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Culturological analysis of petroglyphs “The glory of the ancient Turks”,
“Flag bearer”, and “The war of horsemen and foot archers” related
to the culture of the ancient Turks in Kazakhstan

Today, the creation of Cultural Studies in Kazakhstan is one of the most important tasks. Ongsef theisources
of culture in this field of science is spiritual and material values, the fundamental values of gur knewledge. In
this regard, the article considers petroglyphs of the ancient Turkic period — monumentsof material values of
history and culture. The ancient Turkic era is a powerful period of military hegemoni¢policy. Zhefefore, the
article discusses and presents to the reader images of military scenes of that era in stonerelief. The authors of
the article, having conducted a scientific analysis of the material values of historical time, setthe goal of how
to implement it.

Keywords: ancient Turks, petroglyphs, historical and cultural heritage, material values, battle scenes, flags,
ethnography, Cultural Studies analysis, cognitive knowledge, survey.

Introduction

This article presents a culturological analysis of threg,petreglyphs with a military motif, built on rocks
in Kazakhstan. The authors consider in a specialysection relief images on a stone surface associated with
courage and strangeness, symbolism, spirit, and gloryafl; 193, 2; 6].

The purpose of the article is to study the history of ' Kazakhstan and its cultural expertise [3; 118-121]. It
should be noted that the petroglyphs “glory ofithe ancient Turks”, “flag bearer”, and “war of horsemen and
foot archers”, related to the culture of the“ancient Turks, have so far been studied only in historical and ar-
cheological aspects [4; 63]. Also, theg@uthers point out that the three named petroglyphs were not specifically
studied separately.

The relevance of the articlelies Tmythe fact that after forming a sovereign country, Kazakhstan is able to
look into the depth of its histery, camprehend it, and conduct research on it. Any nation needs cultural and
philosophical reflection in the progess of civilizational development [4; 112]. After all, in the historical fate of
the nation, the past,and the present, the present and the future are inextricably linked. Intensification of research
concerning the histary @nd culture of the Kazakh people in the years after independence is one of the main
characteristics of the desire of the national consciousness to know its roots. In the petroglyphic art of Kazakh-
stan, which has fifteen thousand centuries of history, a special place is occupied by the ancient cultural heritage,
historical®memary. Subsequently, the main task of the authors is to study the given topic in a scientific direc-
tiongincludingyat thé'cultural level, to attach importance to the basics of the country’s history.

Experimental

The sefentific article is based on the cognitive-value method. The authors state in the final part whether
this method is effective or ineffective. They emphasize that the cognitive-value method is a search used for
cultural analysis. In addition, the article uses historical, archeological subject-detailing techniques [5; 23].

At the same time, the authors of the article note that in the cultural analysis of the petroglyphs “glory of
the ancient Turks”, “flag bearer”, and “war of horsemen and foot archers”, their folklore and ethnographic
aspect is especially revealed in the national, domestic meaning [4; 156]. In this respect, the article is exam-
ined in a culturological context, as a result of which ideological and social sources are revealed.

The article aims to substantiate the material values of cultural studies, to contribute to the theoretical
and practical significance. However, the authors point out the absence of the theoretical and practical side of
the substantiation of the material values of cultural studies. Therefore, they note that the methods and tech-
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niques used to substantiate the material values of cultural studies are perceived as experiment, control and
are fixed in the conclusion.

Sources related to the study comprise monuments of material culture. The rock carvings found on the
territory of Kazakhstan are derived from petroglyphs belonging to the ancient Turkic culture.

