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The cultural concept of polyart education

Problem field of research is polyart education as the culturological phenomenon interfacing in elements of
educational practice and art and creative activity. The culturological model of polyart education of bachelors
of the fine arts in the course of studying of theoretical estetiko-art criticism disciplines locates. Includes: hu-
manitarian and culturological, polyart, art and pedagogical, research modules.
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The problem of our research is polyart education as the cultural phenomenon.interfacing in elements of
educational practice and artistically-creative activity, the cultural model’s basis of polyart education of art
bachelors during the studying theoretical aesthetic-art disciplines. It.is necessary to consider the cultural ap-
proach as the principles’ system of advisable construction in educational process, using at school and high
school, they are directed on person’s cultivation who is clever at cultural work, productive dialogue with na-
ture, society on the basis of high-grade maintenance’s mastering of education as «the complete cultural text,
which is suitable for perception and understanding» (A'P.Valitskaya). At the same time there is narrower
understanding connected with subjects' teaching of art-aesthetic cycle in the cultural approach. Polyart edu-
cation (PAE — shortening of the author) is understood as value, system, process and result. PAE as value
assumes the formation of art reference points, culture of talent and experience of creativity by means of vari-
ous art kinds and various kinds of art activity; as the system, as the valuable structure of pedagogical process
supposes presence of general, invariant qualities, they are: variability, prognostication, continuity, multilevel,
integrity; as the process includes innovative pedagogical technology; as the result defines the shape of the
polycultural person the specialist in new type. We systematized and proved cultural functions of polyart edu-
cation, they are: socially-reformative function; cognitive-heuristic; communicative; art-conceptual; creative;
suggestively-hedonistic; mechanisms of interaction in PAE and culture were revealed: valuable aspect, «hu-
man limit in the person»; development intrinsic, creative power; self-tendency, self-determination of hu-
man [; polyfunctionality.

Cultural model of polyart education includes an integration complex consisting of the following blocks.
Humanitarian-cultural: Cultural science as methodology of aesthetic-art disciplines; polyart: History and the-
ory of art, History of Kazakhstan’s art, Psychology of art work, Description and analysis of art works; art-
pedagogical (methodical): Pedagogical art criticism (the Technique of world art culture teaching), Museolo-
gy (museum practice); scientifically-research: course and diploma project under the theory and history of art
culture, activity of a student's scientific organization «Image». There is a dominant principle in the structure
of polyart education where the leading value is kept for the course «History and theory of art». As a subject
of syncretic influence it has the own specificity: leaving the area of plastic, spatial art dominating, it can
overall and completely represent art-cultural process — as «art picture of the world». Generalizing theoreti-
cal ideas of scientists, we tried to create author's model of the world art picture with reference to studying-
pedagogical process: epoch ideology; person image; art philosophy and art theory; interrelation and synthesis
of art in kinds’ development of (plastic, painting — literature — music); style as an ideal model of art’s syn-
thesis; art universalism of creative person [1].

The major valuable concept of structure in educational-cultural axiology is the mentality associating
with a problem of the national originality. The humanitarian knowledge during studying history of art acts as
an interrelation «universal and regional», therefore an integral part of studying of the world art history is the
course «History of art in Kazakhstan», covering wide time range of art problems of traditional and modern
culture in Kazakhstan; the art culture of Kazakhstan is guided by dialogue of cultures in aspect « West—East» [2].
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The feature of studying these courses consists that the world of culture, they reconstruct a picture of the
world, depending on various kinds of art works. The work of art is studied as the text demanding values’ un-
derstanding of «images-signsy», language of art. The comprehension function of art perception’s laws per-
forms the special course «Description and analysis of art worksy, including the studying of morphology, se-
mantics and hermeneutics art, styles and directions, methodological bases of the analysis of art work, emo-
tional-aesthetic estimation, genre forms and methods of art criticism research.

The perception’s potential of art work will be changed to contact energy, identification, dialogue —
coauthorship. The importance of the creative (coauthorship) category is brought to consider the cultural-
educational aspects of the multifunctional course «Psychology of art creativity», inserted for the faculties of
creative specialities. The aesthetic sense of art creativity and educational-pedagogical aspects of creative ed-
ucation are comprehended: levels of creative predispositions, the nature of art talent, psychological'mecha-
nisms of creative process (imagination and imagination, intuition, inspiration, conscious and unconscious,
empathy) and art perception, factors and conditions of the creative person formation.

