Y3iHALTepdi ophiciia kaTka OKUTHIH. A, «[lymkunmi aynapyFa xyperiM nayanamaiinsl AGaiinan keifin»,- qeiitin. bipak Ta
EBneit ara conrbl xbupiapsl IlymkunHig yiasl ockepOacsl bapkiait ne Tomure apnaran «llonxoBoneny («Komnbaciibny)
aTTHI OJIeHIH TapxKimanaabel. Oubl o Kaparanzpina aybIpbI )KaTKaHIa KOHUT cypail OapraHbIMbBI3/1a OKBII Oepi exi.

MasikoBckuiifiiH «KaHmanace» MIbIH MOHICIHIE YBITTBI caThpa Foil. OHBIH SMH30ATAphl Ka3ipri Oi3/iH 3amaHFa Ja
keneni. Mo, conm TOFBILIAPNBIK, COJN iMIMepe3ik Oi3AiH KoramJa Aa OaplUbUIBIK €KEHIiH HeciHe jkachlpaMbl3. OChbl Xkat
KBUIBIKTAP KOFaM/IbI, XaJIBIKTHI KaHJaIaIna TeCIeil COphIN OTHIp emec me?» [2].

EBnell ApbicTaHyi sl BOKeTOBTIH MIBFAapMAIIBUIBIFEIH €63 CTKCHAE, OHBIH OJCOMETIILNrH, ayIapMallbUIBIFBIH,
ITyOIHIMCTIK KBIPBIH XKOHE CHIHIIBUIBIK JKaFBIH J1a aiTa KeTkeH ab3ain. O omeOueTTi KaHbIHAaH kaKchl kepai. Epekime cyite
Oinni. Kanipaen, kazelp TyTThl. TaJbIMHBIH LIBIFApMalIbUIBIK Mypackl — TeOipeHreH TeHi3 Topiznec. XUMUS MEH
METAJUTYprus canajapblHa KaHzmail Oinrip OoJica, YITTBHIK 9cOHETKe, COHIAl-aK, OPBIC KOHE dJeM oficOHeTiHe e COHIaM
KyHpik OonaThH .

JlyHue xy3iHIH KJIACCUKTEPIHIH MIBIFapMajiapblH 3epTTeN-3ep/eliel, aBTOpIaphl XKOHIHIe MalbIMIbl OW-MIKIpiH aiTa
oinren E.BekeroB yut Tyiranapel AGaii, [llokan, Kanbinu, Myxtapnapasl con OuikTteH kepcere Oinai. bonmamak yprnakTs
KaHzail sxoiaMeH Oojica ma, YiIbUiap FUOpaThIHAH OHere, TOpOue alyFa MIaKbIpAbl. Byl myOIUIucT, o1eOneTIi-FalbIMHBIH
eMip/ieri i3ri-MakcaT, oli-apMaHsbl, TiJIeK-0aTachl ei.

Bip rakaObl, XUMHUK-METAJUTYPT FAJILIMHBIH YJITTBIK PYXaHUSATKA o1eOueTIni hoM myOIUIUCT, CHIHIIBI PETIHAC OpacaH
YJiec KOCYBIHAA KaThIp. Byt 1a Fyltama FaJTBIMHBIH KaH-)KaKTBUIBIFBIH, FEUTBIMAAFEI OMOCOATEIFBIH JOIEIICHTIH O1p KepiHic
Oosica Kepek.

Bubln TyFaHbIHA Facelp OOMNBIN OTBIPFaH 3€pleii FaJbIMHBIH IIBFapMAIUBUIBIK FYMBIPBl, MOJ Mypachl Ke3eTriMeH
KEJICTiH, TOJIKBIH-TOJKBIH YPIIaKKa Y/ITri-eHere opi MOHTUIK eCKepTKilT 6oIapel ce3cis.
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Yevney Arstanovich Buketov occupies a special place in the history of science and culture in Kazakhstan. He is
known as a scientist-chemist, public figure, publicist, writer, humanist; he has also distinguished himself in the field of
literary translation [1]. This aspect of his biography is no less significant than his scientific works, since Buketov's
translation practice served an important cultural mission. In the political and multilingual environment of Kazakhstan,
translation was not only a means ‘of artistic-expression but also a mechanism for intercultural interaction. Buketov's
translation activity can be seen as a factor that contributed to the development of dialogue between languages and cultures.

