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Poetics of Kazakh historical epic

The proposed article deals with the static and dynamic properties of the categories of space and time
of the epic picture of the world of the Kazakh people. The authors for the first time set the task of determining
the place and significance of the most important categories in the Kazakh historical epic work — the catego-
ries of time and space. The analysis of time and space in the fabric of a work of art helps to understand
the structure and penetrate deeper into the ideological and artistic content of the historical epic. The authors
attempt to specify the problem by analyzing the poetics of the historical epic, by penetrating into its specific
artistic properties.
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Nowadays in public and spiritual life of Kazakh people, passed through the difficult way of historical
development and found in state independence a lot of positive changes have taken place. One of that is atten-
tion, actualization to the problems of history, language and literature, ‘culture and the mode of life in com-
mon, spiritual inheritance of every nation. Our heroes — batyrs — Abylay, Bogenbay, Kabanbay, Shakshakh
Zhanibekk, Otegen, Batyr Bayan, Olshabay, Syrym, Kenessary-Nauryzbay, Isatay-Makhambet, Beket,
Shankhosha, Suranshy, Agybay, etc. Having celebrated with” mémorable triumph conducting in honour
of them, as if appeal to us for fortitude, independence, freedom. At any nation the origin and development
of verbal poetry — is the most difficult, process, composing not.in one day, but during the long period
of time, one of the considerable part of this, legacy is the historical narrative, literature in wish, concrete pub-
lic — political events of time is reflected. The same is historical narrative literature Abylay, Bogenbay,
Kabanbay, Shakshakh Zhanibek, Otegen, Olshabay,Syrym, who were living in the XVIII century and about
Isatay-Makhambet, Kenessary-Nauryzbay, Shankhosha, Suranshy, Agybay, etc. who were living in the XIX
century [1]. Nowadays one the actual problem of Kazakh, folk-loristics is the studying of the peculiarities
of style specific features of narrative, literature about the historical individuals — the pride, of Kazakh peo-
ple, by right. The stuff for this research is the published and hand — written variants and versions of histori-
cal narrative. Literature in the volume ‘of more than a hundred texts, and not less than ninety texts, historical
songs and more than forty texts of historical folk-stories. Owing to the objective and subjective causes
of offered texts haven not been'studying yet and they are being presented in the scientific interpretation
for the first time [2]. To considerable extent this fact was combined with the known resolution, of, the Com-
munist Party and the Soviet government about the prohibition of studding and publishing some epic works
which were admitted as‘anti national, nationalistic, feudal, etc. by the ideology of that time.

The most considerable part of the works of the researchers of the past and the present devoted to one
of the most important fields.of Kazakh folk-lore-the narrative literature, its collecting, publishing.

The narrative literature sprang up several centuries ago, however the peculiarities of its genre varieties
development. is the same Specifically there is a historical Kazakh narrative literature, in spite of that it is
one of the leading folk-lore genre, just recently became the object of scientific investigations. Obviously
the epos-studying difficulty question is told on here. As it is known the epos is a history in its nature and it is
generalized artistic reflection of the historical past of Kazakh people. The confirmation of this can be
the springing up at every historical age prominent epic folk-stories about Kazakh heroes-bogatyrs. The spe-
cial feature of historical epos is that that it reflects the age in common, it the first of all the reaction
for the concrete historical event of the XV—-XVI centuries followed by its footsteps.

Collecting and studying the Kazakh historical narrative literature, began in the XIX century, spread
over two ages even last century the great number of historical legends and folk-stories, songs and epos at-
tracted the attention of collectors and researchers of Kazakh folk-lore. In this connection it is necessary
toname A. Levshin, Ch.Ch. Valikhanov, V.V. Radlov, G.N. Potanin, 1. Beryozin, Ya. Govardovsky,
A. Kunanbaev, 1. Altynsarin and others. Moreover the retelling of different folk-stories legends, epos about
the historical events and individuals met on the pages of periodicals (newspapers «Dala ualayaty»,
«Kazakh», magazine «Aykhapy).
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At the beginning of the 20th century the large amout of the samples of historic epos and folk-stories
were collected by A. Divayev, M. Kopeyev, Sh. Kudayberdiyev, K. Zhanatayev, Zh. Bayzhanov and others.
Subsequently the work collection of historic narrative literature was fulfilled in two ways: the first- the sam-
ples collected by the individual collectors; the second — the samples collected in special expeditions. Espe-
cial contribution in collecting and studying the Kazakh folk-stories, legends, songs, epos, related with the
events of the XVIII-XIX centuries was made by M. Auezov, S. Sevfullin, A. Dilibayev, S. Amanjolov,
B. Kenjebayev, A. Margulan, N.S. Smirnov. A great number of historical epos samples were written during
the folk-lore expeditions organized by language and Literature Institute A.S. KazSSR in 1946, 1949, 1950s.
Collecting and publishing the enormous poetic inheritance existing in people’s memory, was realized on the
initiative of the Central Library AS of the Republic of Kazakhstan and Literature and Art Institute named
after M.O. Auezov. Today collected at different times the epos samples about the heroes is keeping up'making
the pride of Kazakh people — Yesim khan, Satbek, Olzhash, Ablai, Kabanbay, Bogenbay, Zhanibek,
Olzhabas, Otegen, Batyr Bayan, Syrym, Kenessary-Nauryzbay, Isatay-Makhamdet, Beket, Zhankhozha,
Suranshy, Amangeldy, Bekbdat. All these collected samples arrised at different times and existed in different
variants.

