 3pUTENbHBIA) — BHJIHU-
MBI,  BOCIIPMHHUMAEMBbII
IJIa3aMH.

Bupmyanvuwiit — croco6-
HBIM K JICUCTBHIO, BO3-
MOJKHBI; HE CYIIECTBYIO-
805051 HETIOCPEICTBEHHO
caMm 1o cebe, HO cImo-
COOHBI BO3HUKHYTH IIpH
HaJIMYUU U3BECTHBIX YCIIO-
BUH.

Bokan (nat. vOX — rosoc,
vocalis — 3Byuarmii) — uc-
KYCCTBO TICHHUS, HCITOJIHE-
HHE MY3BIKM TOJIOCOM. Bu=
IbI BOKAJIBHOTO HCKYCCT-
Ba: COJIbHOE (OJMHOTHOC,
OJIHOTOJIOCHOE); A aHCaM6-
neBoe (TPymI@Boe); XOpo-
Boe (MaccoBoe) menue. [1o
KaHpaMg#pa3T|uaT: Ha-
poAHOe, OTIpHOE (aKaje-
MUUECKOC) SCTpaIHOE TIe-
HUE.

Bona — cnocoOHOCTE K
BBIOOPY JIEATEIIBHOCTH U
BHYTPCHHUM YCUITHSIM,
HEOOXOOUMBIM  JId €€
ocymectBieHusa. s Bo-
JIEBOr0 aKTa XapaKTEepHO
HE TMEPEeKMBAHUE «I XO-

CO3JIIK) — aybI3Iia
dbopMaceiHIa  aKMapaTThI
oepeTin QMICT1
TYCIHJIIpETiH TEPMHUH.
Bepbanowi Kapbim

KamvlHac — Coien ouyre,
THIHJAyFa JKOHE JKazyra
HETI3/IENTeH CO3IIK KOM-
MYyHHKAIUsIIap.

Buszyanowt (nar. visualis —
KOpy) — KapamnaibIM KoHe

allkplH  Ke30€H  Kepy,
OakpLIay.
Bupmyanoot — opekeTké

Kabureri, MyMKIHAIIT1 Oap,
©31MEH-031 FaHa, _OipaK
Oenrutl Karaaiyiapaa raHa
naiiga 60y Kabiiesi oap.

Bokast (nat.) VOX — naybic,
vogalis “=webiHrpipaaran) —
9H alfEy eHepi; MY3bIKaHBI
JAYbICTICH OpbIHAay. Bo-
Kall ~OHEpIiHIH  TypJjepi:
coJI0 (KEKe, KEeKe Jaybl-
CThl); aHcaMOnpai (Tom-
TMIeH); XOpMeH (>Kammaii) oH
aiity. Bokan  eHepiHiH
HEeT13r1 KaHpJapsblL:
XQJIBIKTHIK, OTIePAJTBIK
(aKageMUsIIBIK),
ACTPAAAJIbIK OH AUTY.

Epkinodixk — ki Kyu neH
KBI3METKE TaHIay JKacay
KaOUIeT1 )KOHE OHBI KY3ere
acelpy Kaxertimiri. Epik
OpEKEeTIH JKy3ere achipa
OTBIPBINI,  aJaM  «MEH
KaTAaMMBIHHAH» TOpl «Ke-
15

verbal) — a term denoting a
method of transmitting in-
formation oral form. Ver-
bal communication — ver-
bal communication, based
on the ability to speak, lis-
tens and writes.

Visual (Lat.“yvisualis -
viewer) —gSee, perceived
by eyes.

Virtual=" capable of ac-
tion, possible, not just ex-
isting in itself, but able to
appear under known con-
ditions.

Vocal (Lat. vox — voice,
vocalis — sound, capable to
sound) — the art of singing;
execution of music, voice.
Types of vocal art: solo
(single, monophonic) en-
semble (group), choral
(mass) singing. By genres
one can distinguish: folk,
opera (academic) and pop.

Will — the ability to choos-
ing activities and internal
efforts required to imple-
ment it. For an act it is not
specific experience of I
want”, but an experience
of “should”, “I must”, the



qy», a TMEepPeKUBaAHUE «HA-
J0», «sI JTOJDKEH», OCO3HA-
HUE [IEHHOCTHON XapakTe-
PUCTHKH IIeTTH JICHCTBUSI.
Bonesoe MOBEJICHNE
BKIIFOYACT TIPUHATHE pe-
IICHUs, YacTO COIMPOBOXK-
natoieecs 00pb00il MOTH-
BOB (aKT BBIOOpA), U €T0
pealn3aluio.

Bocnumanue — uenena-
MpaBJICHHAs U CHUCTEMaTH-
yeckas NeATEeNbHOCTb,
OpUEHTUPOBAHHAS Ha
dbopMupoOBaHUE JUYHOCTH
B COOTBETCTBHHU C JCHUCT-
BYIOIIMMH B  OOIIECTBE
HOPMATHBHBIMH MoO-
NENSIMA; COLIMAIIBHO W Tie-
JarOrU4eCcKu O0YyCIIOBJICH-
HBI TIPOLIECC PACKPBITHS
CYIIHOCTHBIX CHJI YEJIOBE-

Ka, €ro MOTEHIIMAIbHBIX
BO3MOKHOCTEH.

r

T'ayoeamyc (siat.

Gaudeamus igitur - Jla=
BaiiTe OyneMm pagOBaLbes)
— CTapuHHAS CTy-
JIeHYeCKasi ATCCHsL (TUMH)
Ha JIATUHEKOM, s13bike. Ha-
3BaHue( ©0pa3OBaHO TIO
HCPBOMY uu€IIOBY  TICCHU
«Gatideamus igitury.
«l"ayneamyc» BOCXOIUT K
MECHSIM BaraHTOB — CPEJI-
HEBEKOBBIX OpoasTunx
MEBIIOB, CPEAM KOTOPBIX
Obn U1 cTyneHThl. Coun-
Hen B XIII-XIV B. mpen-
MTOJIOKHUTEIBHO CTYJICHTa-
MH ['eiinensOeprckoro

peK», «MEHIH ICTeylM Ke-
peK» TOJIFAHBICTAPbIH
MakcaT  €Till, ChIHHaH
OTKCH TajanTapra KapcChl
TYpaibl. Epxinaix
opeKeTIMEH IeIIiM
KaObLIIay, KeOiHece, ce-
OenTepMEeH Kypec JKoHE
OHBI KY3€re achlpyMeH
KaTap Xypei.

Topoue — KOFaMJarbl
HOPMATHUBTI MOJEIbJEpTe
caif, OQJCyMETTIK JKOHE
MeJarOTUKAJIbIK  YpAICTe
ajzaM KyIIIHIH MaHBbI3bI,
MYMKIHIIKTEP] — allbUIFaH
KEKe TYJIFaHbI
KaJIBIITaCThIPYyFa

OaFpITTalIFaH, MAaKeaTTbI
KO3CHTIH XKYyie KBI3MET.

Layoeamyc (J1ar.
Gaudeamus igitur — Ken
KyaHaibIK) — JIATBIH
TUTIHJIET1 €CKl CTYJEHTTIK
oH (ypan). OHHIH
«Gaudeamus igitur» aercH

OipiHIT CO31HCH
OHYpPaHHBIH aTaybl
Koublmrad. «['ayneamycy»
oHI1 OpTarachIpAarbl
BaraHTTap/IbIH OHIHE
yKcac. Baraunrrap
JIETEHIMI3 —

opTarachIpiarbl KaHFbIFaH
OHIIIJIEP, OJIAPJBIH I1IIIHE
CTYJEHTTEp A€ KipreH. by
ejieH namamen XIII Heme-
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realization of value target
characteristics action. Vo-
litional behavior involves
deciding, often
fccompanied struggle of
motives (the act of choice),
and its implementation.

Upbringing -, deliberate
and systepatic “activities
are oriented tol form per-
sanality /ain<, accordance
with ‘current social regula-
tORymodels, socially and
educationally due process
of discovering the essential
powers of man, his poten-
tial possibilities.

Gaudeamus (Lat.
Gaudeamus igitur — Let us
joy) — Former student song
(anthem) by Latin lan-
guage. Formed by first
name lyrics «Gaudeamus
igitury. "Gaudeamus" goes
back to the vagrants - me-
dieval wandering singers,
among whom were stu-
dents. It was written in the
XI-XIV century presum-
ably by students at Heidel-
berg University. Melody
written in the XV century
Flemish composer
Okengeym.  First  pub-



yHuBepcuteTa. Menoanro
Harucasl B XV Beke ¢ua-
MaHICKUN KOMITO3UTOP
OkeHreim. BriepBrie
onyOnukoBaHHas B 1776
rony, necus «l'ayneamycy
cTaja CBOEOOpa3HbIM aT-
puOyTOM (CHMBOJIOM) CTY-
neHyectsa. Mcnomusercs
Ha CTyJaeH4Yeckux ¢opy-
Max, aKIUsaX, Ipa3gHUKax.
XOopoBoe 3By4aHHWE T'MMHa
oueHb 3PPEKTHO.

Tekct

Gaudeamus igitur,
Juvenes dum sumus!

Post jucundam juventutem,
Post molestem senectutem
Nos habebit humus!

Vivat academia!
Vivant professores!

Vivant membrum quodlibet!

Vivant membra quaelibet!
Semper sint in flore?

Vivat et Respublica
Et qui illam*requnt!
Vivat ngstrarcivitas,
Meécenatyum caritas,
Qui nos hic protequnt!

ce XIV raceipmapna I'eir-
JeIL0epT YHUBEPCUTETIHIH
CTyJICHTTEpIMEH
’Ka3plIraH, a1 oHIH XV
FaceIpjia (raMaHIbIK KOM-
MIO3UTOP Okenreim
*asraH. EH amram  pet
OHYpaH 1776  XbLbI
YKapUsUTaHFaH. On
CTYIEHTTIK eMIpIiH
©31HJIK CHUMBOJIBI OOJIBIII
TaObLIa /b Kebinece
CTYACHTTIK (dopymaapaa,
aKmusIapaa, CTyJACHTTEpre
apHaJIFaH MEpeKeJiK Ia-
panapaa OpBIHJIATa bl
OHYpaHHBIH XOpMEH ai-
TBUTYBI ©T€ dCEPIi.

lished in 1776, the song
"Gaudeamus” became a
kind of students attribute
(symbol). Performed in
student forums, promo-
tions, celebrations. Choral
anthem sound very im-
pressive.

[ToacapOuHBIT TIEPEBOT

byznem Becenutbes,

HOKaMBbI MOJIOABI!

JKn3Hb He BeyHa — TMOCIe NOPUATHON
FOHOCTH U TATOCTHOU CTAPOCTH

YUAEM B IPyTrOM MHUP.

Ja 3apaBcTBYyeT akagemus!
Jla 3apaBCTBYIOT penogaBaTenu!
J1a 31paBCTBYET KaxKIbIi

U Bce BMecTe!

IlycTh Bcerna onu npouseTaror!

Jla 3apaBCTBYET 1 rOCYAapCTBO,
W te, KTO UM NpaBUT.

Jla 31paBCTBYET Hallla OOII1HA,
Munocth MeLIeHaTOB, KOTOPbIE

HaM IMOKPOBUTEIBCTBYIOT!
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I'epanvouxa (mat. I'epanvouxa Heraldry (Lat. heraldus -
heraldus — rmamrarait) — heraldus — xa herald) — heraldry; special
repOOBeNIcHUE; CICIHalb- eNTaHOaTaHy, HOaubl disciplines, who studies
Has JUCHUIUIMHA, 3aHU- 3EpTTEyMe atbiH, coats of arms. Heraldry de-
MaroIIascs U3YUCHUEM anpauka termines exactly how and
repOoB. ['epanparka TOYHO aranOama Wwhat can be applied to the
ONpeieNsieT, YTO H Kak Heirangap Statehood arms, family
MOJXKET OBITh HAaHECEHO Ha xeHinge crest, coat of arms of the
TOCYy/IapCTBCHHBIA  Tep iMeTTepAl  TyciHmipim, City, coat of corporation
dbamMmIbHBI  TEPO, KThI aHBIKTAW]IBI. (Company), etc., explains
ropoja, repd Kopmo the meaning of certain
(pup™msI) U T.JI., characters.
3HAYEHHUE TEC BIX
CHUMBOJIOB. Q
Tumn ymnos) — Ouppan, eumn  (rped. Hymn (Greek hymnos) —
eCTBCHHas, xBaneO- hymnos), — canraHatTel, Solemn, songs of praise.
ecHs. CyIecTBYIOT MaJaKkray oni. There are state hymns,
bl TOCYAapCTBEHHBbIC, MEMIIEKETTIK, revolutionary, military, re-
PEBOAIOIIMOHHBIE,  BOCH- PEBOJIOLMSIIBIK, ockepH, ligious, in honor of some
HbIe, pEIWMTHO3HBIC, B [iHM Hemece Oenrimi Oip hero, holiday, events, etc.

YeCTh KaKOTO-HUOYIbh Te-
pos, TMpa3aHHKa, COOBITHS
u T.7. B OonpmmHCTBE TO-
CylapCcTB THMH — OQUITHU-
aIbHO TpuUHATas >MOJIeMa

Mepekere, OaTbIpra HeMece
T.0. OaliJIaHBICTBl SHYpPaH
Typiepi 6ap. Kenmrimik
MEMIIEKETTepAC OHYpaH —
eNJIIH pecMU SMOJIEMACHI
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In most states anthem - of-
ficially adopted the em-
blem of the country. Na-
tional Anthem of the Re-
public of Kazakhstan,



ctpanbl.  ['ocymapcreen-
Hell ['umH PecnyOiuku
Kazaxcran nHapsgy c lo-
cylapcTBeHHbIM ['epbom u
l'ocynapctBennbiM ~ Drna-
rom sBisgercss ['ocymapcr-
BEHHBIM CHMBOJIOM CTpa-
Hel. C suBaps 2006 roxa
rumHoM PecnyOnuku Ka-
3aXCTaH CTaja IeCHS, Ha-
nucanHass B 1956 roxy
«Menin KazakcransiM» ¢
BHECCHHBIMH HW3MEHEHUS-
MH. ABTOpP MY3bIKH — KOM-
nozutop Mammm Kanpas-
KOB, aBTOpHI cioB Kyme-
keH HaxumenenoB (1956
ron), Hypcyntan Hazap-
6aeB (2005 rox). [Ipu wuc-
MOJIHEHUH TMMHA Ha O(u-
[UABHBIX  IEPEMOHUSIX
MIPUCYTCTBYIOIINE JTOJKHBI
BCTaBaTh M IMPUKIIAIbIBATH
JAOHb MPABOM PYKH K JIe-
BOI1 cTopoHe Tpyau [4].

T'ocyoapcmeennuvie

npa3OHuKu — Tpa3aHUKH,
TTOCBSIIICHHBIC COOBLITHSIM,
UMEIOIINM  QOWICCTBSHHO-
MOJINTUYECKOE 3HAYCHHE, a
TaKke TPAAUIHOHHO OTME-
yaembie \Fpaknanamu Pec-
yOJIMKY KazaxcraH.
MpasgnoBanne MoXkeT co-
MPOBOKIATHCS  TIPOBEJIC-
HUEM OQUIUATIBHBIX Me-
ponpustuii. OdurmaabHO
YCTAaHOBJICHHBIMH  TOCY-
JTApCTBEHHBIMHU  TIPA3/IHU-
kamu B PecnyOnuke Ka-
3axcTaH sABJSOTCA: HOBBIN

peTiHzae YCBHIHBLITAIBI.
Kazakcran Pecriybnukachl-
HBIH MeMekeTTIK
OHypaHbl, MeMJIeKeTTIK
Enranbamen,

MemitekeTTiK TybiMeH
el MeMJIEKETTIK HBbI-
IIaHBI OOJIBIIT €CEITENIE].

2006  KpUIOBIH ~ KaHTa-
peiHaH Oactan Kazakcrtan
PecmyOnmkachiHbIH

OHypaHbl 1956  KbUIbI
’Ka3bUIFaH «MeHiH
Kazakcranbimy» OHIHE
©3repTyIiep EHT1311

OHYpaH OOJIBINT OPBIH/ATz
JIbl. OHHIH aBTOPBI — KOM-

MIO3UTOP koM
KanmaskoB, co3iHIH @B
Topiapel  —  JKyMexeH
HoximuaeHnon (1956

*bu1), Hypcysiram, 'Hazap-
0aeB (2008 xbll). Pecmu
CaJITaHATThL KeIlTe
OHYPaH b OpbIHIAYy A
OPHBIHAH*FYPBIN OH KOJIJbI
COJ 9KAK TOCKE KOWBII
opsiHIay Kepek [4].

Memnekemmik  mepeke-
Jlep — KOFaMJIbIK — CasCH
MOHII COHBIMEH  KOcCa,

Kazakcran PecnyOimkacht
a3aMaTTapbIHBIH JIOCTYPII
TOWJIAUTBIH MaHBI3bI
KYHJEpIHE apHalfaH Me-
pekenep. MemJieKkeTTiK
MepeKenepal Toinay pec-
MU IIapajapMeH Ky3ere
aChIPbLIA/IBI. Kazakcran
PecmyOnmkacsr pecMu
OCKITIITEH  MEMJICKETTIK
Mepekenep OoJbIn  TaObI-
naael: Kana xbum (1-2
KaHTap);  XaJbIKapaJlbIK
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along with the State Em-
blem and National Flag is
the national symbol of the
country. Since January
2006, the anthem of the
Republic of Kazakhstan
became a song written in
1956, "Menin
Kazakstanym» as_amend-
ed. The composer=iis
Shamshi Kaldayakov; dhe

author of  “words is
Zhumekenf Nazhimedenov
(1956), Nursultan

Nazarbayew, (2005). In the
performance of the anthem
at “official ceremonies the
present people should
stand up and put his right
hand to the left side of the
chest [4].

Public holidays — holidays
devoted to the events that
have social and political
importance, as well as tra-
ditional celebrated by citi-
zens of the Republic of
Kazakhstan.  Celebration
can be accompanied by of-
ficial arrangements.
Officialy declared as the
public celebrations in the
Republic of Kazakhstan
are: New Year ( January 1-
2), the International Wom-
en's Day ( March 8);
Nauryz (21, 22, 23



ron (1-2 sauBaps); Mex-
JIYHAPOIHBIN JKEHCKUI
neHb (8 mapta); Haypnis-
metipamsl (21, 22, 23 map-
ta); llpazgHuk eauHCTBA
Hapona Kazaxcrana (1
masi); Jlenp 3amuTHUKA
OteuectBa (7 Mas); JleHb
[ToGenpt (9 wmas); Jlenn
cronuilpl (6 urons); [leHb
Koncturynuu PecriyOnnku
Kazaxcran (30 aBrycra),
JleHb mepBOro nmpe3uieHTa
Kazaxcrana (1 mexaGps).
JlHu, B KOTOpBIE OTMEYa-
I0TCSI HallMOHAJILHBIE U TO-
CyJIapCTBEHHbIE TIpa3HU-
KM, TPU3HAIOTCA TMpa3.l-
HUYHBIMH JHSIMH B COOT-
BETCTBUM C TPYAOBBIM 3a-
KOHOJIaTeNIbcTBOM Peciy0-
mukn Kazaxcran, 3aKkoHOM
«O npa3nnukax B Pecry0-
auke Kazaxcran» [6-8].
Cwm. Hayuonanvuole
NPAa30HUKU.

T'ocyoapcmeennvie  cum-
6ol Pecnyonuxku Kazax-
cman — ['ocyiapcTBeHHBIHA
I'ep6 PecnyOnuky Kazax#

crtaH; [l ocynapCrBeHHbIM
@nar Pecnybmiku Kazax-
craH; LocymapCTBEHHBIN

I'umn Pecityénnku Kazax-
¢ran. ) [Topsflok paszmere-
HUSIFU MCIIOJB30BaHUS TO-
CyHapCTBEHHBIX CHMBOJIOB
onpeaensiercs: KoHCTUTY-
uueir PecnyOnuku Kazax-
ctaH, KOHCTUTYLIMOHHBIM
3akoHoM «O Trocynmapcr-
BEHHBIX CHUMBOJax Pec-
nyonukn Kazaxcran» wu
WHBIMH  HOPMAaTHUBHBIMHU

oiiennep kyHi (8 HaypsbI3);
Haypsi3-metipamsr (21, 22,
23 maypen); Kazakcran
XaJKBIHBIH O1pJiri meipa-
Mol (1  wmambp); Oran
Kopraymbl kyHi (7 Ma-
MbIp); JKeHic kyH1 (9 ma-
MbIp); ActaHa KkyHi (6
Iijiae); Kazakcran
Pecniyomukaceiapin - KoH-
ctutynus KyHi (30 TambI3),
KazakcranupiH = OipiHmn
npesuneHTiHin - kyHi (1
xentokcaH).  Kazakcrtan
PecnyGnnkachIHbIH

MEMJIEKETTIK JKOHE YIITTHIK
Mepekenepi Kazakcran
PecniyOnukaceIHBIH @HOEK
3aHaapeiHa,  «Ka3zakcTal
PecnyOnnkachIHbIH

Mepekenepi Typaibh
3aHbIHA Call MEPCKENIK KYH
OonpIm  ecemrenenl [6-8].
Kapa. ¥ommmoiigtepexenep.

Kazakcman
PecnyonuxacovlHly
Memnekemmik pamizoepi
— Kazakcran
PecnyOnnkachiHbIH
MewmnekerTik Entanbacer;
Kazakcran  PecmyOnuka-
ChIHBIH MemitekeTTiK Tybl;
Kazakcran

PecnyOnukachiHbIH
MemnekeTTik OHYpaHbl. 4
MaycbiM 1992 xbLibI
Kazakcran
PecnyOnukachIHBIH
Enranbacel TyraH KyHI1

pPETIHJIC XAJILIKTBIH €CIHJIe
KOHE TapUXTa MOHIUTIKKE
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March); Celebration of
People's Unity (May 1),
Defender of the Fatherland
Day (May 7), Victory Day
(May 9), capital Day (July
6), Constitution Day of the
Republic of Kazakhstan
(August 30), Day of, the
first president of,_Kazakh-
stan (December 1). Days
are celebrated, in national
and public_holidays are
recognized holidays in ac-
cordange, With/ the labor
legislationyof the Republic
of Kazakhstan Law "On
Holidays in the Republic
of'Kazakhstan™ [6-8]. See
National holidays.

Kazakhstan Republic na-
tional symbols — National
Emblem of the Republic of
Kazakhstan; sovereign
governmental flag of the
Republic of Kazakhstan;
National Anthem of the
Republic of Kazakhstan.
The order of placement
and use of state symbol are
determined by the Consti-
tution of the Republic of
Kazakhstan, Constitutional
Law “On state symbols of
the Republic of Kazakh-
stan” and other statutory
acts results [4].



IIPaBOBBIMU aKTamu [4].

a

Jacmapxan — Ooratoe u
KPAaCOYHOE Ka3axCKoe 3a-
CTOJIbE; MPA3THUYHBIN, HA-
KPBITBIA CKaTE€pPTHIO CTOJ.
To#t pmacrapxan — ocoboe
TOPXKECTBO, OPTAaHU3YEMOE
K Mpa3IHUKY.

Jleopey — 0OoJbIIIOE MOHY-
MEHTaJILHOE napajgHoe
3MIaHUE,  BBIACISIONICECS
cBoerl apxutektypou. C
XIX-XX BekoB JBOpLAMHU
HayaJll Ha3bIBaTh BaX-
Helmue  oOIIEeCTBEHHBIE
3nanus (/[IBopen KynbTy-
pbl, BOpen cnopta, [{Bo-
pell MOJIOJICKH | T.1I.).

Jleopey  cmyoenmoes 4, —
CTPYKTYpHOE TOApa3Hcies
HUE YHUBEPCUTETE, OCHOB#
HBIMHU 3aJla4amu ‘KOTOPOTo
ABJISIETCA OpFaHUZaIIN J10-
cyra CTYAacHTeB B ¢opme
CTyACHHECKIX TBOPUYECKUX
KOJUJIEKTUBOB U OpraHu3a-
0507 KYJbTYpHO-
JOCYI OBBIX MEPOIIPUATHH.

Jlebamwvr  (anrn. debate
wii debating) — »to dop-
MaJIbHBII METOJ] BEICHUS
criopa, Mpu KOTOPOM CTO-
POHBI  B3aUMOJECHCTBYIOT

KaJaThiH 0011161 [4].

Hdacmapkan —  apHaiibl
mara JKaMblJIFaH,
MEpEeKeiK TYpJli
TaraMjiapMeH
TOJITBIPBUIFaH Ka3aku
OTBIPBICTBIH YcTemi. Toi
JacTapXaH — CaJTaHATThI
epeKIie MepeKere
apHaJIbII
YUBIMIACTHIPHLIAbI.
Capait — ©31HIH
CoyJIeTIMEH
€pEKILETICHETIH, YIIKEH
aJIbII caJjzaHaIThl
FUMapar. XEX-XX
Facelpyian Qaeramy,|\ capait
JIeTl,  MadbI3JIbl, ~ KOFam

FUMapapTapblaTaii Oac-
tanapl (MoagHuer capaiibl,
Croprt “eapaiibi, Kacrtap
capaiibl skoHe T.0.).

Cmyoenmmep capaiivr —

CTyICHTTEPIH 0oc
YaKbIThIH, CTYJIEHTTIK
IIBIFAPMAIIBUIBIK
YKBIMAAPIbI
YUBIMJIACTBIPY MEH

MOJICHU-THIHBIFY 1c-
mapanapblH YUBIMIACTBIPY

MIHJETTEpl Oap yHUBEp-
CUTETTIH  KYPBUIBIMIBIK
Oemiri.

Jlebam (arbu1. debate ne-
mece debating) — Oy eki
KaKTBIH O1p-O1piHIH KO3Ka-
pachIH aHBIKTay/1a
YCHIHATBIH dbopman sl
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Dastarkhan — rich and
colorful Kazakh feast; fes-
tive, indoor table with a
cloth on it. Dastarkhan'is a
special celebration, orga-
nized at holiday.

Palacer— large monumen-
taly, ceremonial building
which stands out for its ar-
chitecture. In the XIX-XX
centuries palaces were the
main  public  buildings
(Palace of Culture, Sports
Palace, Palace of Youth,
etc.).

Palace of students — a
structural unit of the Uni-
versity, the main govern-
mental task is the organi-
zation of leisure of stu-
dents in the form of stu-
dent creative teams and the
organization of cultural
and leisure activities.

Debate (eng. debate or de-
bating) — is a formal meth-
od for handling disputes in
which the parties interact
with each other, represent-



IpYyTr C Jpyrom, mpeacTaB-
TS OTIpeJIeTICHHbIE TOYKH
3peHHs, C LETbI0 yOeauTh
TPEThIO CTOPOHY (3pHUTE-
new, cyneit u T.4.). [eba-
ThI, J€OAaTHBIA TYpHHUDP —
ATO SIpKasi, 3PEJIMIIHAS WH-
TeJJIEKTyallbHasI urpa;
MEePCIEKTUBA JJISl aKTHB-
HBIX MOJIONBIX JIIOIEU —
Oynymux JUAepoB oOIIe-
CTBA.

Jlexopauus (nat. decoro —
yKpaiaw) — ohopmIeHUE
CIIEHBI, BOCCO3/1alo1lee Ma-
TepUAIIBHYIO Cpely, B KO-
TOPOM JEHCTBYIOT aKTEPBHI.
Jlekopanusa co3gaercs C
MTOMOIUIBIO YKUBOIIHCH,
rpa@uKkd,  apXUTEKTYpHI,
OCBCIIICHUS, CIICHUYCCKOM
TEXHUKHU, MPOCKIINH, KUHO
U JIPYTUX BBIPA3UTEIBHBIX
CPEACTB.

Meamenvnocms — crneuu-
dudeckas  denmoBedecKas
dbopMa OTHOIICHHUS K OK2
pyXaromeMmy Mupy, £ cos
NEpHKAHUE KOTOP@W, CO-
CTaBJIET €ro Wenecoo0-
pa3HOe WM3MCHECHHEwB' WH-
Tepecax JIIOHCH; WyCIIOBUE
CYIIECTBOBAHUSD OOIIECT-
Bd. JefCILHOCTh BKIIIO-
HacT/B ceOs IIeNb, CPEICT-
Ba, pE3yNbTaT U CaM TIPO-
1ecc.

Juanoz (rpeu. dialogos —
6ecena nByx Jmir) — hopma
HETMOCPEJICTBEHHOTO  pe-
YEBOI0  B3aUMOJICWCTBUS
JIBYX WJIA  HECKOJBKUX

o/IiCTIeH mikipranacy,
MaKcaTrTapbl —  YIIHII
XKaKThl ©3 TIKIpJIepIMEH

KeJIICTIpy (Tepemiiep MeH
KepepMeHIep/i KoHe T.0.).
Jebart TypHupl — OWIT Kap-

KBIH, KOPIHICTIK
3UATKEPJIIK OIbIH, TaJar-
ThI xKacTap YILiH

KETUITITIK YIABIM.

Jlexopauus (nat. decoro —
Oe3eHIIpeMiH) — aKTepiep
OpeKkeT  eTeTiH,  Mare-
pHUAIBIK OPTaHBI KaHATaH
JKacalThIH CaxHAaJbIK
oeszennmipme. Jlexepafius
cypet eHepi, rpadura, ap-
XUTEKTYypa (coyier),
XKapbIK, CaXHAIBIK \(TCXHH-
ka, KuHQf KeHe T.O.
MOHEPJIIK KypaJiaap
apKBLIIBI KY3CTE)acaIbl.

Kptsmem — (ic-apexem) —
KOpIIaPaH opTara ajam3aT
tbopMachIHbIH O31HIIK
KaTbIHACHI, agamaap
KBI3BIFYIITBUTBIFBIHIAF b1
MaKCaTTBIK
KYHIBUTBIKTAPIBIH
e3repyiHeH
KOFaMHBIH
YKarJganiapsl.
©31HE  MakcaT, Kypad,
KOPBITBIHIBI HKOHE
YACPICTIH ©31H KOCBHII aJia-
JTBI.

TYpaJIBL;

eMip  Ccypy
[c-apeker

Juanoe (rpeu. dialogos —

€Kl agaM  apachIHJAFbI

OHriME) — BIHTAJIAHABIPY

JKOHE OpPEKET JKaCalThIH

peIUIMKaIapIblH PEeTTi a-
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ing the opposite point of
view, in order to convince
a third party (the audience,
action, etc.). Debate, De-
bate Tournament - a
bright, entertaining intel-
lectual game, the prospect
for active young people -
the future leaders,of socie-

ty.

Decoration, (Lat. decoro -
decorate)y— “Stage design,
recreating the environment
inawhich the action exists.
Scenery  created using
painting, drawing, archi-
tecture, lighting, stage
technique, projection, cin-
ema and other you — strik-
Ing means.

Activity — a specific form
by the human relationship
to the surrounding world,
the contents of which it is
expedient to change in the
interests of the people, the
condition of existence of
society The activity in-
cludes purpose, means, the
result and the process.

Dialogue (Greek dialogos
— conversation between
two persons) — a form of
direct speech interaction of
two or several persons



JML, COCTOsIIIasi U3 Mociie-
JIOBATEJIbHOTO  YepeoBa-
HUSL CTUMYJHPYIOIIUX H
pearupyronmx periuk.

Jluacnopa (rped. oiaomopd,
— paccesiHUEe) — 4YacTh Ha-
pona (dTHUYECKass OOIII-

HOCTb), MIPO>KMBAIOIIAs
BHE CTpPaHbI €ro UCTOpUYe-
CKOTO  TMPOUCXOXKICHUS,

€ro HCTOPUYECKOU pOau-
HBI.

Hombpa — xazaxckuii Ha-
POIHBIA CTPYHHBIM MY3bI-
KaJIbHBIM UHCTPYMEHT
(mmnkoBblif). [lenaercs u3
nepesa. meer 2 )KUJIbHbIE
CTPYHBI, HACTPOCHHBLIC B
kBapty. OHa W3 HHUX MeE-
Joau4deckas. JlmmHa WHCT-
pymenTta 80—130 cm. IIbe-
Chl JJIA JOMOpPBI — KU —
MOTYT OBITh OJHO- WJIU
JBYXTOJIOCHBIMHU.

Jlocyz — yacth cBOOOAHOIQ
BPEMCHHU, KOTOPAsLsOCTACT=
Cs y dYeloBeKa MOCIC\HC-
MOJTHCHHST  HETIP C@KHBIX
00s3aHHOCTEH, KOFIa Ye-
JIOBEK AIpSHOCPaBICH ca-
MOMY, cebe M nMeeT BO3-
MOYKHOCTD 3aHUMAThCS
pa3HOOOpa3HOM  JCSATEIb-
HOCTBIO 10 CBOEMY BBIOO-
py. Bunbl mocyra MoxHO
KJIacCU(PUITUPOBATH TIO TIsI-
TH TPYIIaM: OTIBIX, pa3-
BIICUCHUSI, TIPA3THUKH, Ca-
MooOpa3oBaHHe, TBOpYE-
CTBO.

MacyblHaH TYpaTblH, €Ki
HeMmece OipHele  ajaam
apachIHIAFbI ceitiey
KapbIM-KaThIHACHIHBIH

Tikeneh hopMachl.

Jluacnopa (rped. oiaomopd,
—  IIAIBIPAaHKBUIBIK)  —
O31HIH rmamaa ooy
KCEPIHCH, TApUXH OTaHBI-
HaH TBIC TYPBIN JKaTKaH
XanblK 06Jiri (3THUKAJIBIK
KOFaM).

Jomovipa — Kazak
XaJIKBbIHBIH 1IIIEK T
MY3BIKaJIBIK acraOobl

(meptneni). Aramtag xa-
cananapl. KBapra wHIEpBas
JIBIHIIA KYWICHFEH 2
1IeKTeH Typaask bipeyl —
MEJIOAUSIIBbIK™ Ny ACTIATITHIH
y3biHABIFBI, 80130  cm.
JlomObipara apHaJFaH
nbeganap — kyuiep — Oip
HEMEce CKI JaybICThI 00-
Jiy bl MyMKIH.

boc yaxkbim — MIHIETTI
KBI3METTCH, OKyJaH HeMe-
Ce KYMBICTaH THIC yaKpbIT,
agaM 0o0C yakbITBIHIA ©3
TaHJ1aybl OOMBIHIIIA OENT1I1
Oip KbI3BIFYIIBUIBIKTAPMEH
alHaJIbICAIbI. boc
YaKbITTarbl 1C-OpEKeTTepIl
O0ec Tomka Oeiim Kapac-
ThIpyFa Ooanmpl: JAeM aiy,
KOHLT KOTepy, MepeKelep,
031H-031 KETUIIIPY,
IITBIFAPMAIIBLIBIK.
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consisting of a sequence of

successive alternation
stimulating and reacting
replicas.

Diaspora (Greek diaomopd
— dissipation) — part of the
nation (ethnic group), Wwho
lives outside thesCotmiry, of
its historical¢ origins, Jits
historical homeland.

Dombyra |» Kazakh folk
stringe@wmusical instru-
ment (plucked). It is made
of “wood. Has two gut
strings, tuned in a quart.
One of them melodic. Tool
length is 80-130 sm. Piec-
es for dombras — kui — can
be single- or two-voiced.

Leisure — part of free time
that remains after a per-
son’s performance of im-
mutable duties when a per-
son on his own and has the
opportunity to engage in
various activities of their
choice. Leisure activities
can be classified into five
groups: recreation, enter-
tainment, holidays, and
self-creativity.



Hocye cmyoenmog — uene-
COo00pa3HO OpraHNU30BaH-
Hasi W COJep)KaTelIbHO Ha-
NOJTHEHHAs] ~ aKTUBHOCTH
CTYJACHYECKHX TPy WIH
KOHKPETHOTO CTYyJCHTa B
CBOOOHOE OT y4ueObl Bpe-
Ms, KOTOpas OCYIIECTBIIS-
€TCSl B COOTBETCTBHH C IIe-
JSIMA PEKpeariu M COIU-
aIbHO-KYJIBTYpHOTO  pas-
BUTHSI Ha 0a3e mOTpeOHO-
CTH B IIEpEMEHE XapakTepa
JeSITETbHOCTH.