“The glory of the ancient Turks” (Figure 1). Petroglyphs were found in the north-western part of
southern Kazakhstan, Mount Kindyktas, and the Trans-1li Alatau. The mentioned petroglyph is presented as
an album with an etching pattern on the page of Medoev A.G. “Engravings on rock” and a scientific
reference to it. The author, combining this picture on the stone and the two petroglyphs that we consider,
suggests the following scientific thought: “The ancient Turkic petroglyphs reflect the great dream and power
of the main figures of the country. Therefore, we can say that the images of the Turkic stone figures of
argymaks of noble origin, men with flags in their hands, and religious and mythological images gelated to
Umai reflect the appearance of the Turkic era. Most importantly, in science, images on the stone, can be
studied as a diplomatic document or a history of politics” [4].

-

Figureyl. The'glory of the ancient Turks

One of the following works of\the Tarkic period is “Flag bearer” (Figure 2) [4; 26]. Petroglyphs are
depicted on the rocks of tanbalyjysouth-eastern part of Mount Shuili. Petroglyphs are best described in
Maksimova, Yermolaeva g@nd Maryashev’s work “On rock carvings”. The body of the horse is long and
slender, the neck is flatthe legs are thin, and the front legs are long. The tail is thin and curly. The wings are
proportionate. At first glancefitsis impossible to understand the basic image of a horse. The rider’s shoulders
are broad and curved-irhe“image of a flag in one hand and a sword in the other as if describing the motto.

(

Figure 2. Flag bearer
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The next petroglyph is “The war of horsemen and foot archers” (Figure 3) [4; 32]. Tamgaly is the
south-eastern part of Mount Shuili. Mount Anyrakay is located about 170 km northwest of Almaty. An un-
known artist, who painted two soldiers with bows, used two different techniques for drawing. The Archer on
the horse is executed only on contour lines. The Walking Archer is depicted in the silhouette technique as a
spot. The hats of the two soldiers are different. An archer on the horse looks like a soldier with two horns.
The head of the second archer is shaped like a helmet. In the same way, the Bow Arrow is different and
clearly visible. The head of a mounted archer resembles a round arrow of a foot archer.

Figure 3. The war of horsemen and foot archers

The general features of the above-mentioned petroglyphsdwereydefined as a methodological map. It re-
flects the concepts of war and battle, courage and spirit. Accordin@yto histerical data, the Turkic peoples are a
fundamental indicator of nomadic culture. In particular, it isdselieved,that the beginning of the military era,
which is a manifestation of nomadic culture, was formed from the Gurkic era.

Analysis

Paintings carved on such shale surfaces or pamted in calors of that period are distributed on the territory
of Kazakhstan. At the same time, their concentrationtisgknown. Particularly, these are the places of concen-
tration of petroglyphs, which have been carefully studied and put into scientific circulation: Akbauyr,
Arpauzen, Bayanzhurek, Eschiolmes, Karatau\Koybagar, Maidan, Moynak, Tamgaly, Terekty Aulie, and
others, are valuable material that provides aceurate information from different periods of the history of Ka-
zakhstan [5; 65]. The petroglyphs ofithe Tutkic military style show that the “The glory of the ancient Turks”,
“Flag bearer”, and “The war ofjhersemen and foot archers” were the spirit of our ancient ancestors. In gen-
eral, many petroglyphs have been‘preserved on the territory of Kazakhstan, which give information about the
ancient Turks. Alkey Margulany an@outstanding researcher, gives accurate information about this: Petro-
glyphs are found in the Altaig'Tarbagatai, Semirechye, Dzungarian Alatau, Kulzhabasy, Anyrakai, Khantau
mountains, rocks@in the uppefrsfeaches of the Karatau River, and other places. In the Western Turkic
Khaganate, in the Valleysofiythe Shu River, on the Kordai rocks, there are large petroglyphs depicting horse-
men with Wolf flags armed with long spears. This is because all three of the petroglyphs are dedicated to a
military themé, and as,researcher Alkey Margulan points out, they describe the strength and courage of the
Turks5; 55]. Atithessame time, these images in the genre of military prowess form historical material values
and‘define‘the‘national needs of the state.