The importance of examining Buketov's translation approach lies in several key aspects. First, it allows for a deeper
understanding of his personality as a versatile humanist who sought to combine science, literature, and public activity.
Second, his translations reveal new insights into the dynamics of cultural exchange during the Soviet era. At that time,
dialogue between languages and cultures was not just an artistic endeavor but also a state-driven ideological project. In
today's interconnected world, where globalization and cultural exchange are the norm, Buketov's work highlights the crucial
role of translation in preserving and expanding Kazakhstan's rich multilingual space.

E.A. Buketov's translation work was shaped by the complex and multifaceted historical and cultural context of
Kazakhstan in the second half of the 20th century. This period was characterized by active interaction and mutual influence
between the two main linguistic and cultural systems — Kazakh and Russian. During the Soviet era, Russian served as the
language of interethnic communication, Kazakh language as the bearer of national identity, cultural traditions, and spiritual
values of the people.

In this situation, translation became not only a literary phenomenon but also a tool for preserving and transmitting
cultural heritage. On the one hand, translations from Kazakh into Russian opened up the richness of national literature to a
wide range of readers and contributed to its integration into the all-Union and world cultural space. On the other hand,
translations of Russian and foreign literature into Kazakh introduced Kazakh readers to the achievements of world artistic
thought, formed new aesthetic guidelines, and enriched national literature.

Translation was also important in the development of multilingual personalities. In the bilingual environment of
Kazakhstan of 20th-century, it was through translation that people developed the ability to perceive other cultural traditions,
compare them with their own, and enhance a respectful attitude toward linguistic diversity. In this context, E.A. Buketov's
work is a part of a larger cultural process. Possessing a high level of philological culture and a profound humanistic
worldview, he understood translation not only as an artistic endeavor but also as a social responsibility. His work was aimed
at mastering linguistic and cultural gaps, fostering dialogue between Russian and Kazakh literature. This was in keeping with
Kazakhstan's spiritual evolution during the Soviet period [2].
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E.A. Buketov's worldview was characterized by a strong humanistic focus, which was evident in all areas of his work,
including science, literature, and translation. His research and public speeches were imbued with a desire to promote moral
values based on truth, goodness, and beauty, which aligns with his understanding of culture as a universal criterion for
human activity.

His contemporaries described him as a person of “the highest culture, crystal-clear honesty and purity, a clear mind,
and a charming and loyal companion.” These recollections highlight his moral integrity, dedication to people, and a
humanistic approach to everyone. [3] Professor Karenov describes E. Buketov as a talented master of the written word. He
notes that Buketov made a significant contribution to the development of literary studies and critical thinking. His creative
legacy includes articles and reviews of works by famous Kazakh prose writers, such as G. Musrepov's “The Awakened
Land,” performances of “Shokan Valikhanov” by Mukhanov, “Mayra” by A. Tazhibayev, “Tokash Bokin” by 3. Shashkin,
and “The Legend of Love” by Nazim Hikmet. In addition, Buketov's significant achievement was introducing Kazakh
readers to the works of Pushkin, Yesenin, and Shakespeare [4].

E.A. Buketov began his translation career during his student years. Even at that time, translation occupied a special
place in his life: it was seen not only as an intellectual exercise, but also as a form of creative relaxation, allowing him to
switch from intense work in the laboratory to the artistic word. It was then that his understanding of translation as an
essential means of intercultural communication took shape.