E

Eouncmeo ouyenku — tpe-
OoBaHHe eaMHOOOpa3us H
HEU3MEHHOCTH TOJIXO/OB
K OIIECHKE OOBEKTOB y4eTa.
Enunoobpasue OLICHKH
JIOCTUTAETCS  yCTaHOBIIE-
HUEM O0s3aTeNIbHBIX I10-
JOXKEHUH,  HMHCTPYKUUU,
IpaBWwJI ydera. EIUHCTBO
OIICHKM UMeEET OOJIBIIQE
3HAUYCHUE B OPTaHU3AMHU
JIOCYTOBBIX TIPOTrpaMM €0-
PEBHOBATENHHOTQf  XapaK*
Tepa (TBOPUYECKUX\KOHKYP-
COB, CIIOPTUBHBIXY,COCTSI3a-
HUW U TP

K

Kanp (bpanm. genre, nar.
genus — poj, BUa) — MOHS-
THE,  XapaKTepHU3ylolIee
HMCTOPUYECKH CJIOKHBIIIHC-
Csl Pa3HOBHUJIHOCTH TIPOU3-

Cmyoenmmepoin ooc
YaKplmosl — OKYJIaH TbIC
CTYJICHT TONTapbIHBIH HE-
Mece HAKTBHI oip
CTYJICHTTIH OOC YaKbIThIH
OeynceHal Ma3MyHJBI TOJ-
TBIPY MEH MaKCaTThl TYPAE
YUBIMIACTBIPY, SIFHH Y31UTIC
CHUITATBIHIAFEI 1c-
opeKeTTepi
KOKETTUTIKTEp  HETi31HJe
QJIEYMETTIK-MOJICHH JlaMy-
J1a )KY3€Te achIPhLIaJIbl.

baza 6ipnizi (TyTacToiFbL)
— €CKepy HBICAaHBIHAWOAFa
Oepy mIenriMiHig OIPKeJTKi-
JIrli MEH e3repMedTiHMIrH

Tajar ETy. bara
OIPKETKIFTT MIHJIETTI
epexefiepl,
HyeKaynapibl, ecKepy
TOPTHETEPiH OpHaTy
apKbUIbl  JKYy3€ere acajpbl.
Bara Oipmiri  callbICTBIK
cumarTarbl  00C  yakbIT
OarmapiaManapbia
YUBIMIACTRIPYIa MaHBI3IbI
pen aTKapaJIbl
(IIBIFapMaIIbUIBIK

Oailikaynap, CIOPTTHIK Ka-
pBICTap XoHE T.0.).

Kanp (bpanm. genre, nart.
genus — Teri, Typi) — ©HEp
IIBIFaPMaTIAPbIHBIH TAPUXHU
KQJIBINITACKAH TYpAEPiH

CUIIATTAaWTBIH YFbIM. Ilan-
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Student’s leisure —
expediently organized and
substantially filled activity
of students’ groups or the
specific student in extra-
curricular time which is
carried out according to
aims of recreationst and
social cultural
developments an the basis
of need for €hange activi-
ty’s nature.

Unity of an assessment —
the requirement of uni-
formity and invariances of
approaches to an
assessment of objects of
the account. Uniformity of
an assessment is reached
by  establishment  of
obligatory provisions,
instructions, rules of the
account. The unity of an

assessment has a great
importance in the
organization of leisure

programs of competitive
character (creative
competitions, sports meets
and so forth).

Genre (Fr. genre, Lat.
genus — a sort, a look) —
the concept characterizing
historically developed va-
rieties of art’s works which



BEJECHUN MCKYCCTBa, ONpe-
JENsieMble UX IPOUCXOXK-

JICHHUEM, npeHa-
3Ha4YECHHEM, CIOCOOOM WU
YCJIOBUSIMH ~ BOCIIPHUSATHS,

0COOEHHOCTSIMHU  COZIepIKa-
HUsE 1 Qopmbl. Croxu-
JMCh: JTUTEpaTypHBIC >KaH-
pBI; KaHpbl  K300pa3u-
TEIbHOTO MCKYCCTBA; TaH-
1eBaJbHBIC JKaHPBI; MY-
3bIKAJIbHBIE KAHPBI; JKaH-
pbl KHHOMCKYCCTBA; >KaH-
pBI TeaTpajIbHbIE U JIP.

Kvipay (xa3. orcolp — >1u-
YyecKasi TECHS, CTHXOTBO-
peHue) — HauboJjee IpeB-
HUWA THUI TI03Ta B Kazax-
ckoil mo33uu. OCHOBY pe-
nepTryapa >KbIpay COCTaB-
JSI0T  «BEIME» Ha3HJa-
TEJIbHBIE PEYUTATUBBI-TU-
panbl, mepme, monaeay —
¢unocodckue  paznymbs
JAUIaKTHUECKOTO XapakKTe-
pa, TaKXKe TepONYECKUI
snoc. JKeipay B KOUEBOM
KyJIbType 3aHUMall (O/HO
U3 BUIHBIX MEET, N, Me#
CKOJIbKY —HaxOQIWJjcs ) Ha
BBICOKOM CQMMAMBLHOM I10-
JIOKECHU U KBIpay (CKa3U-
TeIIM, COBETHMKN) HAXOI1-
JVCh| OOBIHO TIPU CTaBKE
XaHOB, SBIISITUCH BOCHHBI-
MU TOJTUTHYCCKUMU CO-
BETHHUKaMH, BOCTICBAJIN
TepONYECKHUe TOIBUTH Xa-
HOB, 0ATHIPOB U COTIEMEH-
HUKOB, BJIOXHOBJISIST HApOI
Ha HOBBIC ITOJIBUTH.

na 00mybI MEH
OaFpITTaNyBl, OpPBIHAAYHI-
HIbLTap KYpaMbl, KaObLiay
TOCUTl  JKOHE  KarIaubl
Ma3MYHBI MeH
(dhopMachIHbIH

EPEKIIEeTIKTEPl  apKbLIbI
alKbIH1aJIa]TbI. Onep

TYpJIEpiHAEC KaJBIITACTHI:
onebueT >kaHpiapel, Oecil-
HEeJey eHepl KaHpbl, O

XKaHpPIApbl,  MY3BIKAJIbIK
XKaHpjap, KUHO OHEpiHIH
KaHpJapsl, TeaTpJIbIK

JKOHE T.0. skaHpIIap.

Kuipay (xa3. owcvlp —
AIIOCTHIK OH, 6JICH) — Ka3aK

MOI3USACHIHAAFBl  “€7KENT1
aKbIH TYpI. Keipay
pernepTyapblHbIH HCTIB1

«KOPETEHITD —EHOPATTHI
xKenaipMenel aWTaThiH co3
Ti30€eri, __TeépMe, TOJFay
(M TaKTUKANBIK

cumaTTagbly (¢unocodus-
JBIK WQilnap) xkoHe OaThIp-
Jap OKBIPBIHAH TYpPAaJbl.
JKbipay KOILTeIep
MOJICHUETIH/IE €H KOPHEKTI
OpbIHIApAa OoJFaH,
cebeOl, KOFapFbI
QIICYMETTIK JKaF qai Il
MEM/ICHIE€H. Keipaynap
(aHBI3-epTerini,

KCHECIIIJIEP)  XaHJapJbIH
OpJAaChIHJIAa, SCKEPHU ajJaMm-
nap KOHE casicu
KEeHECHIiIep OoJFaH.
XaIbIKTBI ’)KaHa
epJIKTepre Ia0bITTaHIbI-
PBIN, XaHAAPIBIH, OaThIp-
jap MEH Taumna
OKIIZIEPIHIH OaTBIPJILIK iC-
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defined by their origin, in-
tention, the way and
perception conditions,
features of content and
forms. It is developed: lit-
erary genres; genres of the

graphic  arts;  dancing
genres; musical genres;
movie  genres;,.  genres

theatrical, etc.

Zhyrau (Kaz. ocoip — the
epic song, the poem) — the
most ancient type of the
poet in Kazakh poetry.
Repertoire’s  basis  of
zhyrau is made by "pre-

cognitive" instructive
recitatives-tirades, terme,
tolgau — philosophical
thoughts  of  didactic

character, also heroic epos.
Zhyrau in nomadic culture
occupied one of grand
places as it was on a high
social  status.  Zhyrau
(storytellers, advisers,
predictors) were usually at
a rate of khans, were
military and  political
advisers, sang heroic feats
of khans, batyrs and
tribesmen, inspiring people
for the new feats.



Kiopu (nat. jJuro — npucsi-
raro) — rpymnmna crenuaim-
CTOB-IKCIIEPTOB,  Ha3Ha-
YeHHAsl ISl OIICHKHA BBI-
CTYIUIEHUI W peraromias
BONPOC O TPUCYKICHUH
IpeMuil U HarpaJ Ha KOH-
Kypcax, CIIOPTUBHBIX CO-
CTSI3aHMSIX U T.I1.

3

3axkon — B TIpaBe — HOpMa-
TUBHBIM aKT, TPUHSITHIN
BBICIIUM OPraHOM TOCY-
JApCTBEHHOW BJIACTH B yC-
TaHOBJIEHHOM Kon-
ctutyuue nopsanke. OO0-
JAaeT BBICIIEW IOpHUIAYE-
CKOM CHJIOW II0 OTHOIIIE-
HUIO K JIPYTUM HOPMATHB-
HbIM akTaM (ykKaszaM, IIO-
CTaHOBJEHUSIM M J1p.). Oc-
HOBHOM MCTOYHMK IIPaBa B
COBPEMEHHOM  OOIIIECTBE.
Opranuzanust 1ocyra cTy=
JIEHTOB B BY3€ OCYIIECTB:
JSeTCd B COOTBETLEEBUM, C
3akoHamu: «O0 @0Opa3oBa-
HUW» OoT 27 nugonst 2007 ro-
na Ne 319-1y, «O"pocynap-
CTBEHH@W > MOJIOJCKHOU
nomHIuké B PecnyOnuke
Kazaxcran» ot 7 wurond
2004 roma Ne 581; «O
KyJabType» ot 15 nexaOps
2006 roga Ne 207; «O ro-
CYyIapCTBEHHBIX CHUMBOJAX
Peciyommmku  Kazaxcrany»
or 4 utons 2007 roga Neo
258; «O s3bikax B Pecrny6-
nuke Kazaxcran» ot 11

OPEKETTEPIH IOPINITEreH.

Kiopu (nar. juro — asT
OepeMiH), Kazvliap aiKacol
—  Oaiikaynap,  CropT
JKApBICTAPBIHIIA  ChIHAKbI
MEH MapanaTTapIbl
TaraibIHIAY Typajbl
MOCEJICHI IICIIETIH
MamMmaHaap TOOBI.

3ay  —  KYKbIKTa  —
KoHcTuTyusiibik
TOPTIIICH OCKITUITEeH,
MEMJIEKETTIK OMIKIIH
YKOFAPFBI OpraHbIMCH
KaObUIJJaHFaH HOPMAaTHBTI
akT. backa HOpPMATUBTI
aKTiiepre Kaparaujia, €H
YKOFAPFBI KYIITICH
uesneHeAl (KAPHbIK, KayJibl
)KoHe \T.0,). JKanHambn
KOFaMIarbl HeT13T1
KYKBIKTHIK TIEpeK.
YKOpaprbl OKy OpHBIHAAFbI
CTYyACHTTEPIH 0oc
VaKbITBIH ~ YUBIMIACTHIPY
3aHFa COMKEC XKY3€re achl-
peutazbl: «biniM TypanbDy
27 mringe 2007 sxxbut Ne319
— I1I; «KazakcraH
PecniyOnukaceIHAaFbI
MEMJICKETTIK JKacTap cas-
caTel Typayb» 7 WIJAe
2004 JKbIT No581;
«Mapenuer Typane» 15
xkentokcan 2006  KbLI
No207; «Kazakcran
PecnyOnukachIiHbIH
MEMJIEKETTIK HBIIIaHapbl
Typanel» 4 wrnge 2007
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Jury (Lat. juro — I swear)
— the group of specialists
experts appointed for an

assessment of
performances and
resolving an issugy of

awarding of prizes and re-
wards at competitions,
tournaments, é€tc.

lLaw - ginTtheright — the
statutoryefact adopted by
the supreme body of the
state power in an order
established by Constitu-
tional document. It
possesses the highest force
in relation to other
regulations (to decrees,
resolutions, etc.). The main
fountain of the right in a
modern  society.  The
organization of leisure of
students in higher
education institution s
carried out according to
laws: “About education”
of July 27, 2007 No. 319-
[1l; “About state youth

policy in Republic of
Kazakhstan” of July 7,
2004 No. 581; “About

culture” of December 15,
2006 No. 207; “About the
state Republic
Kakzakhstan symbols” of
June 4, 2007 No. 258;
“About  languages in
Republic of Kazakhstan”
of July 11, 1997 No. 151-



nrong 1997 roma Ne 151-1,
C M3MEHEHMUSIMH M JIOIIOJI-
HEHHUSIMH 110 COCTOSIHHUIO
Ha 27 nrong 2007 roxa; «O
npasaHuKax B PecryOnuke
Kazaxcran» [1-8]u ap.

300posve — COCTOSIHUE
KHBOTO OpraHu3Ma, IpH
KOTOPOM OpTaHHW3M B IIe-
JIOM W BCE OpraHbl CIIO-
COOHBI TOJIHOCTHIO  BBI-
MOJIHATH CBOHM (YHKITUH,
OTCYTCTBUE Heayra, 00-
ne3nu. Bcemupnas opra-
HU3alUsA ~ 3paBOOXpPAHE-
HUS OMNpENeNsieT 3J0POBbE
KaK COCTOSTHUE TEJIECHOTO,
JYIIEBHOTO W COIMAJIbHO-
ro Onaromnomnyuus. Pa3znu-
YarT 370pPOBbE HHJIUBH-
IyallbHOE W 3]I0POBbE Ha-
CEJICHUHI.

300posulit 00pa3z gatcuznu
(307K) — o6pa3 ®Ku3HI)OT-
JCNBHOTO 4gHOBCKamC 11c-
JpI0  MPOPMIIAKTHKU 00-
ne3Hen  iP . YKpEIUICHHS
3M0POBbS. AKTYyaJbHOCTh
3I0POBOTO 00pasza KU3HU
BbI3BaHAa BO3pacTaHUEM U
M3MCHEHUEM  XapakTepa
Harpy30K Ha OpraHu3M ue-
JIOBEKAa B CBSI3H C YCJIOXK-
HEHHEM  OOIIECTBEHHOMN
KU3HH, YBEIUUYCHUEM PHC-
KOB TEXHOT'CHHOTO, 3KOJIO-
THYECKOTO, TICHXOJIOTHYC-

*Kbl1 Ne258; «Kazakcran
PecnyOnukaceiHaFbl
TUIAep Typais» 11 miae
1997 JKBII Nel51-1,
JKaraiira OallJTaHBICTHI
e3repTyJep MEH
TOJIBIKTBIpYJIap 27
HIJIIere 2007 KBII;
«Kazakcran
PecmyOnukachiHarsl
peKenep  Typayib»
JKoHE T.0.

MC-

[1-8]

Hencaynvik — ar3a
TOJIBIFBIMEH JKOHE ar3aliap
o3 KbI3METTEPIH
OpBbIHIayFa KaOUIeTTI Tipi
ar3aHbIH JKarambl;
aypylablH, Hamap AEpTRiH
JKOKTBIFBI. Bykin offeMiix

JICHCAYJIBbIK caKtay
yUBIMIAPBl  JICHEAYIBIKTHI
JICHEHIH, PYXaHU . KoHE
QIICYMETTIK BIPBIC-
Oepekeci peTiHje
AHBIKTAWILL. Keke

JICHCAYJIBIK KOHE XaJIbIK
JI@HCAYJBIFBl OOJIBIN AXKbI-
paTbLIaIbl.

Canayammul omip caamul
(COC) — aypynapaplH ai-
IbIH aly >KOHE JIeHcay-

JIBIKTBI HBIFAUTy
MaKCaTBhIHJAFbl  aJJaMHBIH
emip cantel. CayayaTTsl
eMip CaJIThIHBIH
MaHBI3IBUTBIFBl  KOFaAMJIBIK
eMIpIiH KUBIHJIBIFbIHA
0aiIaHBICTHI, ajam
ar3achlHa MiHE3-
KYJIKBIHBIH ~ KYKTeMemepi
e3repyiMeH KOHE
KOFapjayblHa  OaiJiaHbI-
CTBHI, TEXHOTCH/IIK,

27

1, with changes and
additions as of July 27,
2007; “About holidays in
the Republic of
Kazakhstan” [1-8], etc.

Health —%a condition of
alive gorganisms at which
an organism as a whole
andgall ‘bodies are capable
toypcarry out the functions
completely; absence of an
affliction, illness. The
world  organization  of
health care defines health
as a condition of bodily,
soulful and social
wellbeing. Individual and
population health are dis-
tinguished.

Healthy Lifestyle (HL) — a
lifestyle of a certain person
for the purpose of
prevention of diseases and
health strengthening.
Relevance of a healthy

lifestyle is caused Dby
increase and change of
load’s character on

organism of the person in
connection with complica-
tion public life, increasing
risks technogenic,
ecological, psychological,
other  characters  that



CKOTO H [p. Xapakrepa,
OPOBOLIMPYIOMIMX  Hera-
THUBHBIE CIIBUTHM B COCTOSI-
HUU 3/I0POBbS.

y/4

Hzpa — BA HEIPOALYKTHUB-
HOM JI€ATEILHOCTH, TIJIaB-
HBIII MOTHUB KOTOpOH 3a-
KIIOYaeTcss He B €€ pe-
3yJbTaTaX, a B CaMOM
rpoliecce; BU JACSITeIbHO-
CTH, HampaBJICHHOW Ha
yIOBJICTBOPEHUE TOTPEO-
HOCTEl B pa3BlICUCHUH,
YIOBOJILCTBUH, CHSITUU
HaIPSDKEHUS, a TaKKe pas3-
BUTHE OIPEICICHHBIX Ha-
BBIKOB M yMmeHuu. MHrpa
TECHO CBs3aHA CO CIIOpP-
TOM, MCKYCCTBOM (0CO-
OCHHO WCITOJIHUTEIIbCKUM).
Nmeer Gombiioe 3HaYCHUE
B BOCIUTaHUM, OOy4eHUun
W PpA3BUTUU JIETEH = KakK
CpencTBo  TCUXOJIOTHIC-
CKOM TOJATOTORKHWK Oy y-
UM KU3HEHHBIM, CUTYa-
IIHSIM.

Hnempymenmanvnaa my-
3blKa — My3bIKa, TIpeIHa-
3HaYeHHas [JIsl MCIIOJTHE-
HUS Ha Pa3IMYHBIX MY3bI-
KaJIbHBIX ~ WHCTPYMCHTAX.
briBaeT conpHOM (1 OJI-
HOTO MHCTPYMEHTa), Ka-
MEepHO-aHCaMOJIEBON U Op-

DKOJIOTHUSIIBIK,
IICUXOJIOTHSIIBIK JKJHE T.0O.
Kayin-KaTepaepaiH

JKOFapyiaybl MiHE3-KYJIKHI,

JIEHCAYJTBIK
JKarJalbIHIarbl KO3FaJIbIC-
TapbIH ’KarbIMCBI3
YKaKTaphl.

Oiivin — OHIMCI3 KBI3MET
TYPI, OHBIH ce0eb1
KOPBITBIHBICHIHIA ~ €MEC,
OWBIHHBIH OapBICBIH/IA;
OMBIH KOHUI KOTepy/iecq
KaHaraTTaHY/Ia,

KapOanacThIKTBl IICHIYE,
COHBIMEH KaTap Oenfii

oip MaIIbIK [IEH
MIEOCPIIIKTIH ~ JaMYBIHBIH
KaHaraTTHIIbHE
KaKETTUIIRIHE

OarbITTalRaH WhIBMET TYPI.
O¥ipIH | CIOpPTIEHy OHEPMEH
(a¢ipecc™oHbIH OpBIHAATY

thopMayIappIMEH)  TBHIFBI3
©aIaHBICTHI.
Bonamakrarel eMIpIIIK
JKaraauiiapra

MICUXHOIOT USIIBIK
MAWBIHIBIK KYPIbI
peTiHge OayramapabIH
TopOueciHe, OKYBIH/IQ
KOHE  JaMybIHIAa  ©Te
MAaHBI3/IbI.

Acnanmobt my3vika — Jp
TYpPJIl MY3BIKQJIBIK acriar-
TapAa OpBIHAAJIATBIH MY-
3pIKa. AcmanTbel MYy3bIKa
xeke (Oilp acmanra ak-
KOMITAHEMEHTIIEH HeMece
OHCBI3 OpBIHAIAbI),
KaMepaJbIK-aHCaMOJIbTIK
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provoke negative shifts in
a state of health.

Game - a_type of the
unproductive activity,
which main motive
gonsistsgnot I, its results,
and in, the process; the
kind™of activity, directed

on satisfaction of
requirements for
entertainment,  pleasure,

tension removal, and also
development of certain
skills and abilities. Game
Is closely connected with
sports, art (especially
performing). It has a great
importance in children’s
education, training and
development as means of
psychological preparation
for future situations of life.

Instrumental music — the
music intended for
execution on  various
musical instruments. There
are solo (for one tool),
chamber-ensemble and
orchestral types.



KECTPOBOM.

Humennexm (mar.
intellectus — ym) — obOmue
CIIOCOOHOCTH K IO3HAHMIO,
NOHUMAaHUI0O U paspelie-
Huto mnpobsem. IlonsTue
UHTEVIEKT  OOBEAUHSIET
BCE TO3HABaTEJIbHBIE CIIO-
coOHOCTH WHIUBU]IA!
OILlYIICHUS, BOCHPHUSITHS,
MaMsATH, TPEACTABICHUS,
MBIIUICHUS, BOOOpaKEHUS.

Humennexkmyanvnaa ue-
pa — BUI UTPBI, OCHOBBHI-
BAIOIIUICA Ha TIPUMCHE-
HUU UTPOKAaMHU CBOETO WH-
tetekta (mat. intellectus
— TOHHMMAaHHUE, ITO3HAHHUE)
Wil opyaunud  (JaT.
eruditio — yd4eHoCTh, TIO-
3HaHUS; TITyOOKHE BCECTO-
pPOHHHE TIO3HAHUS, IIUPO-
Kasi OCBEJIOMJICHHOCTD ).

Humennekmyanonotii
npooykm (nar. intellectus
— YM) — pe3yJbTaT AyXOB-
HOM, MBICIUTEIILHOM,  WH-
TEJUIEKTYyaJIbHON (e
TEIbHOCTU: UBOOpPETEHUS,
OTKpPBITUS, 4I[ATCHEBI, IPO-
€KTbl, OBMEAHUSI TEXHOJIO-
T'Uidy, JIUBEPATYPHBIE, MY-
SbiKaILHbIe] XyJI0XKe-
CEBBCHHBIC TBOPECHUS.

Humepnem (nat. inter —
MeXay M aHri. net — cers,
nayTuHa) — rio0anbHas
uH(pOpMAIMOHHAsT  CETbh,
YacTU KOTOPOM JIOTUYECKHU

YKOHE OPKECTPJIl OphIHAAY-
J1a J)Ky3ere acabl.

Humennexkm (3epoe) (nart.
intellectus — akpu1) —
Mocemenepal ouryre,
TYCiHyTe, IICIIyre >KaJIlbl
KabuterTumiri. 3epae  Ty-
CIHII1 JK€K€  TYJIFaHBIH
OapJIIbIK KaOUIETTUIITH
OipiKTipeIi: cesy,
KaObUIIay, eCTe cakray,
TaHBICTBIPY, oOinay, Oeii-
HEJICY CHUSKTHI.

3uamkepaik  OUbIH  —
OWBIHHBIH TYpl, OMNBIHFA
KATBICYIIBUIAP ©3 HWHTEJ-
aextinepin (mat. eruditio —
OuTiMIl, TaHBIM; JEPCH
JKaH-)KaKThl TaHBIMJBI,01-
JIMJII)  KOJIaHy. |HEMece
OLTIMILTIT] (J1ar.
intellectus %= Tyciny, Tta-
HbIM) SHCRIBIHAC Ky3ere
acazpl.

SuAnKepik (3epoeni)
onim (mar. intellectus —
AKbLJ) — pyXaHHU, aKbUI-ON

KbI3METTEPiHIH

KOPBITBIHABICHL.  3epjeni
OHIM OYJI, )kKaHa TTaTEHTTEP
anry, FBUIBIMH  €CEITEp

MeH OasHmamanap, »ooOa-
nap, onebu, My3BIKaJbIK,
KOpPKEM IIbIFapMajap TeX-
HOJIOMSICBIH JKacay, ©Hep
TYBIHJIBICBI  OOJIBITT  TaOBI-
JIaJIbl.

Humepnem (nat. inter —
apachlHa KOHE AaFbLIII.
net — epmek) — sxkahaHabIK
aKmapaTTelk  TOp,  Oip-
OipiMEH JIOTHMKAJIBIK ©3apa
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Intelligence (Lat.
intellectus — mind) — the
general abilities to
knowledge, understanding
and solution of problems.
The concept intelligence
unites all informative
abilities of the individual:
feelings, perceptions,
memories, g/fepresentation,
thinking, Tmagination.

Intellectualh game — the
type ofwgame which is
Pased“on application by
players their intelligence
(lat. intellectus —
understanding, knowledge)
or erudition (lat. eruditio —
learning, knowledge;
comprehensive knowledge,
extensive knowledge).

Intellectual product (Lat.
intellectus — mind) -the

result of spiritual,
cogitative, intellectual
activity: inventions, dis-

coveries, patents, projects,
descriptions of
technologies, literary,
musical, art creations.

Internet (Lat. inter —
between and eng. net — a
network, a web) — the
global information
network which parts are



B3aUMOCBSI3aHbl  JIpYT C
IpYyrom OCPEJICTBOM
€AMHOTO aJ[PECHOr0 TMpo-
cTpaHcTBa. MHTEepHeT co-
CTOUT U3  MHOXECTBa
B3aMMOCBSI3AHHBIX  KOM-
NBIOTEPHBIX ceTel u obec-
IIEYMBACT yIAJICHHBIA J10C-
Tyl K  KOMIBIOTEPAM,
3JIEKTPOHHOM MOYTE, JOC-
KaM OOBSBICHUH, Oa3am
JaHHBIX M JTUCKYCCHOH-
HBIM TPYIIIIaM.

Hngpopmavyus (mar.
informatio — pa3bscHeHwHeE,
n3aoxkeHue) — 1) cBende-
HUS, nepeaBacMbic
JIOJBMH  YCTHBIM, TIHCh-
MEHHBIM HJIH JIPYTHUM CII0-
coboM (C TOMOIIBIO YC-
JIOBHBIX CHTHAJIOB, TEXHH-
YECKUX CPENICTB U T.1.); 2)
oOIeHayyHoe  TOHATHE,
BKJIFOYaroIiee OOMEH CBe-
JICHUSMUA MEXKIY JIFOJIbMH,
YEJIIOBEKOM M aBTOMATOM,
aBTOMAaTOM M aBTOMATOM.

Hckycemeo (nat. art) —
MacTepCTBO, fMEHMUEs TTIOB-
KOCTb, CHOP@BKZ» Pa3BH-
Thie 3HAHHEM Melna; TBOp-
ygCKras JMCSITeIbHOCTD, Ha-
IpaBiicHHAs Ha CO3/IaHHe
XYJ0)KECTBEHHBIX  TPOU3-
BEJICHUM.

K

Ka3zaxckue napoonwvie un-
CMpyMeHmbl — MY3bIKaJlb-
HbIE HMHCTPYMEHTHI, pac-

KapbIM-KaTbIHAC OipbIHFal
MeKeH-Kal keuicrtiri. WH-
TEPHET KONTETreH o3apa
KapbIM-KaTbIHACTaFbl

KOMITBIOTEPJIIK TOpJIapAaH
KypaJiFaH J>KOHE KOMIIbO-

Tepiepre,  AJICKTPOHIIBIK
MOIITaNapFa, xa-
OapylaHIIbIpy  TaKTachlHA,

aKmapatr Oa3achlHa JKOHE
AUTBICTBIK TONTapFra KOJI

KETKIZYAl KaMTamachl3
eTel.

Axnapam (mar.
Information — tycinikreme,
meiFapmMa) — 1) aysiziia,

’)xkaszOaima Hemece 0Oacka
OPEKETTEP apPKbLIbI=a1aM-

JapMEH OeplgieTiH
MOJIIMET, (MapTTe!
oenriiep, TOXHUKANBIK
Kapaxarrap( XeHe T.0.

KOMeET1 apKbWibl); 2) >Kal-
TIBI FBUTBIMU
TYyCIHIKREMENep, aaamap
apaCBIHIIaFbl, aJaM >KoHE
aBIOMAT, aBTOMAT KOHE
ABTOMAT aKmapaTThl ajMa-
CyZibl ©31HE KOCHIN aiapbl.

Onep (nar. art) — Oimim
MEH ICTI MEHrepy apKbLIbl

KeJeTIH —  Ie0epllikK,
ICKEPIIIK, eNTUIIK,
UKEMJILIIK; KOPKEMJIIK
TYBIHABLIAPABI xKacay
OarbITEIHIAFBI

IbIFapMallblIBIK KBISMCT

Kazax XAIKbIHBIH
YAmmolK acnanmapovt —
Ka3ak XaJIKBIHBIH
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logically interconnected
with each other by means
of uniform address space.
The Internet consists of a
set of the interconnected
computer networks and
provides remote access to
computers, e-mail, bulletin

boards, databases ‘and
debatable groups.
Informatien (Lat.

informatio’— explanation, a
statement) — 1) the data
transferred by people in
oral, written or another
way (by means of
prearranged signals,
technical means, etc.); 2)
the  general scientific
concept including an
exchange of data between
people, the person and the
automated device, the au-
tomated device and the au-
tomated device.

Art (Lat. art) — skill,
ability, craft, the skill
developed by knowledge
of business; the creative
activity directed on
creation works of art.

Kazakh folk instruments
— the musical instruments
widespread in the Kazakh



IIPOCTPAHEHHBIE B Ka3ax-
CKOM HApOJHOU  MY3bI-
KaJbHOW MpakTuke. SABis-
I0TCSl 3aMEYaTelIbHbIM HC-
TOYHUKOM H3YYCHHS MY-
3BIKAJIBHON KYJIBTYPBI Ka-
3axoB. Hapon cam co3zmaet
CBOM MY3bIKaJIbHbIE HMHCT-
PYMEHTBI, TEpeeIbIBACT
X, OTOMpAeT Jydliue |
MpUCIIOCA0IMBAET TUTSL
cBoux nenen. Kaxnapiii my-
3bIKAJTBHBIA ~ UHCTPYMEHT
MMEII CBOE€ Ha3HAYCHHUE,
IIMPOKO MCIIOJIB30BAICS B
HapOJIHOM OBITY H OBLI
CBSI3aH C KakKON-TO ompe-
NEJIECHHON JEeSTEIbHOCTBIO
moaeu. Hampumep, Heko-
rjaa y Ka3axoB CYIIECTBO-
BAJIU MY3bIKaJIbHbIE MHCT-
PYMEHTBI, KOTOPHIMU OHH
MOJIb30BAJIUCh BO BpPEMs
0ox0Tbl. /I mopmauu cur-
HaJIOB OXOTHHUKU Opanu c
co00Ol JyXOBBIE HHCTPY-
MEHTBI — KepHel WA MyUui3
CblpHall, KOTOPbIE OTINYdy
JUCh TPOMKHM 3BYy4YaH¥iem
¥ OBLITU CIIBIIIHBI HA 00STb-
KX PacCTOAHUAX. YHap-
HbIE  WHCTPYMCHIBY —
o0ayvLinasz W UbIHOAYbIL —
BCATHUKRA WP HKPETUSUIN K
cemy W KOJOTUIM B HUX
[psMO Ha™ CKaKy, 4TOObI
3aiyraTh 3Bepsl BO BpEMs
MOTOHU.

KBH (Knyo Becenvix u
Haxoo0uuewix) — nonymsp-
HbIC FOMOPHCTUYCCKHE WT-
pBl, B KOTOPBIX KOMaHJIbI

MY3bIKaJIbIK TOXKIpHU-
OeciHJe KeHIHEH TapajFaH
MY3bIKAJIBIK acramnTap.
Kazak XaJIKBIHBIH
MY3bIKAJIBIK acrianTapbl
Ka3aKTbIH MY3bIKaJIBIK
MOIECHUETIH 3epTTEY/IIH
KaifHap  Ke31l.  XaJbIK
MY3bIKAJIBIK ~ acTanTapbiH
031 TYIBIpabl, ©3TePTEi,
MakKcaTTapblHa Opal €H
TaHayJIbLTapbIH
KAJIIBIPAITBI.

MY3BIKaJIBIK aCIaNThIH
©31HIIK MOHI  OoJiagwbl,
XaNBIKTBIH ~ TYPMBICBIHIQ
KCHIHCH KOJIJAHBUIBIII,
alamMJapJblH  KaHJal _ja
01p ic-opekeTiHe OanIaHbl

OIpoip

cTel  Ooiyimpl.  Melcalbl,
Ka3aKTapJelH QAH | ayjay
Ke31He Hamaiganrad
MY3bIKAJTHHg acrmanTapbl

OosFaHg™AHMBITap Oenri
Oepy, YiIIiH ypMesi acrar-

TaplAbl —KepHel HEMECe
MWyii3 CbIPHALObL
@3figpiMeH  Oipre  aJybIn
’KypredH. byn acmanrtap
YJIKEH KAIIIBIKTHIKTA
J)KaKChl  €CTUIEal  JKOHE
KAaTThl  JBIOBICTATYBIMEH
epeKIieNieHell. AHIbLIIap
ypMallbl  acmanTapiasl  —
oayviinas AKOHE
UBIHOAYbLIObL aTThIH
€PTOKbIMBbIHA Oaitnan
KOSIIBI, Oy  aHjgap.ibl
YPKITIII,  oJapibl  Kyy

KGBiHI[C KaXKXCTKC JKaparaH.

KTK (Konindinep men
Tankvipaap Knyoe) -
TYpJl  VKBIMJIAPIBIH KO-
MaHJanapel (GKOFapbl OKY
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national musical practice.

They are remarkable
source of studying of
musical culture of the
Kazakhs. The people
create  his musical
instruments himself,

remake them, select) the
best and adapt, for \ithe
purposes. Eaeh™ musical
instrument fiad got he
appointment, was widely
used in a,nationalife and
was cenneeted” with any
certain activity, of people.
For example, once the
Kazakhs had musical
insteuments  which they
used during hunting. For
giving signals hunters took
wind instruments  with
themselves — “kernei” or
“muyiz  syrnai”  which
differed with loud
sounding and were audible
at long distances.
Percussion instruments —
“dauilpaz” and
“snyndayil” were attached
by riders to a saddle and
banged in them directly at
full tilt to intimidate an
animal during a pursuit.

CMW (Club of merry and
witty) — popular comic
games in which teams of
various collectives (higher



Pa3ITUYHBIX  KOJUIEKTHBOB
(By30B, y4eOHBIX 3aBeje-
HUH, KJIaccoB U T.JI.) CO-
PEBHYIOTCSI B IOMOpHU-
CTHYECKHX OTBETaxX Ha 3a-
JTaHHBIE BOMPOCHI, UMITPO-
BU3AIUAX Ha 3a/JIaHHBIC
TEeMBI, Pa3bITPHIBAHUMN 3a-
paHee 3ar0TOBJICHHBIX
CIICH U T. [I.

Knaccuka my3vikanvnas,
Kaaccuieckas MY3blKa
(;mat. classicus — o6pasrio-
BbII) — 00pa3LOBbIE MYy3blI-
KalbHBIE  MPOU3BEIACHUS
BBIIAIOIINXCS KOMIIO3UTO-
pOB (IIPOLIIOTO BPEMEHHU);

MY3bIKaJIbHbIE Ipou3-
BEICHUS B KJIACCUYECKUX
KaHpax.

Knaccuueckoe uckyccmeo
— HauBBICIIME XYJO0XKECT-
BEHHBIC JIOCTMIKEHUS 310X
IoAbeMa  HCKyCCTBA U
KyJIbTYpbl pa3HbIX Hapo-
J0B, TPOSIBISAIOIIMECS B
pa3IUYHBIX  CTHUJIMCTHYE-
ckux (opmax.

Knyo — opranuzaigsk, 00b;
€OUHAIONMIAS JIIOAEN B lIc-
JsX  00mIeHUs HA WecHOBE
COBMECTHBIXY, HHFCPECOB,
(GyHKIIIOHUpY OIS Ha
OOMIQCTBEHHBIX Hayasax.
Pazgiryarot kiyObl: UHTEI-

JCKTyabHBIE, o0mie-
CTBCHHO-TIOJINTUYECKHE,
CIIOPTUBHBIC,  pa3BIieKa-

TCJIBbHBIC U T.II.