It is necessary to pass to methodical modelling from the theory. The problem of author's lecture is
shown; lecture-image is an art-pedagogical work, art—pedagogical action which principles of designing can
be presented in three levels: cultural, art-pedagogical and methodical.

Cultural principles are: principle of integrativity, promoting comprehension of art development at the
deep philosophical level; interrelation and synthesis of various arts, allowing seeing the panoramic history of
art — as «art picture of the world».

Art-pedagogical principles are: the organization of lecture-image by the principle of art-pedagogical
dramatic art; creation of «emotional resonancey, participation in art-pedagogical action; using the visual im-
age-impression, introduction the art dialogue interfaced to the principle of problematical character; creative
character of lecture-image — thinking of little-known as a result of which there is a new personal sense and
value of knowledge, opening it «value — for itself»; heuristic: the «open» lecture causes associative freedom
during the interpretation of artist’s creativity, it induces to contact, «coauthorship» at perception of art works.

Methodical principles are defined by the leading part of theoretical knowledge and higher (accruing)
level of complexity.

The creative pedagogical technologies and methods answer the maintenance of problem training with:
comparative-historical method; discussions; research, creative projects («Psychology of childhood of the art-
ist, the designer, the architect»); the analysis, drawing up of sources theses; interrelation and synthesis of art
(Rembrandt. «Returning of prodigal son»<— L.S.Bah «Choral prelude F minor»); the description of pictures
—«metaphors»; drawing up reading-books (the description of architectural monuments in fiction). A me-
thodical practical work is author's studying-methodical complexes and educational editions [1-6].

Structure and maintenance of the studying-methodical complex.

Theses of lectures; list of the basic and additional literature. Independent students’ work under direc-
tion of the teacher: working/with the educational and scientific art criticism literature; lecture-room’s classes;
consultations of the teacher; colloquium; the description and the analysis of art works; visual art criticism
dictation; performance of graphic schemes, plans of architectural monuments, chronological tables. Inde-
pendent work of students: studying the theoretical material under the recommended literature; the abstract of
sources; the text table; creative work; graphic work; designing the folder with illustrations of architectural
monuments and ensembles; working with the dictionary of architectural and art criticism terms, methodical
recommendations to performance.

Logic of structural construction in electronic editions: the purpose of the textbook, functionalities,
maintenance, appendices, the basic characteristics, programming language, type of realization using the
COMPUTER.

Art-pedagogical (methodical) block.

There is the special course in new curriculums «Pedagogical art criticism» which is structured in the
substantial basis such as: formation as a component of culture; development history of art formation from the
antiquity up to the present; the academic system of art formation in Europe and Russia in XVI-XX centuries,
in Kazakhstan.

The main scientific and pedagogical problem is to prepare future bachelors and masters of art for teach-
ing a panoramic subject «World art culture» at school, college, and high school. According to this purpose
they developed the program in a view of ethnocultural tradition, maintenance and principles of teaching
WAC at modern school, the pedagogical culture of modern lesson on world art culture is proved.
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As future experts can put their forces in cultural — educational and art-creative activity, and probably
to work as arts critics, knowledge in the field of museology are important for them. As the result of this the
manual «Museology» which covers all activities of the art structure museum was published to help the stu-
dents and masters; as an independent section the museum pedagogics and all complex of the problems which
are carried out by museum teachers is considered.

The scientifically-research block is provided with the maintenance of the manual «Course and diploma
projects under the theory and history of art culture», including the chapters: problematics and types of course
and diploma works, methodical recommendations for scientific research, composition of scientific work, de-
signing requirements. Special value has a section «Language and style of scientific work» where means of
logic communications’ expression of idea development, stylistic and grammatic features of scientific speech
are shown.

Scientifically-research work of students is realized in activity of a scientific organization «Image»
(there is illustrated annals SSO), participation in the international conferences and competitions (the project
«Research of interest’s motivation to the special literature at students of art-design and architectural type»
and etc).