Inigeneral, the three petroglyphs are close to the ethnographic direction of science. It is especially evi-
dent in theyweapons of noble princes and glorious warriors depicted on stone reliefs, in the harnesses of hors-
es and their flags. For example, in the petroglyphs “The glory of the ancient Turks”, “Flag bearer” there are
images of warriors holding flags and banners. In particular, the plot of the petroglyph “The glory of the an-
cient Turks” has a round symbol on the flag of a knight without a hat, except for the flag bearer, who is
kneeling with the flags of the princes with pigtails. In the work “History of the Turkic People” by
K. Amanzholov and K. Rakhmetov, the flag of the noble princes is called the “flag of the Yellow House”.
Given this definition, we interpret the “round” symbol as the symbol of the Dulat tribe, which existed along-
side the Usuns. Because the famous orientalists N.Ya. Bichurin and G.E. Grumm-Grzhimailo, Academician
S.E. Malov and the first Kazakh scientist Sh. Valikhanov wrote that the Usun and Dulat tribes were in one
union, ru-tribal alliances. N.Ya. Bichurin and G.E. Grumm-Grzhimailo explain that “in the union of the Usun
tribes, which formed a khanate two centuries before our era, there was also the Dulu tribe ... Then the coun-
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try inherited by Dalu was called Dalu, Dalug, Dulug”. It is said that this Dulu (later Duglat, Doglat, Dulat)
played an important role in the establishment of the first Turkic Khaganate in Turkic history. Academician
S.E. Malov said that in the ancient Turkic inscription on Kultegin’s tomb there were brothers Bumin kagan
and Estemi kagan Dulu. As for the unity of the Usun and Dulat tribes, Sh. Valikhanov wrote in the Kazakh
chronicle: “The Great Zhuz consists of four main alliances: Dulat, Zhalayr, Alban, Suan; They all call them-
selves “Usun” with a common name. The Usuns were once a powerful tribe of these four tribes. In particular,
Grumm-Grzhimailo’s scientific statement that “Dulus have a tradition of placing stones on the heads of he-
roes who died on the way to the campaign and marking the tribes that took part in the campaign” seems to be
aimed at this very plot. If we go back to the picture on the stone, we see a fork-shaped “circle” in the hands
of a kneeling person. Then the question arises as to whether it is possible to form an alliance of stone-
dwelling Usuns and Dulats” [6; 178].

Historical and cultural material details based on ethnographic orientation in the following petroglyphs
are depictions of the weapons of the warriors. The history of slate paintings on the territary,0f¥azakhstan
connects the era of the ancient Turks with the depiction of weapons of warriors. Ther&”is a'et of histerical
information about it. At the same time, there is the genesis of the origin of the Turkic people, andéthedFurks
are known around the world as “iron producers”. Therefore, the essence of this argiment iSjrelated to the
armed soldiers on this stone.

Certain names of weapons are also found in the petroglyphs we are consideringakor example, in the
petroglyph “The war of horsemen and foot archers” (Fig. 3), the arrows of thestwo archers are different from
each other. According to petroglyphists, each image on the stone is built fo pfovide “accurate information”
apart from the plot. At the same time, there is an opinion that in the petfoglyph there is an “irrational” image,
that is, the exact construction of the object. For instance, in thegetrteglyph of the sun-god, the shaman’s hats
are placed.

Researcher of the history of weapons of Central Asian nemadsiYu.S. Khudyakov and the researcher of
the history of Kazakh weapons [7; 48], ethnographer,Kaliolla Akhmetzhanov, in their research, developed
classifications of weapons [8; 155]. In “The war of horsemenyand foot archers”, the arrowhead of the archer
in the petroglyph shows that the arrowhead was gound andithat'the ancient warriors had arrowheads. In par-
ticular, ethnographer Kaliolla Akhmetzhanov saysithat “Kazakh arrows have arrows that perform their own
function”. In view of this, we conclude that the roundittiasigular arrow in the relief image is “not invested in
vain” under the order in which the petroglyph§ provide “accurate information” apart from the plot [8; 152].