OPBIHJIAPBIHBIH,
OPBIHIAPBIHBIH,
CHIHBINTAPJIBIH JKOHE T.0.)
KOMBLIFaH Cypakrapra
J3UIMEH JKayall KauTtapy,
OepUIreH TaKbIPBINIKA HM-
MPOBU3ALIMSIIAY,  aJJIbIH-
ayia 931pJeHreH KOpiHICTEp
JKOHE T.0. KEH TapairaH
931JT-CHIKAK OWBIHIAPHI.

OKY

My3vikanvlx, ~ Klaccuka,
Kaaccukanvlk my3vika (J1art.
classicus — yurim) —
(eTkeH ©eMipAaiH) aTaKThI
KOMITO3UTOPJIAPABIH YJTLIL
MY3bIKaJIbIK
HIbIFapMaJiaphl;
KJIACCUKANIBIK ~ KaHPAQEbI
MY3BIKQJIBIK HIBIFApMAIAP.

Knaccukanvlx omep —xeH
MarblHa/Ia ANFa’a, TYpdi
eNJEpIiH, WeHEpPI  MeH
MOJICHMETIHIH @H >KOFaphI
TOPEKESRE KOTEpUIreH
KOopKeM KETICTIKTEPI,
TYpITi CTHWJINCTUKAIBIK
dopmana kepiHei.

Knyd — KoFaMIbIK MEKEME,
FBIJTBIMH, KOPKEMJIIK KOHE
0acka J1a  KbI3bIFYIIbI-
JBIKTAp HETI31HAE KapbIM-
KaThIHACKA TYCy
MaKcaThIHAA KYpBUIFaH
azamaapbIH Oiprecyi;
KOFaMJIbIK OacTamara KbI3-
MET €TETIH, aWKbIHAAJIFaH

MaKCaTTapbl Oap
KacTapIbIH epIKTI
OipJrecriri; KbI3bI-
FYIIBUIBIKTAPBI O1p, MEKe-
M€ HeMece acCOIUaIus
KYpyJarbl  amamMaapIbIH
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education institutions,
educational institutions,
classes, etc.) compete in
comic answers to the asked
guestions, improvisations
to the set subjects, playing
of in advance prepared
scenes etc.

Classics musical, classical

music (Lat™sglassicus —
exemplary), — Fexemplary
musical Works by
outstanding composers

(lastytime); pieces of music
Imclassical genres.

Classical art — the highest
art achievements of eras of
lifting of art and the
cultures of the different
people which are showed
in various stylistic forms

Club — organization which

unites people for
communication on the
basis of joint interests,

functioning on a voluntary

basis. Intellectual,
political, sports,
entertaining and  other

clubs are distinguished.



Kooviz (xa3. KoOwiz) —
OPEBHEUIIINN  Ka3aXCKHU
HapOAHBIM MY3bIKaJIbHBIN
UHCTPYMEHT  (CTpPYHHBII

CMBIYKOBBIN). IMeeT KOB-
meoOpasHeIil  KOpIycC, W3-
TOTaBINBACMBIA W3 IIEITb-
HOTO KyCKa JiepeBa (opexa,
Oepesbl, cepeOpUCTOro To-
noJis, TyTa). O0mas ajiHa
60-73 cwm. I1o 3ByKy KOOBI3
MOXHO CpPaBHUTb C BHO-
JOHYENbI0. B mponutoM Ha
KOOBI3€ UIrpaid  TOJIBKO
MY>KUHHBI; JKCHIUHBI CTa-
JU WTPaTh JIUIIH B HaYaje
XX Beka. CerogHsa pac-
MPOCTPAHEH KaK COJBHBIN
U OPKECTPOBBIA HHCTPY-
MEHT.

Konkypc (at. cONCursus —
CTOJIKHOBEHHE) — COPEB-
HOBaHUE, COMCKATEIbCTBO
HECKOJIbKMX JIMI] B KaKOW-
b0 o0nacT C  1ENblo
BBIJICTTUTh Haubojee BHI-
naromierocs (Wiad BbBIJA0-
IIMXCS]) KOHKYpCaHTa ¢ =
MIPETeHICHTa Ha TIO0Emy

Kongepenuun (nar.
confero — co@upar® B 0HO
MecTo) f— Mopma opraHu-
3dMMl AESATeNBLHOCTH, TPU
KOTOPOM €€ y4YaCTHUKH
(CTYJEeHTBI, yYEHBIE, XKYp-
HaJUCTBI W Tp.) cobupa-
IOTCS JJ1s1 OOCYX/IC€HUSI BO-
MIPOCOB, TIOCBSIIICHHBIX
KaKoi-1mbo ig
PEIETIEHHON TEME.

Kongeccusn (mar.

KaybIMAACTBIT bI.

Ko0b13 — Ka3aK XaJIKbIHBIH
KOHE MY3BIKAJIBIK acmalObl
(mepToemi BICTIAJIBI),
HETi31HEH TyTac araiTaH
OMBUIBII »Kacajtagpbl.
ChIpTKBI TYpHaThl OXkay
TOPI13/1, KBl Y3bIH/BIFbI
60-73 cwm. Illeri >xoHE BIC-
Imacel — aT KbUIBIHAH JKaca-
JIaJIbI. KoOb13 1161
OMHAaraH/Ia KEepre Hemece
TI3ere TIpem  OTHIPAJbI.
KoOb13 yHI BHOJIOHYETH
acnaObIHa YKCauIbl.
Bypein KoObI3a ep amam-
Jap faHa ouHaraH,, XX
FachIp/IbIH OachiHaw’ Gepi
oienaep ne oiHaii Gacta-
ZIBI.

baiikay (naf. cCQNCUrsus —
KapbIC) — SKAPBIC, JKEHICKE
cait  [— "\ ymirkepruepi
Tagfar anyra
MakcarTairan Oenruii Oip
caglaarel  OlpHeIe ajaam-
JapJIbl aHBIKTAIT aTy.

Kongepenuyusn (ar.
confero — >KMBICTBIPAMBIH)
— 1C-OpEeKeTT1
yipIMAacTeIipy  Gopmachl,
OHBIH KATBICYIIBLIAPbI
(cTtynenrrep,  FalbIMaap,
KypHaJucTep >KoHE T.0.)
oJiap oenrimi oip
TaKBIPBINTKA  OalIaHBICTHI
CYpaKTap/IbI TaJKbLIAY
YIIiH KUHAJTAbI.
Kongpeccusn (J1ar.
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Kobyz (Kaz. xo6wi3) - the
most  ancient  Kazakh
national musical
instrument (stringed bow).
It has bucket frame made
of an integral pieceg¢of a
tree (a nut, a birch, a
silvery poplar, gntitbetry).
Total lengthds 60-73 cm.
Kobyz can bey compared
for sound withyvialoncello.
Only men“played kobyz in
the past, women began to
play “ 4t jonly at the
begianing of the XX
century. As the solo and so
orchestral tools are wide-
spread today.

Competition (Lat.
concursus — clash) — con-
test, searching for several
persons in any area with
the purpose to allocate the
most  outstanding  (or
given) contestant — the
applicant for a victory.

Conference (Lat. confero
— collect in one place) — a
form of the organization of
activity at which its
participants (students,
scientists, journalists and
so forth) gather for
discussion of the questions
devoted to any certain
subject.

Confession (Lat. confessio



confessio — ucnoBenanue)
— 1) mpuHAAIEKHOCTH K
KaKou-mubo peauruu; 2)
PEIIUTHO3HOE o0BeIu-
HEHHE, UMEIOIIee CBOE Be-
pOydYeHHe, KyJlIbT M Opra-
HU3AIHIO.

Konyepm (nat. concerto —
COCTSI3al0Ch) — IyOJIMYHOE
UCIIOJIHEHUE  MY3bIKaJb-
HBIX, XOpeorpapuyecKux,
TeaTpalbHBIX W JPYTHUX
MIPOU3BEACHUN TI0 3apaHee
0OBSIBJICHHOM TTpOrpaMMe.

Kocmrom (utain. costume —
00bIUaii) — onexaa B 00-
EM WM OTIMYUTEIbHBIN
CTWJIb B OJAEXIE, OTpa-
KAFOIINI COLIMAJIBHYIO,
HallMOHAIbHYI0,  PErHo-
HaJbHYIO MIPUHAJJIEK-
HOCTb Y€JIOBEKA.

Kocmiom nayuonanvnuii
— OJeXJa, OTpa)karolas
WHJIUBUAYAIBHOCTh OIP&R
JNEJICHHOW Tpynnbl JKOIEd
U XapaKTepHu3yrollas, 0CO-
OeHHOCTH €€ KyJIbTyphl
(Ka3axCKuil 4 HaAlMEHATh-
HBIA KOCTIOMy, PYCCKHI1 Ha-
LAOHAJBHBIN  KOCTIOM, YK-
PAVHEKWH HAMOHAIBHBIN
KOCTIOM U I1p.).

Kocmwom meampanvnoti
— BCE BHUABI OHECKIBL,
00yBb, TOJIOBHBIE YOOpBHI,
YKpalleHuss W JApyrue
IIPEAMETHI, KOTOpBIE HC-
IIOJIB3YET aKTeP I CBOEH
ponu B criekrakie. Tear-
paJbHBI  KOCTIOM  JIO-

confessio — rubanar ery) — —

1) kanpmaii na Oip giHTe
KATBICTBIIBIFBI; 2) ©31HIIK

JIH OKYybI, JiHI JKOHE
YUBIMBI oap, JIIHUA
O1pJIeCTIK.

Konyepm (nat. concerto —
Oocekere TycemiH) — aj-
JIBIH ajia apHaNbI JKacaaFaH

Oarnapiaama OoMbIHIIIA
MY3bIKAJIBIK, onebu-
xopeorpausuiblK ~ KOHE

CaxHaJBIK IIbIFapMaJlapbl
KOIMIIUIIK aJJbIHA OPBIH-
nay.

Kocmrom (utain. costUme —
J9CTYp) (Kuim) — anaMHbIR
QJIEYMETTIK OpTaChIH,
VITBIH, JiHIH OGaliKaTaTbiH
KHIMJET1 CPEeKLISy | CTUIIb
HeMece KMl KaJIIbl
TYp/ec KOpCeTei.

¥ammoviK KuUuim —
agamIapablH JKEKe TOITa-
PBI® MEH  MOJCHHETIHIH
CPEKIICIIKTEPIH  CHMAT-
TaTBIH KHUIM (Ka3aKThIH
VATTBIK KHiMi, OPBICTBIH
VITTBIK KHAIMI JKoHE
YKpPaWHHBIH YATTHIK KHIMI

T.0.).

Kuimi -
KOMBLIBIMIIA aKTepre
KOKETTI pes  OWHayra
OapbIK KUIM TypJiepi, asiK
KHIM, 0ac KHIMIED,
JIIeKeiiep MeH Oacka jaa
Kypanmap. Teatp kuimi
COHBIMEH KOCa, TPUM KOHE
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Teamp

affiliation) — 1)
belonging to any religion;
2) the religious association
having the dogma, cult and
the organization.

Concert (Lat. concert@ — |

compete) IS public
execution @f musical,
choreographic, %, theatrical

and other works agcording
to in adwance declared
program.

Costume (ltal. costume —

custom) — clothes in
generally or distinctive
style in the clothes,

reflecting social, national,

regional identity of the
person.
National costume — the

clothes reflecting identity
of a certain group of
people and characterizing
features of its culture (the
Kazakh national suit, the
Russian national suit, the
Ukrainian national suit and
so forth).

Theatrical costume — all
types of clothes, footwear,
headdresses, jewelry and
other subjects which are
used by the actor for the
role in performance. The
theatrical suit IS
supplemented  with a



MOJIHAETCA TPUMOM U IIPU-
YeCKOMU.

Kpeamuenocmo (aur.
Create — CO3/1aBaTh,
creative — TBOpYECKHI) —
TBOPYECKUE CIOCOOHOCTH
HHIUBH/IA, Xapakre-
PU3YIOIIHECS TOTOBHO-
CTBIO K CO3JaHUIO TIPHH-
[UITHAIGHO HOBBIX HICH,
OTKJIOHSFOIIIUXCS OT Tpa-
IWIAOHHBIX WK  IPH-
HATBIX CXEM MBIILICHHS.

Kynemypa (nar. cultura —
BO3JICTIBIBAHUE) — UCTOPU-
YeCKU ONIPEICIICHHBIN
YPOBEHb pa3BUTHUSL 0OILE-
CTBa, BBIPAXCHHBIA B TH-
nax u (opmax OpraHusa-
I KU3HU U JICSITCIIBHO-
CTH JIIOJICH, B MX B3aHUMO-
OTHOUIEHUSX, a TaKXKe B
CO37laBaeMbIX HMH MaTe-
pUATBHBIX M JTYXOBHBIX
LIEHHOCTSX. ITonsiThe
ynotpeosieTcs 11 xapaks
TEPUCTUKU OTpe/eICHHBIX
HUCTOPUYECKUX DOIeX, (aH-
muyHas Kyaibmypa), KOH-
KPETHBIX OOLUCETB WHAPO/I-
HOCTEW U HAMuN (Kynomy-
pa mauid), eneuduaeckux
cep), AEATSIABLHOCTH WM
KU3HU (Kyniemypa mpyoa,
nojumuyeckas Kyibmypa,
Xy0odcecmeennas — KyJb-
mypa); B Y3KOM CMBICJIE —
chepa MTyXOBHOM IKWU3HU
JIOJIEH.

COHZACIT KacajliraH
HIamIICH

TOJIBIKTBIPBLIIAABI.

Kpeamuemi (aFpuIL.
create — Kypy) — >kaHa oii-
Japael  TyABIpyFa  93ip
CKEeHIMEH CHITaTTajJIaThiH,
KEKe aJaMHBIH IIbIFap-
MaIlIBUIBIK KaOlJeTl, ecell-
Tey JKyHheci 1IIHJe TYbIH-
JTANTBIH MOceJeNepal Iine-
HIyre JereH KaOiuIeTTUIiK.

Maoenuem (nar. cultura <4

OHICY) —  KOFaMHBIH
JaMyBIHBIH TAPUXHU
AHBIKTAJIFaH JICHT Gy
aJamMIapIbIH o3apa
KapbIM-KaTbIHaCEAPhIHAH,
COHZAMN-aK, OJIapIbIH
KacaraH MarepHuaIbl
KOHE PyXaHu KYH-
JBLIBIKEAPBIHAH,
affaMapJIblH ~ 1C-OpeKeTi
MCH eMip CYpyiH
YUBIMIACTBIPY TYpJiepi
MCcH dbopmanapbsiHaH
KOPIHETIH aJlaMHBIH
ITBIFAPMAaIIBLIBIK KYIITi
MEH KaOUIeTTLIIT.
«Monenuer» TYCIHIT1
HAaKThI oip Tapuxu
nayipiepai  (ammuxanwix
Ma0eHuem), HaKThI
KOFaMIpl, VJITTap MEH
VIIBICTAPIbI (mausn

MaOeHuemi), COHBIMEH Ka-
Tap, aJaMHBIH 1C-OpeKeTi
MEH OMIpPIHJIETI EpeKIie
cayiafbl (eybex mMaoenuemi,
casacu MmaoeHuem, KoepKem
Ma0eHuem), Tap MarblHaIa
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make-up and a hairdress.

Creativity (Eng. create —
to compose, creative —
constructive) — creative
abilities of the individual,

being characterized
readiness for greatien of
essentially gnew ideas
deviating traditional or
accepted g”Sehemes  of
thinking.

Culturem(Lat. cultura —

cultivation) — historically

certain level of
development of society
expressed in types and

forms of the organization

of life and activity of
people, in their
relationship, and also in
created material and

cultural wealth by them.
The concept is used for the
characteristic of certain
historical eras (ancient
art), concrete societies,
nationalities and  the
nations (culture of the
Maya), specific fields of
activity or life (the
standard of work, political
culture, art culture); in
narrow sense is the sphere
of spiritual life of people.



Kynomypno-oocyzoeasn

oesamesibHOCmb — 11EJIECO-
0o0pa3HO OpraHu30BaHHas
U COAEpkKaTeJbHO HamoJ-
HEHHasi aKTUBHOCTBH TPYIIII
JOACH WM KOHKPETHOTO
yeJioBeKa B CBOOOIHOE
BpeMsi,  KOoTopas  pas-
BHBaeTCsl Ha 0asze moTpeOd-
HOCTU B TIEPEMEHE Xapak-
Tepa  JEATEIbHOCTH, a
TaKXke C IeIIMU peKpea-
U U KYJIbTYPHOTO pa3-
BuTusi. DOpMbI U BUIBI
ATON NEATEJIBHOCTU YeJIO-
BEK BBIOHMpAET CaMOCTOSI-
TE€JIbHO, UCXOAS W3 HUHOU-
BUAYQIbHBIX  MPEANOYTE-
HUM, BO3MOXHOCTEH U
YPOBHSI KYJIBTYPHOTO pa3-
BUTHS, @ TaKXKE C Y4ETOM

TpaguLNNd, COBPEMEHHBIX
YCJIOBHM JKU3HHM, MOJBI,
BIIMSTHUSA OKPYX AKX
JIIOJIEH.

Kynomypno-oocyzeeee
Meponpuamue [ MEpO-
npusiTHE, OPFAHK3YeMOe B
CBOOO/IHOE BpeMsI€ 11e/TbI0
pa3BUTHS _PXYHMOKECTBEH-
HBIXWM KYJIbDYpHBIX 3aIpo-
€OB,

Kynomypnoe nacneoue —
COBOKYITHOCTh BCEX Marte-
pUANBHBIX W JYXOBHBIX
KYJbTYPHBIX JTOCTHKECHUI
o0111€ecTBa, ero HcC-
TOPUYECKHM OIIBIT, COXpa-
HSIOIIMICA B  apceHaie

— aZamMaapAblH  pyXaHU
eMipl cajachlH cHUMaTTay
YIIIiH JI¢ KOJIIaHbIIa b,

Maoenu-o6oc yaxpimmazol
ic-apexemmep —  00C
yaKbITTapblHIa MaFbIHAJIbI
KOHE MAaKcaTrThl  TypHe
yibIMIacKaH agamaap
TOOBIHBIH HEMEecCe HaKThl
aJlaMHBIH OeJICeHaLTIr.
Anampaapibig ic-
OpEKETTEPIHIH  CHUTATHIH
©3repTy  KaXKETTUIITHEH,
opl  QJIEYMETTIK-MOJICHH
JaMy  MEH  JeM  ally
MaKcaThlHaH TYBIN JaMHU-

abl.  byn  ic-opekeTTiH
dbopmastapsl MEH TYPICPiH
op amam o3 gKkexe
TaJFraMbIHAa, MYMIETHAI
MEH MOJICHH AaMy
JIEHreiiHe, COHIaN-aK
CaNIT-OCTYPIHE Kapaii,

JKaHa @Mip armaiiapbiHa,
comfe, KOpIIIaraH
anaMIapabIH acepiHe
Kapal TaHaaupbl.

Maoenu-o6oc yaxpimmazol
wapanap — 60c
yaKbITTapbIHIa KOPKEM
KOHE MOJIEHU TIUIEKTEPiH
JTaMBITY MaKcaThlHIA V-
BIMIACTBIPBUIFaH ic-
mapanap (opexerTep
YKUBIHTBIFbI).

Maoenu mypa — Koram
»KaabIHIa CAKTaJIBIHBIII
KaJIFaH, KOFAaMHBIH OapJIbIK
MaTepHaIbl )KOHE PyXaHU
MOJICHH  JKETICTIKTEPIHIH
JKUBIHTBIFBI, OHBIH TapUXH
TaxKipudeci. Monenu
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Cultural and leisure
activity —  expediently
organized and substantially
filled activity of groups of
people or the spegific
person in free ime=which
develops ongthe basis Jof
need for change, of nature
of activityg”and also with

the  purposes of a
recreatiomy,, and cultural
development. Person

cheeses forms and types of
this activity independently,
based on individual
preferences, opportunities
and level of cultural
developments, and also
taking into account
traditions, modern living
conditions, fashion, and
influence of surrounding
people.

Cultural and leisure
action — the action
organized in free time for
the purpose of

development of art and
cultural requirements.

Cultural heritage — set of
all material and spiritual
cultural achievements of
society, its  historical
experience remaining in an
arsenal of public memory.
The cultural heritage is



OOIIIECTBEHHON  MaMSATH.
KynerypHoe Hacienue co-
CTaBJISIOT JIIOCTHXKEHUS
pa3IMYHON TaBHOCTH, IIE-
pexoasinie K HOBBIM IIO-
KOJICHUSIM B HOBBIE DIIOXH.

Kynemypnoe  nacneoue
Hapooa Pecnyonuku Ka-
3axcman — 1O 3aKOHOJa-
tenbctBy PK [2] — coBo-
KYITHOCTh KYJIbTYPHBIX
IIEHHOCTEH, MMEIOINX TO0-
CyJIJapCTBEHHOE 3HAYE€HUE,
UCKIIFOUUTEIEHO npu-
Hajexanmx PecnyOnuke
Kazaxcran 0e3 mpaBa ux
nepeadyd MHBIM Trocynap-
CTBaM.

Kynemypnoie yennocmu —
MMYIIECTBEHHBIE  IIEHHO-
CTH, UMEIOIINE HUCTOpUYE-
CKOE€,  XYJ0XXECTBEHHOE,
HAay4YHOE WJIM HWHOE KYJIb-
TYpHOE 3HA4Y€HUE: MPOU3-
BEJICHUSI MCKYCCTBa, KHHU-
T, PYKONHUCH, apXHUBHBIE
Marepuasibl, (GparMeHTsL
APXUTEKTYPHBIX, HUCTOPH-
YECKUX, XYHA0KECTBEHHBIX
MaMsITHUKOB, a TAKKE) I1a-
MATHUKOB MOHYMCHTAIb-
HOTO HCKye€IBa ‘W, Apyrue
KaTerOpUANEPEHEMETOB.

Kypamop (nat. curator —
noneyurens) — 1) auuo,
KOTOpOMY MOpPYYE€HO Ha-
OMrofeHre 3a XOJOM Ka-

MYpaHbl YpHaKTaH-YpIaK-
Ka OepuireH, exenyieH oepi
OCHl 3aMaHfa JCHIH XKeT-
KEH >KETICTIKTEP KYpauIbl.

Kazakcman Pecnyoauka-
col XAIbIKMAPbIHbIY
Mmaoenu mypacet — KP
3aHHaMacblHa cail [2] —
Kazakcran  Pecny0Onuka-
ChIHA FaHa TOH,
MEMJICKETTIK MOH1  0ap,
MOJICHU KYHJIBUTBIKTap
JKUBIHTBIFBI 0acka MeMJie-
KeTTepre oTKi31IMEen .

Maoenu KynoOwvlL1BUKMED, —
aJaMrepIIIK JKOHE
ACTETUKAIBIK,, MYpatTTap,
MIHE3-KYJIBIK HOpMaiapbl
MEH EUIepl  TUIIIK
TUAJICKTINIep) MEH ceoiliey
epEeKIICMKRTEPl,  YITTBIK
JHOCTYPJICp MEH  OJIeT-
EVPEINITAp, TapUXH TOTIO-
HUMJIEp, KOPKEM CypeT
MEeH KOJIOHEpP, MOJICHUET
JKOHE OHEp TYBIHIbLIAPHI,

TapUXHU-MOJICHH  MAaHBI3bI
oap FBUTBIMU
3epTTeyIEpAIH

HOTHXKEJepl MEH dJiCTepi,
YU KaWiap, FuMaparrap,
3aTTap MEH TEXHOJIOTHSI-

nap, TapUXHU-MOJICHU
TYPFbIJIAFbI Oipereit
ayMaKTap.

Kypamop (nat. curator —
KaMKopibl) — 1) Oenrimi
Oip XKyMbICTapablH OaphI-
ChIH OaKbUIAWTHIH TYJIFa;
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made by the achievements
of various prescription
passing to new generations
during new eras.

National cultural heritage
of Kazakhstan Republic —
on RK [2] legislatiom set
of the cultural values
having the ‘state value,
exclusively™belonging to
the Republic of
Kazakhstan “Wwithout the
right “of their “transfer to
otherstates.

Cultural values - the
property having historical,
art, scientific or other
cultural value: works of
art, books, manuscripts,
archival materials,
fragments of architectural,
historical, art monuments,
and also monuments of
monumental art and other
categories of subjects.

Curator (Lat. curator — the
trustee) — 1) the person to
whom supervision over a
course of any work is



KOH-mubo paboTer; 2) B
y4eOHBbIX 3aBEACHUSIX —
npenojaBareib, BOCIUTA-
Teab, HaAOMIOMAIOMIMKA 32
XOI0M y4eOHO-
BOCITUTATEIHHOTO po-
1[ecca B rpymnre yJaumxcs,
cryaeHtoB. Cosem Kypa-
Mmopo8 — COBELIATEIIbHBIN
Opran By3a, IENbI0 Jes-
TEILHOCTH KOTOPOTO SIBIISI-
€TCSl COBEPIICHCTBOBAHHE
BOCIIUTATENFHOU  PabOTHI
CO CTyJAEHTaMH JHEBHOM
dbopmbl  00ydeHHST Uepes
UHCTUTYT KypaTOpOB.

Kiou (xa3. xyi) — Kazax-
CKasi ~MHCTpyMEHTaJIbHAs
nbeca, WCIOJIHSIEMas Ha
noMOpe U JApYyTUxX Hapo.I-
HBIX MHCTpyMEHTax. Pac-
LBETOM  TPAJULMOHHOTO
MHCTPYMEHTAJIBHOTO ~ HC-
KYyCCTBA B aHpPE KIOsI CTajl
XIX Bek, mpencTaBiIeHHbIN
aBTOPCKUM  TBOPYECTBOM
KIOWIIIM — co3Jareneid u
HUCIIOJTHUTEICH KIOEB,
Mpo(EeCcCUOHANIOB  YCTHOM
Tpanuiuu. Kroi gkak, ae?
HOBHOM aHp JPaJIAIIHOH-
HOW  Ka3axCKOW, HHCT-
PYMEHTaAbHOW, KYJIbTYpHI
MPOAOJIKAET ¢ PA3BUBATHCS
# B HAWMS 1HU. Terepb
Kiod 3By4yaT HE TOJBKO B
CONBHOM HCIOJIHEHUH, HO
1 B aHCaMOJIeBBIX, OPKECT-
POBBIX apaHKUPOBKaX.

2) OKy OpHBIHIA —
OKBITYIIIBI, TOpOUeEIIi, CTY-
JICHTTEpP TONTAapbIHIA OKY-
TopOue yaepiciH
OakpuIaymbl. Kypamopaap
Keyeci — KOFapbl OKY
OPBIHJAPBIHAAFEl  KEHECY
OpraHbl, MakcaTbl ~ —
WHCTUTYTTHIH KYH/II3T1
OemiMiHIE OKHUTBIH CTY-
JEHTTEPMEH TopOue
YKYMBICBIH )KY3€Te achIpy.

Kyt — xa3akTbhlH JIOMOBI-
pacbiHga >koHe Oaeka(jHa
XaJIbIK acrianTapeIHIQ
OpPBIHIAJIATHIH OYyCHy, IThe-
ca. Joctypai “acmamrhiK
OoHEp, Kyd IKAHPBIHBIH
mapbIKTaEaly, ke3i  XIX
racwIp (0ol Kyiiaiy aB-
TOPMApBIL 4~ KyHIIl jaen
aTarad, Kyial Toxipubeni
OPBIHJIAYIIBUIAD JISCTYPIII
Typle Oip-OipiHe >KeTKi3imn
oteiprad. KyliaiH e3iHiH
esremie cunatel Oap. Kyi
JOCTYPJIl Ka3aK acrarTapbl

MOJICHUETIHIH HET13r1
JKAHPBl ~ pEeTIHIE Kaszipri
yaKpITTa  J1a  JIaMybIH
YKATFACTBIPHIT KeJe/I.
Kazipri yakpiTTa KY# Keke
OpPBIHIAYIIBIHBIH, ~ OPBIH-
JayblHJa FaHa eMeC, COH-
nay-ax, aHcaMmOJbJe,
OpPKECTpAIH

cyiiemenieyiMeH e OpbIH-
Jlaabl.
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entrusted; 2) in educational
institutions — the teacher,
the tutor watching a course
of teaching and
educational process in
group of pupils, students.
Council of curators is an
advisory body of % the
higher education
institution whi€h purpose
of activity istimprovement
of educational "work with
students gf day form of
educatien through institute
of curaters:

Kui (Kaz. «xyu) - the
Kazakh tool play is
executed with dombra and
other national tools. The
XIX century presented by
author's creativity kuishi —
founders and performers of
kui, professionals of oral
tradition became
blossoming of traditional
tool art in kui genre. Kui as

the main genre of
traditional Kazakh tool
culture continues to

develop and today. Now
kui sounds not only in solo

execution, but also in
ensemble, orchestral
arrangements.



J

JIuoep (anr:n. leader — Be-
IyIIAN, TEPBbIA, WIYLIHN
BIiepeu) — 1) nuio, mosb-
3ytoiieecst OOJIbIIUM aBTO-
PUTETOM, BJIMSHUEM B Ka-
KOW-1100 Tpymnmne; 2) yya-
CTHUK CIIOPTHUBHOTO WIIH
TBOPYECKOTO COCTS3aHUA,
WIYyLIIMA BOEpPEaU, Omepe-
YKAIOUIWN CONEPHUKOB.

Jluunocms — 1) 4enomek
KaK CyObEKT OTHOIICHHUM U
CO3HATEIBHOU  JESTENb-
HOCTH; 2) ycTOM4YuBas
CUCTEMa COIMAIBHO 3Ha-
YUMBIX YEpT, XapaKTepu-
3YIOIIUX MHIMUBHIA Kak
yjieHa  oOmiectsa  WIH
obOmHocTH. IloHATHE NMHY-
HOCTH CJIEIyeT OTIWYaTh
OT TIOHATHH «UHIAWBHUI
(eIMHUYHBIN  TIPEICTaBU-
TeJIb YeJIOBEYECKOro Pojia)
U «UHIUBUIYATBHOCTHY
(COBOKYITHOCTh YEpT, OT:
JUYAIONIUX JTAHHOTO #HiH-
AUBUAA OT Bcex Ap.). JImu-
HOCTh €CTh MPOMYKTHO00-
IIIECTBEHHOTO#PA3BUTHS U
BKJIFOUCHUSI UHIUBUIOB B
CUCTEM Y/ COITHAIBHBIX OT-
HQEIEHHWIY | TTOCPEACTBOM
AKTUBHOU IIPEIMETHOM
TeATEIILHOCTH U OOIIECHHUS.
DopPMUPOBAHUE JIMYHOCTHU
MIPOUCXOJIUT: Ha OCHOBE
COBOKYMTHOCTA  BPOXKJICH-
HBIX W TPHOOPETCHHBIX
OMOJIOTHYECKUX  IPEIIIO-
CBUIOK; B Mpolieccax co-
[MaTU3alud UHIUBUIIOB U

JIuoep (arvummn. leader —
KETEeKIII, OIpiHIII, aJlJbIFa
KBUDKYIIBI), KOubacuibl —
1) xeceM; KaHmaii ma Oip
TOIIKA 9CEp CTETIH, YJIKEH

Ooemenmi Oap TyiIFa; 2)
CTHIOPTTHIK HEMece
IIBIFAPMAITBLTBIK

JKappICTapra  KaTBICYIIIbI,

KapChUTACTAPBIHBIH AJIJIbIH
OpayIIIbl.

Keke mynza — 1) xapbim-
KaTBIHAC >KOHE TaHBIMJIBIK
ic-opekeT cyOBekTici 0oaz
TBHIH ajaM; 2) >KE€Ke ajaM-

Ibl KOFAMHBIH  HEMECeE
KaybIMJIACTBIKTHIH oip
MYIIIECI PETIHE 4 CHEAT-

TaUTBIH QJICYMEITIK MaHbI-
36l Oap TYpaKTBL' XKylie.
XKeke TymFa YEBIMBIHBIH

(OKEKE gramaM»«’ (amam3at
TETIHIH, SKaJIFbI8  OKIJl)
KoHe («Okeke amaM jJapa-
JILIFBDY, (CKEKe  ajgaM/Ibl
Gackanapaan
EpEKIIECICUTIH

OeNriNepiHiH KUBIHTBIFbI)
TYCIHITIHEH

albIpMaIIbUIbIFbI 6ap
EKEHIH aXKbIpaTta OuTy Ke-
pek. Xeke Tynra Koram-
IBIK JaMYJIBIH KOHE JKEKe
azaMmaapabl QJICYMETTIK
KapbIM-KaTbIHAC >KYHeCiHe
e3apa  OaillaHpic  TIEH
OeJiceHl OpeKeT apKbLIbI
CHTI3y/IH ©HIMI  OOJIBII
caHaanbl. JKeke TyJIFaHbl
KaJIBIITACTBIPY Tya OITKEH
JKOHE OMOIOTUSIIIBIK
TYpFbIZIa aJNbIHFaH
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Leader (Eng. leader — the
chief, the first, ahead) — 1)
the person enjoying big
authority, influence in any
group; 2) the participant of
sports or creative \meet
who is going,_ ahead,
advancing rivals.

Personalitys 1) the person
as thes subject of the
relations #'and conscious
activity; 2) steady system
of'socially significant lines
characterizing the
individual as the member
of society or a community.

The concept of the
personality  should be
distinguished from the

concepts “individual” (the
single representative of
mankind) and “identity”
(set of  the lines
distinguishing this
individual from all other).
The personality is a
product of social
development and inclusion
of individuals in system of

the social relations by
means of vigorous subject
activity and

communication. Formation
of the personality happens:
on the basis of set of the
congenital and acquired
biological prerequisites; in
processes of socialization
of individuals and the



HaIpPaBJICHHOTO BOC-
NUTAHUS: OCBOCHHUSI COIU-
ANbHBIX HOPM U QYHKIUH.

Jlocomun (rped. logos —
CIIOBO M typos — otreya-
TOK) — OpWUTMHAJIbHOE Ha-

yepTaHue, H300paKeHue
MOJIHOTO ~ WMJIM  COKpa-
IIEHHOTO  HAaWMEHOBaHUS

opranuzanuu, Gupmsl. Jlo-
TOTUN CHEUUAIbHO pa3pa-
OaTbIBaeTCS C IEJIBbIO TPU-
BJICUCHUS] BHUMAHMSI.

M

Maccoeaa kyavmypa, no-
mpebumenvcks Kyiomypa,
UHOYCMPUsL PA36JleUeHUl —
BUJ KYJbTYpbI, XapaKIc-
PU3YIOIIANCA  TPOUSBQJI=
CTBOM KYJIbTYPHBIXWIICH#
HOCTEW: pacCUUTAHHBIX Ha
MacCoOBO¢ IOTPeOIEHIEe U
Ha YCpPEZHCHHBIN Macco-
BbIM BKYC; CTAHIAPTU30-
BAHHBIX 104 (hopmMe u co-
ACPKAHUIO; npearnona-
ralIInX  KOMMEpPUYECKUH
YCIIEX; PACpPOCTPAHSIEMBIX
cpelcTBaMHU MaccOBOH
uHpopmanuu.

Mukpoghon (rped. mikrsos

JKUBIHTBIK HET131HIE, JKEKE

azamMaapsl
QJIEYMETTEHIPY KOHE TOp-
ouere OarpITTay
Ke3eHIHE, QJICYMETTIK
HOpMAaJIap MEH
KbI3METTEP/I1 MEHIepy
JKaFIaiIapbIHIA
KaJIBITITAaCa/Ibl.

Jlocomun (rpex. logos —
ce3 xoHe typos — i3) —
eIIKIMTe YKCaMaWTbIH,
©31HE FaHa TOH ITIIIiHI, JKa-
3bUTYBI 0OJIATBIH, MEKEMe-

HIH, (QUPMaHBIH  TOJBIK
HeMmece KBICKAPTHUIFaH
aTayblHbIH  OCHHEJCHYI.
byn mimin Hazap aynapmy
MakKcaTbIH/Ia apHaMb!
o31pJICHE/I].