As aresult it is necessary to conclude, that the given material does not argue all theoretical and practical
aspects of the developed problem. At the same time it allows to summarize: in the modern situation polyart
education finds cultural trend and universal sense that provides its sociocultural perspective.
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JI.P.3onoTapesa

Ken cananbl kepkeMcyper 0is1iM OepyiH MOJeHHETTAHY TYKbIPbIMAaMAaChI

MakasianblH IPOOJIEMalIbIK OPTAChl KOII cajalibl KOPKEMCYpeT OiniM Oepy CHIKTBI MOICHHETTaHy OimiMIiK
TOKIpUOCHIH JKOHE ofeOM-IIBIFAPMAIIBUIBIK KbI3METTIH JJIEMEHTTEpPiHiH KepiHici Oobin TaObLIA/IBL
Betineney eHepain  0akamaBpbIHBIH KON Calalbl KOPKEMCypeT OUTIMIHIH TEOPUSUIBIK 3CTETHKAIBIK-
MOJICHHETTIK TOHJEP/AlI OKBITyJla MOJICHHUETTAHYABIH Yirici OenrineHreH. MoJeHHETTaHYIbIH YJTici
KeJIeCI/ICH . TypaJbl, SFHH, TYMaHHTAPJBIK-MOJICHUETTaHy, KOII KOPKEMCYpeT, KOpKeM-IeqaroruKajbIK
(emicTemenik), FEUIBIMH-3€PTTEY MOIYIIbACPACH.

JI.P.3onorapeBa

KyabTyposoruyeckasi KOHUenuus moJauxy/10:KecCTBEHHOr0 00pa3oBaHus

IIpoGieMHBIM 10JIEM HCCIIEJOBAHUS SIBISETCS MONNXYHTO0KECTBEHHOE 00pa30BaHNe KaK KyJIbTYypOIOTHIECKOe
SIBJICHHE, Compsraioniee B cebe IeMEHTHl 00pa30BaTeNIbHON MPAKTUKH U XYyT0’KECTBEHHO-TBOPUECKON Jies-
TenbHOCTH. OOOCHOBaHA KyJBTYPOJOTHYECKAss MOJENb IOJIMXYHOKECTBEHHOTO 00pa3oBaHMsS OakalaBpoB
M300pa3UTENBHOTO UCKYCCTBA B MPOIECCE M3YUEHHUSI TEOPETHUECKUX ICTETUKO-HCKYCCTBOBEIUECKHX ANCIIHU-
TUIMH;  BKJIIOYEHBI  T'yMaHUTAPHO-KYJIbTYPOJOTHUYECKHH,  MONUXYHOKECTBEHHBIH,  XyJ0)KECTBEHHO-
Me1aroruuecKuit (MeTOANYECKU ), HayYHO-HCCIIEI0BATENbCKUI MOTYIIH.
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BocnuraTteabHas esiTeIbLHOCTD MEIArora Kak (pakTop pa3BUTHS ONBITA
HHTEPKYJIbTYPHOM 1eSITeJIbHOCTH CTy1eHTa

B crarbe npencraBiieH COBpEMEHHBIH B3I Ha BOCIUTATEIbHYIO HEITELHOCTD Iefarora kak (GakTop pas-
BUTHS ONBITA HHTEPKYJIbTYPHOU JESATENFHOCTH cTyAeHTa. [loka3aHo, uTo obmectBo XXI B. — 3T0 06mIECTBO
OTKpBITOE, JIEMOKpAaTHIECKOe, IIPaBOBOE, C Pa3BUTON CTPYKTYPOI OOMIECTBEHHOI'O CaMOYIIPABIICHHUS, Hace-
JIEHHOTO 00pa30BaHHBIMHU, BOCTIMTAHHBIMY, KyJIbTYPHBIMU JEOABMH. ABTOp MOJYEPKUBAET, YTO BOCIIUTAHHE
JOIDKHO YKa3bIBaTh YEJIOBEKY IyTh B Takoe OOLIECTBO, @ TMeAaror MAODKEH OBITh INPOBOAHHKOM.
Jloka3bIBaeTcsi, YTO COJAEp’KaHHUE BOCIHTAHUS, MO MEpe Pa3BUTHUs CTYAEHTOB, HACHINIAETCA MX OMBITOM HH-
TEpKYIbTYPHOH NeATeTbHOCTH, )KU3HEHHBIMU M BOCITUTATEIBHBIMU CUTYAIAMH. B cTaThe paccMaTpuBaroTcst
CYIIHOCTb U CTPYKTYpPa OMNbITA MHTEPKYIbTYPHON EATENBHOCTH CTY/ICHTA.