Buketov's translation work is unique, it reflects his worldview as a writer, publicist and social activist. A characteristic
feature of his translations is his desire to strike a balance between fidelity to the original text and its adaptation for a new
audience. He understood that translation, as a mediator between cultures, must remain accessible and understandable to the
reader, without losing the national specificity of the work. This approach allowed him to preserve the author's style while
introducing readers to a different cultural world [5].

His translation work was often collaborative. It is known that Buketov collaborated with his friend S. Tleubaev, with
whom he carefully analyzed each line of text, striving for the most accurate and expressive version. This approach
demonstrates his early commitment to the quality of translation and attention to the nuances of artistic form [3].

Buketov's style of translation is characterized by a high level of linguistic culture. He masterfully used the stylistic
resources of both Russian and Kazakh, which allowed him to achieve maximum accuracy of expression. His texts
demonstrate a deep understanding of the artistic nature of words and the ability to preserve the rhythm, imagery, and
emotional coloring of the original. Equally significant is the educational aspect of Buketov's translation work. His
translations fostered respect for other cultures in readers and developed a sense of multiculturalism, helping to realize the
value of a multilingual world. This is the reflection of his humanistic orientation: through translation, he sought not only to
convey the artistic text, but also to nurture a harmonious personality open to dialogue.

One of the most notable aspects of Buketov's humanistic principles was his commitment to making science accessible
to a wide audience. According to V. Malyshev's apt observation, he was a “translator from the language of science to the
language of the general public,” which ensured the popularization of knowledge and strengthened its significance in society.

Buketov's humanism was also reflected in his civic stance. He openly criticized phenomena that he believed distorted
the national culture. His principled judgments about literary translations and cinematic works demonstrate a strong sense of
responsibility and adherence to humanistic values.

Thus, the image of E.A. Buketov appears as the image of a humanist scientist, for whom cultural and scientific
activities were inextricably linked with the task of spiritual development of society and the education of the individual. His
life path and creative legacy confirm the idea that true science is impossible without relying on moral ideals and the culture
of the spirit.[3]

The legacy and works of Academician Buketov are relevant and of interest to society in the modern world. Various
writers and critics emphasize Buketov's outstanding qualities as a translator, noting his rich linguistic culture and sensitive
understanding of the text.

According to researchers, E. A. Buketov was distinguished by his unique style of translation, noting that his
translations "show respect for the original, a desire to preserve the national flavor of the work and at the same time make it
understandable to a different cultural audience".

Within the literary community, he is often hailed as a master, skilled in capturing the nuances of the artistic word.
Journalist Mogilnitsky writes that Buketov is not only a prominent chemist, but also an outstanding literary figure who has
made a significant contribution to the development of Kazakh literature. His literary works and translations of world classics
have helped to broaden the cultural horizons of readers in the republic. Buketov emphasized the need for constant and
purposeful work to develop literary mastery, considering systematic work on the text as the basis for the development of
creative abilities. His consistent practice of daily writing allowed him to create a number of literary articles and reviews that
were highly appreciated by his contemporaries. In his research and critical notes, he demonstrated a deep understanding of
artistic text and the ability to identify its ideological and aesthetic features. E. A. Buketov's literary legacy testifies to the
harmonious combination of scholar and writer in his personality, which makes his contribution to Kazakhstani culture
particularly significant [6].

Buketov's professionalism was also evident in his critical approach to existing translations. Thus, in 1953, he publicly
assessed translations of V.V. Mayakovsky's poetry into Kazakh. According to the recollections of his contemporaries, he
“criticized the translation of V.V. Mayakovsky's poetry into Kazakh” [5]. This episode demonstrates not only the scholar's
exactingness with regard to language, but also his willingness to uphold high artistic standards.

Another important assessment concerns the influence of Buketov's translations on the Kazakh literary tradition. He not
only broadened the literary horizons of Kazakh readers by introducing them to world classics, but also contributed to the
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development of the national versification system. His translation of Yesenin's poem “Anna Snegina,” for example, required a
revision of the meter—eight syllables instead of nine—without losing lines or rhythm. This work was recognized as an
innovative step that opened “new horizons for Kazakh readers” and enriched national versification.