Bbykapanviy  moaoenuem
KOHLI Kemepy,
MYEMbIHYUWbL  M2OeHUemi,

KOMMEpYUSIbIK, MIOEHUem
= MOJCHHUETTIH TYypJIepl.
byiap MOJICHHU
KYHJIBUTBIKTAP IbI
IIBIFAPYBIMEH  CHIATTa-
JIAIbI: KO UTIKTIH
TaJFaMblHA JIAWBIKTAJIFaH
KoHE OYKapaHbIH >KaJIIbl
TYTBIHYbIHA  €CEIITEJITCH;
TYpI MEH Ma3MYHBI
CTaHJapTTaJIFaH,
KOMMEPITHSITBIK
Oo/pKaHFaH;  OyKapasbIK
aKrmapar KypaJiiapbl
apKBUIbI TAPATHLUIABI.

TaOBICHI

Mukpogon (rpex. mikrsos
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directed education:
development of social
norms and functions.

Logo (Greekflogos — the
word and typoS® a print) is
an original “tracing, the
image _ full /) or the
abbreviated name of the
organization, firm. The
logouis, specially developed
forthe purpose of drawing
attention.

Mass culture, consumer
culture, show business - a
type of the culture, being
characterized by
production of cultural
values: calculated on mass
consumption and  on
average mass  taste;
standardized by form and
content; assuming
commercial success;
extended by mass media.

Microphone (Greek



— MaJleHbkui u phone —
3BYK) — YCTPOMCTBO, 00ec-
neyuBaroliee mpeoodpazo-
BaHHUE 3BYKOBBIX KoJieOa-
HUM B  DIICKTPUYECKUMN
CUTHAJL.

Mupoeo33penue — cucte-
Ma 00OOIICHHBIX B3TJISI0B
Ha MHpP ¥ MECTO YeJIOBEKa
B HEM, Ha OTHOIIIEHHUE JTIO-
Jed K OKpPYXKAIoIIen ux
JICUCTBUTEIIBHOCTA U ca-
MUM cebe, a Takxke o0y-
CJIOBJICHHBIE STUMU B3IJIsI-
JaMu  UX  yOexaeHwus,
ujeanbl, TPUHIUIBI I10-
3HAHUS M JIEITEIbHOCTH.
Bbienstor Tpu OCHOBHBIX
THIIa MUPOBO33PECHUS: KU-
Teiickoe (OOBIZIEHHOE) MU-
pOBO33peHHE, B KOTOPOM
OTpaXaroTCs TpeCTaBIIe-
HUS 3ApaBOrO  CMBICA,
TPaJAWIIMOHHBIC B3TJISAIBI O
MHUpPE U YEJIOBEKE; PEIIUTH-
03HOE MHUPOBO33pEHHE,
CBSI3aHHOE C TPU3HAHUOM
CBEPXbECTECTBEHHOT O Ml -
poBoro Hauana; GuiIocoph-
CKO€ MHPOBO33PCHHUE) ~ B
KOTOPOM Q0061IaeTcs
OTBIT JAYXOBHOTOWM TMpaK-
TUYECKQFOWOCBOCHUS MU-
pasaMpOBO33pEHUE JTHY-
HOCTH OTPCICIsIeT MHe-
HB€. IMEHHO MUPOBO33pe-
HHE,pa HEe 00BEM 3HAHHU
YeJIOBEKa OIPEICIICT €ro
MOBEJICHUE U TIOCTYIIKH.

Monooerco — cormanbHO-
nemorpaduyeckas rpymmna,

— KIIIKEeHTai »oHe phone
— IBIOBIC) — KYPBUIFHI, JIbI-
OBIC TepOeTICTEPIH IIEKTP
CUTHAJIIapBIHIAFbl JTBIOBIC
TepOeTicTepiH
TYPJICHAIPYIlI KaMTaMachi3
erenl.

Jlynuemanvim — JayHuere

JIeTeH YKaJTTIBI
KO3KapacTapIblH  Ky#eci
JKOHE OHJAFbl aJaMHBIH
OpHBI. ANaMHBIH ©3iHE
XKOHE  ©31H  KOpIIaraH
O0acka amamaapibiH ope-
KEeTTepiHe KATBhIHACHI,
CeHIMJIepI, TaHBIM:
KaFuaTTapel, ic-
opeKeTTepi. Jynuera-
HBIMHBIH HET13r'1 YII TYPIH
aTaiIpl: TYPMBIGTBIK

(KYHAEIIKTI) TyHUETAHbIM,
MYHJIa QJIEMgKHE aaam
Typalibl JOETYPIIKO3Kapac
03 MAaEBHACBIHIA KOpIHIC
TabaIbL; HU
OyHUETANBIM,  TYHHEHIH
Gactaypl TaOUFaTTaH ThHIC
Kylutepre  OailIaHBICTHI,
(PUI10COPUSITBIK
JTYHUETAHBIM, pyxaHu
JKOHE QJIEM/T1 TIPAKTUKAIIBIK
TYpFbIIA urepyaeri
TOXIpuOEnep
JKUHAKTaJIabl. Kexke
aJaMHBIH OM-TIKIP1 OHBIH
JTYHUCTaHBIMBIH
OaliKkaTaabl. Anamapl
OUTIMIHIH JICHrell emec,
aram auTKaHaa, JYHUETa-
HBIMBI OHBIH MIHE3-KYJIKbI

MEH 1c-opeKeTTepi
AHBIKTANIbI.

HKacmap —  epecekrep
eMipiHe asiK OackaH,
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mikrsos — small and phone
— a sound) is the device
which provides
transformation of sound
vibrations in an electric
signal.

World outlook — systaém of
generalized views on earth
and place ont, on rela-
tionships of geople to €n-
circling their reality and to
themselves, also™ condi-
tioned theseyviews of their
opiniong 1deals, principles
of, cognitions and actions.
We distinguish three ma-
jority types of world out-
look:

Worldly (trivial) world
outlook, which reflects
presentation of common
sense, traditional views
about world and man; reli-
gious world outlook, con-
nected with confession su-
pernatural world begin-
ning; philosophy world
outlook, which generalize
experiment spiritual and
practical mastering  of
world. The world outlook
of  personality  defines
opinion. Exactly world
outlook, not volume of
man’s knowledge defines
his behavior and conduct.

Youth — social democratic
group, living through peri-



MEPEeKUBAIOIIAs  TEPHOJ
CTaHOBJICHMSI COLMAIIBbHOU
U TICUXO(PHU3NOIOTUYECKOM
3pENOCTH, aJanTaluu K
UCIIOJIHEHUIO COLIMAJIBHBIX
poieir B3pocibiX. B coot-
BETCTBUH C 3aKOHOJATENb-
ctBoM PecnyOnuku Kazax-
cran [3], Momomexpb —
rpakJ1aHe PecnyOnuku
Kazaxcran B BO3pacrte OT
YEeThIPHAJATH 10 JBajLa-
TU JEBATHU JIET.

Monumopunz (Jtar.
monitor —  mpemocTe-
peraromuii) — CrenuaIbHO
OpraHU30BaHHOE,  CHCTe-
MaThyeckoe HaOIoneHue
3a COCTOSHHEM OOBEKTOB,
SIBJICHHM, TIPOLIECCOB C 1I€-
JBI0 UX OIICHKH, KOHTPOJIS
WJIM TIPOTHO3A.

Mownonoz (mat. mono m
rped. 10gos — peun) — pas-
BEPHYTOC BBICKA3bIBAHNC
OJTHOTO JIHIIA; pedb Mepeo*
Ha)Xa, HEMOGPCHCTBEHHO
aIPeCOBAHHAS K SPUTEIIIO.

Momueanusn (1aT. MOVEO
[ABUraro) — nodyxxaeHus,
BBI3BIBAIOIINE AKTHUBHOCTH
OpraHM3Ma M ONPEIeIISIo-
e €e HAIPaBIECHHOCTb.

Mpy3zea (rped. museion —
XpaM My3) — YUpEeKICHUE
KYJIBTYPBI, 3aHUMAIOIIEECs
coOupaHueM, H3yUYCHHEM,

QJIEYMETTIK KOHE
NICUXO(U3HOTOTHSITBIK
€Cero/IeTl, epecek
QIIEYMETTIK KaHa
pennepre oeiimaeny
KE3CHIHACT1  OJIeyMETTIK-
neMorpadusITBIK TOII.
Kazakcran
PecnyOnmkachIHbIH
3aHbIHA  COHKec [3],
Kazakcran
PecniyOnmkaceiHIarsl  OH

TOPT TICH XUBIPMA TOFBI3
’Kac apachIHIarbl a3amart-
Tap — Kacrap OOJIBII
ecenTele/l.
Monumopunez (ar.
monitor  —  Kapay1usl,
KaJ1araiayIibl) e
HBbICAHJAPABIH KAEIAMbIH,
KYOBLUIBICTAPIBIH manna
OoJIybIH Oaradiay,\rexkcepy
HEMece oomkay
MaKCaTEHEEA apHaubl
YUBIMAACTHIPbLIPAH
KyHen Kafaranay yepici.

Menonoz (nar. mono —
Japa, rpeu.logos — ceiiney)
— KEHINMKepAiH KOIIUIIKTI
KapaTta HeMece ©3iHe ap-
HaI alTKaH cosl,
TOJIFAHBICHI.

Momueayus (naT. Moveo
— KO3FaliMbIH) — OSTY,
maOBITTaHIBIPY, aF3ajarbl
OeJICeHIUTIKTI apTTHIPY
)KOHE  OHBIH  OAarbITHIH
aHBIKTAY

Mypaosican (rped. museion
— MY3aHbIH Xpambl) — Ta-
puxu €CKepKIITepi,
MaTepHANJIBIK JKOHE pyxa-
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od becoming of social and
psychophysiology  ripe-
ness, adaptation to fulfill-
ment social roles of adults.
In accordance with legisla-
tion of Republic of Ka-
zakhstan [3] in ages from
fourteen to twenty Tnine
years.

Mbonitering (Lat. monitor
— Warning) — special orga-
nized, systematic observa-
tion after position of ob-
ject, phenomenon, process
with aims of their estimate,
control or prediction.

Monologue (Lat. mono
and Greek logos — speech)
full dressed utterance from
one face; person’s speech,
directly addressed to spec-
tator.

Motivation (Lat. moveo —
move) — motivation, defi-
ant activity of organism
and determinative its set.

Museum (Greek museion
— muse’s church) culture’s
foundation, which is en-
gage with meeting, study,



XpaHEHUEM M JKCIIOHUPO-
BaHUEM MPEIMETOB — Ta-
MSITHUKOB  €CTECTBEHHOMU
UCTOpPUHU, MAaTEPUATBHOU U
IYXOBHOM KyJBTYpBI, a
TaK)Xe MPOCBETUTEIBCKON
U MOMYJISIPU3ATOPCKOM
JEeSATENbHOCTBIO.

My3einwtit hono — coBo-
KYIMHOCTh TaMSITHUKOB €C-
TECTBEHHON HCTOpHUM, Ma-
TEpUAIIBHOW W JTYXOBHOM
KYJBTYpPbl, HAXOJAILINUXCS B
BEICHUU MY3€€B, IOCTO-
SHHO JEHUCTBYIOIIUX BbI-
CTAaBOK, HAy4HBIX YUYpEXK-
JIEHUU U y4eOHBIX 3aBejie-
HUN.

Mpys3wvika (rped. my3vl — 00-
TUHU, MOKPOBUTEIIBCT-
BYIOIIIME HAYKE U UCKYCCT-
BaM) — BUJl UCKYCCTBA, KO-
TOPBIA OTPAXKAET ACHUCTBU-
TEIbHOCTh U BO3JICUCTBYET
Ha 4YeJIOBEKa MOCPEICTBOM
OCMBICTIEHHBIX U OCOOBIM
o0pa3oM OpraHMW30BaHHbBIX
[0 BBICOTE U BO BpPEMCHU
3BYKOBBIX TMOCJIECA@BAHMNI,
COCTOSIIIIMX U3 3BYKOBIOTI-
peaeIeHHON BbICOThix

Mynomumeona (anrm.
multy = MHEKECTBEHHBII;
medi@ — cpena; multimedia
—\MHOTHE Cpeibl) — COBO-
KYITHOCTh  COBPEMCHHBIX
CPEIICTB ayJIno- Teje-, BU-
3yaJIbHBIX M BHPTYaJbHBIX
KOMMYHUKAITUI; HOCUTEITN
uH(OpMAIUU W KOMIIbIO-
TEepHBIE CpeACTBa ee o0Opa-
00TKH, B KOTOpPBHIX B3au-
MOJICHCTBYIOT BU3yaJIbHbBIE

HU MOJICHUETTI CaKTayMeH,
COHBIMEH Koca
aFapTYIIBLIBIK TIeH
KYHIBUTBIKTAP/IbI JKapbIKKa
HIBIFAPYMEH JKOHE
3epTTeyMEH, > KHMHayMeH
aifHAIIBICATBIH MEKEME.

Mypaoscaii
FBUIBIMU
OKYy

TYPaKThI

Kopbl -
MEKeMeJep MeEH
OPBIHIAPbIHAAFbI
OpEKEeT EeTeTiH
KepMmerep, Mypaxkan
KapaMarbIHAaFbl  TapHUXHU
€CKEPTKILITEP/AIH, MaTEPH-
aJJibl KOHE  pyXaHHu
MOJICHUETTIH YKUBIHTHIFBI.

My3bika (Tpex. myBaiap.—
FBUIBIM MEH: OHepI1
KEOCHTIH Kymailtap) eHep
Typl. byn “@ikbiH Korapbl
NeIObICFApaH TYpaThiH,
VFBIHBIKTHI KOHE
TBIOBICTAP]IBIH OMIKTIK TIEH
KEHICTIKTe  Oipi3AUTIKIIEH
QipikKeH epekie KepiHicl
QPKBUIbI IIBIHIBIK OOIMBI-

CTEHI KepceTe/l JKOHE
ajaMra ocep eTei.
Mynemumeoua  (arbuinl.

multy — xem, Oykremenni;

media - opra, Kypar;
Myrbmumeoua —  Typa
MarblHACBIHAA KOIl opTa
JEreH/l oinaipesi) —
Ka3ipri 3amMaHfbl ayJauo,
TeJeKypalIapbl MeH

K030€H KOPETIH JKOHE BUP-

TyaJlJibl OalIaHBIC KEJTiie-

piHIH JKUBIHTBIFBL;

aKIapaTThI TacymIbLIap
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saving and exhibiting
things — monuments of
natural history, material

and sacred culture, also in-
structive and populariza-
tion action.

Museum fundge—"monhu-
ments’ summation of natu-
ral history, material and
sacred culturénpwhich is in
museum “conduct, con-
stantly” sworking exhibi-
tlons, institutes, education-
al institUtions.

Music (Greek muses -
goddess, protective to sci-
ence and art) — kind of art,
which reflects reality and
affects to man by means of
sensible and special image
of organizing on high and
tense sound progression,
consisting of sounds defi-
nite heights.

Multimedia (Eng. multy —
plural; media — environ-
ment; multimedia — plural
of environment) — summa-
tion of modern resources
audio-, tele-, visual and
virtual  communications;
information carrier and
computer resources of its
cultivation, in which inter-
act visual and sound ef-
fects under management of



U 3BYKOBBIE 3(PPEeKThI MO
yIIpaBJIEHUEM UHTE-
PAKTHBHOTO TMPOTPAMMHO-
ro obecreyeHus.

Mbubuunenue — 1polecc
OTpaxeHusi OOBEKTHUBHOMU
peaNbHOCTH B YMO3aKJIIO-
YCHUSX, TTOHATHUSIX, TCOPHU-
X, CY’)KJACHUSAX U T.I1.

H

Hapoounasa my3wvika, my3ol-
Kanvhwili (oavkiop (aHTI.
folklore — maponnas myn-
pOCTb) — BOKajJbHOE (IIe-

CEHHOE, MY3bIKaJTEHO-
MO3THYECKOE), UHCTPY-
MEHTaJbHOE,  BOKAJIbHO-

WHCTPYMEHTAJILHOE U MY-
3BIKAJIbHO-TaHIIEBAJIbHOE

TBOPYECTBO HApOJa, OMNN%
paroieecss Ha HCTOPHUICs
CKU CKJIQJIbIBAIOILIMECS W
MTOCTOSTHHO pasBu-
BaIOIIMECs Tpamuilua’ pas-
JUYHBIX TPYHI W CIIOCB
HaceneHns. 'Haponnas my-
3BIKA)HEPA3PBIBHO CBSI3aHA
€ KM3HbIO Hapoaa. OHa —
HEOThEMJIEMAsl YacTh XY-
JI0’KECTBEHHOTO HAPOJIHO-
ro TBopyecTBa ((HOIBK-
J0pa), CYLIECTBYIOMIETO B
yCTHOM (OecruChbMEHHOMN )
dbopMe u mepenaBaeMoro
JUITh WCITOJTHATEIIbCKUMHU
TpaaunusamMu. McnomHuTe-

JKOHE OJIapAbl OHJCYAIH
KOMIIBIOTEPIIIK  OPTAacHl,
MYH/JIa MHTEPAKTUBTI
OarapiaMaMeH

Oackapbuly  OapbIChIHAA
BU3YaIJIbl KOHE JIBIOBIC
(aynmuo) ocepriepi e3apa
OpEKEeTKE TyCel.

Oiinay — yrbIM-TYCIHIKTE,
napIMaayaa, Teopusiap-
na, ou
KOPBITBIHABIIAPBIHAA T.C.
OOBEKTUBTI IIBIHABIKTHIH
OeitHeciH Oepy Ke3eHI.

Xanvix MY3bUKACDHI;
MY3bIKATbIK do.aoRICp
(arpumm. folklorg, —+ Xaubik
JTAHAJTBIFBI) = X AJIBIKTHIH
BOKaael “(oHml, ca3mbl-
MOATUKATBIK ), ¥ aCHanThIK,

BOK@I/BI-aCHAINTHIK KOHE
ca3fpl-OU
HibIFapMaIIbUIBIFBI,
XaJIBIKTBIH TYPJI TONTaphI-
HbIH TapuxH XUHAKTaJIFaH
YKOHE YHEMI JaMbIll OThI-
paThIH JOCTYpJepiHe
cyiieHesi. XablK My3bIKa-
ChI XaJIbIK ©MIPIMEH THIFbI3

OailmanbicThl.  bynm  —
XaJTBIKTBIH KOPKEM
IIBIFAPMAIIBLIBIFBIHBIH

(bonbkiOD), aybI3
oneOUeTIHIH  aKbIPAThLI-
mMac Oip Oemiri, TeK
OPBIHAAYIIBIIBIK  JIOCTYP
apKBLITBI ypIiakTaH

yprnakka Oepinemi. XaibIK
MY3bIKAChIH OPBIHIAYIIHI-
Jap — OHIIJIEp, aKbIHIAp,
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interactive program provi-
sion.

Thought — progess=ef af-
fecting objective realitylin
conclusions, 1deas, theory,
assessmentsand,ete:

Folk music, musical folk-
lore (Eng. folklore — folk
wisdom) — vocal (song,
musical — poetic), instru-
mental, vocal — instrumen-
tal and musical — dancing
folk creation, based on his-
toric adding and constantly
upcoming traditions of dif-
ferent groups and layer of
society. Folk music con-
nects with people’s life. It
Is — part and parcel artistic
folk creation, existing in
oral (non writing) form
and transmissible only
with performing traditions.
Performers’ folk music
(singers, akyns, Kkuishys
and etc) change folk mu-
sic’s form in according
with time demand, saving
its national original. Gen-
res such as song, epic saga,
dance strum, instrumental

play.



JM  HAPOJHOM  MY3BIKH
(meB1IbI, aKbIHbI, KIOWIIN U
T.J.) W3MEHSI0T (opMy
HapOJHON MY3BIKH B COOT-
BETCTBUU C TpeOOBaHMS
BPEMEHH, COXpaHss ec Ha-
[IUOHAJIBHYIO  CaMOOBIT-
HOCTh. JKaHpbl — IIEeCHA,
DIIMYECKUE CKa3aHUs, IUIA-
COBBIE HAWTPBIIIH, HHCT-
PYMEHTAJIbHBIE TTHECHI.

Hapoonoe meopuecmeo,
gonvknop (anrn. folklore
— HapoJHas MYJPOCTh) —
XYZ0KECTBEHHAsI KOJIJICK-
TUBHAsl NIEATEIHHOCTh Ha-
poza, OTpakammas €ro
KU3Hb, BO33PEHUS, U]I€ANIbI
B CO3/1aBa€MbIX UM M Iie-
penaBaeMbIX M3 IOKOJIE-
HUSl B TOKOJICHHE: MO33UU
(mpenanust, IECHU, CKa3KH,
a1moc); My3bike  (TIECHH,
WHCTPYMEHTAJIbHBIE Hau-
IPBIIIM, TBECHI); TeaTpe
(npampl, CaTUPUYECKUE
MbEChI, T€ATP KYKON); FaH-
1e; u300pa3uUTEILHOM ¢ W
JEKOPATUBHO-TIP KITAEH OM
uckyccrtse. [Iponseenenns
U HaBblKW/ HAPOJHOTO
TBOPUYECTBA WHENOCPEICT-
BEHHO flep€naioTcsa u3 1o-
KOJICHUSI ByOKOJICHNE.

Haypuoiz — JIPEBHUI
Mpa3gHUK BECHBI U TPYyAa,
BO3HUKIIMM Y MHOTHX Ha-
pomoB Bocrtoka, ormeudae-
MBII B JE€Hb BECEHHEIrO

Kydmmnep  T.0.  XaJbIK
MY3bIKaChIHBIH VIJITTBIK
EPEKIIEeNIriH CaKTall OThI-
pbin, QopmacelH Kaszipri
3amMaH TajanTapbiHa
COMKECTEHJIIpE  OTBIPHII
e3repre/l. XanbIK
MY3bIKaAChIHBIH HET13T1
YKaAHPBI — OH, OHJ1 CYBIPHIT
CaJblll AUTy, OJIHUKAJBIK
aHbI3, ou ayeHzepi,
aCITaIThIK KYHJIEp.

Xanvik
WLBI2APMAULBLIBIZDI,
gonvknop (aFpLm.
folklore — XAJIBIK
JTAHAIBIFBI) — XaJIBIKTHIH
KOpPKEeM VKBIMABIK
IIBIFAPMAITBLTBIK ic-
opekeTi. MyH/1a XaJibIKThIH
eMipi, K@3Kapachl,
OJIap IbIH MypaT-
MaKcaTTapblfy,  J1033UsCHI
(aHBI3XUKASICHLY,  OHIEPI,
epEETIIePI, KBIPJIApHI);
MY3BIKacChl: QHEpI,
aCHaNTHIK OyeHIepl, KyH-
Jiepl; TeaTphl: Jpamachl,
CaTUpasbIK KO-
BUTBIMJIAPHI, KYBIPIIAK Te-
aTpbl;  Oumnepi;  coyner
eHepl; OeifHeney >KoHE
COHIIK-KOJIaHOabl  oHEpi
KepiHic Tabamabl. XalbIK
IIBIFAPMaITBLTBIFBIHBIH
TYBIHABLIAPHI KOHE OHBIH
omic-Tocuiaepl  YprakTaH
yprnakka oepinei.

Haypwi3 — eHOEGK TieH
KOKTEMHIH eKeNrl
MepeKeci, [Is1FbBIC
eNJICPIHIH ~ KOMIIUIITiHAe

21-22 Haypbl3 KYH MEH
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Folk creation, folklore
(Eng#Tfolklore, — folk wis-
dom)” £ artistic collective
peeple action, affecting its
[tfe, opinion, ideal in for-
mation and transmissible
from generation to genera-
tion: poetry (story, song,
tale, epos); music (song,
instrumental strum, play);
theatre (dramas, satiric
plays, doll’s theatre); danc-
ing; fine and decorate —
applied art. Composition
and experience of folk cre-
ation directly hand on gen-
eration to generation.

Nauryz — ancient holiday
of spring and labor, which
arose in the most of East
people, celebrating in
spring equinox day, the 21



PaBHOJICHCTBUS, 21-22
mapta. K Haypsizy roro-
BUTCA PUTyaJbHOE OO0
— Haypwl3 Kodice (TMOXJIeOKa
Ha KUCJIOM MOJIOKE M3 Cce-
MU KOMIIOHEHTOB) — CHUM-
BOJI OlarogeHcTBUA U OJa-
ronojiyuus. Jlronu npuBo-
JT B MOPAJIOK JOMa, pac-
MJAYUBAIOTCA C JOJITAMU,
HaxOJMBIIUECS B CCOpe —
mupArcs. Bcee craparorcs
OBITH B JOOpPOM pacmoio-
KEHUU JlyXa, IPU BCTpeUe
3aKJII0YAIOT JAPYT Jpyra B
0o0BATHS,  BBICKA3BIBAIOT
caMble n00pbIe 10~
*emanus. B 3TOT neHp pa-
3BITPBIBAIOTCSL  TEaTpaJv-
30BaHHbBIC MPEACTABICHUS
U CHEHKM H3 HAPOJHOMU
KU3HU, TPOBOMSTCA Q-
MblCbl — CIIOBECHBIE COCTSI-
3aHUSI aKbIHOB (IIOATOB-
MMIIPOBU3ATOPOB). Mouio-
JIeXKb COOMpaeTcsl y Kaue-
nent — anmwibaxan. Bcee
MOIOT, TAHIYIOT, BECEIAT:
Csl, UTPAIOT B HAIMOHANb-
Hble wurpel. Tpaanunu
Haypsiza nepengaganice n3
MOKOJICHUSI B JIQKOIICHNS U
COXpaHWJIU €BO€ ‘QCHOBHOE
conepxafme meeroaas. 30
cermsiOpsf2009 roma Hay-
pb13 (HaBpy3) ObL1 BKIIIO-
yed IOHECKO B Penpe-
3CHT@TUBHBI CIIMCOK HE-
MaTepUaAIbHOTO  KYJBTYp-
HOT'O HACJIe[IUsl 4YeJoBeYe-
CTBa, C ATOro BpeMeHu 21

MapTa OOBSBICHO  Kak
MexnyHapOIHbI JICHb
Haspys.

TYH TEHEJITeH KYH1 Toilna-
Hanel. Haypeira op ort-
Oacel apHaiibl TaramM —
Haypolz  KedxceHi  (KETi
TYpJi TaFaMHaH JaiibIHAa-
nanel) o3ipneiai. Haypsiz
Kexxe — Oepeke MeH
aMaHJIBIKTRIH Oenrici. by
KYHI1 azamaap yii-
KallapblH peTKe KenTipi,
KapbI3/1apblH oTell,
pEeHXKICINT KalFaHaapbl —
TaTynackaH. Haype1z kyHi

agamaap Oip-OipimMeH
KYIIIAKTaChIl, €H >KaKChI
TUIGKTEpPIH  aWTHIN,  aK

HUeTTepiH Outmipeni. Hay-
pPBI3IBI  TOWJAy  KeBiHIE
XaJIBbIK OMIpPIHCH
TeaTpJaH IbIPbIIFaH
KOpPIHICTED KOMBNIA/THI,
JIOMOBIPAHBIH
cyiemenieyiMeH ) akbIHIap
aumavicpl OTKI3LIEI]L.
JKakCBUIBIKTHI WKIM  KoIl
IPIITECeY Ccom  KEHEI.
Kactap armuvliOakan xa-
HbIHA >KWHaAJA/bl. bapiibik
XaJIbIK OH aMThIll, OU Ou-
JIeT, YJITTHIK OMBIHIAPIbI

OMHaNIBL. Hayps13
JOCTYpIepi ypIaKTaH-
yprHakka OSKETII, Heri3ri

Ma3MYHBI OCBI KYHT€ JICHiH
caktasirad. An UNESCO
6oaca, 2009 >xpuiaeiH 30

KbIpKYHerinjae Haypsi3
MENpPaMbIH aJaM3aTThIH,
MaTepUaIIIbIK emec
MOJIEHH Mypa  Ti3iMiHE
kiprizai. Ocbl yaKbITTaH
Oacran 21 HayphI3
XanbIKapaJibIK Haspy3

KYHI JIeT )KapHsUTaH/Ibl.
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— 22 of March. It is pre-
pared ritual dish to Nauryz
— nauryz kozhe (pottage on
clabber consisting of seven
components) — symbol of
welfare and prosperity.
People make to form their
houses, pay off arrearages;
make peace that_was in
quarrel. All ofgthem tryito
be in kind dispositiondof
spirit, when theyameet they
hug eachothery wish only
good wishes, On that day
put @n #theatric presenta-
tions ands'spectacles from
peoplewlife, lead aytys —
akym’s wordy competitions
(poet — improvisators).
Youth gather near to swing
— altybakan. All sing
songs, dance, have fun,
and play in national
games. Nauryz’s traditions
handed on from generation
to generation and saved its
own major contents nowa-
days. In 30" of September
2009 Nauryz was included
to UNESCO in Repre-
sentative list of nonmateri-
al cultural man heritage,
from that time on 21* of
March is announced as In-
ternational day of Nauryz.



Hayuonanwvnvie npaszonu-
Ku — TIPa3IHUKHU, YCTAHOB-
nennslie B Pecy6nuke Ka-
3aXCTaH B O3HAMEHOBaHUE
COOBITHH, MMEIOIIHUX OCO-
00e HcTOpUYEecKOe 3Haye-
HUE, OKa3aBIIMX CYLIECT-
BEHHOE BIIMSHUE HA Pa3BU-
THE Ka3aXCTAHCKOW TOCYy-
napcrBeHHOCTH. [IpasgHo-
BaHUeE HAITMOHATbHBIX
MIPa3JHUKOB COIPOBOXK]Ia-
eTcsi TpoBeAcHUEM Odu-
[IUAJLHBIX MEPOIPUITHI B
IEHTPAIbHBIX M MECTHBIX
rocyJapCTBEHHBIX  Opra-
Hax. OdunmanbHo ycTa-
HOBJICHHBIM  HAIIMOHAJIb-
HBIM Tpa3aHUKOM B Pec-
nyonuke Kazaxcran sis-
ercs Jlenv Heszasucumo-
cmu, OTMedaeMblii 16-17
nexadps. JlHu, B KOTOpbIE
OTMEYaI0TCs Ha-
[IMOHAJILHBIE W TOCYJapCT-
BEHHBIE ITpa3IHUKU B Pec-
nyonuke KazaxcraH, mnpu-
3HAIOTCS  MPa3IHUYHBIME
JTHSIMA B COOTBETCTBHT)C
TPYJIOBBIM 3aKoHOAATeTb-
ctBoM PecnyOnuku Kagax-
cTaH, 3aKoH 4RectryOamKu
Kazaxcran €1 13312.2001
Ne 267-27®Q 11pa3zgHukax B
PeemyOnuke || Kazaxcran»
[6-8]. CM.*T ocyoapcmesen-
HBIe npa3oOHUKU

Hegepoanvnas KommyHu-
Kayus — OOIICHHE, OIU-
parolieecss He Ha CJIOBa, a
Ha MHMHKY, IaHTOMHUMY,
WHTOHAIIMU, T1ay3bl, CO-
CTaBJISIONINE  HEpPEUYCBBIC
KOMMYHUKAITIH.

¥Yammoixk mepexenep —
Ka3aKk MEMJIEKETIHIH Ja-
MyBIHA €JIeyJIi 9cep eTKCH,
CPEKIIC TAPUXH MaFbIHACHI
Oap oKuraapAbl KypMET

TyTy ymiH Kasakcran
PecnyOnnkachIHBIH ap-
HaWbI OEKITIITEH

Mmepekenepi. YATTBHIK Me-
peKenep OpTajbIK KOHE
KEPTUTIKTI ~ MEMJIEKETTIK
opraHjapaa pecMu  ic-
nrapajgap OTKi3yMeH TOu-
JaHabl. Kazakcran
PecnyOnukachIHBIH pecMu
OEKITUIreH VIITTBIK
Mepekeci — Tayencizoixk
Kyui — 16-17 >xentr@kcan
KYHJepl artanm  oTUIgH
Kazakcran
PecmyOnukachiabIH, ‘©@HOCK
3aHHaMAaChlHasy, Ka3akcTan
PecnyOnnkachIHbIH
13.12.200d, “wxplEel  No
267-2 «KazakcraH
PeCiy O KACHIHBIH
MepeKesepi TypaJibD»
3aHpIHa COMKec
KOPCETUITeH MepeKe KyH-
nepi Kazakcran
PecnyOnukaceHBIH ~— VIIT-
TBIK JKOHE MEMIIEKETTIK
MepeKe KYHIepl peTiHze
toinanaael [6-8]. Kapa
Memnexemmik mepexenep.

beiisepoan Kapoim-
KamblHac —  TUIIECyTE
KaTIaWThIH, TUIMIK €MecC
KapbIM-KaTbIHACTHI

KYPauThIH bIM-UIIApaTKa,
IMaHTOMHUMara, JaybIC
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National holidays — holi-
days established in Repub-
lic of Kazakhstan in com-
memoration of event, has
special historic meaning,
which fared important in-
fluence to development of
Kazakh nationhood. Cele-
brating national holidays is
accompanied with running
official arrangement <in
central and local, state or-
gans. Official\established
nationalgholiday in Repub-
lie of Kazakhstan is Inde-
pendent,day which is cele-
bratéemin 16 — 17" of De-
cember. Days which are
celebrated as national and
state holidays in Republic
of Kazakhstan, intended as
holidays in accordance
with labor legislation Re-
public of Kazakhstan, Law
of Republic of Kazakhstan
from 13.12.2001 Ne267-2
“About holidays in Repub-
lic of Kazakhstan” [6-8].
See Public holidays.

Non-verbal communica-
tion — communication,
which founded not to
words, but to mimic, pan-
tomime, intonation, pause,
forming non speech com-
munications.



0

ObwecmeeHnoe MHeHUE —
COCTOSIHHE MacCOBOTO
CO3HAHHUS, 3aKJIIOYAIOIICe
B ce0¢ OTHOIICHHE K CO-
OBITHSIM, Pa3IMYHBIM
IpYIIaM ¥ JUIHOCTSIM.

Oobwecmeennocms -
Ipynma JIIoAed, BbIpa-
KAIOIIUX IO KaKOM-I1n00
npobJiieMe  OmpeeIeHHOE
MHEHHE, a TaKkXe pearu-
pPYIOIIMX Ha COOBITHS U
BO3HUKIIIME CUTYAIUH.

Opzanuzayus (kax npo-
yecc) — NEATEIBHOCTH IO
CO3JIaHUI0 M COBEPIICHCT-
BOBAaHHUIO CTPYKTYpPhl |
TIpaBUII GyHKIIMOHU-
POBaHHUS €€ DJIIEMEHTOB.

17

Iampuomuszmy— MOOOBH K
Ponune, MPERAHHOCTH
CBoeMY »#@zcHecTBY, CBO-
My HAPOYS CTpEMIICHUE
CIy>)KUTH "eF0 HHTEpecam,
FQIOBHOCTH K BBINOJIHE-
HUIO)'PAKIAHCKOTO J10JITra
no 3amure OTteyecTna.
ITatpuoTu3m  BbICTYIIAECT
KaK Ba)XHEHIIAsl, yCTONYU-
Basi XapaKTEpUCTHKA JIUY-
HOCTU CTYJEHTa, BbIpa-
KAWAACI B €ro MHUpPO-
BO33PEHHU, HPABCTBEHHBIX

BIpFaFbIHA HET13/IeNEe].

Kozamowik nikip — xan-
bl OyKapalblK TYCIHIK,
TYpJi TONTap MEH JKEKe
TYJIFajapra, OKHFajapra
KATBICBIH OLIAIpEi.

Kypmwbinvlk — xanpjaii
Oonca ma Oip wmocernere

©3/IepiHIH HAKTBHI
MIKIpJiepi Oap
agaMaapAblH TOOBI, COH-
an-aK TybIHJIaFaH
Kargaunap MEH
OKUFajapra na e3
KOo3KapacTapbiH
olnmipeni.

Yavimoacmwipy (apoyecc
peminde) = KYPbUIbIM/IbI
KYPY AMCH) KY3Cre aceipy
OOMbIHITIA IC-OPEKET KOHE
OHBIH AJIIEMEHTTEPIHIH
KbI3MeT €Ty TOpTiOi.

Omanwinovlk — Otanra

IereH Maxa00ar, ©31HIH
Tyran  emiHe,  ©31HIH
XaJIKbIHA IITBIH
Oeputrennik, TyFraH eJiHe
KBI3MET eTyre
YMTBUTYIIIBUTBIK, Oran
aJIBIHIAFbI a3aMaTThIK
OOpBILIBIH OpbIHJAYFa Je-
reH 931pJIiri.
OTaHIIBUIABIK —
CTYJEHTTIH KEKe
TYJIFaCBhIHBIH aca
MaHBI3/IbI, TYPaKThI
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Public opinion — massive
consciousness position, in-
cluding to its attitude to
events, different groups
and persons.