In the main analysis, we briefly described the three petroglyphs in terms of ethnography. We also found
that petroglyphs performed informational andycognitive functions in ancient culture [9; 1-8]. Rock carvings
were not the product of human imagination. Therefore, for the researcher, the cognitive content of the petro-
glyphs comes to the fore in comparison with the art. It is obvious that the “artist-author” who gave birth to
the petroglyphs was more deeplyjinterested in the information and content aspects than in its stylistic fea-
tures and artistic side.

Result

Cultural analysis, insscience covers a wide range and has many types, such as ideological, civilizational,
philosophical, so€ial, sacio-ecological, functional, modern, textual, etc. This study demonstrates a “histori-
cal-cultural” eulturaljanalysis [10; 110-119, 11; 173-177]. At the same time, “historical-cultural” cultural
analysi§ ineludesythe/process of “rethinking”. Our study results cover three specific areas: - Cultural monu-
ments found“en, theterritory of Kazakhstan (including the three petroglyphs we are studying) are the cultural
heritagefof the state; - Objects of research (petroglyphs) are artifacts of material value of the history of the
homelandj-dncrease in the level of cognitive knowledge. We have described the basis and course of these
three areas, especially in the analysis section, by analyzing the three petroglyphs, which indicates the signifi-
cance of Kazakhstan’s history.

Increase in the level of cognitive knowledge. The valuable, cherished heritage of mankind from ancient
times to the present day is called a “monument”. Now these three cultural monuments, the three petroglyphs
we are studying, are the cultural heritage of the country and the people. In epistemology or epistemology, a
person performs two main types of cognitive activity, one of which is recognizing the world through the re-
sults of cognitive activity of other generations, and finally the material and spiritual culture. Since the inde-
pendence of the Republic, the process of re-examining the history of the country has intensified. In particu-
lar, archeological monuments and historical monuments have been extensively studied and are being studied.
Therefore, the level of “historical and cultural” knowledge in the country has increased or is still needed.
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Given this situation, we are looking for an answer to the question of what is our cultural achievement in the
process of “going back to the past”.

We created an experimental questionnaire based on the three petroglyphs we considered. The questions
in this survey are as follows: “Can you combine the three petroglyphs and tell us about their content?”;
“Have you ever met these petroglyphs in the media or on TV?”. As a result, depending on the level of re-
sponse of respondents, we selected them into four groups on the first question and three groups on the second
guestion.

Table 1

“Can you combine three petroglyphs and tell us about the content?” the result of the request.

1% group 2" group 3" group 4™ group
A group of people who A group of people who A group of people who A groupyof people Who
know the full reported their impressions | reported the impact of the responded Dy perceiving\the
information of petroglyphs only as picture as average picture notyas Knoewledge; but
knowledge education withtheirown thoughts
8 6 5 17

According to the responses of respondents interviewed in the survey, as a result, thefirst group knows
full information about the petroglyphs we study, including the history of*the,angient Turks (27%). The
second group does not know petroglyphs, including Turkic history, butipresents their impressions of the
painting as knowledge (17%). Those in the third group had never encountered.the picture and described the
impressions received as secondary education (20%). The fourth@group, perceives the picture not as an
education, but with their thoughts and respondents (36%) (Table 1)

Answers of a number of selected respondents:

The first respondent (Abzal): “Our ancestors were, vefy heroiGy, ESpecially the ancient Turks, who were
considered descendants of the Saks-Huns, left an indelible ‘mark in history. I had moments when | came
across images of such slate surfaces that their fighters sawgFor example, in Chingiztau in the Abai district
there are rock carvings associated with such a war. Scientists, having investigated this from the photos
presented as a general overview, get a spirit. We are praud‘that we have descendants of yesterday’s Turks”.