Knrouegwvie cnosa: BOCIIUTAHUE, BOCIIUTATCIIbHAA NEATCIbHOCTD, EAAror, OIbIT, HHTCPKYJIbTYPHAsA ACATEIIb-
HOCTb, UHTCPKYJIbTYPHOC IIOBCICHHUE, OIIBIT I/IHTepKyJIBTypHOfI JACATEJIbHOCTH, YCJIOBCK KYJIbTYPBI, IOJIH-
KYyJIbTypHas cpe€lia, NOJIM3THUIHOCTD.

[MpodeccnonanbHas NesITEIBHOCTD MEAarora MPOTEKaeT B ONpeIeIIeHHON 00pa30BaTebHON CUTYaInH.
OHa XapaKkTepu3yeTcsi COBOKYITHOCTHIO yCIIOBHIA, OTPaHHUYCHUH, (PaKTOPOB, 00YCIOBIMBAIONIUX X0 00pa30-
BaTENbHBIX MPOIECCOB, & TAKIKE PA3BUTHE MEJArOrMIeCKUX CHCTEM B ONPEACICHHOM IeIarorndeckoM mpo-
CTpPaHCTBE W BpeMeHH. JIMHUM JKM3HU Tefarora M ero BOCHUTAHHUKOB MOCTOSHHO MEePeceKaroTcs, B3auMO-
neiictByror. Ha 3T0' B3amMozeicTBHE BIHSIOT OCOOCHHOCTH (YHKIIMOHHUPOBAHHS CHCTEMBI Yy4eOHO-
BOCIHUTATEIBHOIO YUPESIKACHUSA, TJIe OHM BMECTE HaxOJATCS. Bce 3TO MPOUCXOAUT B ONPECIICHHOM COITH-
ANBHO-NCTOPUIECKOM U KyJIbTYPHOM KOHTEKCTE.

B pesymnbrare 06paszyercss cBoeoOpa3HbIii KITyOOK B3aMMOJIEHCTBUMN, SBIISIONTUNACS MOJCITBHIO TOW WA
WHO# 00pa30BaTeILHON cUTyaluu. Takas MOJENb MPH YMEJIOM PAacCMOTPEHHH CIIOCOOHA JaTh MEAarory
CUCTEMHOC TPE/CTaBIICHUE O MHOTOMEPHOCTH BOCIHUTATEIILHOTO KOHTEKCTAa W WHTETpHUpYOIEeM (akTope
BOCHHUTAHUA. DTO TO3BOJSIET YMOPAAOYNBATh MHOTO0Opa3ue BO3MOXHBIX CTPATETHYECKHX BapHUAHTOB BOC-
MATATEIBHON AesITeNbHOCTH [1].

Ucropuko-kynbTypHEI aHATM3 OOHAPYKUBACT CYIICCTBOBAHHE B OIBITE YEJIOBEUECTBA HECKOIBKUX
MoJieTiel BOCIIMTaHMS, KaKJasi U3 KOTOPHIX TPeOyeT CBOEH CTpaTernu OpraHU3aldd BOCHHUTATEIHHON Aes-
TEJIHHOCTH. Y CIOBHO UX MOXKHO Pa3JeNIuTh Ha:

— TPaUIIMOHHBIE, B PAMKaX KOTOPBIX OCYIIECTBIISIETCS STHUUECKOE, PETUTHO3HOE, TYXOBHOE BOCITUTAHNE;

— COIMAIBHO-aJaNITUPYIOIIUE, OPUEHTHPOBAHHBIE HAa TO, YTOOBI C TOMOIIBIO OOIIECTBECHHO-

rOCyIapCTBEHHBIX HHCTUTYTOB BIKCATh BOCIIUTAHHUKOB B COIIMANILHBIA KOHTEKCT;

— TIeIOLIEHTPHYECKIE, BRIABUTAIOIINE HA TIEPBHIH IJIaH BHYTPEHHHUE TIOTPEOHOCTH U MHTEPECH PEOCHKA;

— IMaJIOTOBBIE, 00ECMIEYNBAONINE COTPYAHUIECTBO YIACTHUKOB BOCIIUTATENILHOTO MPOIIECCa.
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