Penetrating into the nature historical narrative literature you are more persuaded that in any nation it is
one of the tops of national culture Splendid traditions of verbal Poetical, archaic, classical, heroic epos forms
the basis of it from the artistic side it sometimes stands below classical epos, from the other side it pulls some
specific peculiarities, not occurring in former epos. That’s why the researches trying.to learn the historical
epos nature first of all ascertain intercommunication of historical truth and fiction. in it. The last were under
the continuous object of scientists’ attention, studying the Kazakh historical narrative literature. Thus,
the value thoughts about the historical epos were found last century.in the works of the national son of Ka-
zakh people Ch. Valikhanov. At his works «Folk-stories and legends of Kyrgyz — Kaisak horde», «Urak's
songs», «Historical folk — stories about batyrs of XVII century», «Shuna batyr» and others, he note that in
Kazakh verbal creative work historical elements take the special place. Nevertheless at the post-revolution
period of studying the Kazakh historical narrative literature one can mark the following achievements:
the first — the problem of historical epos origin was-put.and decided by its way. the second — the events,
contributing the appearance of historical epos were determined, the third — the special attention was put
on the typological similarity of Kazakh historical. epos.with the epos of other nations; the forth — some gen-
re peculiarities of Kazakh historical narrative literature were elucidated.

On the level with the remarkable achievements in historical epos research it is necessary to note
the following lacks:

1. The historical epos texts hand not been systematized and the samples arising at different time is

yards been correlated with each other.

2. The historical epos was considered and appreciated exclusively from the class positions.

3. The samples of historical narrative literature weren’t published in the state of collection. That’s why

they hadn’t become the birthright of the masses.

4. The artistics peculiarities of the historical epos weren’t thoroughly studied, everything was come

to the retelling of the plot.

5. The genres peculiarities of historical epos weren’t clearly determined.

It is importan’t to note that views of some scientists, thing to give the true objective appreciation of his-
torical narrative literature, were severely criticized in they time by virtue of the different ideological orienta-
tion,.and were persecuted.

Having become an independent state, having realized ourselves as nation, we become to recover those
whose names, thanks to political system and ideological orientations, were consign oblivion, in this connec-
tion the note worthy fact is that for the first time history of Kazakh people, the celebrations in honors
of Abylai khan, were conducted, and it was the who united the Kazakhs of three zhuzs, made much useful
for Kazakh people, and in subjective historical science reserved the negative mark and also all of it was made
in honors Karasay, Kabanbay, Bogenbay, and other batyrs. On the pages of periodicals a lot of profound
works dedicated to the named anniversaries were published. It is important to emphasize that in these articles
reflecting the latest view to the historical epos, it is appeared in two ways:

1. As a historical resource.

2. As a work of art. Obviously, it is not by chance, since the modern investigation of historical epos is
unthinkable without appealing to history. Analyzing the different works devoting to historical epos, it’s not
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difficult to notice that for the first plan the problem of genre nature of historical epos is propounded by all

scientists. In conclusion, dwelling upon this problem, we make the following inferences:

A. Historical narrative literature was originated at the age of the beginning, of Kazakh Khanate.

It’s main function was to reflect the human vawes, in epic works, moreover, the preponderating theme is that

of people’s unity and courage. This we can see in the early historical eposes «Yesim khany, «Olshas batyr»,

«Satber batyr» etc.

B. Adopting much from the ancient narrative literature in genre historical epos attitude has its own pe-
culiarities. Taking as a basis historical narrative literature is still based itself on the real facts.
C. In the subject attitude historical epos has the following qualification:

1. Historical narrative literature sprang up owing to finding independence of Kazakh khanate [XV-XVII
centuries].

2. Historical narrative literature united with the national liberation movement of the XVIILcentury.

Historical narrative literature expressing a protest against expansionist policy of the XIX century.