The second respondent said (Zhanserik)i “l haven’t seen these images. But looking at the photos, |
remember the history of Kazakhstan. A history teacher came to us and said that the ancestors of the Kazakhs
were national wars. “There is historicalsinformation about them, there are heroic paintings painted on stones
and walls”.

The third respondent (Ardak): My impression of the painting is that | see these paintings for the first
time. | was particularly impressedyby this painting (petroglyphs” The glory of the ancient Turks”). People
with flags on their hands came toragree with the opposite people. And the person on his knees, holding a flag
with a round symbol onis hand, realized that he was responding to them”.

The fourth réspondent (Samia): “I think the picture depicts the moments of heroes fighting”.

According tq theysecondysurvey, the following results were obtained.

Table 2

“Have you everdmet these petroglyphs in the media or on TV?” according to the results of the request.

Group 1 Group 2 Group 3
Yes, | sawitdon national television. No, | didn’t see it anywhere and | I find it difficult to answer
didn’t pay attention.
12 13 5

As today national TV channels broadcast on television a lot of educational programs and documentaries
concerning the history of the country and the fact that petroglyphs are visual information, we have put a
survey on this side (Table 2).

Based on the results, we have compiled the following percentage chart (Figure 4).
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® Yes, | saw it on national television

= No, | didn't watch it on national
television and didn't care

| find it difficult to answer

Figure 4. “Have you ever met these petroglyphs in the media or on TV?”

\ g
As can be seen from the above sociological survey, we conducted tablitsa and dial activate
the trend of “returning to the past” of three petroglyphs with the effect of cultural ys ave also
chosen three directions that are the result of the article. We have analyzed the incre -Increase in the

level of cognitive knowledge through special tabs and diagnoses. Its main r e culturological
analysis of three petroglyphs.

Conclusions @

Summing up the research article, we made a cultural analy5|s of al monuments, including
petroglyphs. As mentioned in the section on results, the proce ing” was analyzed by creating a
guestionnaire that defines what the slate paintings, which reflect fi g spirit of the ancient ancestral
traditions. In this regard, we provide following conclusions:

- We clarified that the petroglyphs of the ancientilu periog, as well as the study of other historical
artifacts, conduct scientific research to increase the levi rical and cultural values of our country to-
day;

- A review of the process of “returning to t

provides an ethnographic analysis of the mate

In addition, we provide the followi utions:

- To determine the level of cognitive edge of the citizens of the country in accordance with the
process of feedback, the recognition % search work of today’s domestic scientists through the media;

- To create a criterion for the size,of the value base of the culture of the country today in this feedback
process.
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E.E. Tatues, XK.K. Kenucnaes, M.C. Capkyinosa, A.b. Myxamenuena

Ka3zakcranaarbl exeJiri TYpKiJiepaiH MdieHueTiMeH 0ailJIaHbICThI
«Eaxenri Typkijiepain 1ankbi», « Ty ycTaymibl sx9He CaJT aTThLIAP MEH
JKasly caJaKIIbLIAP COFBICHD) NMEeTPOrJan@TepiH MIIEHUETTAHYJIBIK TAJAy

Byrinri tanga 6i3niH OTaHBIMBI3a MOICHUETTAHY FHUIBIMBIH OPKEHICTY MaHbI3/Ibl MiHACTTEPIiH OIPi®OITHIL
TaObUIa bl FHUTBIMHBIH OCHI CalachIHAAFbl MOICHUETTIH KalHap Ke3[epiHiH Oipi 00BN TaObIIATHIA PyXaHH
JKOHE MaTepHANIBIK KYHABUIBIKTap 013/1H OUTIMIMI3NIH iprefli KYHOBUIBIKTAphl eKeHairi oenrinitMakaiaga
KOHE TYPKi Ke3eHiHIH HeTporaudTepi — TapuX IEH MOICHUETTIH MAaTepUalAbIK KYHIBWILIKTAPbIHBIH
CCKEPTKIllli 3epTTeNreH. Tapuxu caxHala exXelNri TYPKi JA9yipi — 9CKEepH TereMOHUSITBIK CasCATEBIH KYATTHI
Ke3eHiH Kypabpl. COHIBIKTaH MaKaJlaja CoJl AJYipIiH JdJemi OOJbI TaObUIAThIH 9CKEepH KOPIHICTCpIEri TacKa
OemepieHIN CaJbIHFAaH CypeTTep KapacThIPBUIBIN, YCHIHBUIFAH. ABTOpJIap Makaidfid, TapuxuglyaKbITTHIH
MaTepHaNIbIK KYHABUIBIKTAapbIHA FBUIBIMH Talliay JKYPri3ill KaHa Ko¥Mai, i3aAeHICTep MeH ouicTepai
KapacThIpyIbl MaKCaT ETKEH.