Society — group,of people,
expressinggtonsome prob-
lem definite opinion, also
reactive to,events and aris-
en situations.

Organization (like pro-
cess) — action about crea-
tion and perfection struc-
ture and law of functioning
its elements.

Patriotism — love to Moth-
erland, dedication to its na-
tive land, to its people, as-
piration to serve its inter-
ests, readiness to realiza-
tion civil obligations of
protection Native land.
Patriotism addressed as
Important, stable students
person characteristic, ex-
pressing in his world out-
look, honest ideal, norm of
behavior.



nacajgax, HOpMax IIOBCAC-
HU.

IHepgpopmanc (anTyI.
performance — wucnomnHe-
HUE) — akius, KOPOTKOE
MPEACTABICHUE:  HMCIOJI-

HAEMOE OJHMM WM He-
CKOJIBKHMH YYaCTHUKAMHU
B XYJIOKECTBEHHOM raje-
pee WM B My3ee; Ipel-
CTaBJIAOIIEE MyOJIUKe KU-
BBIC KOMIIO3ULIUA C CHUM-
BOJIMYECKUMHU  aTpuOyTa-
MU, KECTaMH M I03aMHu.
Axuun nepdopmanca 3a-
paHee IUIAHUPYIOTCA U
MIPOTEKAIOT MO HEKOTOPOH
nporpamme.

Ilecna — wnaubosee pac-
MIPOCTPAHEHHBIN KaHP BO-
KaJIbHOM MY3BIKH, COEIU-
HAIOIUNA  MY3bIKaJIbHBIN
obpa3 ¢ mostudyecknm. Ha-
poJHas MECHA — OJHA M3
JAPEBHEUIINX (DOPM MY 3bl#
KaJIbHO-TIO3TUYECKOT O
TBOPYECTBA,# KYyAOKECT-
BEHHBIA UTOR, TBOPYECTBA
MHOT'MX TIOKQJICHU .

IIpa3onux — neHp TOpKe-
CTBd,” YCTAaHOBJICHHBIH B
YeCTh WJIM B MaMSTh KOI'O-
HUOY/Ib, 4ero-HUuOy/Ib.
IIpa3oHuk sBIsE€TCA 0CO-
ObIM 3JIEMEHTOM B CTPYK-
Type COIMAJIBLHOIO BpEMe-
Hu. ['maBHas  yHkms

MIHE3AEMEC],
OTaHIIBUIABIK CTYJACHTTIH
JTYHHETaHBIMBIHAH,
aJaMIepIILTIK Mypar-
TapbIHaH, MiHE3-KYJIBIK
HOpMaJapblHaH KOPIHE/I].

IHepghopmanc (arpuI.
performance — opeiaay) —
aKIHsl, KbICKAIIa TAaHBICThI-
py: Oip Hemece OipHerme
KATBICYIIIBIMEH KOPKEM Tra-
aepesna HEMece
Mypaxkaiiia OpbIHAAIAIbI;
KOIIIUTIKKE TIpl KOMIIO3U-
USTIAPIbl CUMBOJIJIBIK aT-

pubyTTapM™meH, BIMMEH,
TYpFaH TYpPBICTapPhIMEH
yceiHanpl.  [lepdopmanc
aKIUsIIaphI A JIbTH-AI1a
KocTapiaHabl JKIHE
OarnapiamManap % apKBUIbI
oTel.

OH —~ BOKaJIbI
My36IKAHBIH ~ aca Kol
TapagaH KaHPHI,
MY3BIKATBIK JKOHE  I103-
THUKAJIBIK OelineHi

YIITacThIpaabl. XajablK OHI
— MY3BIKQJIBIK-TIO3TUKAJIBIK
IIBIFAPMAIIIBUIBIKTEIH,  €p-
TeneH Keme JKaTKaH
TYpJiepiHiH Oipi, caH ypraK
IIbIFapMaIIbLIBIFbIHBIH

KOPKEM KOPBITHIHIBICHI.

Mepexke — calTaHaATThI
KYH, OIp agaMIbsl KypMeT
TYTYy HEMece ecke aiy,
KaHaal na Oip HOpCEHIH
€CTe  CaKTajaybl  YIIIH
oenrineHeni. Mepeke
QJIEYMETTIK YaKbITTBIH
KYPBUIBIMBIHJIA  €pEKLIe

49

Performance (Eng. ¢per-
formance — fulfillment) —
action, short presentation:
fulfilling with one or sgv-
eral participantsyin art gal-
lery or in/museum; pre-
senting__ tey public alive
cempositiens‘with symbol-
I¢, attributions, signs and
posesy,Performance actions
previously plans and flows
with some programs.

Song — most common gen-
re of vocal music, connect-
ing musical image with
poetic one. Folk song is
one of ancient form music
— poetic creation, artistic
total creation of many gen-
erations.

Holiday — celebration day,
established to honor or
memory to somebody,
something. Holiday is spe-
cial element in social time
structure. Main function of
holiday is socio cultural
integration that or another



Mpa3gHUKa — COLHOKYJIb-
TypHasi HHTErpanus TOu
WJIM HMHOH OOIIHOCTH JIO-
neu. IlpazmHuku mnonapas-
NIensAoTcs  Ha:  oduim-
allbHbIe — HaIlMOHAJILHBIC,
rocyJIapCTBeHHBIE, OOIIIe-
CTBEHHBIE, npocgeccuo-
HaJbHBIC, HEO(DUITHATIEHBIE
— CEMEWHbIE, KOPIIOpaTUB-
HBIC U JIp.

Ilpezenmayus (anrm.
presentation — mpexacras-
JeHue, Moka3) — oduIlu-
aNbHOE Ipe/iCTaBlICHUE
yero-1mbo HOBOIO, He-
JTAaBHO MOSIBUBIILIETOCH,
CO37IaHHOTO,  HAIpHUMEp:
KHWUTH, XypHaJa, MMPOCKTa,
MPOTYKLIHH, npubopa,
anpOoma, mecHu, (uibMma,
OpraHW3allid, CHEIUaTh-
HOCTH W TIp. KPYTy IIpH-
TJIAIIEHHBIX JIUII.

Ilpecca — w™MaccOBbIC | TiC-
pUOIHUYCCKHE WICUATHBIC
W3JIaHUS — TA8CThI U XKYp-
HaJIbl, BBIHOJHSIONINC OJI-
HY W3 LIdBHBIX pOJci
EMIA B dopmupoBaHuu
OOWECTBEHHOTO MHEHHS.

Ilpecc-peauz — odunu-
aJIbHOE COOOIIIEHUE, MOJI-
TOTOBJICHHOE ISl JKypHa-
JUCTOB H  PEIAaKTOPOB
CMU, o cobwiTHH, MeEpo-
MPUSATAN WU JPYTOM HWH-

DJIEMEHT OOJIBIII CaHAJIAIbI.
MepekeHiH 0acThl KbI3METI

— aJaMIapIbIH
QJIEYMETTIK-MO/ICHU

TYpFbIJa  IIOFBIPJIAHYHI.
Typmi Mepekeep

agaMaapablH OIpIryiHiH op
TYPIH JKy3€re achIpajbl.
Mepekernep: pecMu-
VIITTHIK, MEMJIEKETTIK,
KOFaMJIBbIK, KOCIOM; pecMu
eMec — 0TOACBUIBIK,
O1piKKeH kaHe T.0.

Ilpezenmauyusn (aFpL1.
presentation — kepcerifim,
KepceTy JereH co3/1 O1i-
penl), anreawkvl MAHbGI-
CcmbuIpy; MAaHvIEMsipy
pacimi;  mycaykecép, |\ —
JKaHa, JKaHa/laH IIBIKKAH,
LIbIFapbUIFaH apHaMbI
KOPCETLITIM, MBICAJIBI:
KiTanTaps JKypHanaap,
obanap, OHIMJIED,
Kypanaaps anroomaap,
QJICHAECD, dbunbmaep,
YHBIMIAp, AapHaWbl KOHE
T.0. opTara IIaKbIpbUIFaH
TyJIFajap.

bacnace3 — mep3imai Gac-
ma 0achUIBIMBI — Ta3eTTep
MCH KypHasaap.
KoramapIK MIKIpAl
KaJIbINTaCThIpyAa BAK
HEri3ri penjepAiH OipiH
aTKapaspl.

bacnaces xabapnamacer —

pecmu xabapnama, BAK
penaKkTopiIapbl MeH
KYpHaJIUCTEPIHE ic-
miapanap, Okuramap T.0.

akmaparrap Oepy YIUIH
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people communion. Holi-
days are distinguished to:
official — national, public,
society, professional; non
official — family, coopera-
tive and etc.

Presentation (Eng. presen-
tation { 4 introduction,
showing) — official presen-
tation of something new,
recently appeared, format-
ting, e.g.. books, maga-
zines, projects, products,
devices, albums, songs,
movies, organizations,
specialty and etc. in group
of invited persons.

Press — massive periodi-
cally printed publication,
such as newspapers and
magazines, accomplishing
one of the most roles of
MSM in forming public
opinion.

Press-release — official
message, prepared to jour-
nalists  and redactors
MSM, about event, ar-
rangements or another in-
formative reason.



(hopMaImOHHOM TTOBOJIE.

Ilpecc-yenmp — cmyx0a
uH(pOpMallMU: OpTraHu3ye-
Masg Ha IMepuoja padoThl
Chbe3/l0B,  KOH(epeHIHit
COBEILlaHUH, CIIOPTUBHBIX
COpPEBHOBAHUM U T.J.; WIH
CYLIECTBYIOIIAsl MOCTOSH-
HO TIpU HEKOTOpPOH opra-
HU3alMy WM OpraHe Bia-
CTH.

Ilpozpamma (rpeu.
programma — oObsIBICHHE,
pacniopsikenue) — 1) co-

JIep)KaHue W IUIaH  Jies-
TEJIBHOCTH, padoT; 2) H3-
JIO’)KCHHE OCHOBHBIX II0-
JIOKEHUM H 1eneu naes-
TETLHOCTH  OpPTaHHW3allNH,
OTACIBHOrO JesaTens; 3)
KpaTKO€ W3JI0KEHUE CO-

JIep>KaHUs y4eOHOTO
npeaMera; 4) nOepedyeHb
HOMEPOB, HCIIOJIHUTEIIEH,

JNEUCTBYIOIIUX JIMI[ TeaT-
pAIBHBIX, KOHIIEPTHBIX W
JIPYTUX MPEICTaBICHUM.

Ilpoexmuposanue (aT.
projectus — (@pOuIcHHbII
BIIepe) — HPOIIGEC co3/a-
HUS TPQFOEMMA, Mpoodpa-
3agHpeAnOndracMoro Wiu
BO3MOKHOP® OOBEKTa, CO-
CTeSTHUS, crnenuduyeckas
JesITeIbHOCTh,  Pe3yJbTa-
TOM KOTOPOW SIBIISIETCS Ha-
YYHO-TEOPETUYECKU U
MPaKTUYECKH 000CHO-
BaHHOE ONpE/eJICHUE Ba-
pUAHTOB npo-
THO3UPYEMOT'0 U TJIAHOBO-
ro pa3BUTHUSI HOBBIX IPO-

nanubIHaaIaabl.

bacnacoz opmanvieer —
aKmapaT KbI3METI: Che3,
MOXKIJTIC
KOH(epeHIUsIIaPbIHBIH
’KYMBICHI KE3€HIH]JIE, CTIOPT
XKapbeIcTapbl T.0. Ke3iHze
YUBIMIACTBIPHIIAABl HEME-
ce KeuOip yHbIMaapaa,
YKIMET opra’japbIiHaa
TYPaKThl TYpPAE KYMBIC
icTeni.
bazoapnama
programma —  xa0ap-
JaHIBIpy, ekiM) — 1)
YKYMBICTBIH Ma3MYHbl MEH
YKOCTaphbl; 2) KEKe
YKYMBICTHIH, MEKEMEHIH
MakKcaThl  MEH @BHCRI3Ii
epekeNiepiH YCHHYS 3)0Ky
MMOHIHIH KbICKaIIIa
Ma3MyHbI; “4) KOHILIEPTTIK
JKOHE packa na
KOMBUTBIMIAPIbIH, TeaTpaa
O#fHay I bIJIapAbIH,
OpbIHAQYIITBUIAPABIH
HOMEDJICPIHIH Ti3iMi.

(rpek.

Kobanay (nar. projectus —
alnablH ajna Tacray) —
epeKImieniri 6ap ic-opeker,
Oomnarrakra 60Jybl MYMKIH

HBICAHHBIH HEMece
YKar JanIbIH OcHHECIH,
TYNTYJIFaChIH HEeMece
OoJyamak yiaTICIH Jkacay
KE3€Hi, *)obanay
HOTHXKECIHE FBUTBIMH-
TEOPHSITBIK XKOHE
TOXKIPUOEITIK TYpPFbIIA

HETi3/IeJITeH KaHa IpoIiec-

Tep MEH KYOBUIBICTap bl

YKOCTIAPIIBI  JAMBITY MEH
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Press-room — Information
service: organized in peri-
od of congress labor, con-
ference, session, sport
competitions and etc.; or
existing constantly in gome
organizations or power, or-
gan.

Program (Greek
programmas —» advertise-
ment, diréction) 1) con-

tents and plan of action,
joby 2) narration of prima-
ry condition and aims of
action organizations, sepa-
rate actor; 3) short narra-
tion of contents education-
al subject; 4) list of num-
bers, actors, characters
theatrical, concert and an-
other presentations.

Projecting (Lat. projectus
— outcast forward) — pro-
cess of creating prototype,
protoplast of anticipated or
possible object, position,
specific  action,  result
which is scientific — theo-
retic and practical founded
definition of versions pre-
dicted and planned devel-
opment of new process and
appearance. Designing is
composite part of man-
agement, which allows en-
sure realizing management



1eccoB U sineHui. IIpoexk-
TUPOBAaHUE — COCTaBHas
4acTh YIPABIICHUS, KOTO-
pasi O3BOJISIET 00ECTIEUUTh
OCYLIECTBJICHUE  YIPAB-
JIEMOCTH " pery-
JUPYEMOCTH  HEKOTOPOTO
mporecca.

Ilpogpeccuonanvnvie u
UHble ouyuanvhvle
npa3OHuUKu — TPA3THUKH,
HE HAJICJICHHBIE CTaTyCOM
HallMOHAJIBHBIX UM  TOCY-
JApCTBEHHBIX,  OTMEYae-
MbI€ OTJEIbHBIMU KaTEro-
pusimu rpaxnaas. [Ipodec-
CHUOHAJIbHBIE  MPa3IHUKHU:
Jlenb yuutens, /lenp max-
tepa, JleHp cTpouTens,
Jlens ¢uHaHcucTta U Jp.
OdunmansHbie npas-
HUKU: JleHb Trocymapct-
BEHHBIX CUMBOJIOB Pec-
nyomuku  Kazaxcran (4
utons), Jenp 3HAHUMA (1
ceHTs0ps), JleHb S3bIKOB
HaponioB Pecry6nuku Ka-
3axcTaH (TpeTbe BOCKPE-
CEHbE CEHTAOps), Mewny-
HApOAHbIN JleHb MOKu 0=
ro yeinoBeka ()l OKTsI0ps),
MexnyHapofiHbI# JICHb
CTYNIeHTOBy( 1%, HOSIOPs) U
TP ODMINATEHEIME  BBI-
KOTHBIMAMAHAMU OOBSIB-
Teubl: KypOan wmelipamsl,
[TIpagocnaBHoe PoxnecTBO
(7 ssBaps) [6-8].

P

Paouosewanue, paouo —

O0KayIbIH yJrinepi
aHbpIKTananpl. JKobamay —
OackapyaesiH Oip Oeuriri,

Kenoip mporecTepii
O0ackapy MEH peTTey/l
Kysere acChIPYIbI

KaMTaMachI3 eTeIl.

Kaciou oscone o6acka oa
pecmi  mepekenep  —
VIATTBIK, MEMJIEKETTIK
MopTebere ue OoiMaraH
MepeKenep, azamaTTapablH
JKEKEJIETEeH TOITaphl aTam
eteni. Kocibu mepekenep:
Myranimaep KYHI,
Kenminep KYHI,
Kypsuibiciibiiap KYHL,
Kapxeirep kyni 1.6. Pecmu
MepeKkenep: Kasakctan
PecnynmukachiHbIH
pamiznep KyHI
ChIM), _Dbirim
KbIPKYHEK),
PeelryOnmgace
X ATBIKTaAPBIHBIH
KYHI
YIITHIIT
Kaptrap
KYHI (1
CryneHTTep/iH
XalbIKapaiblk KyHi (17
Kapariia) xoHe T.0. Pecmu
TYpA€ JeMalibic KyHJIepl

(4 wmay-
kyni (1
Kazakcran

TUIAEP1
(KBIpKYHEKTIH

XKEKCEeHOIcl),
XaJIbIKAPaJIbIK
Ka3aH),

OO0JIBIMN KapUsUTaH bl
Kypban aiir Mepekeci,
IIpaBocnaBue

PoxnectBochl (7 KaHTap)
[6-8].

Paouoaxnapam, paouo —
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and control some process.

Professional and other of-
ficial holidays — holidays,
non gifted stateyof national
and state, gélebrating sepa-
rate citizenycatégory. Pro-
fessighal holidays such as:
Teachet’s/ day, Miner’s
daysBuilder’s day, Finan-
cter’s day, and etc. Official
holidays: State symbol’s
day of Republic of Ka-
zakhstan (4™ June),
Knowledge’s day (1% Sep-
tember), People language’s
day of Republic of Ka-
zakhstan (third Sunday of
September), International
oldster’s Day (1* October),
International student’s day
(17" November) and etc.
Official holiday is: Kurban
holiday, Orthodox Christ-
mas (7" January) [6-8].

Broadcasting, radio -



CPEACTBO MAacCOBOW HH-
dbopmanuu.  Paguosemnia-
HUE OCYIIECTBISIETCS Ye-
pe3 paaUOLUEHTPHI U IIpHU-
HUMAETCSl Ha paJHOBEIa-
TEJIbHbIC TIPUEMHUKH.

Pazeumue — Xxapaxrepu-
CTMKa KauyeCTBEHHBIX W3-
MEHECHHI OOBEKTOB, Xa-
pPaKTEpUCTUKA KayeCTBEH-
HBIX HW3MCHCHHH JHYHO-
CTH, HapauuBaHue Qu3u-
YECKHX, ICUXHYCCKUX U
COIIMAJILHBIX HOBOOOPa30-
BaHUM 3a CYET OCBOCHHUS
YeJI0BEKOM BHYTPEHHETO U
BHEIITHETO MTOTCHIINAJIa
BO3MOKHOCTEH.

Pesxncuccep (nar. rego —
VIOPABJISIIO) — TBOPYECKUU
pabOTHUK TeaTpa, OCYyIIe-
CTBIIIOIIUNA  MTOCTAHOBKY
IpamMaThyeckoro  (mbeca)
WM MY3BIKaJIbHOTO (OIle-
pa, MIO3UKI) MpPOU3BEIE-
HUSI Ha CLEHE;, MOCTaHOB%
UMK CHEKTaKisd, KNHOs
(¢unpMa, BHICOKILMEA, IC-
TPaJHO-KOHLEPTHON WpO-
IrpaMMbl, TEHCBU3UOHHBIX
U paauo TMperpaMm, LUp-
KOBOTro/4  IIpEAETaBICHMUS,
OIfephbI.

Pexeuzum (mar.
requisitum — HeoOXomH-
MO€) CIIEHHMYECKHUH, TeaT-
pPaJIbHBI — COBOKYITHOCTH
MO/VIMHHBIX Wi OyTa-
dbopckux Bemen, HE0OXO-
JUMBIX aKTepaM Ha CIICHE

OYKapabiK aKmapar
Kypangapsl. Pagnoakmapar
paaro OpTaibIKTaphl MEH
paano aKIMapaTThl
KETKI3ETIH Kypajijaap
apKBLIBI JKy3ere achIpblia-
TTBL.

Jlamy — ajgaMHBIH 1IIKI
KOHE CBIPTKbI
MYMKIHIKTEP1H urepy
HOTWKECIHIET1
(bU3UKAIBIK,
TICUXOJIOTASITBIK KOHE
QJIEYMETTIK KaHa
Kacuerrtepre wue OonraH
TYJIFaHbBIH camabIK
©3repiCTEPiHIH  CHUIIATTa-
MachbI.

Pescuccep (1as, Fego —

OackapaMblH)™e: ‘caxHaaa
npamaiblk (Iibeca) Hemece
MY3BIKAITBIRg (omepa,
MEO3HKIL) TYBIHbIHbI
KOSITBIH TCATP KbI3METKEDI.
CoekTakiab, KUHODUIIBM,
OcHHEKIHII,

Tee I IapIIbIK JKOHE
paauo
OarapiaamManapibi,
HIpKEYJIK
KOMBUIBIMAAPABIH, Omepa
JKOHE ACTpaJAIbIK
KOHIIEPTTIK
OarapiaamManapabiH
KOIOIIBICHI.

Pexeuzum (J1at.

requisitum — kaxerti) -
TEaTPJIBIK, caxHaja
KOPIHIC KOpCeTy Ke3iHIe
aKTepiepre KaKeTTl MIbIH
HEMece ’KacaHIbl
3aTTapJblH  JKUBIHTBIFHI,
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mass communication.
Broadcasting realized
through radio centers and
accepted on broadcast re-
cipient.

Development — charagter-
istic of quality ebjeet.con-
version; characteristic Jof
quality persontgonversion,
build up physicalypsychic
and social,growth at the
expenSe ,of man mastering
interior’ and outward op-
portunities potential.

Producer (Lat. rego -
manage) — artistic theatre
worker, realizing direction
of dramatic (play) or music
(opera, musical) composi-
tion on scene; performance
director, movie, clip, varie-
ty — concert program, tele-
vision and radio program,
circus presentation, opera.

Requisite (Lat. requisitum
— necessary) scenic, theat-
ric — summation of authen-
tic or sham things, neces-
sary to actors at the scene
on the action time. Some-
times requisite completes



BO Bpems neuctBus. MHO-
I1a PEKBU3UT JOIOJHIET
CLEHUYECKUN KOCTIOM:
30HT, OPT(QEb U T.II.

Pexknama (nmat. reclame —
BBIKpUKHBAIO) — MyOauy-
HO€ OITOBEIICHNUE IOTCH-
[IUATBHBIX TIOTpeOuTeNeH
TOBApOB U YCIYT 00 UX Ka-
4eCTBe, JTOCTOMHCTBAX,
NPEUMYIIECTBaX, a TaKXKe
0 3acimyrax caMoil (QpUpPMBI

(opranuzanuu);  TOMYJis-
pu3aIms WHTE-
JEKTyaTbHOTO  TPOIYKTA,

IIPOU3BEACHUN JINTEPATY-
pBI, UCKyCCTBa U Jp. Pek-
JaMa TMPEaAIojaraeT uc-
M0JIb30BaHUE  crienuu-
YECKUX XY O0KECTBEHHBIX,
TEXHUYECKUX M IICHXOJIO-
THYECKUX IIPUEMOB C II€-
Jp10  (QOPMHUPOBAHUSA U
CTUMYJINPOBAHUS CIIPOCA U
MPOJIAXK.

Pexpeauus (nat. recreatio
— BOCCTaHOBJICHHE)#=, BOC
CTAaHOBJICHHE 3J0POBBS H
TPYJIOCTIOCOQAOGT I ITy TEM
OT/IbIXa BHCWKIIMINA: Ha
JIOHE MPUPOJIBI, "B TYPUCTHU-
YECKOM TOE3/KE U T.11.

Penepmyap (nmar.
repertorium —  CIHCOK,
ONKCb) — COBOKYIHOCTb
IpaMaTU4eCcKuX,  MY3bI-

KaJIbHBIX U JPYrUX MPOU3-
BEJCHUN, WCIOJHAEMBIX B
TeaTrpe, Ha KOHLEPTHOM

Keiine PEKBU3HTTI
CaxHaJbIK KHIMIEp e
(KommaTsIp, notpdenb

T.0.) TOJBIKTHIPAIBI.

Kapnama (nar. reclame —
aifraiiman  alTaMblH) —
KONIIUTK aJabIHA
TYTBIHYIIBIJIAPFa TayapJiap
MEH KbI3METTEp/IiH carma-
ChlI, KYH/IBUTBIFBI,
apTHIKIIBUIBIFBl  Typalibl,
COHIal-aK (dbupamMaHbIH
(YMBIMHBIH) CIHIpTeH
eHOeri xaWbiHAa xabap-
Jay, 3UATKEpIiK ©HIMII,
onedu  HIbIFapMasapibl,
OHEp TYBIHIBUIAPBIH, T.O.
KOIIIUTIKKE Kapusi® Eny.

Kapnama cary MEH
CYpPaHBICThI
KQJIBIIITACTBIPY JKOHE bIH-
Taa”AbIpy, ( MaKCaThIHIA
apHambl KOPKEM,
TEXHHUKAJIBIK,

TICUX OJTQEUSIIBIK
TOCIMECPII KOJITaHYIbI
JKQpaMaIansl.

Pexpeauusn (nat. recreatio
— KalmnblHA KENTIpy) -—

YHOEH TBICKAphl Kepae
(Taburat asiChIHJIA,
TypucTiK camapjaa T.0.)
JIeMaJly apKbUIbl €HOCKKE
KaOlJIeTTIIIrH,
JICHCAYJIBIFBIH  KaJIIbIHA
KENTIpy.

Penepmyap (J1ar.
repertorium  —  Ti3iMm,
Ti3iMAeME) —  TeaTpla,
KOHIIEPTTIK 3cTpaaana T.0.
XKepyiepAae  OpbIHAAIAThIH
JIpaMaliblK,  MY3bIKAJIBIK
XKoHe  Oacka  HIbIFap-
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scenic suit: umbrella, suit-
case and etc.

Advertisement (Lat.
reclame — cry out) — public
notification of potential
goods’ users and service of

quality, values, ad-
vantages, dlso  about
achievement ‘of its firm

(organizatign)ypopulariza-
tion of intellectual goods,
literattire \eompositions, art
and etel Advertisement ex-
peets, using specific artis-
tig,, technical and psycho-
logical receptions with aim
of forming and stimulus
demand and sale.

Reaction ( Lat. recreation
— recreation) health recrea-
tion and employing in the
way of rest from outside of
house: on bosom of nature,
in touristic journey and
etc.

Repertoire (Lat.
repertorium — list, sched-
ule) — summation of dra-
matic, musician and other
compositions, which real-
izing in theatre, on concert
stage etc.; group of roles,



3CTpaze W T.A.; Kpyr po-
Jed, HOMEPOB, MY3bIKAJIb-
HBIX, JIUTEPATYPHBIX MPO-
U3BEICHUM, HCTIOIHSAEMbIX

ApTUCTOM, HCIIOJI-
HUTCIIBCKHUM KOJIJICKTH-
BOM.

C

Camooeamenvnocmsy Xy-
oodxcecmeennas — Jo0U-
TEIbCKOE, Hempodeccuo-
HaJbHOE XYJI0KECTBEHHOE
TBOPYECTBO HapOTHBIX
Macc B 00J1acTu M300pa3u-
TEJIBHOTO, JICKOPAaTUBHO-
MPUKJIATHOTO, MY3bIKaJh-
HOTO, TeaTpalbHOTO, XO-
peorpadguieckoro, IUPKO-
BOT'O HCKYCCTB, KUHO, (pO-
torpadun u np. Xymoxe-
CTBEHHas  CaMOJEsTeNb-
HOCTh BKJIIOYaeT B ceO0s
CO37aHUE U WCIIOJTHCHHE
XYJ0)KECTBEHHBIX  MPOM3-
BEIECHUN CHJIAaMU JIFOOUTE-
JIeld, BBICTYNAOIIUX KOJI-
JEKTUBHO WU B OIMHQY=

KY.

CamoynpagiéHue ==€amo-
CTOATEIBHOCTH KaKOW-
a1b0 opTraBN30BaHHON CO-
uflaibHOM __OOIIHOCTH B
WIIpaBICHUH COOCTBEH-
HBIMU JIeJlaMU; BUJI yTIPaB-
JeHUsl, TpU  KOTOPOM
CyOBEKT U OOBEKT yIpas-
neHnn coBnagator. Cry-
JIEHYECKOe caMoyIipaB-
neHue — Gopma opraHusa-
MU KU3HEEATEITHbHOCTU
CTYJIEHYECKOI'O KOJUIEKTH-

MaJjap by JKUBIHTBIFBL;
OpTICTEpAiH, VKBIMHBIH
OpBIHIAYBIMEH OpPBIH/AJIa-
TBIH MY3BIKAJIBIK, oJIcOn
TYBIHJIBUTIApAAFel  peJjiep,
HOMIpPJIED.

O3in0iK

YHbBIMOACM bIPbLIZAH
KopkemoHep — OcitHeney,
COHIIK-KOJIJTaHOAITEI,
MY3bIKAJIBIK, TeaTPAJIBIK,
xopeorpausuiblK,  LHUPK
eHepl, KHHO eHepi, (oTo-
rpadus KOHE o.
asICHIH/IAFbI KaJTBIK
OyKapachIHBIH KOc10m eMec
KopKeMeHepi. O3Ky1iMeH
YUBIMIACTRIPbLTRAH
KOpPKEMOHEP
OYECKQMIapHbIR
KyufTepiMeH KOPKEM
TYBIHEBUTAPIBI  Kacaybl-
M@H J>KOHE OpPBIHIAaybIMCH
EpeKIleNeHe/ll,  YXKbIMIbI
TYple HEMece >KaJIFbI3
OPBIH/TAIAIBI.

o3

O3in-03i  O0ackapy —
KaHaai na oip
YHBIMIaCTHIPBUIFaH
QJIICYMETTIK
TACTBIKTBIH O31HIIK
icrepai Oackapyaarbl
nepbecriri; 6ackapy Typi,
MyHa CyOBEKT MeH O00b-
eKT Oackapyna yHieciMm
tabanpl. CTYJIEHTTIK ©31H-
031 0ackapy — CTYJIEHTTEp
YV KBIMBIHBIH TIPIILTIK
KApeKeTTepiH

KaybIM-
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numbers, musician, litera-
ture compositions, which
realized by artist, collec-
tive.

Artistic amateur, art — dil-
ettante, neEA™yprofessional
artistic  Creation  people
multittdgyin“tegion of de-
seriptign, /decorate — ap-
plied,, music, theatric, cho-

reegraphic, circus art,
movie, photo and etc.
Artistic amateur includes

in its creation and realiza-
tion artistic compositions
with dilettante’s power,
performing collective or
alone.

Self government — inde-
pendent, some organized
social communion in man-
agement own deals; type
of management, in which
subject and object of man-
age are concur. Student’s
self management is the
form of organization stu-
dents collective life action,
which ensures developing
its self management in ac-
cepting and realization de-



Ba, oOecmeunBaromas pas-
BUTHE 179 CaMOCTO-
SATEIILHOCTH B NIPHHITHH U
peanu3aluyl PEIICHUHA IS
JTOCTHKCHHSI OOIIIECTBEHHO
3HAYUMBIX 1elied. OCHOB-
HBIMHM TIPUHIIAIIAMHA CTY-
JIEHYECKOTO  CaMOyIIpaB-
JICHUS SIBJISIOTCS: CIUIOYC-
HUE KOJUICKTHBA BOKPYT
€IMHOM I1eJIM; €IUHCTBO U
ONTUMAJIBLHOE COYCTAaHHE
KOJUICKTHBHBIX M JIMYHBIX
WHTEPECOB; TUHAMUYIHOCTh
U BapUaTHUBHOCTb CTPYK-
TYpbl OPTAaHOB CaMOYTIPaB-
JIeHUsI; TOOPOBOJBLHOCTH B
dhopMHUpPOBAaHUM €r0 Opra-
HOB; UWHTErpanus u Jaud-
dbepeHIMaIUs  Te1aroru-
YECKOTO YIpaBleHUS U
caMmoyrmpasieHus. Pe3yib-
TaT pPa3BUTHSA CTYyJCHUC-
CKOTO CaMOYIIPaBJICHUS —
B3aMHas OTBETCT-
BEHHOCTb, KOTJa Ka)KIbIi
T0OPOCOBECTHO BBITIOTHS-
€T CBOM OOS3aHHOCTH
OTBEYAET 3a OO0IUEe WFORH
NeATEeIIbHOCTH, a BCE '—3a
paboTy Kaxaoro.

COGpéMéHHOé UcKyccmeo
— HCKYCCTBO COBPEMCHHO-
CTH, CO3aaBacMOC B pas-
JIMYHBIX KaHpax.

Cnapmakuada — wmacco-
BbIC CIIOPTHBHBIC COPEB-
HOBaHMS, HAa3BaHHBIC I10
UMEHU TIPEIBOIUTENS BOC-

YUBIMIACTBIPY TYPI,
CTYACHTTEPAIH KOFaMIIbIK
MaHBI3/IbI MakKcaTTapra
KETy  YIIH  IIeHrMaep
KaObUIAaybl MEH  OHBI
KYy3ere achIpyblHIa ©3iH-
031 0OacKapyablH JdaMyblH
KamTamace3 eteni. Cry-

JIEHTTIK ©31H-031
OackapyabIH HET13T1
KaFUJaTTaphbl: oip
MaKCaTThIH asichIHIA
VKBIMHBIH TOIITACYBI;
VKBIMIBIK ~ JKOHE  JKCKe

KBI3BIFYIIBUIBIKTBIH O1pJIiri
JKOHE OHTAWJIBI YilleciMij
©31H-031 0ackapy opraHja-
pBI KYPBUIBIMBIHBIH
CEPIIHILIIT;
OpraHJap/IbIH
KYPBUTYBIH/IaFbl, ePIKELTIK;
MeIarOrMKaJIbiK, W0ackapy
MEH ©3iH-a381 0aCKapyaarsl
Oipiry xoue Rikteny. Cty-
JEHLTIK ©31H-031
0aCKapy sl JAMBITY
HOTHKECI — OpKIMHIH ©3
MIBOETIH ajaajdl HHETIIEH
OpbIHAM JKOHE 1c-
OPEKETTIH YKaJIIIBI
KOPBITBIHIBICEIHA ~ JKayarl
Oepyi, amx OapablFbI —
OpKIMHIH >KYMBICHI YIIIiH
Kayarm  OepeTiH  e3apa
XKayarnKepIIlIiK.

Kaszipzi enep — op Typii

KaHpJlaH KYpaJIFaH,
Ka31pTi OHEP TYBIHIbLIAPHI.

Cnapmaxkuaoa — >xannai

CIIOPTTBIK ~ CaWbIC, PUM
KYJI1apbl KOTEPUIICIHIH
YKETEKIIICI Cnaprak
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cision for achieve im-
portant aims. Main princi-
ples of student self man-
agement are: collective ral-
lying around one aim; uni-
ty and optimal combina-
tion of collective and per-
sonal interests; dynamic
and variation of_structure
organ self management;
voluntarinesstin formation
its organs; integration and
differentiation™), pedagogic
management,and self man-
agement ‘Result of devel-
oping (student self man-
agement is mutual respon-
sibility, when anyone bona
fide executes and answers
to common totals of ac-
tion, and all — to anyone’s
work.

Modern art — art of mo-
dernity, creating in differ-
ent genres.

Sports festival — mass
sports events, named for
the leader of the Roman
slaves revolt of Spartacus.



CTaHMSI PHUMCKHX padoB
Cnapraka.

Cnopm (aurn. sport, co-
KpallleHue OT TIepPBOHA-
ganeHoro disport — wurpa,
pa3BlieyeHUE) — OpraHu30-
BaHHAas O OMNPEECICHHBIM
npaBuwiaM  JeSTEIbHOCTD
JOJIeH, COCTaBHAsl 4YacTh
bu3MYecKo  KyJIbTYpHI,
CpelncTBo U Merona ¢Gusu-
YECKOr0 BOCHUTAHUS, CUC-
T€Ma OpraHu3alud CO-
PEBHOBAaHUN M0 pa3iny-
HBIM (PU3UYECKUM yTIpaK-
HeHusiM. CyllecTByeT Jo-
OUTEIBCKUI CHOPT U TPO-
(heccuOHATBHBIM.

Cpeocmeo maccoeoit um-
¢dopmayuu, CMU, macc-
Meoua — CpeACTBO pacIpo-
CTpaHeHHus UH(pOpPMAIIUH,
XapakTepusyrolieecs: 00-
PAILLIEHHOCTBIO K MAacCOBOM
ayIMTOPUH; OOIIETOCTYII-
HOCTBIO; KOPIIOPATHBHBIM
XapaKTepoM POU3BOHCTBA
U pacupoCTpaHCHH#s, HWH-
dbopmanuu. K c¢peactram
MaccoBoi A opmMaIIN
OTHOCATCS: MPECcCay paauo,
TeneBugeHue, MutepHer.