Buketov’s translation expertise is evident in the diverse range of genres and cultures he has worked with. E.A.
Buketov translated into Kazakh the story “Artemka” by 1. Vasilenko, “Stories and Articles” by Zola, the novel “Under the
Yoke” by I. Vazov, “The Bedbug” by Mayakovsky” [5]. As a humanist, he strove to popularize knowledge in his native
country, showing himself to be a well-rounded individual. He translated not only Russian literary works, but also foreign
ones, such as the plays “Macbeth” and “Julius Caesar” by W. Shakespeare. It is evident that working with the works of such
diverse authors required the translator to possess exceptional skill and the ability to balance preserving national character
with accessibility for a wide readership. These efforts created conditions for the mutual enrichment of literary traditions. By
translating literary works of foreign authors, Buketov expanded the worldview of his nation. This choice demonstrates a deep
understanding of the artistic value of world classics and a desire to introduce Kazakh readers to the key cultural codes of
different eras.

It is also important to note that Buketov was not only a humanist writer, but also a patriot. This can be seen in his
desire to glorify the people of his homeland. This is expressed in his works, “The Holy Cause of Chokan,” where he wrote
about prominent Kazakh scientist, geographer, historian and educator Chokan Valikhanov [7], in his book of essays “The
Man Born on a Camel” and “The Time of a Bright Destiny.” His passion for ethnography, history, and folklore testifies to
the multifaceted nature of his personality.

Thus, scientific and literary studies characterize E. A. Buketov as an experienced translator who combines accuracy,
artistic expressiveness, and a humanistic orientation. He is treated not simply as a mediator of text, but as a cultural translator
who contributed to mutual understanding between literary traditions and the enrichment of the linguistic space.

Therefore, Academician Buketov's translation work holds a distinct place in his scholarly and literary legacy, far from
being a mere secondary pursuit. Its main difference is its high ideological content, educational nature, and desire to preserve
cultural dialogue between different national traditions.

Special attention should be paid to the fact that E.A.Buketov took a critical stance toward translation in his work.
Criticizing the translation of V. Mayakovsky's poetry into Kazakh, he noted their insufficient artistic expressiveness and loss
of the author's style. Buketov's position reflects his stringent standards for translation quality. He sees the translator's role as
a mediator, tasked with preserving the "living energy" of the original text, not just conveying the narrative.

In addition, it is important to highlight that the significance of Buketov's translation activity is also evident in its
educational function. His translations not only introduced Kazakh readers to the world's cultural heritage but also shaped
their literary taste, contributed to the development of their language competence, and created space for understanding other
artistic traditions. Several researchers point out that “Translators and writers share essential common traits that bring them
together. These are inquisitiveness and keen observation, the ability to see something new and vivid in past phenomena,
bringing them closer to the present while preserving their historical uniqueness.” [5]. This idea fully reflects Buketov's
creative style as a translator.

Summarizing all the above mentioned, it should be noted that E.A. Buketov's translation work occupies a special place
in his multifaceted legacy. It is not only an artistic and intellectual process, but also a form of cultural dialogue that promotes
mutual understanding between different linguistic and national traditions and contributes to the mutual enrichment of
languages and cultures.

The materials reviewed allow us to conclude that Buketov viewed translation not simply as a technical means of
conveying meaning, but as an important element of educational and enlightenment work. His translations opened up access
to world cultural values for readers, shaped aesthetic taste, and stimulated the development of bilingualism in Kazakhstan.

The significance of this area of the academician's work also lies in the fact that it contributed to the strengthening of
humanistic ideals, brought science and literature closer together, and formed the basis for cultural self-determination. In this
context, E.A. Buketov's translation legacy should be considered an integral part of the national and global literary process.

Thus, Buketov's translation practice confirms the idea that translation is not only a means of interlingual
communication but also an important tool for the spiritual development of society.
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