Kinr cesnep: exenri Typkijep, HeTpornudTep, TaApUXH MOJICHU Mypa, MatepHaibIK KYHABUIBIKTAp, COFBIC
KepiHicTepi, Ty-0alipakrap, 3THOrpadus, MOICHH TAIAy, TAHBIMIBIK OLTIM, cayaTHama.

E.E. Tarues, XK.K. Kenucnaes, M.C. Capkynesa,’A.b. Myxameaunena

KyabTyposorudeckuii ananus nerporitugon «CiaBa IpeBHUX TIOPKOBY,
«3HaMeHOcCell ¥ BOIHA BCAHIKOB U NMEIINX JYYHUKOB), CBA3aHHbIX
¢ KyJbTYpoii ApeBHUXTIOPKOB B KazaxcTane

CerofHsi 0JJHOM U3 BaKHEWIINX 3a/1a4 ABISETCA CO3JaHKE KyIbTYPOJIOrHH Ha Hamel poaune. M3secTHo, 4To
JIyXOBHBIE W MaTepHAIbHbIE IIEHHOCTH, "KOTOpPbIE SBISIIOTCS OJHUMH W3 HCTOYHHKOB KYJIBTYPHI B 3TOH
obyracTH HayKH, SBISIOTCS (DyHASMEHTATbHBIMU IIEHHOCTSMH HAIETO 3HaHUA. B cBA3M ¢ 3TUM B cTaThe
pPaccMOTpPEHBI MEeTPOTIH(B! APEBHETIOPKEKOTO MEpHOia — MaMATHUK MaTepPHAIbHOW I[EHHOCTH MCTOPUH U
KyJIbTypbl. XOpOIIO N3BCCTHAS APCBHETIOPKCKAs 3M0Xa Ha MCTOPUYECKOH CIIEHE — 3TO MOIIHBINA MEpPHO[
BOCHHON TI'ereMOHUCTCKOM HNOAUTHEM. 1lo 3Toil npuumHe aBTOpaMM CTaTbU M3YY€HBbl U IIPEJCTaBICHBI
YUTATENIO penbeHbIeMB300paKEHS Ha KaMHE B BOCHHBIX CIIEHaX, KOTOPBIE SIBJISIOTCS CBUIETEILCTBOM TOM
snoxu. Kpome TOrg, apzopamu NpoBeleH HayuyHBIIl aHaIM3 MaTepUalbHBIX LEHHOCTEHl HCTOPHUYECKOTO
BpEMEHH, ¥ BriepBble MOAPOOHO NPHUBE/ICHBI AITOPUTMBI €0 IIPOBECHUS U CIOCOOBI OIHCAHUSL.

KiroueBbie “ClOBaiy APEBHIE TIOPKH, METPOTIH(BI, UCTOPUYECKOE KyIbTYypHOE HAaClenue, MaTepHalbHbIe
HEeHHOCTH), OaTANBHBIC CIEHBI, (uard, STHOrpadus, KyIbTYPHBIM aHalHM3, ITO3HABATEIbHBIC 3HAHUS,
AQHKETHPOBAHHE.
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