CmygQenm (nat. studens —
yCepaHO paboTarouuu,
3aHUMAIOLUICsA) — yuya-
IIMMCS BBICIIETO, B HEKO-
TOPBIX CTpaHax M CpeIHE-
ro y4eOHOTO 3aBECHHUS.

Cmyoenueckue 00veou-

eciMiHE 0OaiIaHbBICTHI
KOMBLIFaH.
Cnopm (arbuim.  Sport,

Oacrankeimarel - disport —
CO3IHIH KbICKapFaH Typi
OWBIH, KOHLI KOTepy) —
agaMaapablH JIeHe eHOer1
MEH oOiyiay KaOineTTepin

CaJIBICTBIPY/IaH  TYPAThIH,
alpbIKIa epexenep
OolibIHIIIA

YMBIMIACTBIPBUIFAH,  CO-
HBIMEH Karap OChl ic-
OpEKeTKE JereH a3Ipiik
JKOHE 1C-opeKeT
OapbICHIHIAFbI e3apa

KapbIM-KaThIHAC.
OYECKOWIap CIOpPTPsl MeH
KociOH criopT Typi Oap.

bykapanuik aKnapam
Kypanoapuvls bAKy  macc-
meoua — JKarman
aynuTopusiEa WHiey Tac-
Tayabl, JKaJIIbIFa
KOMKETUIIMIIKTI,

OH/TIpICTIH  KOPIOPATUBTI
CuHNaTTaMachl MEH
aKmaparTbl TapaTyabl CH-
MaTTaUThIH aKIapar Tapa-

TYIIBI Kypanzaap.
byxkapainbik aKmnapar
KypajiapblHa MbIHAJIAP/Ibl
KATKbI3YyFa Oonaabl:

Oacrnaces, paauo, TeJeau-
nap, MarepHer.

Cmyodenm (nat. Studens —
TBIHBIMCBI3 CHOCKTCHETIH,
JANbIH/IATIATHIH ) —
KOFapbl, Keubip enmgepae
opTa OKYy OpBbIHAApbIHAA
OKHUTBIH OKYIIIBLIAP.

Cmyoenmmik
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Sport (Eng. sport, shorten-
ing from original disport —
game, entertainment) — or-
ganized by definite people
action rules, compound
part of physic culture,
means and methed,  of
physic behavior, system)of
organization “gompetition
by differept™physic exer-
cises. It isiexisted amateur
sportandprofessional.

Mass media, MSM, mass —
media — means of spread-
ing information, character-
izing: addressed to mas-
sive audience; accessibil-
ity; corporative character
production and spreading
information. To mass me-
dia belongs: press, radio,
television, Internet.

Student (Lat. studens —
diligently working, study-
ing) — student of high and
secondary education insti-
tution, in several countries.

Student unions — volun-



HeHus — J0OpPOBOJILHBIE
OpraHu3anuu, OoObeIuHS-
IOIINE CTYJCHTOB Ha OCHO-
BE OOIIMHOCTH WHTEPECOB
JUIS  COBMECTHOTO JIOCTHU-
KEHHsI TleJied | 3ajad,
PEeTyCMOTPEHHBIX  HOp-
MAaTUBHBIMH  JIOKYMEHTa-
MU: CTyAEHYECKHE OOIle-
CTBEHHBIE  OOBECIUHCHHUS
(cTtynenueckue COIO3Bl,
CTyJICHYECKHE  HAay4YHBIC
cooOlecTBa 1 Jp.); opra-
Hbl OOIIECTBEHHOW CaMo-
JesTeIbHOCTH (CTy/IeHYE-
CKH€ COBEThI, CTyJeHYe-
CKHE KIIyObl, TBOpPYECKHE
oObeIMHEHUsI,  CIIOPTHUB-
HbIE CTyJIeHUeCKHe oO0be-
JTAHEHUS U JIp.).

Cmyoenueckuii  napaa-
menm (anrn. parliament,
ot ¢panm. parler — roso-
pUTh) — OpraH CTy/AEHYE-
CKOTO  CaMOYMPABJICHMS,
CO3IaHHLEIM Ha  OCGHOBE
T0OpOBOJILHON  £OBMEeR*
HOM JIEATENBHOCTH CTy-
IEHTOB I 3alUThl 00-
IIUX WHIEPECOB U JIOCTH-
xKeHus (oofux  1eneii. B
HapraMCHEed Tpe/cTaBIe-
HbLBCe (aKyIbTEThI, BBIJI-
BHHYBIINE nu30paHHbIe
kaaauaatypel. [lapaameHt
BO3IJIABJISIETCA Tpenceia-
TEJIEM.

Cmyoenueckuii cosem -—
opraH CTYJEHYECKOTo ca-
Moynpasienus. Cryaen-

oiprecmikmep  — o3
epiKTepIMEH YHBIMIaCKaH
yUBIMIAp,
KbI3BIFYIIBUIBIKTAPBIHBIH
Oipuiri HET131H]IE,
HOPMAaTHUBTI1
KYy>KaTTapblH/a
TIITeHICH
KOFaMJIbIK
(CTyneHTTIK
CTYJEHTTIK
OipiecTik
KOFaMJIbIK
OpEKETTEP (CTYIneHTTIK
KEHECTEp, CTYJIEHTTIK
KITyOTap, HIbIFapMallbUIbIk
OipJecTiKTep,  CIOPTTHIK
CTYJEHTTIK  OlpJIeCTIKTEep
JKoHe  Oackamap) OpTak
MakcarTap MEH
TarchIpMaiapra KETY
YUIH eTyAEHTTCP 1
OipIKTIpe iy

Kepce-
CTYJICHTTIK
OipiaecTikTep
oJlaKTap,
FBUTBIMU
T.0.);
©31HIIK

KOHC

Cmyoénmmik napaa-
MeHm (aFpL.
parltament, ¢panm. parler
— ceilney) —
CTYNCHTTEPAIH 031H-031
0ackapy OpraHbl, OpTaK
KBI3BIFYIITBUTBIKTAPBIH
KOpray YILIiH KOHE
CTYJEHTTEPIH KB
MakcaTTapra >KeTy VIIiH
epiKTI Typae OIpiKKeH ic-
OpPCKETTEpIHIH  HETi3IHJe
Kypbuianael. [lapmamentre
OapabIK  (haKyIbTETTEPAIH
TaHJayJabl eKuiIepl OoJia-
IIbl, TApJaMEHTTI Tepara
Oackapaspbl.

Cmyoenmmik Kenec —
CTYICHTTEPAIH 031H-031
Oackapy OpraHsbl.
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teered organizations, unit-
ed students on basis of so-
cial interests for join
achieve aims and assign-
ments, provided normative
documents: student social
unions (student coalition,
student scientific commu-
nity and etc); organs of\so-
cial amateur jperformance
(student councils, student
clubs, artistiCy,. unions,
sports studenttuntons and
etc.).

Student parliament (Eng.
parliament, from French
parler — to speak) — organ
of student self manage-
ment, created on basis of
volunteered compound
students action for protect-
ing common interests and
achieving common aims. It
is presented all faculties in
parliament, which has
nominated elected candi-
dates. Parliament headed
by a chairman.

Student council — organ of
student self management.
Student councils are creat-



YECKHUE COBETHI CO3/Iat0TCS
C LIENbI0 IIMPOKOro MpH-
BJICUCHHUS CTYJIEHTOB K
OOIIIECTBEHHOMN JKU3HU BY-
33, PEILIECHUI0 COIMAIBbHO-
OBITOBBIX M  IPaBOBBIX
npobiieM  CTyACHYECKOM
MOJIO/ICKH, Pa3BUTHS Tpa-
IUIUA  00pa3oBaTEIbHOIO
YUpEXKIIEHUS,  OpraHu3a-
MU CTYAEHYECKOro A0CY-
ra u oraeixa. CryneHue-
CKHE€ COBETbl OCYIIECTB-
JSIOT CBOIO JIEATEIBHOCTh
BO BHEy4YyeOHOE BpeMms.
Bosrnasnser paboty cry-
JIEHYECKOTO COBETa IMpeJ-
cenareib, KOTOPbIA U30u-
paeTcst OTKPBITBIM T'OJIOCO-
BaHMEM Ha  3acelaHuu
CTYyJICOBETAa CPOKOM Ha JIBa
roja.

T

Taney — BUJ VCKYCCTBay, B
KOTOPOM XYJI0’KECTBEHHBIC
o0Opasbl CcO3Ma0Tes Cpen*
CTBaMH MAACTUYECKUX
JNBUKCHUN @ PABMHUYECKHU
YETKOMN gy HEIPEPBIBHOMN
CMEHBI || #BHIpa3UTEITHLHBIX
TOJ10KCHAM yeJioBeye-
CKoro rtema. Taneu Hepas-
PBIBHO CBSI3aH C MY3BIKOH,
AMOIIMOHAJILHO-00pa3HOe

COJZIEp)KaHUE KOTOPOU Ha-
XOJIUT CBOE BOIUJIOIICHUE B
ero  xopeorpapuveckoi
KOMIO3UIINH, JIBHXKCHUSIX,
¢urypax. PaznuuaroT: Ha-
POJIHBIN, HCTOPUKO-OBITO-

CtyneHTTik KEHECTEP
CTYIACHTTEPAIH ooc
YaKbITBI MEH JeMaIbICHIH
YUBIMIACTBIPY, O11iM Oepy
MEKEMECIHIH JI9CTYpiepiH

TIAMBITY, CTYICHT-
)KacTapJplH  OJIEyMETTiK-
TYPMBICTBIK KOHE
KYKBIKTBIK ~ McCeJeNepiH
nienry, CTYIEHTTEPl
KOFapbl OKY OPHBIHBIH
KOFaMbIK eMipiHe
KEeHIHEH TapTy
MakKcaTbhlHAa  KYpbUIAJIbL.

CTyneHTTIK KeHecTep 63
icC-opeKeTTepiH  cabaKTaH
TBIC yaKBITTa KY3€re achl-

pajbl. CryaeHTrIiK
KEHECTIH KYMBICHIH
Tepara OacKapaJpl, WQHbI
CTYJICHTTED KSHECIHTH
MOXKUIICIHIE allIbIK

JIayBICTICH €K1 KBUIFa caii-
JIAaU b,

bu — amaMm JeHeciHIH
y3UTicci3  TypHeri  acem
KUMBUIJIAPhl MEH BIPFAKThHI
KO3FaJIbIChI apKBLITBI
KOpKeM OciiHenep TYbIH-
JTauTeiH eHep Typl. bwu
TIKEJe oyeHMeH Oailia-
HpICTA  Oomanmpl, OWIIH
SMOILIMOHAIABI-OEHE]
Ma3MYHBI
XopeorpapusIIbIK  KOMIIO-
3HUIUSAAH,

KO3FaJbICTapAaH,  TYpdi
HiTHAEpIeH KOpIHEI.
bunig XaJIBIKTBIK,
KJIACCHUKAJIBIK, TapUXH-
TYPMBICTBHIK, OaJIbIK,
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ed with aim of wide stu-
dents’ attraction to social
life of educational insti-
tute, decision of social —
common and legal prob-
lems of student youth, cre-
ation of educated institu-
tion tradition, organization
of student leisure,and ‘rest.
Student councils realized
own action inextracurricu-
lar time. Chairmman heads
the Student Councit, which
Is elected by,0pen vote at a
meetings of “the Student
Council.for two years.

Dance is a type of art that
generally involves plastic
movement of the body,
often rhythmic in a pattern
of steps and in time to
music. Dance IS
indissolubly related to the
music, which emotionally-
vivid expression finds its
embodiment in
choreographic perfor-
mance, motions, figures.
There are many styles and
genres of dance: folk, his-
torical, classical, ballroom,
vaudeville, modern, etc.



BOH, KJacCUYECKHH, Oalb-
HBIW, 3CTPAIHBIN TAHEL.

Teopueckuii Ko11eKMUE —
100pOBOJIEHOE 00BETUHE-
HUE JIOOUTENed My3bl-
KaJlbHOTO, Xopeorpaduye-
CKOr0, TEaTpalbHOrO0 H
IPYTUX KAHPOB XYI0KECT-
BEHHOIO TBOPYECTBA, OC-
HOBaHHOE Ha OOIIHOCTH
MHTEPECOB U COBMECTHOM
TBOPYECKOW  JEATEIBHO-
CTH, CrocoOCTBYIOIIEH
Pa3BUTHIO JAPOBAHUM €r0
YYACTHUKOB, OCBOEHUIO U
CO3JaHUI0  KYJBTYpPHBIX
LIEHHOCTEM.

Teéopuecmeo, TBOpUECKAS
NeSITeJIbHOCTh — TIPUPO/I-
Hasi CYUIHOCTh YEJIOBEKA,
peann3yss KOTOPYX  OH
«rpeodpazyer MHUp»; Mpo-
LIECC YEJOBEUECKOU JIesi-
TEJIBHOCTH,  CO3JAIOIIUM
KaueCTBEHHO HOBBIE MaT&%
puambHblE M JyXOBHBIE
LIEHHOCTU WJIN HWEOEK, CO3-
JaHusi CYOBEKTHUBHO (\HO-
BOro. TBOpPHMOCKAShw' 1C51-
TEJIbHOCTh —WEATEbHOCTD
MO CO3AAHUIO KyJIbTYPHBIX
LEHHOCTEN M UX UHTEp-
HpETALINN. Xapak-
TEPU3yETCs] HEMOBTOPUMO-
CThIO;, OPUTHMHAIBHOCTHIO,
YHUKaJIbHOCTBIO. [Ipenmo-
JaraeT Haju4he CyObeKTa
— TBOpua. TBOpYECTBO —
OJlHa W3 TJaBHBIX (yHK-
1005071 KyJIbTYPHO-
JIOCYTOBOM JAEATEIbHOCTH.

ACTpaJalIbIK JIETeH TYypJepl
oap.

HIvizapmamvlnwolK yrcoim
—  IIBIFAPMAIIBUIBIK  1C-
OPEKETTEPIHIH OPTAKTHIFBI
MEH MYJICJICPIHIH
OipJiirine HET13eJIT€H,
KOPKEM
HIBIFAPMAITBUTBIKTHIH
MY3BIKAIIBIK,
XopeorpadusiiblK, — Teatrp
xoHe  T.0.  >KaHpIapbl
QyECKOMIapbhIHBIH o3
epiKTepiMeH OIpiryl >KoHe
Oy HIbIFapMAaIIbUIBIK
MOACHH KYHABUIBIKTAP/IbI
Kacay ~ MEH  Urepyne
OJIap/IbIH TaJIaHTTapBIH fia-
MBITYFa BIKIAT €TYI.

HTvizapmauivliplK|| 4 KCH
MaFbIHACHITH Ja%y— \Caraibl
Typle >kafia Marepuasibl
XKOHE PYXaHUE OailIBIKTHI
JKacaThlH 31aM3aTThIH 1C-
OPEReTIHIH OaphIChl HEMe-
Ce CyOBCKTHBTI KaHa 3aT-
ThIWKacay KOPBITBIHJIBICHI.
LIsrrapManibuIbIK - KbI3MET
— MOJICHU
KYHIBUTBIKTAPABl  JKacay
MEH OJIap/bl TYCIHIIPY TY-
pasl 1C-OpEeKeT.
[IprrapMambuIBIK,  KBI3MET
KalTanaHOAWTBEIH,  ©31HC
FaHa TOH YKOHE KOFaM/IbIK-
Tapuxu Oiperert 00TybIMEH

cunartananel. [lerapma-
MIBUTBIK opKalaHja
HIBIFaPMAIIBLIBIK

KBI3METTIH cyOBeKTici

(ckacaymisl) Oap OoJyBIH
OaraMaanabl.
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Creative group - a
voluntary group of entities
that share or are motivated
by interest in musical,
choreographic, theatrical
and other genres of artistic
work, focuseds OfmjOINt
creative activity, which
help to develgp talents,
mastering g~and “cultural
values of the participants.

Creativity, creative work —
a natural essence of man,
the ability to "transform
the world"; a phenomenon
of human activity whereby
something new is created,
such as new material and
spiritual values. Creative
work is the process by
which one utilizes creative
ability in order to originate
the cultural values and its

interpretation. It IS
characterized by  the
soleness, originality,

unicity and supposes the
presence of subject — the
creator. Creativity is one
of main functions of cul-
tural and leisure activity.



Teamp, meampainvHoe
uckyccmeo (rpeu. theatron
— MECTO JUIsl 3pejulll, 3pe-
JUIIe) — poJA HMCKYCCTBa,
cnenudUIeckuM  CpecT-
BOM BBIPQXEHHUSI KOTOPOTO
SBJISIETCSI CIIEHUYECKOE
JIICUCTBHUE, BO3HUKAIOIIEE B
MPOIIECCE UTPHI aKTepa Tie-
pen nmybnukoii. B xone uc-
TOPHYECKOTO pa3BUTHS
OTIPENETIIINCH TPH OCHOB-
HBIX BHJIa TeaTpa, OTJIU-

HJaromurcecs cneumbnqe-
CKHUMH IIpU3HaAKaMH u
CpcacCTBaMu XYAO0XKCCT-

BEHHOU BBIPA3UTEIBbHOCTH:
ApaMaTUYECKUN, OIIEPHBIN
1 OaJIeTHBIN.

Tenesewanue, menesu-
OeHue — Tiepenada coo0-
HIEHUN U Apyrux HHPOp-
MallMOHHBIX MPOTpamMM IO
TEJICBUJICHUIO.

Texnonozusn (rpeu. techne
— ucKyccTBO, 10gos — yae-
HUE) — B LIMPOKOM CMBICJIE
— 00BeM 3HaHUM JKOTEPBIE
MOKHO HMCHOJIB30BATh ) JIJIs
MPOU3BOJCTBA TEBAPOB U
YCIIYT U3 MMEOIINXCS pe-
CYpPCOB} COBOKYITHOCTb Me-
TOI0B My THCTPYMEHTOB
Wil TOCTHKEHUS Keae-
MOT@ pe3yjbTara; B y3KOM
CMBICIE — crmoco0 Mpeoo-
pa3oBaHUS BEIIECTBA, WH-
dbopmaruu B mporiecce us3-
TOTOBJICHUS  MPOIYKIIWH,
00paboTKH U nepepadboTKu
MaTepuaioB, COOPKH roTo-
BbIX M3AECIWN, KOHTPOJIS

Teamp, meamp onepi
(rpek. theatron — oiibIH-
CayblKk  OpHBI;  OWBIH-
cayplk) — 6©Hep Typi,
IIBIHABIKTEIH, OKWUFAaHbIH,
TapTBICTBIH, MIHE3JAEPAIH
OcitHenenyl, TYCIHAIPLTY1
KOHE KOepepMEHIep all-
IBIHIA aKTePIH OWBIHBI
OapbhICBIHIa TYBIHIANUTHIH
JIpaMaiblK OKUFa apPKbLIBI
Oaranay. Tapuxu gamy

KE3CHIH/IE apHaibl
Oenriepi MEH KOPKEM
ANKBIHIBUTBIKTHI oepy
EpEeKIIeIirine opaiiy

TeaTp/AbIH YIII HEri3ri Typi
aHBIKTAIJIBI:  JIPaMAJbIK,
orepa xoHe OaneT TeaTPbh

Tenexabap, meneonoap. —

TeJICaAUIap APKBLITBI
aKIaparTThl
Oarmapiamanapabl  KOHE
Oacka [ na )\ MAIIMETTep Il
oepy.

Texnonozusn (rpek. techne
= oHep, 10g0s — iimM) — KeH
MarbIHAChIHA — KoJija 0ap
pecypcrapaan Tayap
OHJIIPY MEH Maiifa KeluTipy
YIIiH KOJIIaHbUTAThIH
OLTIMHIK KOJIEMI;
KYTIJIETIH HOTIKEHI  aly
YIIIiH KOJAaHBUIATBIH 9iC-

TOCUIZIEp  MEH  Kypal-
JKa0 ILIKTAP IBIH

YKABIHTBIFBI; Tap
MarbIHACBIHIA — OHIMIII
naspiay OapbIChIHIIA 3aT-
Tap/pl, DHEPTHUSHEI,
aKImapaTThl ©3repTy TaCli,
MaTepuaiaapabl OHJICY

MEH KalTa »)xacay, JIaiblH
61

Theatre, dramatic art
(Greek theatron -  place
for  viewing) - a
collaborative form of fine
art that uses live
performers to present the
experience of a real or
Imagined event befdre a
live audience. Historically,
there were gdetermined
three basic types of thea-
tre, which haveyparticular
aspects and Tacilities of
artistic expressiveness:
drama, opera and ballet.

Telecasting, television — Is
the broadcasting of a still
or moving image (messag-
es, informative programs)
via radiowaves to receivers
that project a view of the
image on a picture tube.

Technology (Greek techne
— art, skill and logos -
studies) - in a wider sense,
it is the total knowledge

that can be wused for
producing goods and
services with the help of
material resources; the

sum of the ways and
instruments for an
achievement of the desired
result; in a narrow sense, it
iIs a scientific industrial
process where substance or
information is modificated
into products, processed
and retreated into
materials, assembled into



KauecTBa, yIpaBJlEHUS.
Bxitouaetr Meropsl, npue-
MBI, TIOCJIEIOBATEIHLHOCTD
orepaluii; TECHO CBsI3aHa
C NPUMEHSIEMBIMH CPEJICT-
BaMHU, 00opyI0BaHUEM,
UHCTPYMEHTAMH, HUCIOJb-
3yeMbIMU MaTEpHUaJIaMHU.

Tonepanmnocma (7at.
tolerantia — Teprienue) —
TEPIUMOCTh K  UyKOMY
o0pa3y JKHM3HM, TOBee-
HUIO, O0BbIYAsIM, YyBCTBaM,
MHEHHUSIM, HJIesiM, BEpOBa-
HUSM.

Tpaouuyus (nar. traditio —
nepesada, npeganue) — 1)
AJIEMEHTHI COIMAIBHOTO U
KyJIbTYPHOTO  HacJIeIus,
nepearoecss OT MOKO%
JICHUSI K TIOKOJICHUIO H COs
XPAHSIONTUECST B @HPE/IC-
JIEHHBIX OOIIECTBAX M)CO-
[IMAJTBLHBIX TPYTHIAXwB Te-
YeHUE JUTUTEIHLHOFO Bpe-
MeHU. B Kaueerse Tpanu-
LT YBBICTYHAIOT OTpEIe-
JICHHBIE  OOIIECTBEHHBIE
YCTaHOBJICHHSI, HOPMBI T10-
BEJICHUS, IIEHHOCTH, UJICH,
oOpryau, oOpsabl U T.a. Te
WIM WHBIC TPATUIH JICH-
CTBYIOT B JIFOOOM OOIIECT-
BE M BO BCEX 00JaCTAX
OOIIIECTBEHHON KU3HU; 2)
oObI4aif, yCTaHOBUBILIUUCS

OHIMJIEp/Il KMHAKTay, ca-
nacblH OakpLIay, Oackapy.
TexHOIOTUSHBIH

KYpaMblHa 9JIIC-TOCUIIED,
amainaap, >KYMBIC TopTioOi,

oTieparysIIapabIH
KyHemiri MeH TopTiOl ka-
TaJIbl, Oymap
KOJIIaHBLIAThIH Kypa-
CallMaHIapMeEH,

KaOJBIKTApMEH, Taijaia-
HBUIATBIH ~ MaTepuasaap-

MEH TbIFbI3 OalIaHbICTHI
OoJaml.

Tonepanmmoinelx  (nar.
tolerantia — Te3iMmimik ) —
OacKaHbIH ©Mip CaJThIHA,
MIHE3-KYJIBIFBIHA,
ce3iMiHe, oi-miKipiHe,
HesChIHA, CeHIMIiHE
TO3IMJIUTIKIICH Kapay.

Jocmyp (matg traditio —
Ki0gpy), — /1) SmeymerTik
TOTIRap MeEH Oenriiai  Oip
KoramMfla  y3aK  yakbIT
apalbIFbIHAA ~ CaKTaJlFaH,
YprakraH ypraKka
OepineTiH QJIEYMETTIK
KOHE MOJICHU Mypa
anemeHnTTepl.  Koramabik
Olp KaJblllKa TYCIpUITeH
MIHE3-KYJIBIK ~ epexenepi,
KYHIBUIBIKTAp,  HAEsUIap,
caJIT-A9CTYpIep, oneT-
FYpeIITap  XKoHE  T.0.
JOCTYP pETiHAC alKbIH/A-
nanel. KoramaplKk emipaig
OapJbIK cajachIHIa, Ke3-
KEJITeH KoFamia
noctypiaep  Oomadpl.  2)
TYPMBICTaFrbl O€KIN KaJiFaH
rypeintap (Mbicansl XKaHa
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finished goods, control of

quality, management.
Includes methods,
receptions, sequence of
operations,  which  are
closely related to the
applied facilities,
equipment,  instruments,

used materials.

Tolerance (Lat. tolerantia
— endurance) — is a fair,
objective, and permissive
attitude  toward  those
whose ways of life, behav-
ior, customs, feelings,
opinions, ideas, beliefs,
etc., differ from one's own.

Ttradition (Lat. traditio -
(to transmit, to hand over)
— 1) elements of social and
cultural heritage, passed
down from generation to
generation, saved in par-
ticular societies and social
groups for a relatively long
period of time. Common
examples of tradition
include certain public and
social establishments,
norms of behavior, values,
ideas, customs,
ceremonies, etc. One or
another traditions operate
in any society and in all
spheres of public life; 2)
custom, a long-established
way of thinking and acting
in the everyday life (for



MOPSIIOK B TIOBEJICHUU, B
ObITy (HampuMmep, Tpaau-
st Bectpeun HoBoro roja
U T.J.).

y

Yuueepcuaoa (J1ar.
universitas -  coBo-
KYITHOCTb, OOIIHOCTh) —
pECIyOIMKaHCKUE,  MEX-
TYHApOJHBIC CIOPTUBHEIE
COPEBHOBAHMS, TPOBOIH-
MBIE CpeIH CTYICHTOB

BBICIIIUX y4E€OHBIX 3aBejie-
Huil. Ha3Banume mnpoucxo-

IAT OT CJIOB «YHH-
Bepcute™» U «Onummua-
Ta.

Yuueepcumem (Jtar.
universitas -  coBo-
KYITHOCTh, OOIIIHOCTH) —

BBICIIIEE y4ueOHOE 3aBejie-
HUe, TAe oOydJaroTcs cIe-
LUAJUCThl MO (yHIAMEH-
TadbHBIM U MHOTHUM TIPH-
KJIAQJHBIM HayKaM; MHOTO=
npo@uibHOE y4eOHOE 3as
BeJeHUE ¢ OOJIbIUVM, Bbl-
00poM y4eOHBIX HporpaMm
B CaMbIX pa3HbIX, OGWACTIX
3HaHus. Kak TpaBuio,
OCYIIECTBISICT W Hay4yHO-
WECITIeIOBATENBCKYIO pabo-
LY. 4Y HUBEpCUTETHl 00be-
IMHESAIOT B CBOEM COCTaBe
HECKOJIbKO  (haKyJIbTETOB,
Ha KOTOPBIX IMpEACTaBIcHa
COBOKYITHOCTh Pa3TUYHBIX
TVCIUTLIINH, coc-
TaBJSIONIMX OCHOBBI Ha-
YYHOTO 3HAHUS.

Keuiaer KapcChl any
JIOCTYPI).

Yuueepcuaoa (ar.
universitaS — JKHUBIHTEHIK,

TYTaCTBIK) — OFapbl OKY
OpHBI CTYJCHTTEPIHIH apa-
ChIH/IA OTKI3UIETIH
peciyOINKabIK,
XaJIBIKAPATBIK, CIHOPTTHIK
JKappicTap. ATaybl «YHH-
BepcUTET» KoHE «Onum-
nuazaa» CO3/CpPIHEH
IITBIFA T

Ynueepcumem (ar.
universitas #“NKUBIHTHIK,
TYTaCThIK) ‘& MaMaH]IbIK-
TapAblH KCH, AayKbIMbI
OoBTHIIA KOFAPbI
KOCHETIK KOHE )KOFaphl OKY
OPHBIHAH KEWIHT1 KOCINTIK

QiTiM oepy
OarmapiaManapbiH icKe
achIpaThIH, JKOFapbl

KocinTiK OutiMi Oap Ma-
MaHJap/abl, FRIIBIMH KOHE
FBUTBIMU nejaror
KbI3METKEpIIep/Il KaiiTa
Jasipyiaybl AKOHE OJap.IbIH
OUTIKTUTITIH ~ apTTHIPY/IBI
JKY3€re achIpaThiH, ipreii
YKOHE KOJTaHOaIbl FHUIBIM
OOJIBIN CaHANAThIH KM ca-
JIaJTBl )KOFaphl OKY OPHBI.
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example, New Year tradi-

tions and celebrations,
etc.).

Universiade (Lat.
universitas — ga "whole,
community) IS an
International “ymulti-sport

event, orgafizedyfor the
university<, athletes. The
namef#1s_ a, combination of
the words fUniversity” and
" Olympiad”.

University (Lat.
universitas — a whole,
community) IS an
institution ~ of  higher
education and research
which grants academic

degrees in a variety of
fundamental and applied
SCiences; multi-field
educational establishment
which offers tuition in dif-
ferent fields of science and

provides both
undergraduate  education
and postgraduate
education. As a rule, uni-
versities do research
works and projects.

Universities are united by
a few faculties, which pre-
sent a complex of different
disciplines and give the
bases of scientific
knowledge.



Ynpaenenue — neiictBue
CyOBeKTa, HalpaBJIEHHOE
Ha W3MEHEHUE U MaHUIy-
JAUUI0  OOBbEKTaMU U
cyOBeKTaMH TI0 3apaHee
IPOyMaHHOM Mporpamme.

/]

Decmusans (nat. festivus
— Mpa3IHAYHBIN) — Macco-
BOC TIPa3JHECTBO, IIOKa3
(CMOTp) AOCTHOKCHUN MY-
3BIKAJIBHOTO, Te-
aTpaJIbHOTO, 3CTPaIHOrO,
IIUPKOBOTO WJIM KHHOMC-
KyCCTBa.

Dnyuumo6 (anra. flash —
BCIIBINIIKA, MUT, MTHOBE-
HUE; MOb — Tomma; mepe-
BOJUTCS KaK «BCITBIIIKA
TOJIBDY WM KaK «MTHO-
BEHHasl TOJIa») — 3TO 3a-
paHee  CIUTAaHUPOBAHHAS
MaccoBas akius, B KOTO=
poil Oouiblliasi rpysfiia, JTios
nert (Mo06ephl) BHE3AMHO
MOSIBIISIETCS 48 OQIIEETBEH-
HOM MECTIC, ByTCUCHHE He-
CKOJBKAX 4MHHYT BBIMOJI-
HSCT ) 3apaH€e OTrOBOPEH-
Bbief ieficTBUs (1O TIOATO-
TORJICHHOMY CILICHapHIO) U
3aTe€M OJIHOBPEMEHHO OBbl-
CTPO PacCXOJUTCS B pa3HbIC
CTOpPOHBI, KaK HA B YeM HE
OBIBaJIO.

@Donavknop (aurn. folklore
— HapoJHas MYJPOCTh) —

backapy — anpbiH-anma
YHBIMIaCTHIPBLIFaH
Oarapiaama OoMbIHIIIA
0OBEKTILIED MEH
CyOBEKTIIEpAIH ~ KUMBLI-
KO3FaJIBICHI MEH
e3repicTepine

OarbITTaJIFaH, CYOBEKTIHIH
OpEKeTI.

Decmueans (nat. festivus
— MepeKenl) — OyKapalbIK
Mepeke, MY3bIKAJIBIK,
TeaTPJIaHIBIPBLIFaH,
ACTpadaiblK, ILHUPK JKOHE
KMHO ©HEepIHJIEeT] KET1CTIK-
TepiH OalKaysbl.

Dywmod (arsur. flash —
J)Kapk €Ty, CaT, Iak; mob —
TOOBIPS aynapraHia
«TQOBIPHBIH JKAPK eTyi»
HEMeee «0Oip IaKTa
JKMHAJIFaH TOOBIP») — OV
QIIBIH aja XocrapjaHFaH
KOIIIIIJIIK aKIUICHl, OHZa
KOFaMJIbIK Keprepe
agammap ToObl (M0OOep-
Jep) adK acThlHAH IMaiiga
Oonazapl, OlpHEIIe MUHYT
1IIHAe aJIIBIH aia
YOIENECKEH 1C OpeKeTTePiH
( annapiH ana gadbIHAATFaH
CUEHapui OOMBbIHIIIA)
KYy3€re  achIpbIll, OJaH
KeiH Oip yakpITTa eml
Hopce OoiMaraHzail op
JKaKKa Taparr KeTe/Ii.

(arpLII.
XaJIBIK

Doavknop
folklore -
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Management — to
coordinate the efforts of
people to accomplish goals
and  objectives  using
available resources
efficiently and effectively.

Festival (kat. /festivus —
festive) /% \a periodic
cemmemoration,
anniversary, or celebration
(fmy musical achievements,
theatrical, vaudeville,
circus or cinematographic
arts).

Flash mob (Eng. flash —
outburst, blink, moment;
mob — crowd,; translated as
a "flash of crowd" or as
"Instantaneous crowd") is a
group of people (mobbers)
who assemble suddenly in
a public place, perform an

unusual and seemingly
pointless act for a brief
time, then quickly
disperse, often for the
purposes of entertainment,
satire, and artistic
expression.

Folklore (Eng. folklore -

folk wisdom) - consists of



HapOIHOE  XYJ0’KECTBEH-
HOE€ TBOPYECTBO: MY3bI-
KaJIbHOE, CKa3KH, JIET€H/IbI,
TaHIIbI, IPOU3BEACHUS
JIpaMaTH4eckoro, u300pa-
3UTEIHOTO W JIeKopa-
TUBHO-TIPUKIATHOTO  HC-
KyccTBa.  My3bIKalIbHBIN
(GONBKIOp BKIIOYAET BO-
KaJIbHBIE (TTeCHU, OBUTHHBI)
u WHCTPYMEHTAJIbHBIC
(ruiscoBBIE, NacTyLIbU
HAUTPBIIIHU U JIP.) )KaHPBIL.

Donozpamma (rpeu.
phone — 3Byk u gramma —
3alliCh) — 3aIlHCh, COXpa-
HEHHasi Ha 3BYKOBOM HO-
CUTEJIE (aynnoxkaccere,
KOMIIaKT-/IHCKE, DVD-
TUCKe, (IICI-HOCUTENSIX U
np.). Ddonorpammer «-1»
(MHHYC OJWH) — 3aluCh
HHCTPYMEHTAJILHOTO  CO-
MPOBOXKACHUA U «+1»
(ruIroC OJIMH) — 3aMuch ro-

joca C UHCTPY-
MEHTAJIBHBIM  COIPOB@K-
JICHAEM —  BBIOJHSIION

paznuyHbie QyHKHPII

X

Xapuzma (rped. ydpiouo —
MHJIOCTh, OOKECTBEHHBIN
nap) — ObITyrolee mpen-
cTaBJIcHHE 00 0c000i of1a-
PEHHOCTH, uc-
KIIFOYUTEILHOCTH  KOTO-
mn60. XapuThl — JIpeBHE-

JAQHAJBIFBI) — XaJIBIKTHIH
KOPKEM IbIFap-
MAaIIbLIBIFBL: oHJIED,
epTeruiep, aHp3Aap, OwH-
aep, JpaMabIK
HIpIFapMarap, COHJak-ak,
OciiHesey MEH  COHJIIK-
KOJITaHOAITBI OHED.

My3bIkanblK  (HONBKIOpFa
BOKQJJIBIK JKaHpiap (oH,
KHccanap, >KOKTay, ChIHCY)
JKOHE acCmanThIK XaHp (0u
oyeHnepi, Oakramibl Jda-
ObLIIAPHI T.0.) J)KaTaIbl.

Donozpamma (rpex.
phone — n1BIOBIC JKOHE
gramma — tacmna) — JpIOBIC
TaChIMaJIAAYBIIITA

cakTaigraH (ayauokaGeeta-
na, KOMITaKT-MUCKIIE,
DVD-nuckize, her-
TackIMaiaaybiiigapia T.0.)
xa3y. DOHORpPaMMAaHbIH «-

I» —{ acmanTelH cyle-
MeANeyIMEH Ka3y JKOHE
Iy - acranThbIH

CylieMenIeyiIMeH NaybICThI
Jka3y JereH TypJsiepi OoJia-
Jbl. «-1» xoHe «+1» do-

HOTpaMmaiapsl TYpi
MIHJIETTEP MEH
KbI3METTEP/I1 OpbIHJIAY

YIIIiH KOJIJaHbLIa/Ibl.