4. Implying the genre syncretism, the historical narrative literature is divided in the following way the most
reflecting genre varieties:

A. Historical narrative literature [ XVI-XVIII centuries].
B. Real-historical narrative literature [ XIX—XX centuries].

5. In historical and real-historical narrative literature, is presented available continuity of traditions and
a thyrsus. In epic genres intertribal problems are consigned, and the themes of unity, humanity and state
values are arising.

6. The necessity of complex studying of historical epos s formed and it gives the concrete results of re-
search and systematic notion about it.

7. In historical narrative literature describing the national literation struggle of Kazakh people, the type
of epic leader was created. In highly artistic historical zhyrs, batyr images, Kazakh biispeakers, zhyraus,
on the theme of nation unity and heroism was created as definite type.

8. Epic time and space of historic narrative literature are interstipulated and interconnected. In epic works
artistic-depictive means of heroic epos and absolutely new methods are used as well.

9. Besides that the historical epos has its own way of rendering and performing, the story-tellers of this genre
performed and knew several historic eposes.-And its repertoire is diverse and rich.

10. Nothing the unity of form and content the language of historical epos turns its attention upon itself,
which is represented as the language of every formations of Kazakh society, in other words, as a stand-
ard of syntactic language. In our opinion, the basis of historical epos is the destiny of Kazakh people,
their struggle for the freedom. Thanks to keeping in people’s memory poetic creations, we could know
the truth about the historical past of our nation and could appraise the public, aesthetic and educational
importance.
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Tapuxu xKbIpjaap TaOUraThl

Makanana Ka3ak XaJKbIHBIH JIHKAJIBIK OJEMIHIH YaKbIT )KOHE KEHICTIK KaTeropHsUIapBIHBIH CTAaTHKAJIBIK
JKOHE  JUHAMHKAIBIK ~ CHIIATTapbl  KAapacTBIPBULNBL.  ABTOpiap  Ka3aKTBIH ~ TApUXU  DIHKAJBIK
IIBIFapMaJIapbIH/IaFbl MAHBI3/bl KATErOpHsIapbl OOJIbIN TaObUIATBHIH KEHICTIK NEH YaKbITTHIH OPHBI MEH MOHIH
aHBIKTAy MIHJCTIH ajFaml peT KoWbln OThip. Kepkem mibpiFapMa TUTIHAET! yakbIT TMEH KEHIiCTIK Tajaaybl
TapMXH OKBIPABIH KYPBUIBIMBIH TYCIHYTe JKOHE OHBIH HJIESIBIK-KOPKEM Ma3MyHbIHAa TepeH Ooilnayra
MYMKiHZiK 6epeai. MaceneHi aBTopiiap TapuxH JKbIp TaOUFaThIHA TaJlIay JKacay JKOHEe OHBIH apHayJIbl KOPKEM
CHITIaTTapbIHA JICHACY JKOJJaphl apKbIIG HAKTHUIAYFa TAJIIBIHBIC TAHBITKAH.

Kinm coe30ep: Xblp, HoCTYp, *XKaHp, TapuX, omebuer, (QOIbKIOp, TapuUXU KBIP, YaKbIT >KOHE KEHICTIK
YFBIM/IApHL.
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ITo3THKA Ka3aXCKOIo HCTOPHYECCKOIO 31Moca

B cratbe paccMOTpeHBI cTaTHYECKHE U AMHAMUYECKUE CBOMCTBA KaTeropuil MpoCTpaHCTBA U BPEMEHU DIIM-
4eCKO KapTUHBI MUpa Ka3aXCKOI'O HapoAa. ABTOPHI BIIEPBBIC CTAaBAT 3a/lauy ONpPEJCICHUS MECTa U 3Hade-
HUS BOXKHEHIIUX KaTErOpUH B Ka3aXCKOM HMCTOPHUUYECKOM 3MHUYECKOM IMPOHU3BEICHUU — KaTErOpUil BpeMEHH
U IPOCTPAHCTBA. AHAJIU3 BPEMEHU U IPOCTPAHCTBA B TKAHU XYJO0XKECTBEHHOI'O IIPOU3BEICHUS IOMOraeT Mo-
HATh CTPYKTYPY M TIIyO’ke HMPOHHKHYTh B HAEHHO-XYI0)KECTBEHHOE COJAEpP:KaHHE HCTOPUYECKOTO 3I0ca.
KonkpeTuzaruio npo06iaeMbl aBTOPhI MBITAIOTCS JOCTUYB MyTEM aHaNIN3a MOITUKU HCTOPHUYECKOTO 310ca H
MPOHUKHOBEHHMS B €r0 Creln(pHIecKUe XyJ0KECTBEHHBIE CBOICTBA.

Knioueswie cnosa: 3noc, Tpaaulus, kaHp, UCTOPHS, JIUTEpaTypa, HONbKIOP, HCTOPHUECKHUI 3M0C, KATEFOPUH
BPEMEHHU U IIPOCTPAHCTBA.
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