Xapuszma (Tpex. yopiouo —

KaWbIPBIMABUIBIK,  KyIau
oepren CBIMIIBIK) —
oipeyaig epeKIIe

JAPBIHABLIBIFEL Oap JereH
TyciHiKk. Exenri rpekrtig
CYIYJIBIK, COHJIIK JKOHE
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legends,  music, oral
history, proverbs, jokes,
popular beliefs, fairy tales,
stories, tall tales, and
customs included in the
traditions of a culture,
subculture, or group. Folk

music  includes  Vvocal
(songs, bylinas) ‘and
instrumental (dance,

shepherd songs and others)
genres.

Rhonogram” (Greek phone
— a8, SOUNd, voice and
gramma - a record) -
record saved in audio file
format (audiocassette,
compact disk, DVD-disc,
USB flash drive, etc.).
Phonograms  "-1"(minus
one) is a record of
instrumental
accompaniment and
"+1"(plus one) is a record
of voice with instrumental
accompaniment - execute
different functions.

Charisma (Greek
kharisma — grace, favour)
— a spiritual power or

personal quality that gives
an individual influence or
authority ~ over  large
numbers of people.



rpedeckue OOTHHU Kpaco-
Thl, TPAllMM W U3SIECTBA.
[Tox xapu3Mol MOHUMAKOT
SMOIIMOHAIBHO-
IICUXHUYECKHE cro-
coOHOCTH YenoBeKa, Oua-
rojapsi KOTOPbIM €ro oI1le-
HUBAIOT KaK OJIAPEHHOTO
0COOBIMHM KadecTBaAaMHM U
CIIOCOOHOTO OKa3bIBaTh
s (exTuBHOE BIMSAHHE Ha
JIIOJeH; HEKHE MCKIIOYH-
TCJIbHBIC CBOMCTBA JIWY-
HOCTH, KOTOPBIMM HAaJICJICH
JUJEp B TMPEACTaBICHUU
CBOMX CTOPOHHHUKOB, TIO-
yurarener. llpucyma mo-
JINTUKAM, IIOJIKOBOJILIAM,
aKkTepaM, PYKOBOJUTEISM
U T.II.

Xop (mp.-tped. yopog —
TOJIMA; XOPOBOJHAS IIJIsA-
CKa C IEHUEM) — XOPOBOIl
KOJUICKTHUB, MEBYCCKUM
KOJUJICKTHUB, KOJIJICKTHB
MEBLIOB (XOPHUCTOB), KOTO-
pble COBMECTHO HCITOJIHS-
I0T BOKQJIBHOE MPOU3BEAC-
HUE C WHCTPYMEHTATBHBIM
CONMpPOBOXKICHUEMIITN, Ges3
Hero (xop a’cappella); co-
BMECTHOE 3BYUAWUEC ueso-
BEUYECKHUXxEOJIOCOB. XOPOM
TaKke (HaSbIBAIOT MY3bI-
KaITbHOC S TIPOU3BEICHUE
s KOJIJIEKTUBA TIEBI[OB

(nyspxopa).

Xopeozpagusa (rpeu.
choreia — mutsacka u grapho
— IUIIy) — TaHLEBAIBHOE
UCKYCCTBO BO BCE€X €ro
Pa3HOBUIHOCTSIX,  OCHO-
BaHHOC HAa PHUTMHYECKH

oceMJiK KydalmapblH Xa-
puTayiap  Jenm  aTaraH.
byringe xapusma  cesi
aJlaMHBIH ~ SMOIMOHAJIIbI-
IICUXUKAJIBIK KaOliaeTi Je-
reH  TYCIHIKTI  Oepenl,
agaMaapra THIMIlI  ocep
eTeTiH  KabOimeri  Oap,
EpeKIIe JAPBIHIBI
KacWeTTepre ue  ajgam
peTiHae OaramaHaIblI.
Kazipri  yakpiTTa  KeH
MarbIHA IaFbl

KOJIJIAaHBICBIHAA ~ aJJaMHBIH
Kelip JKeke KacueTTepiH
ae  OuUImipinm  »KaTaJibl
Cascarmibuiapra,  9CKep
OacblIapbiHa, aKTepliiepre,
OaciibuIapra TOH KacueT.

Xop (keHe TpeKy fopoc —
KaJIbIH TOII} KON, VETachIn
KYPpIN OHJICY, JKQHE OH aii-
Ty) & ROPW. YKbIMBI,
OHHI1TICP,, YKBIMBI, BOKaJ-
J(bI THBIFApMaapabl KOHE
aCHAanIicH cyuemeniey
APKBUTBI  KY3€re acaThIH
SHIIUIEp YXKbIMBI HEMeEce
acrarnceI3 OHIIJIEP/IIH,
aTaMIapablH  TaybICBIMCH
(xop a’cappella) opsinga-
nanbl; XOp AEN COHBIMEH
KOCa, OHIIUIEP YKbIMBIHA
apHaJIFaH MY3bIKJTBIK
HIbIFapMaap/bl auTajbl.

Xopeozpagusn (Tpex.
choreia — keHinm kertepy
grapho — a3sy) — amgam
JICHECIHIH oeitHerni-
MOHEPJII KUMBLIIapbIMEH,
OHHIH  cyleMenueyiMeH
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Charites are the ancient
Greek  goddesses  of
beauty, grace and charm.

Charisma a special
emotional and psychical
talent or power of an
individual making him

capable of influencing or
inspiring large numbers of
people; some gexceptional
personality properties,
which has a_leader in the
minds of.fhisYsupporters,
admiregs. Chagsma is an
imherent quality of
politicians, warlords,
actorspleaders, etc.

Choir (Anc. Greek yopog -
crowd; round dance with

singing) — a musical
ensemble of singers — a
group of musicians

(choristers) who perform
together with instrumental
accompaniment or without
it  (choir  a'cappella);
"choirs" of human voices
and/or instruments. Choral
music, in turn, is the music
written  specifically  for
such an ensemble to
perform (for choir).

Choreography (Greek
choreia — dance and
grapho — to write) — art of
designing sequences of
movements in  which
motion, form, or both are



OpTraHU30BaHHBIX, YCJIOB-
HBIX, obOpazHo-
BBIPA3UTEIBHBIX  JIBHIKE-

HUAX 9YCJIOBCUCCKOI'O TCJIA.

Xyooscecmeennvle  yem-
HOCMuU — TIO 3aKOHOa-
tenbetBy PK [2] — npous-
BCJICHHS KYJIBTYPHl U HC-
KyCCTBa, CO3J[aHHBIE B Pe-
3yJIbTaTe TBOPUYECKOU Jesi-
TEIILHOCTH.

b1

Lleneeaa ayoumopus —
onpeaerneHHas rpynmna
JIOJIEW, pEajbHbIX M II0-
TEHIIMAJBHBIX TOTpPeOnTE-
Jel TOBapoB U  YCIYT
(KyJIbTYpPHO-TOCYTOBBIX) C
BBIJICJICHHEM crenuduye-
CKUX TPU3HAKOB, B TOM
qucie jaemMorpaduyecKux,
MICUXOJIOTMYECKHUX, COLHU-
aNbHO-KYJIbTYPHBIX.

Ilenv — uneanbHOE, MBIC-
JIEHHOE TIPEABOCXUIICHUC
pe3yJiibTara JesTeIbHOCTH
Y MYTEN €r0 JOCTHKCHY A€
MTOMOIIBI0  OTPEACTICHHBIX
cpeacts. BpiCTymact cno-
coOOM HHZCTPAIMN B ¢IH-
HYIO CUCFEMY  JEWCTBHU
OIHOTO YeiOBEKa WIH pa3-
JWMYABIX JIIOAEH; pean3y-
€TC$,B KOMILJIEKCE 3a]1ay.

Lepemonus (nmar.
caerimonia — ©Omaroro-
BEHHE, KYJIbTOBBIN 00psin)
— TOP>KECTBEHHBIA O(UIIM-
aJbHBIA aKT, IpPU IpPOBeE-

OpBIHJANATBIH 3p TYPJIi OU
OHEpI.

Kopkem Kynowiivikmap —
KP 3anpiHa coiikec [2] —
HIBIFAPMAaIIbUIBIK ic-
OpEKET KOPBITHIH/IBICBIHAH
IIBIKKAH, OHEp JKOHE
KOPKEM TYBIHJIbLIAP.

Maxcammul ayoumopus —
oeunruni O01p agamaap TOObL;
neMorpadusiblK, TICUXO-
JOTUSIIBIK,  QJeyMETTiK-
MOJICHU KaRbIHAH
alippIKiia Oenriieps, 0o-
JYbIMEH  €peKIMEIeHEeTIH,
Ka3ipri Kke3fie vap’ >KoHe
Oonamakra 60aybl MYMKIH
TYTHIHYIIBIIAPABIH HAKTHI
meHOepi

Maxcam — olima, Kanarad
IC-OPCKETIHIH ~ HOTWXKECIH
KYH Uirepi Outy *oHe OFaH

apHanbl KypanaapIblH
KOMErl  apKbUIbl  KETYy
)KoJimapel. Makcar — op
TYpJi  agaMaapAblH — ic-
opekeTiH  Hemece  Oip
aJaMHBIH  ajyaH Typii
KUMBLIBIH OipbIHFal
JKYWEre  LIOFBIPJIAHIBIPY
TOCLII.

Pacim (uepemonus) (nar.
caerimonia — rubagarTThIK,
MOJIEHU PACIM) — apHalbl
TOPTIIIEH OenrijieHrexH
pOCcIMIl OTKI3yre apHaJiFaH
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specified.

Artistic values — the works
of culture and art, ap-
peared as a result of
creative activity (according
to the legislation™ef, the
Republic of# Kazakhstan

12].

Targetf@audience — specific
group, of people within the
target market at which a
product or the marketing
message of a product is
aimed at, it includes distri-
bution and promotion of a
certain product (extraction

of  specific  features,
including  demographic,
psychological, and
sociocultural).

Aim — ideal, mental

anticipating of a desired
result and ways of its
achievement by means of
certain facilities and ef-
forts. Aim integrates the
actions of one man or
different people in the
single system; realized in
the complex of tasks.

Ceremony (Lat.
caerimonia — sacred rite) -
solemn formal act or
observance, performed on
a special occasion and in-



JI€EHUU KOTOPOr0 YCTaHOB-
JIEH OIpEAeNICHHbIN Mopsi-
JIOK — IIEpEMOHUA.

q

Yenosek — cyOnbeKT o0I111e-
CTBEHHO-HCTOPUYECKOTO
npoliecca, pa3BUTUSL MaTe-
pUaTbHOM W JIYXOBHOH
KyJbTYphl Ha 3emie, Ouo-
COIMATILHOE CYIIIECTBO,
T€HETUYECKU CBSI3aHHOE C
IpyrumMu GopMaMHu JKHA3HH,
HO BBIJCJIMBIIEECS U3 HUX
Omarogapsi  CIOCOOHOCTH
MIPOU3BOANTH OPYIUS TPY-
na, oOagaromiee YJIeHO-
pPa3EeIbHON PEUbI0 U CO3-
HaHUEM, TBOPYECKOW aK-
TUBHOCTBIO U HPAaBCTBEH-
HBIM CaMOCO3HAHUEM.

Yyecmea — ocobass popma
OTPAKEHUS JEHUCTBUTEIb-
HOCTH; TIEpS)KHBAHUE CBO-
€ro OTHOIICHUS K OKPY=
KaroLEen NENCT=
BUTEIBHOCTH (K 49O TSNy
WX TIOCTyNKaM,  KaKHuM-
00 SIBICHUSIM) WK ca-
Momy cebel, OTpaxarT
OTHOIIGHUE TIONEH IPYT K
apyry, & Takke K 0O0BeK-
THBHOMY MUDY.

Yyecmeennas unghopma-
yusa — OTpaXEHHWE B CO3-
HAaHUHU YeJIOBEKa OO0beK-
THBHOTO  MaTEPHUAIILHOTO

CaJITaHATTbI pCCMHU AKT.

Aoam — KOFaMJIbIK-TapUXU
yaepictiH, XKepaeri pyxa-
HU MOJCHMETTIH JKOHE Ma-
TEepUAJIIBI JTaMyIbIH
cyOBeKTICl, OMIp/IH Oacka
TYpJIepiMEH TEHETHUKAJIBIK

TYpFbIIA OailmaHBICKaH
OMOQNIEYMETTIK  TIPLIUIIK
necl, O0acka  TIpIIUIIK
ueJepiHeH eHOeK
KYpaJIIapbIH JKacau
OUIeTIHAITIMEH,  BACEY
MEH caHacbl Oap OQIybI-
MEH, HIBIFaPMANILITBIK

oernceHaLTIriIMeH 2 JaMrep-
IIUTIK caHa{Cce3mui Gap 0o-
JTybIMEH_peKIICICHE .

Cezim ¥
OOIMILICTHIH
OeitHeNeHY1HIH epeKiie
Typ?, agamMHBIH KOpIlaraH
oprara (amampapra,
OJIApJIbIH 1C-OpPEKETTEPIHE,
KaHgalh nma Oip KyOBbI-
JBICTapFa) XOHE ©31HE Jie-

IIBIHIBIK

reH KapbIM-KaThIHACHI
YIIiH KYH3emyi.
Anammapaeiy  Oip-Oipine,
COHJIal-aK, O0OBEKTHUBTI
JyHUETe KapbIM-
KaThIHACTAPBIH
OeliHenel.

Ce3imman aknapam —
OOBEKTHUBTI MaTepHUaIbIK

JTYHUEHIH ce31M Mylenepi
apKbLIBI aJlaM TaHBIMBIHIA
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cluding special physical
and verbal components —
ceremonial.

Human — being that has
certain  capacities |\ or
attributes eoOnStituting
public histogical process,
development “of material
and spiritua@lnculture on
Earth, biaesocial creature
genetiCally. related to other
farms of life, but human is
distingutshed from them
bys the ability to produce
tools, to possess articulate
speech and consciousness,
to develop creative activity
and moral consciousness.

Feeling - refer to
pleasurable or painful
sensations experienced due
to the reflection of reality;
experiencing of one’s own
attitude toward
surrounding  reality  (to
people, their actions, some
phenomena and to
oneself). Fellings reflect
attitude of people toward
each other, and also to the
objective world.

Perceptible information —
reflection in the man’s
consciousness  of  the
objective material world



MHpa TOCPEICTBOM Opra-
HOB YYBCTB.

i

IHlanvipax (xas.
WAanbIpaK) — YacTh CTPO-
€HUS FOPTHI, KYIOJIbHBINA
KpyT, KPyroBO€ HaBepIIue
JUTSL 3aKpeIUICHUS B HEM
BEPXHHUX KOHIIOB Vbik (Ky-
MOJIBHBIX  KepJiel, obpa-
3YIOIIUX KpbIOIYy HOPTHI),
SBJISIFOIIIEECS OJIHOBpE-
MEHHO JIBIMOXOJIOM U OK-
HOM OpThI. IMeeT orpom-
HOE 3HAYEHHE B )KU3HU Ka-
3axoB. l[llanbIpak MOHU-
MaeT TJilaBa CEMbH, MYXK-
yyHa. Korga ocToB 1opThI
MPUXOAUIT B HETOIHOCTD,
MEHSUIM JI0OyI0 ero je-
Tagb, 3a HCKIIOYCHUEM
ImaHblpaka — OH TIepea-
BaJICS W3 TIOKOJICHUS B I10-
koJjienue. CioBo ymoTpeo-
JSETCS B 3HAYCHUM <JIQ-
MaIlllHUHA  oYar», «JIom»,
«CEeMbs», KaK CUMBOJITIPE-
€MCTBEHHOCTH uf HE3HIO
JIEMOCTH JOMALIHEro /Oua-
ra.

Hlawy{(c &a3."* OCHITIaTh,
pa30opaceiBarb). Bo Bpems
Pa@CTHOTO COOBITHS
(CRampba, CBaTOBCTBO M
T.J1.) '"HAa BUHOBHHUKOB TOp-
&KecTBa OpocaroT KOH(DEThI
WIN JCHBIM C KpUKaMHU
«Mamy! lamy!» Mlanory
— «eiiepBepk» U3 KOH)ET
U MOHET — MOXHO CpaB-
HUTH C MH(OJOTHIESCKUM

OeliHesneHyl.

Hlanvipax — MmaHbBIpaK —
KH13 YH KYPBUIBICBIHBIH O1p
Oemieri, YBIKTBIH
YKOFAPFBI ’KarbIMEH
OEKUTIH AOMAaJIAK MIMIiHIl
(xmi3 yiiniH Tebeci), o Oip
ME3TUIE  Tepe3e  KoHE
JKEJIETKIIII KBI3METIH
aTKapaJbl. [TaxpIpak
Ka3aK XaJIKbIHBIH OMIPIHIC
YJIKEH MOHTE e,
IIAHBIPAKTHl  OTOACKIHBIH
OTarachl, SIFHU €p “d3aMar
ketepeni. Kwuiz | “QimiH
IaHbIpaFbiHAaH OACKACHIH,
SFHU, OHBIH K8, |KeATreH
OeJikTepiH,( ecKipreH ya-

KBITTA adbipOacTan
xacayfa @oiamel.  An
A BIP AKEBTH 031

ypriakTaH-ypITakKa
oepineni. «Illagpipaky cesi
QYWJEeri  OmIaKy,  «yi»,
«otbacel» IereH MarbIHaga
KOJIJaHbLIaIbI.

Hlawy — Typa
MarblHACBIHAA  «IIAIIBIII
Tactay» JereH MarbIHAHbI
oinmipeni.  KazakrapaslH
YWJICHY CaiTbhIHIA, CaiTa-
HATThl JKUBIH-TOMJIAPBIHIA
XKoHe 0acKa Ja KyaHbBIIIThI
OKHWFajapaa aybLl
omenaepi TOTTUICP/I,
KOMIUTTEP/I1, KyMIC TUBIH-
Japbl )KMHAJIFaH KaybIMFa
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by means of sense-organs.

Shanyrak (Kaz. wanwipax)
— part of structure of
nomad's tent (yurt),\the
circular openingrat the:top
of the yurtd for linking
overhead endsy, of uyk
(dome polées,whieh form
the roof ofithe yurt), being
simultaneoeusly,a flue and a
window of the yurt. It has
an=menormous value in
Kazakh lives. Shanyrak is
lifted by the head of a
family, man. When the
frame of yurt became
useless, any detail, except
shanyrak, was changed, - it
was passed from
generation to generation.
This word is used in the
meaning of  “fireside",
"home", "family”, as a
symbol of succession and
firmness of fireside.

Shashu (from Kaz. — to
strew, throw around).
During a great joyful event
(wedding, marriage pro-
posal, matchmaking, etc.)
the heroes of ovvasion are
strown with candies or
money with  screaming
“Shashu! Shashu!” Shashu
Is a “banger” from candies
and coins — it is possible to



pOTOM M300WIIHS, U3 KOTO-
pOTO CHITUTIOTCS B TOJITY
CIaJlOCTU W  YTOILICHHUS.
Jletn ¢ pagocteio coOu-
paroT pa3OpocaHHBIC KOH-
¢deter. Ilo moBeprlo, cra-
J0CTH, ToM00paHHBIE BO
BpEMS «IIAIly» MPUHOCST

yaaay.

Hloy (anrn. show — nokas,
JCMOHCTpALINS;, 3PEIUIIIC;
IBIIIHOCTD, MAPaJHOCTh) —
dbopma KYJIBTYPHO-
JOCYTOBOTO MEPOIPHSITHS,
OTJINYAIOIIASCS 0oco0oi
3PETUIITHOCTHIO, SIPKO-
CTBI0, KPACOYHOCTHIO.

3

IKonocusn (Tpey. 0ioo, —
JIOM, >KUJIHIIE, XO35SMCTBO,
obuTanuie, #MecroedTa-
HUE, POJIMHAW A0YOC — TI0-
HATHE, /UCHNC) HayKa) —
HAYKa, \M3yJaronias B3au-
MOOTHOIIICHUS KUMBOM WU
HeXuBoil npupoasl. Co-
BpPEMEHHOE 3HAYCHHE CIIO-
Ba DKOJIOTUS HUMEET Ooiiee
IITUPOKOE 3HAYCHUE, YeM B
IIepBBIC JECATHIICTHS pPa3-
BUTHA JTOM Hayku. Yame
BCETr0 II0J] PKOJIOTHEH IIO-
HUMAFOTCS, MPEXKIE BCETO,

«Mamry! [lamy!» npen
JlaybICTam, ybICTaIl IIalia-
npl. [lamy — KoMIUT MeH

TUBIHIAPIaH KacasraH
«OT Tamry», aHbpl3fa ai-
THUTATHIH MOJTIITBLTBIK
MYHI3IMEH  CaJIbICTBIpYFa
Oomnaspl, MYHa
MOJIILIBUTBIK MYHi3iHEeH

TOTTUIEp MEH MOJI Tamak
TOOBIpFa Kapail IambuIa-
ne1. [antyie1 sKuHaM KoHE
Tepin ayiajpl, Yilie KairaH

Oayia-maracblHa  CapKbIT
peTiHze aJbII Oapy
KaJIBINITACKaH.

Hloy (arpin. show —
KOPCETUIIM, KOWBIABIM)N—
MOJIEHU 0oc YaKpIT
[1apachIHBIH dbopmackl,
OHBIH epekiLe
KOPIHICIMEH}
YKapKBbIHIBLTBIFBIMEH,
OeitHefiUTIrIMEH
epEeKIICICHE]TI.

Ikonozusn (Tpek. oikoo —
YH, Oacrana,
apyaniblIblK, TYPaK, Me-
KeH, OTaH XoHE Adyog —
TYCIHIK, UIIM, FBUIbIM) —
TIp1 XKOHE ©JI TAOUFATThIH
e3apa KapbIM-KaTBbIHACBIH
3ePTTEUTIH FBUIBIM. KO-
JOoTUs  CO3IHIH  Kaszipri
MaFrbIHACHI OYJI FEUTHIMHBIH
aJTFaIlIKBbI KbLTIapIaFbI
JaMybIHA KaparaH]ia
QJIJICKaa KE€H MarbIHAHBI
Oepeni. DxoJiorusi co31 €H
aJIIbIMEH, TaOUFaTTHI
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compare it to the
mythological horn  of
plenty, which pours out in
crowd sweets and food.
Children  enthusiastically
collect candies spread
across the floor. Contrary
to a popular belief, sweets
picked up during,‘shashu”
bring success.

Show (Eng. show — to look
at, demonstration;
spectacle; splendor, pomp)
Is a a theatrical or other
cultural  leisure  event,
which displays the special
brightness, colourfulness.

Ecology (Greek oikos — a

house, dwelling, place,
habitation, motherland and
logia - study of) -
scientific study of
interactions among
organisms  and  their
environment.  Nowadays
ecology has a deeper

meaning than in the first
decades of its scienticfic
development. An
understanding of how ra-
tionally coexist with nature
and protect the environ-



BOIPOCHI  PAIIMOHAIIBHOTO
IPUPOJIONIOIB30BAHUS |
OXpaHbl OKpY>Karomien
Cpelbl. Dronoeuveckas

Kybmypa — COBOKYITHOCTh
HOPM, B3IUISJIOB U YCTaHO-
BOK,  XapaKTEPHU3YIOIIUX
OTHOIIICHHE OOIIECTBAa, €ro
COIMAJTBHBIX TPYII U JINY-
HOCTH K TIPHPOJIC.

IKcno3uuus (mar.
expositio — BBICTaBICHHE
Hamoka3) — 1) neMoHcTpa-
I{AsT MY3EHHBIX DJKCIIOHA-
TOB, Pa3MEIICHHBIX B CO-
OTBETCTBUHU C OTMPEIIEIICH-
HOM KOHIIEIIHen; 2) 3Je-
MEHT KOMITO3UIIUM, YacCTh
XYJI0)KECTBEHHOTO  (JIUTE-

paTypHOToO, My-
3BIKAJILHOTO, JIpaMaTH4e-
CKOT'0) MIPOU3BEICHUS,

MPELIECTBYIOMIAs Havdally
pa3BEPTHIBAHUSI OCHOBHBIX

SAVHMI] CTPYKTYpPHI TPO-
W3BEACHMUS.

Ixcnonam (mar.
exponatis _* “BbICTaBJICH-

HBIMHANOKa3) — TpeaMer,
BHICTABIIICMBIN 1711 000-
3p@HUS B My3ee WM Ha
BBICTABKE.

Imouyuu (;1ar. emoveo —
MOTpsICal0,  BOJIHYIO) —
CyOBEKTHBHBIE COCTOSHHUS
YeJIOBEKa, CBSI3aHHBIE C
OIIEHKOM 3HAYMMOCTH JIeH-
CTBYIOIIIUX HA HETO BHEII-

TUIMII TTAliJalTaHy Mocelie-
Jepl MEH KOpIllaraH opTa-
HbI KOpFay Jen TYCIHUIeAl.
DKono2usnvlK Maoenuem —
QJICYyMETTIK TOINTAap MEH
KEKe TYJIFaJapablH,
KOFaMHBIH TaOufaTkKa e-
I'cH KapbIM-KaThIHACHIH
CHUIIaTTaNTHIH, KO3Ka-
pacTapelH OEKITETIH HOP-
Majap KABIHTHIFBI.

IKcnozuyus (ar.
expositio — kepcery yuIiH
yCchiHYy, OasHmay) — 1)
Mypakail 3KCIOHATTapbIH

Oenriuai  Olp aHBIKTaJIFaH
KOHIICIIIUIFa COHKeC
OpHAJIACTBIPBI  KOPCERY;

2) KOMITO3HUIIUS DIICMCHTI,
IIBIFApMa  KYPBUIBIMbLIHBIH
HETI3r1 OKHWFa WKEJIIGIHE,
OaiaHBICTEI OQUIMAil, ©3
aJabpIHa OKIIayay
TYpaasl, OKHFaHBIH
OagfanybL_eMec, TeK KaHa
OHBI W HEFYPJIbIM  alKbIH,
dHBIK TYCIHII-O11yTe
KOKCTTI KOPKEM TYBIH]IBI
(onedu, MY3bIKaJIbIK)
IIBIFapMaIapbIHBIH
Oemeri.

IKcnonam (J1ar.
exponatus —  kepyre
KOMBUIFAH) — Mypaxaiira
HEMECe KepMere Kepy
YIIIiH KOWBLIFaH 3ar,
OYHbIM.

Imouyuanap (nar. €moveo

—  KaTThl  TOJKHMBIH,

TOJFAaHAMbIH) —  JKEKe

ajgamra acep eTeTIH

CBIPTKBI HEMece aJaMHBIH

1K1 CYOBEKTHBTI
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ment is an important focus
area in ecological studies.
An eco-culture is the
totality of norms, looks
and options, characterizing
the relation to nature of
society, its social groups
and personalities.

Expositiong{l2at. “expositio
— public display) is 1) pub-
lic exhibitiontof industrial
products orarts and crafts
plaged_according to a
Ceftain conception; 2) is
the” portion of a story
(literary, musical, and
dramatic) that introduces
important background
information to the
audience.

Showpiece — object which
Is displayed or exhibited in
a museum or on an
exhibition.

Emotion (Lat. emoveo -

shock, worry) is a
subjective, conscious
experience  characterized

primarily by psychophysi-
ological expressions, bio-



HUX WIA BHYTPEHHHX pa3-
ApaxuTened U BbIpa-
Karomuecs B (popme Hemo-
CPEICTBEHHBIX IIEpEkKHUBa-
HUI  (YZOBOJBCTBUS WU
HEYJOBOJIbCTBUS, PaJ0CTH,
CTpaxa, THEBa M T.J.).
HuddepeHuupoBaHHbie U
YCTOMYUBBIE DMOLMH, BO3-
HUKAIOIIMe Ha OCHOBE
BBICIIIUX COLMAJIBHBIX TIO-
TpeOHOCTEN YEJI0BEKa,
OOBIYHO HA3bIBAKOTCS YYB-
CTBaMHU  (MHTEJUIEKTyallb-
HbIMHM,  ICTETUYECKUMH,
HPABCTBEHHBIMHU).

Imnamus (rpeu.
empatheia —  comepe-
KUBAHUE) — CIIOCOOHOCTH
UHAWNBUIYYMa  OMOIIHO-
HAJIBHO OTKJIMKAThCS Ha
qyBCTBA JPYTHX JIFOJICH.

Anoc (rped. émog — CIOBO,
MMOBECTBOBAHMUE, TIECHBb,
CKa3aHue) — camblii 0O0JIb-
OM,  MOHYMEHTAJIbHBIN
KaHP HApPOJHOTO TBEPUEs
ctBa. B KazaxcranesoT Ha-
POIHBIX CKa3WTEAEH 3anu-
caHo cBbImes h0Owmekasa-
HUI, B KaXHEOM W3 KOTO-
PBIX THICAYM  CPPOK. ONU-
yeCKue \CKazanus JemsITCs
Ha ABa BUJA: 3T0C T'ePOU-
4ECKuUii (OaThIpIap KbIPHI);
3MO0CY JIMPUYECKHUM, WU
COIMAIbHO-OBITOBON. B
LEHTPE 2epoUUecKo20 N0-
ca — OOTaThIPCKUE JICSTHUS
reposi, ero 6oprba 3a oc-
BOOOXKICHUE POIHON 3eM-
au  (AMUYECKUE CKa3aHMs

Kargadel, Oyl KaHa-
FATTAHYIIBUIBIK ~ HEMece
KaHaraTTaHOAYIIBUIBIK,

KyaHbIIII, KOPKBIHBIII,
amry-biza  T.0.  TypiHje
KepiHel. AJaMHBIH JKOFa-
PBI OJICYMETTIK KaKETTUIIK
HET131HA€ TYBIHIAWUTBIH 3P

TYpAl  JKOHE  OPHBIKTHI
IMOLIUSIIAPBIH onmerTe
ce3imep (BUATTHIK,
ACTETUKAIIBIK,

aJaMTeplIunK) Aem arTai-
TTBL.

Imnamusn (rpek.
empatheia — KOea
Ky#3eny) — jKeKe aTdMHBIH
Oacka aziaMAap AblH

ces3iMepiHe YMOWKOH AN IbI
Typae Kocal Ky#sene Oiry
KaOlJIeTL.

Ange (Tpexine s1oc — cos,
X#Kas, KbIp, aHbI3-EpTETi)
= XaJIBIK IBIFAPMAITbLIbI-
EBIHBIH OTE YJKEH aJIbIIl

JKaHpBDI. Kazakcranna
XaNblK  KbIPIIbLIAPbIHAH
opKalcChIHIa MBIHHAH

apThIK >kosbl Oap 100-aeH
aca aHpI3-epTeri >Ka3bUIbII
aJIbIHFaH. ONUKAITBIK
aHBI3-OHTIMENIep €Ki Typre
OemiHeni: OaTwipiap Kbl-
pBI; JUPUKAIBIK 3I0C He-

Mece QJIEyMETTIK-
TYPMBICTBIK.  bamwipnap
JHCLIPLIHOA HeTi31HeH

KeHinkepaiH OaThIpbIK ic-
OpEKEeTTEepi, OHBIH TYyFaH
KEepiH JKaynaH — Oocary
YIIIH KypecTepi >KbIpJiaHa-
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logical reactions, and men-
tal states (pleasure, fear,
anger, love, hate, etc.). The
differentiated and steady
emotions which are actuat-
ed on the basis of higher

social human necessities
are usually named feélings
(intellectual, aesthetic,
moral).

Empathy (Greek
empatheia — sympathy,

affection) is the capacity to
recognize emotions that
are being experienced by
another sentient or
fictional being.

Epic (Greek epos — word,
story, and poem) — lengthy
narrative poem, ordinarily
concerning a  serious
subject containing details
of heroic deeds and events
significant to a culture or
nation. In  Kazakhstan
there are over 100 folk ta-
les, each of it contains
thousands of lines. Epics
are divided into two types:
heroic epos (batyrlar jyry);
lyric epos. In the heroic
epos a hero generally
participates in a cyclical
journey or quest, faces
adversaries that try to
defeat him in his journey
and returns home



«Ep-Taprein», «Kambapy,
«ANTamMeICy,

«KoObutannp»). CkazaHue
O Tepoe HauyhHaeTCs ¢
NpeABICTOPUHU, C pacckasa
0 poxxjaeHuu pedeHka (Oa-
ThIpa), KOTOPBIN pacTeT He
Mo JHAM, a IO dYacam.
BepHoii moapyrou repos
BBICTYIAeT €ro HEBECTa,
KOTOPYIO OH OOpeTaer ¢
MOMOIIBI0  TEPOUYECKOTO
CBAaTOBCTBA M B PE3YJIbTATE
rmobenpl B CBaJcOHBIX HC-
neiTaHussx. OCHOBHOE CO-

JEpPXKAHUE TEePOUUYECKOrO
3roca — 3almra poAaHOMN
3eMJIM  OT 3aXBaT4YUKOB,

OWTBBI U TOCTUHKU OaThI-
pa c Bparamu, Hamajaaro-
MU HA MHUPHBIA HapOJ.
Onuueckue Ooratblpu —
JI0IM HEOObIUHbIC. baThip
B 2I0C€ ymoao0JseTcs: Ha-
py (BepOmtoay), JIbBY, TUT-
py. OH OJIUH MOXKET MooOe-
TTUTh MHOT'OUYHCIIEHHOE
BoMicko. [IpoTtuBHHKK O@%
raTeipsi — BEJHKaHBI S TO-
nooubie ropam. Konn 0Oa-
THIPOB — UX HE3aMEHUMBIC
TTOMOIIHUKH. JApYEOUY BUL
3roca — 3M0€ JIUPUIECKUN
UM CQAAaIbHO-ObITOBOM
—MaCTO HAZBIBACTCS 10
rvedn repounn  «KpI3
Kibex», «Cymymanmy uim
0 ‘WMEHaM BJTIOOJIEHHBIX
«Ko3pl-Kepriemr — basgn-
cyny». B nupuueckom
AMOCE TaKKe MPUCYTCTBY-
IOT TEMbl TE€POUYECKOMN
OOpBOBI ¢ 3aBOEBATEIISIMH,
HO 3]/1eChb OHU MOYUHSAIOT-

JbI. («Ep-Taprbiny,
«Kambap», «Anmambicy,
«KoObL1aH 1By KBIPJIAPHI).
JKpIp OaThIpABIH TYBUIFaH
KYHiIHEH OacTtasiajJibl, OHbIH

KyH €Mec, caraT cailblH
OCEeTIHI alThUIAAbL.
Yiineny cantel OoiibIHIIA
TYpdi ChIHAKTap/IaH
MynaipMel,  OaTBIPJIBIFBIH
KOPCETINl alfaH >Xapbl —
OHBIH  JKaH  JKOJIJIaChl

pETiHAC abIHAIBI. ba-
TBHIpJIAP >KBIPBIHBIH HET13T1
Ma3MyHbl —TyFaH Kephl
OacKBIHIIIBLIAP/IaH KOPFayy
0eioIT XAIBIKKA
IIANKBIHIIBUIBIK  JKagaraH
JKaylmapMeH Kypec . MeH
JKEKIe-KeKTepi.

Onukanelk OazpipiIap - —
EpeKIle aaaMHEapRdnocTa
Oatblpabl #Haprai\(Tyliere),
apbICTaHFay, WKOII0apbICKa
ykcaragsl. On Xanrbi3 31
MBIHIaFa#™ ocKepal JKeHYl

MYMKIH. bateipaeiH  ga
WKAWIapel  Tay  CEKUIAl
anpinrap.  bareiprnapabig
aTTapbl — OJap/IbIH TEHJIEC1
KOK KOMEKIIILIEPI.

OnocTteiH 0Oacka Typli —
9NOCMUbIK UPUKA HEMECe
TYPMBICTBIK-OJICYMETTIK —

Ke01He oJlapAbl
KEeHINKepJIepIIH eciMIMEH
ataiigpl  «Kp3  JKibGek»,
«Cymyman HEMECe
FAIIBIKTApABIH ~ €CIMIMEH
«Ko3pl-Kepriemr — basn-
cyiny». JIupukanslk smocra
na OaCKBIHIIIBLIIAPMEH
OaTbIpIapabIH Kypecy

TaKbIPBIOBI OOManpl, Oipak
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significantly  transformed
by his journey (epic stories
“Yer Targyn”, “Kambar”,
“Alpamys”, “Kobylandy”).
The epic about hero is
begun with a prehistory
about the child’s birth
(batyr) who grows by leaps
and bounds. The_faithful
friend of hefo I1S™his
fiancee, and fie gets herwby
means of _the heroic
matchmaking %and as a
result om0f%, victory in
wedding” W trials.  Basic
maintenance of the heroic
epostissprotecting of native
land from invaders, battles
and duels of batyr with
enemies  who  attack
peaceful people. Epic
athletes are unusual unique
people. Batyr in the epos is
assimilated to nar (camel),
lion, and tiger. He single-

handedly can win a
numerous army.
Opponents of athlete are
giants similar to the

mountains. Batyrs’ horses
are their irreplaceable
helpers. Other type of epos
is lyric — often named by
the names of heroines
“Kyz Zhibek”, “Sulushah”
or by the names of lovers
“Kozy- Korpesh — Bayan-
sulu”. The lyric epos also
contains themes of heroic
fight against conquerors,
but here they submit to the
main theme - love, family.
Deep and faithful love in
the name of which heroes



csl TJIABHOM TeMe — JII00OBH,
cemMbu. B  nupuueckom
3I0Ce BOCHEBAeTCs I1y0o-
Kasi ¥ BEepHas JIO0OBb, BO
UMl KOTOPOH T€POU MOTYT
MOXKEPTBOBATh JaXKke COO-
cTBeHHOM ku3HBIO. B Ka-

3aXCTaHe UCIIOTHUTEIN
AM0CA — HCHIPAY, HCHIPULDL,
aKblHbl — COIPOBOXKIAOT

ero wurpoili Ha gomOpe.
3HATOKM 310ca MOJIb3YIOT-
csi OOJIBIINM yBa)KEHHUEM H
T000BBIO HApPOIA.

Ammuoc (rped. ethnos — Ha-
pOa) — HApOJ; ITHUYECKAS
OOIIHOCTE; STHUYECKAS
rpylma — HCTOPUYECKH
BO3HHKIIAS  yCTOMYMBAs
COIMaJIbHAsl TPYIIHPOBKA
JIOJICH, TpeJcTaBIICHHAS
IJIEMEHEM, HapOHOCTHIO,
Hallyel, 0Co3HaroIIeH CBO-
€ro €IMHCTBA W OTIMYHS
OT BCEX JIPYTrUxX MOJA0OHBIX
o0pa3oBaHMii;  TEPPUEO-
puu; A3bIKA; KYJIBTYPHI

10

IOHECKO (UNESCO -
United Nations
Educational, Scientific and
Cultural Organization) —
Opranuzanus Oo0Bean-
HEHHbIX Haruii 1o Borpo-
cam 00pa3oBaHUsl, HAYKU U

JIeETeHMEH 0acThl
TaKpIpbIlIKa — Maxa0o0ar,
oT0achl  TaKbIPBIITAphIHA
apHAaJIaJIbl. JInpuKaIbIK

KBIpJIa IIBIH 9p1 TepEeH Ma-
xab0aT KbIpJIaHa/bl, Ma-
xa00aT yIIiH Kehinmkepiep
03 OMIpiH Je KypOaHIbIKKa
manyra  o3ip  Gonajbl.
Kazakcranga AIOCTHI
OPBIHIAYIIBIIAP — HCHIPAY,
ACHIPULBL, AKBIHOAD — JTOM-
ObIpaHbl TApPTHII OTHIPHII
JKbIpJIabl. XaJblK Harbl3
JKBIPIIBLIAPIBI aca
KYpPMETTEHIi.

Ommuoc (rpek. ethnos —

XaJIbIK) — XATBIK;
THUKAJIBIK KaybIM;
STHUKAJBIK TOI -: Wraifiia,
XallbIK,  YJIT W% TypiHIe
Oepuirex TapUXH
KAJIBINTACKAH TYPaKTHI
anamMIApIbIH @JICYMETTIK
TOHTaCYsbL, OTHOCTBIH
KAITBINTACYBIHBIH ~ 0acThl

1apThl JKAJIMBUIBIK OOJIBII
TaObUTABI: ©31H TaHy —

O31HIH O1pJIiriH, COJI
ceKkuIl  OapiblK  OUTIM-
JIEpAlH  epeKIIeNiKTePiH,

JKEpIH, TIIiH, MOJCHUETIH
TaHy.

IOHECKO (UNESCO -
Unaitet Nations
Educational Scientific and
Cultural Organization) —
1946 xpUIBI  KYpBUIFaH
bipikken ¥nrrap YubIMbI
O1111M, FBLJIBIM JKOHE

74

can endow even own lives
Is glorified in the lyric
epos. There performers of
epos in Kazakhstan -
zhyrau, jyrshu, akyns -
accompany  epos  on
dombra. The connoisseurs
of epos receive Marge
respect and love of people.

Ethnos (Greek ethnos —
nation) — socially defined
category of people who
identify with each other
based on a shared social
experience or ancestry.
Membership of an ethnic
group tends to be associat-
ed with shared cultural
heritage, ancestry, history,
homeland, language (dia-
lect) or ideology, and with
symbolic systems such as
religion, mythology and
ritual, cuisine, dressing
style, physical appearance,
etc.

UNESCO (UNESCO -
United Nations
Educational, Scientific and
Cultural Organization) —
specialized agency of the
United Nations (UN), was
created in  1946. Its



KyJIbTYpbI, CO3/IaHHAs B
1946 romy, coneucTBylo-
masi OCYIIECTBJICHUIO IIe-
Jei BceoOIero oopasona-
HUS, Pa3BUTHUIO KYJBTYPHI,
COXPAHEHHUIO BCEMHUPHOIO
IPUPOJIHOTO U KYJbTYPHO-
ro Hacleaus, MeXIyHa-
pPOJAHOMY HAy4YHOMY CO-
TPYJIHUYECTBY, oOecreue-
HUIO CBOOOJIBI TPECCHl U
KOMMYHUKAITHH.

HOpma — niepeHOCHOE XHU-
JIMILIE W3 BOMJIOKA y HEKO-
TOPBIX KOYEBBIX HAPOIOB
Hentpanbaorn nu CpenHen
Azun, HOxnoit Cubupm.
[IpenMyieCTBEHHO KpYT-
Joe, € KymHojooOpa3HOH
KpbILIEH, KPBITOE KOIIMa-
MH, 3BEpPUHBIMH LIKYPAMHU.
Ha nporsokennn mHOrMX
BEKOB IpocTopbl EBpazumn
HacesIM IJIEMEHA, Bell-
e Ko4yeBoW o0pa3 Ku3-
Hu. KoudeBHUKHU u300pedu
ONHO W3  BEIMYAKILIAX
npuoOpeTeHUl  MUPOBOIA
IUBWIN3ALNH & KOPTY, KO-
Topasi mo gBocMy (QYyHK-
AOHAJILHOMYA, ~ Ha3Haye-
HUIO HANOOIEe COOTBETCT-
BYET|) KOMeBOMY o00pa3y
Wr3HU, a MO0 XYJIO0XKECT-
BEHHOMY O OPMIICHUIO, TIO
OpPHAaMEHTY, 10 JIEKOpPY €U
HeT paBHbIX. U popmy Be-
JIE€HUSI  CKOTOBOJYECKOTO
XO35IUCTBAa, U KOPTY YyHAC-
JIe0BAJIA Ka3aXy OT CBOUX
npeakos. B cBoeMm pas3Bu-
THM OPTa MPOLLIA JTOJITUN

MOJICHHET MacelenepiMeH
aviHanbIcanabl; DbY Y-HBIH
apHalibl MEKEMEC! >KaJrbl
Y oepy
MaKCaTTapbIHBIH

KYPBUTYbIHA, MOJICHUETTIH
JaMybIHa, OYKLI OJeMJIIK
TAaOUFAT >KOHE MOJECHHUET

MYpaJiapbIH CaKTayra,
XaIBIKAPAIBIK ~ FBUIBIMHU
OipiecTikke, OyKapajbIK

aKImapaTTapIblH epKIHIITIH
KaMTaMachI3 eTyre
KOMEKTECE/II.

Kuiz yu — Opranblk xoHe

Opra Asusiga, OHTYCTIK
CiOipperi KeIlTen
XaJIBIKTAPAbIH Ki13fieH
»KacajiraH >KHHaMaJlsh,0ac-
[1aHACHI. Eypasua
YKa3bIKTapPbIH K@ITeTcH

FacwIpiap ,QOWBL, Kemmneml
OMIp CaJIThIHyCTaraH Taii-
najap/ MEKCH, eTKCH.
Keifiriehiaep onemM
OPKCHUETIH/E YIKEH OpbIH
ajEaH Kui3 yiuepal ouian
Ta0asbl, o1 O31HIH
(O YHKITMOHAJITBIK
oenrinepi
KOIIIIel
COMKeC
KOPKEM/IIK
OoMbIHIIA,
JKarbIHaH,
OoMbIHIIIA oraH
KCJICTIH  CIITEHE  JKOK.
Kazakrapra kuiz  yimdi
e3/epiHiH,  aTta-0abayiapsl
Mypa €TIll  KaJJbIpFraH.
Kuiz yit e3iHiH gaMybIHAA
KapanailblM Kelmesni Oac-
ImaHa KaJmblHaH Oacrarl,
Ka3ipri Oe3eHiplTyiHe
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OoMBIHITIA

eMIp CalThIHA
KacajraH, — aj
Oe3eHaipiIyl
0I0-OPHET1
JIEKOPBI
TEH

purpose is to contribute to

peace and security by
promoting  international
collaboration through
education, science, and

culture in order to further
universal  respect  for
justice, the rule of lawy and
human rights along with
fundamental freedom
proclaimed €in the UN
Charter.

Yurt“(@ nomad's tent) —
vital,source of housing for
nomads living in
mountainous regions of
Central and Middle Asia,
South Siberia. The yurt
itself is more or less
hemispherical in shape,
and its interior relatively
well insulated from the
outside, making it easy to
heat in winter and cool in

summer. The  natural
materials used in its
construction — wood and
wool — are readily
available; it is easy to

assemble and disassemble
quickly; and it is portable.
The wooden components
are made of seasoned
willow, birch or poplar.
The  two-meter  high
cylindrical wall at its base,
the kerege, is constructed
of wooden poles to and
between which the
latticework kanattar, or
wings, are attached. The
number of kanattar rises



Y CJIIOXHBIM IyTh, OT IIPO-
cTermux ¢GopM MepeHoc-
HOTO KHJIMIIA 70O OKOHYa-

TETBHOTO €€ O(opMIIeHUS.

Kapkac 1opThl COCTaBISIFOT

CIIEIyIOIIAE YeThIpe dYac-

TH:

- Kkepece —  CcOOpHO-
pa3IBHIKHOE OCHO-
BaHUE IOPTHI, KOTOPOE
COCTOUT U3 OTAEIBHBIX
CeKIUU peLIEeTOK
(KkaHaT), COEIMHEHHBIX
JIpyr ¢ JIpyrom, U o0-
pa3yeT TeM CaMbIM
KPYTOBYIO CTEHKY IOp-
ThI; KaHAT MPECTaBIIs-
€T co00l CKperIeHHbIe
o JaroHaJIbHBIM
0CsIM TUTAHKH
(caraHak), 4TO II03BO-
JSIeT PaCTATUBATH WM
CTATHBATH UX;

- yblK —  KyIOJbHas
XKeplib, B CBOEM MHO-
KECTBe  oOpa3yromas

KPBIIILY IOPTHI;

- WaHsblpaK — KPYroBOE
HaBEPIIIHE NS 3aKPel-
JICHUSI B HEM BEPXHUX
KOHIIOB YBIK§ SIBISITO-
meecs: OAHOBPEMEHHO
JTBIMOXOOM ¥, OKHOM
IOPTHY;

—gieciK, 4 ColKbIDIaAYbIK —
JIBYXCTBOpYaTas
TIBEPb.

IOpTa, Bo3HUKIIAs B cpefe

TIOPKCKUX KOYCBHUKOB

EBpasumn, Obi1a OCHOBHBIM

MEPEHOCHBIM  KUJTUIIIEM

Ka3axOB Ha TMPOTHKCHUH

MHOTHUX BekoB. FOpra jer-

KO cobupaercs u pazbupa-

JefiH y3aK opl Kypaemi
xonman oTTi. Kuiz yi
Keieci  TepT  OeIiKTeH
TYpaJIbl:

- Kepece — KWI3 YHIIH
YKUHAMaJIbI-KO3FaJIMaJIbl
HET131; o1 Oenek
KaHATTapJaH  TYPIbI,
Oip-OipiMeH Oipirim
OTBIPBINT  KWi3  YHIIH
JIOHTENEeK KAaOBIPFachIH
Kypaapl; KaHaT ©3IMEH
JTUAroHalbal  OIpiKKEH
caraHaKTapJabl KYpaibl,
al  oJIapabl  CO3yFa
HEMece TapTyFa
MYMKIHJIIK Oepe/i.

- yblIK — KWI3  YHUIIH
TOOECIH KYpaThiH
OemikTep.

- wansbipax —, OUIAKTHIH
TYTIHIH IlbEAPATHIH 9pi
KUI3  Y#IIH |\ Tepesect
OOBIT CaHaJaJFbl,
YBIKTapIBIH ® JKOFapFbI
MarpIH"OCKITyre apHal-
FaHIOHIEJIEKIIIE OOJIBIIT
KeJei.

= eCIK-CbIKbIpIayblK €Kl
JKaKThI €CIK.
Eypa3zusabig TYPKI

KOUITEIUIEPIHIH apachlHa
naiiyia 0oJIiFaH Kui3 YH Ker
FaceIpiap 00iibI
Ka3aKTap/blH Heri3ri oOac-
nmaHachel OoubIn keial. Kuis
yu TE3 JKWHAJIBIII,
KYpbUIaJibl, OYJI aTTap MeH
Tyhenepie, aT-apOaja
aJplll  KYPYre bIHFAWJIBI,
KAaTThl CeJJl >KaybIHIapaa

cy  oTkizbeiinl, CYBIK
KyHaepi CAJIKBIH/IBIKTHI
cakraugpl. MyHBIH 09pi
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with the size of the yurt,
usually from four to
twelve. When the kerege is
In position, the circular
opening at the top of the
yurt, the shanyrak, is lifted
into place. The shanyrak

not only provides
ventilation and _light, it
also has ang important
symbolic function,

associated withy, the fact
that it is @ne ‘of the most
enduring, parts oOf the yurt,
needings teplagement far
more (rarely than other
eompoenents. When the
shapyrak has been lifted
into position on a long
pole called a bakan,
supports called uyk, which
rise from the Kkerege to
converge on and slot into
the shanyrak, are fixed to
the kerege with ties. This
completes the assembly of
the wooden framework.
The felt skin must now be
put in place, beginning
with the tuyrlyk, which
covers the walls and is
lashed to the uyks with
more ties. After that comes
the uzyk, which covers the
remainder of the yurt from
the top of the kerege
upwards. The number of
layers used depends on the
weather; usually the outer

layer is  waterproofed,
either with oil or, quite
commonly nowadays,
polythene  sheet.  The

sykyrlauyk is the entrance.



€TCsl, OHA YJ00HO TIEPEBO-
3UTCS Ha JIOIIAAsX U BepO-
JOJaX WM Ha KOJIECHOM
TpaHCIOpTe, HEMpOMOKae-
Ma B JIMBHEBBIE JIOXIH,
COXpaHsieT TMpoXJaay B
3HOWHBIE [IHU, HAJIEKHO
YKPBIBAET OT TPOH3HUTEIb-
HBIX OCEHHUX BETpOB. Bce
3TO JIENAET IOPTY YHUKAIb-
HBIM BUJIOM KUJTUIIIA.

A

A3b1k — 3HaKOBas CUCTEMA,
COOTHOCAILASL IMOASTUIHOE
conepKaffie ‘W, THUIIOBOE
3BymaHuesl | (HamucaHue).
1 ocy@apcrisennblii A3bIK —
OQUIIMATIBHBINA SI3BIK TOCY-
IapeFBa, A3bIK, 32 KOTO-
pbIM B TOM WJIM UHOM TO-
CyIapCTBE WJIM B Tpejenax
VHOW KOPUAWYECKH OIpe-
JNEJICHHOW TEPPUTOPHUU 3a-
KOHOJIaTEJIbHO 3aKperuieH
CaMblii BBICOKHM IOPHUJIU-

KW13 YHIIH epekiie Oacra-
Ha TYpi CKEHIH

alirakTamnbl.

Tin — yfbIM MEH THIITIK

JBIOBICTAITY (>xazy)
KaTbIHACBhIHA HETI34eJINeH
TaHOanap Kyieci.

Memnekemmixk  min —
3aHJIbl aHBIKTAJFaH TePPH-
TOPUSICHI Oap MEMJIEKETTIH
pecmu Timi. Con enpmeri
KOJIJTAaHBICTAFbI Oacka
TIIZICPMEH caJjbic-
TBIpFaHJa ©TE JKOFaphbl
3aHIBl  MopTebere  We.
KeGine MEMJIEKETTIK
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The literal translation of
the word 1s ’squeaky’, the
connection presumably
being with the noise made

; when the double doors,

usually of richly carved

— pine or birch are opened or
4 shut.

The
threshold,
cultural

bosaga), or
has great
importance “and
should not<,be stepped
upon. Inside, “yurts are
richly  decorated” with
carpetss tekemet - on the
floor{and“embroidery and
braiding, selsewhere. The
yurt’ssfloorspace is divided

up into  functionally
distinct areas: there are
men’s and women’s

sections, a work area, a
cooking space, a children’s
area, even a special part
reserved for the married
son and his wife. The part
nearest the stove or hearth
is kept for the most
honoured visitors.

Language — sign system
correlating concept
maintenance and model
sounding (writing). An of-
ficial language is a lan-
guage that is given a spe-
cial legal status in a partic-
ular country, state, or other
jurisdiction. Typically a
country's official language
refers to the language used
within its government — its
courts, parliament, admin-



YECKUM CTaTyC B yCTaHOB-
JICHHBIX 3aKOHOM CIIy4asix
0 CPaBHEHUIO C OCTalb-
HBIMH S3BIKAMHU, KOTOpPBIE
MOTYT Ha JaHHOW Teppu-
TOPUM  HUCIOJIb30BAThCS.
Yame Bcero rocyaapct-
BEHHBIM SI3bIKOM SIBIIIETCS
SA3bIK  HamboJiee MHOTO-
YUCJIEHHOTO Hapoja (3T-
HUYECKOU IpynIbl) JaHHO-
ro rocyuapcrea. B coort-
BETCTBUU C 3akoHOM «O
sa3pikax B PecnyOnuke Ka-
3axcran» [5], rocymapct-
BEHHBIM s3bIKOM PK sB1sI-
€TCS Ka3aXCKUU S3BIK —
A3bIK  TOCYJapCTBEHHOTO
yIOpaBJICHUs,  3aKOHOJA-
TENbCTBA, CYHO- U JEJO-
MPOM3BOJICTBA, JIEUCT-
BYIOIIMI BO Bcex cdepax
OOIIIECTBEHHBIX  OTHOIIIE-
HAW HA BCEU TEPPUTOPUHU
rocyaapctBa (ct. 4). Hoa-
TOM KaXXJOTO TpakJaHUHA
SBJISIETCS OBJIAJICHUE TOCY-
JTApCTBEHHBIM  SI3BIKOM &
BOXKHEUIUM  (hakTePom
KoHcosmaauun Hapoja Ka-
3axcraHa. B r@cyaapcCt-
BEHHBIX Oprafid3amuiax u
opraHax M€CTHORQ camo-
yIIpaBJIGHYSH HAPABHE C Ka-
3aXCKIM opuIMaNIbHO
VIOTPEOSIETCST  pyCCKUi
s3Ik (cT.  5). Kaxknaerit
rpaxumanuH  PecryOnuku
Kazaxcran wnmeer mnpaBo
Ha TIOJIb30BAHUE POIHBIM
SI3BIKOM, Ha CBOOOJHBIN
BBIOOP s3bIKA OOIICHMS,
BOCITUTaHUsA, OOyYEHUS U
TBOpuecTBa (cT. 6). OTM™ME-

(pecMu) Ti7 OCHI €JJIiH ca-
HBI Kol XaJIBIKTHIH
(3THUKAJIBIK TOMTap) TUII
0oJaml. Keii6ip
MEMJICKETTEePIIH
3aHJIapbIH/IA
Ky KaTTap,IbIH
TIIACpAe 1€  JKa3bLIybl
aHpIkTanFadH.  Kazakcran
PecnyOnukaceinbiy — «Tin-
Iep  Typalbl»  3aHbIHA
ColiKec Kazakcran
PecmyOnmkachIHbIH [5]
MEMJIEKETTIK TUIl — O
Ka3zaKk Tun. MeMIeKeTTiK
TUT — OWI MEMJIEKETTIiH
OapJIbIK ~ TePPUTOPUSICHIH-
Ja, KOFaMJBIK  KapbIM-
KATBIHACTBIH OapiblK Cas
JAChIH/A, 3aH IIBEAPYIBI,
COT 1C1 MEH 1Cy KYPRI3YII
JKY3€ere achIpaEblHy MeMIIe-
KeTTiK Oagkapy\ Timi. (4
Oar). Kazakcran
PecyQummkacuIisiH op
azdMaThl Kazakcran
XaJTBIKEAPBIH
HIOEBIPJIAHABIPY 1A aca
MaHbI3/IbI  (paKkToOp OOJBIM
caHaJlaTbIH  MEMJICKETTIK
TinAl 61Tyl mapbi3. Memuie-
KETTIK MEKeMeep/ie
KEPTUTIKTI ©31H-031
Oackapy  oprasjapbiHAa
Ka3aK TUIIMEH KaTap OpbIC
TUIL J€ pecMu Typie
KoJjaHputaapl. (5 Oam).
Ocpl 3agupiH 6 0aObIHA
coiikec, Kazakcran
PecnyOimkachIHbIH op
azaMatbl  ©31HIH  TyFaH
TUTIHIE ceiyieyre, KapbIM-
KaTblHAC, TOpOHWE, OKY,
IITBIFAPMAIITBLIBIK TUTIH

pecMu
Oacka
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Istration, etc. — to run its
operations and conduct its
business. The official
language is a language of
the most numerous people
(ethnic group) of this state.
In accordance with the
Law “About languages in
the Republic of
Kazakhstan” 4'[5], “the
official langdage of RKis
Kazakh — the language of
state administration,
legislation, yproceedings

and (office, management,
operatinggin all spheres of
publiewelations throughout
theywhole territory of the
state (enactment 4). Every
citizen must have the
knowledge of an official
language — it is the major
factor of Kazakhstan peo-
ple consolidation. In state
organizations and organs
of local self-government
equally with Kazakh is
officially used Russian
language (enactment 5).
Every citizen of Republic
of Kazakhstan has the right
on the use of his mother
tongue, on the free choice
of language of
communication, upbring-
ing, education, and work
(enactment  6).  Third
Sunday of September is
announced as the Day of
languages of Kazakhstan.



yaeTcs JeHb A3bIKOB HApO- TaHJayFa KyKbl O0ap. Mewm-

noB Kazaxcrana B TpeThe JIE€KET Kazakcran
BOCKpPECEHbE CEHTAOPSI. XaJIbIKTaPbIHBIH TUTIH
YUpeTy MEH JaMbITy YIIiH
JKarman TYFbI3yFa

KaMKOPJIBIK KaCau/Ibl.

{\&O
O‘b
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A
ABTOp

AiThIC

AxaneMudeckast ofexaa
AXbIH

Axiusg

AnpMma-marep

Awmrutya

AHcam011b

Apnay

AccambOitest Hapoaa Ka3axcrana
Aynmo
AynuoBu3yanbHbIN

Aynuropus

b

BannHBIE TaHIIBI

bapn

becena

B
Bannmannsm

O

BepbanbHbiii
BusyanbHbli

B

=i¢

Bo

Bocnuranue

r
l'ayneamyc

I'epanbauka

AupaBuTHBIN yKa3aTelb

ABTOD

AWNTBIC

AKaneMUsIIBIK KUIM

AKBIH

Axtms

Anbma matep

Amutya

AHcaMOJ1b

Apnay

Ka3zakcran xankel AccamOJiest
Ayano J
AyanoBU3ya bl

Aynuropus

ban Ou

o O
& cyxoat
Bannannsm
Bepobane
Busyanbt
Bupryanuast
Boxkan

Epxinmix

Topbue

Tlayneamyc

I'epanbanka

Author
Aytys

Academic clothing

Akyn
Action
Alma Mater
r

Theatrical char
Ensembl
m
aza

dio

nation assembly

Audio-visual

Auditorium

Ballroom dancing
Bard

Conversation

Vandalism
Verbal
Visual
Virtual
Vocal

Will
Upbringing

Gaudeamus

Heraldry



Tumu
['ocynpapcTBeHHBIE TPA3IHUKU

['ocynapcTBeHHBIE CUMBOJIBI
Pecriy6nuku Kazaxcran

A

Hacrapxan
JBopen

JlBopern cTyaeHTOB
JlebaTnI
Hexopanus
JlesTenbHOCTD
Huanor

Jwnacnopa

Jombpa

Hocyr

Hocyr cTynentoB

E

EnuncTBO OLIEHKH

K
Kanp

Keipay

Kropu

JBBC

WNucTpymeHTabHas My3bIKa

Nuarennext

BBIi 00pa3 xu3Hu (30K)

OHYpaH
MeMIeKeTTIK MepeKenep

Kazakcran PecmyOnukachbiHbIH
MeMIIeKEeTTIK HbIIaHAaPhI

Hacrapkan
Capaii

Crynentrep capaiibl
Jlebar

Hexoparus

Ke3mer (ic-opeker)
Huanor, cyx6at
Hwnacnopa

JomObIpa J
boc yakpiT

Crynenrrepu IThI

Kropwu, Ka3puiap ajKachl

3aH
Jlencaynbik

Canayatsl emip cantsl (COC)

0)7131:1
AcmanTsl My3bIKa
Hurennexr, 3epae
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Hymn, anthem
Public holidays

Kazakhstan Republic national
symbols

Dastarkhan
Palace
Palace of students
Debate

Decoratio

ctivity,

pora
Dombyra
Leisure

Student’s leisure

Unity of an assessment

Genre
Zhyrau
Jury

Law
Health
Healthy Lifestyle (HL)

Game
Instrumental music

Intelligence



NHrennexryaibHas urpa

HNuTemiexTyanbHbId TPOAYKT

HNutepner
Nudopmanmst

HckyccTBO

K

Kazaxckue HapogHbple HHCTPY-
MEHTBI
KBH (Kiy6 Becenbix u Haxon-
YHBHIX)

Kiaccuka MY3bIKaJIbHaA

Krnaccuueckoe uckyccTBoO
Kiny6

Ko06s13

Konkypc

Kondepenmms
Kondeccus

Konuepr

Koctrom

KocTtrom HanmoHanbHbIN
KocTrom TearpanpHblil
KpeatuBHOCTB
Kynbsrypa

KynsrypH®-iecyresas
TEBHOCTh
KynbTypHO=EOCYyroBoe
HpusdTue

KysibrypHoe Hacneaue

ACA-

Mepo-

KyneTypHOE Hacnenne Hapona
Pecny6nuku Kazaxcran

KynbTrypHbIE IEGHHOCTH

Kyparop

3UATKEPITiK OMBIH

NuTtemnexTyanabl
OHIM
HNutepner

(3epaeni)

Axrmapar

Onep

Kazak xankbIHBIH YITTBIK ac-

nanTapbl
KTK (Kewninminep MEH
Tankpipap KiryOsrn)

My3bIKaJIBIK KJIACCHKA,

KJIACCHUKAJIBIK MY3bIKa
KJ'IaCCI/IKaJ'IBIK OHCD

Kiy6

KoOs13
baitkay
Kondepennms
Kondeccus
Konuepr
KocTioM (kuim)
Y TETBIK KHIM
Tearp xkuimi
Kpearusri
Mbonaenuer

Moanenu-06oc ic-

OpeKeTTep

Monenn-6oc yakbITTaFbl IIapa-
aap

Moanenu mypa

YaKbITTarbl

Kazakcran PeciyOnmkacel
XaIIBIKTapbIHBIH MOIEHU
MYypacsl

MonieH KYHIBUIBIKTap

Kyparop
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Intellectual game

Intellectual product

Internet
Information

Art

Kazakh folk inStruments

CMW (Clubgef mercy and wit-
ty)

Clasgic musical
Classicabart
Club

Kobyz
Competition
Conference
Confession
Concert

Costume
National costume
Theatrical costume
Creativity
Culture

Cultural and leisure activity
Cultural and leisure action

Cultural heritage

National cultural heritage of
Kazakhstan Republic

Cultural values

Curator



v

Kot

J
Jlunep

JInyHOCTE

Jlorotun

M

MaccoBas KyJbTypa

Muxkpodon
MupoBo33penue
Moonexs
MonuTopuHr
Momnouor
MotuBanus
Mysen
Myz3elinblii poHJ
My3bika
MynbeTumenna

MpulieHue

H

Haponnas my3ssika,
MY3bIKATILHBI POJbKR
Haponnoe
gonvrnop
Hayps13

Ipa3sgHUKA

OanbHas KOMMYHUKaIug

(0]

OO01IeCTBEHHOE MHEHE
OO0IIECTBEHHOCTD

Opranm3anus

Junep, kembacuIbl
Kexke tynra

Jlorotun

Bykapanblk MOIECHHET TaHBIMAI
MOJICHUET
Muxkpodon

JlyHueTaneIM
XKacrap
MoHuTOpHHT, OaKblIay
MoHonor J
MotuBanus, yaxaem
Mypaxaii
Mypaxaii K@ Q
Mys3sl

bT

v

J1a

XaJbIK My3bIKaCHI,

MY3bIKANIK (PONLKIOP

XanbIK LIBIFAPMAaIIbIIBIFBI,
gonvrnop

Hayps13

Y ITTBIK MEpEKenep

BeiiBepOan KapbIM-KaTbIHAC

KoramMasIk mikip
KypTmbuibiK

¥YiteimaacTeipy
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Kui

Leader

Personality

Logo
Mass culture < s

Microphon
Worl I
ou
ing

ologue
Motivation
Museum
Museum fund
Music
Multimedia

Thought

Folk music, musical folklore,
Folk creation, folklore

Nauryz
National holidays

Non-verbal communication

Public opinion
Society

Organization



IT

[TaTpuoTusm OTaHIIBUIIBIK Patriotism
[Tepdpopmanc [Tepdpopmanc Performance
[Tecus OH Song
[Mpazaauk Mepexke Holiday
IIpesenranus [pe3enrtanus, anramkel TaHbl- Presentation
CTBIPY;  TaHBICTBIPY  PaCiMmi;
Tycaykecep
IIpecca bacnaces Press
[Ipecc-penus bacnaces xabGapiamacsl Press-rele
IIpecc-uenTp bacniaces opraibIFsl Pre
[Iporpamma barpapnama Prog
[TpoekTupoBanue XKobanay rojecting
[TpodeccronanbHbIC ¥ UHBIC Kocibu xoHe 6acKaJa mu  Professional and other official
ouHaIbHBIC TIPA3THUKH Mepekesep holidays
|
PannoBeranue, paduo Pannoakmap @ 0 Broadcasting, radio
PazButue Hamy Development
Pexuccep Pexucce Producer
PexBu3ut BU3UT Requisite
Pexnama apHama Advertisement
Pexpeanus Pekpeanus Reaction
Penepryap Penepryap Repertoire
C
2 51 CTh O3iHgiK yitbimaacTeipbuiran  Artistic amateur art
CCTBEHHAsI KOpPKEMOHEP

OyTpaBJIeHUE O3iH 31 Oackapy

CoBpeMeHHOE UCKYCCTBO Kasipri enep

Cnaprakuana Cnaprakuana
Cnopt Cnopt
CpenctBo maccoBoit mH(popma- bBykapaibik
uuu, CMHU, macc-medua KypaJjapsl,

BbAK, macc-meoua
84

Self-government
Modern art
Sports festival
Sport

akmapar Mass media



Crynent
Crynenyeckue o0beIMHEHUS
CryaeHueckuii mapiaMmeHT

CryneHueckuii coBeT

T
Tauen

TBOpYECKUI KOJIJIEKTUB

TBopuecTBO

Tearp, TearpaibHOE UCKYCCTBO

Tenesemanue, TeJIeBHACHNE
Texuonorusa
TonepanTHOCTB

Tpaguuus

v

VYHuBepcuana
VYHusepcurer

VYnpasnenue

O

DecTuBann
DimMo0o
donbKI0p

doHorpam

3Ma
Xop
Xopeorpadus

XYZ[O)KCCTBGHHBIC IOCHHOCTHU

1|

$e

Crygent
CryneHtTik OipiecTikTep
CTyneHTTIK MmapiaMeHT

CTyneHTTIK KeHec

bu

[IpIrapManibuIbIK Y2KBIM
[IprrapMaIbuIbIK

Teatp, Teatp eHepi
Tenexabap, Tenenuaap
TexHomorns
TonepaHTThUIBIK J

Hoactyp

VYHuBepcua,
YHuse

baeKap

eCTHBAITb
Dmr1mMo6
®DonbKI0p

doHorpamma

Xapu3ma, 1apbIHIBUIBIK
Xop
Xopeorpagus

Kepkem KyHABUIBIKTap
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Student

Student union

Student parliament

Student council

Dance
Creative grou
Creativity

Theatre, dr

erance

Tradition

Universiade
University

Management

Festival
Flash mob
Folklore

Phonogram

Charisma
Choir
Choreography

Artistic values




Ienesas ayauropus
Lenn

Lepemonus

B |

YeoBek
UyscTBa

YyBcTBeHHass HHPOpMALUI

11

[TansIpak
[Tamry
oy

9

DKon0rus
OKCIO3HINS
OKCITOHAT
OMonuu
DMmaTus

Broc

JTHOC %
o O
IOHECKO

Opra @

MakcaTTbl ayauTOopus
Makcart

Pacim (mepemonmst)

Apgam
Ce3sim

Cesimrain aknapar

[Tanprpak
[Tamry
oy

Dkomorus
DKCIO3ULIUI

JKCIoHaT

(0]

THOC

IOHECKO

Kui3 yit

Tin
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Target audience
Aim

Ceremony

Human
Feeling
Perceptible inf

Shanyr

as

Ecology
Exposition
Showpiece
Emotions
Empathy
Epic
Ethnos

UNESCO
Yurt

Language

ation s
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Hopmamuenvle ookymenmul

1. 3axon Pecnybnuku Kazaxcran «O6 oOpazoBanum» ot 27 utonst 2007 roga Ne 319-
III (¢ m3MeHeHusIMu U TOTOTHEHUSIMH 110 cocTosiHuio Ha 04.07.2013 r.). — IIpaBo-
Boit moptan KapI'V um. E.A. Bykerosa. — http://pravo.ksu.kz/.

2. 3akoH PecnyOomuku Kazaxcrtan «O kynabType» oT 15 nexabpst 2006 roma Ne 207. —
«Kazaxcranckas npasaa» ot 26 gexabps 2006 roza.

3. 3akon PecrmyOommku Kazaxcran «O rocymapCTBEHHON MOJIOACKHOU TMQIANTHKE B
PecniyOoimuke Kazaxcran» ot 7 urons 2004 roma Ne 581-11 (¢ m3meHneHfssMu 1 1o-
noinHeHusMH 1o coctosinuio Ha 03.07.2013 r.). — [IpaBosoit noptam Kapl'V #m.
E.A. bykerosa. — http://pravo.ksu.kz/.

4. 3akoH Pecnyonnku Kazaxcran «O rocygapcTBeHHbIX cuMBosax Peciiyomku Ka-
3axcran» oT 4 utoHa 2007 roma Ne 258. — «Ka3zaxcraHckas E@paBia»/OT S UIOHA
2007 rona.

5. 3akon Pecny6nuku Kazaxcran «O si3pikax B PecriyOanke Kazaxetan» ot 11 urons
1997 roga Ne 151-1, ¢ ”BMEHEHUSIMH U JTONOJHSHUSIMI IO COCTOSHUIO Ha 27 HIOJII
2007 roja. — 3aK0HOIATEILCTBO PecnyOnmku KazaxcraHs. —
http://kazakhstan.news-city.info/docs/sistemsj/dok @egacz.htm.

6. 3akon PecnyOnmuku Kazaxcran «O mpasznuukax, B Pecriyonuke Kaszaxcran» ot
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