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The comparative analysis of Robert Burn’s poems in Russian
and Kazakh languages (based on the poem «McPherson’s Farewell»)

This article runs about translation of poems written by famous Scottish poet Robert Burns into Russian and
Kazakh languages. The author has done comparative analysis on basis of peculiarities of translation the poem
«McPherson’s Farewell». During the analysis she found up what kind of changes caused the origin by every
translator as they used various methods of translation in poetry. The author also expressed her own point of
view due to the some theories known in the theory and practice of translation dealing with poetry. She tried to
clarify whether it’s effective the usage of translation methods in giving the full meaning of origin.
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Burn’s poems are still attractive for many readers over the world that’s why they have been translated
into many languages. First of all his individual style and original manner of writing peems and natural talent
made him famous not only in Scotland and England but abroad. There was an opinion of impossibility to
translate Burn’s poems from the side of some literature critics. Despite that fact translators try to give oppor-
tunity in making adequate translation of origin in order to makeé-available that for foreign readers (Kazakh,
Russian people and etc).

Burn’s poems were translated into Russian language professionally by S.Y.Marshak while Kazakh po-
ets Kuandyk Shangytbayev, Mukagaly Makatayev and Kalkaman Saryn translated them from Russian ver-
sions into Kazakh language. This method of translation is known as «ladder translation» and during this
translation literary image created in initial poem might be changed. Every author tries to use his own style
and various methods of translation for making appropriate equivalent of origin. Now we are going to com-
pare the poem «McPherson’s Farewell» with itstranslationin Russian by Marshak by every stanza.

Farewell, ye dungeons dark and strong; Tax Beceuto,
The wretch’s destinie! OT4yasiHHO
McPherson’s time will not be long, [len x BUCEIHIE OH.
On yonder gallows-tree. B nocnennuii gac,
Sae rantingly, sae wantongly, B nocnennuii msc
Sae dauntingly gae’d he: [Tyctuncs Makdepcon,
He play’d a spring, and danc’d it round - IIpuBeT BaM, TIOPHMBI KOPOJIsl,
Below the gallows=tree [1;219]. I'ne >xu3Hp Bnavat paodbl!
Meuns ceronHs KAET METJIsd
U raaakue cToa0bl

As we see there are no words describing McPherson’s coming up to gallows in origin here an informa-
tion of his already being there. According to the following verses Marshak made rearrangement and re-
placement of words: McPherson’s address «farewell, ye dungeons dark and strong./ The wretch’s destinie!»
is given as the second verse and also the primary metaphor has been changed because Burns wrote he said
good bye while Marshak translated as hello. The word combination «TIOpBEMBI KOpOJs» mean king’s prison,
«padb» stands for slave, and also «meTJist»y — rope, «raaakue cToJob — flat post were added by author.
On third line Burn’s character is more passive McPherson’s time will not be long while he addressed himself
from the first person in Russian variant «Menst ceroans xaet meTas» which means [ will be punished on
gallows, that is the another thing which points to the differences between origin and translation. Author also
missed repetitions such as Sae however he used the same beginning on 4™ and 5™ lines «B mocJaeauuii uac,
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B nocaennuii nasic» that mean he started dancing before dying the same way we come across the method
compensation which is often used in translation of poems. According to the verse measure Marshak’s the
first stanza is suspended one and consists of 6 lines instead of 4.

Now we’ll analyze the Kazakh version of this verse offered by Saryn: «Maxkdepcon emim ska3acbl
ANIBIHIAY.

Ey coyzvl pem cyiiin mypca oa omipoi,
Anzaw pem Kopin mypca 0a eimoi.
Kopkvinviumel cezdipmecmen,

Hap azawmul kesze inmecmer,
Maxgepcon byein eme KoHINOL.

- Coanem, cenoepee —

Kynoapvr mipwinix ememin,

Kynaszein, kypcinin ememin,
Ilamwanviy abakmuinapel.

byein meniy onimime,

Kaynapeim cyiicinin kapan mypaost [1; 157]

Author used paraphrases than equivalents of the word of origin. The first line «EH conrbI peT cyiiin
Typca na eMipai» means despite the fact how strongly he loves the life» and the second line «Anram pet
Kepin Typca aa exiMmai» means how he faced the death for the first time. Saryn used the method generaliza-
tion by using one word «ete keHinni» (merry) instead of the words «play’d a spring» and «danced». As we
mentioned already Saryn refers Marshak’s version. The first line of the second stanza started with the word
«Conem» that stands for «hello». That’s why according to the different structure of the Kazakh language
verses have been alerted. To create emotional reaction to readers author used such repetition and compari-
son: cy#in typca na (despite he loves); kepin Typca na (even he sees for the first time). Saryn made 11
verses instead of 8 verses given in origin. Consequently he.changed the poem measure by the usage of trans-
lation methods have already mentioned above. The 9™ line which begins with the word combination
«[aTmanblg adaKkTbLIAPbDY (king’s prisons), the following lines «byrin menin eximime» (Today for my
death) and «Kaynapsim cyiiciHin Kapan Typansly (my enemies will be witnesses of this event) are added
and made the translation more dramatic.

Further we return to Marshak’s version again the B nonax BoiHEI cpenu Mevei
3" and 4™ verses of the poem «McPherson’s Fare- | Berpewai st cMepTh He pas,
well». O what is death but parting breath? Ho He aposkan s nepen Heil —
On many a bloody plain He aporny u ceituac!
I’ve dar’d his face, and in this place
I scorn him yet again! Pas0eiiTe cTajgn MOUX OKOB,
Sae rantingly, and c. Bepuute Moii nocnex.
[IycTh BhIiZET AECATH CMENbYAKOB,
Untie these bands/from off my hands, Sl omornero Bcex.

And bring to me my sword;

And there isno a manin Scotland,
But I’ll brave him at a word.

Sae rantingly, and c.

Author didn’t give an equivalent of the adjective bloody but he used the nouns meueii (swords) which is
not mentioned in origin. On the following verses by using the verb dpoorcar with meaning trembled as the
equivalent of verb scorn, cmane moux oxos which mean fetters’ steel, docnex — armour instead of sword
and decamb cmenvyaxos which mean ten brave men author exaggerated McPherson’s image obviously. He
missed also the name of the country — Scotland as it’s not less important element that points to some key
meaning in the poem. There are no repetitions «Sae rantingly» at the end of the every verses which is an
obligatory character of Scottish poetry.

The same verses offered by Saryn and we can observe the following changes:

Tanaii cogvic anayvinoa
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Adoicanmenen ywipackam 6emne-oem.
Byein maewt 0a oap andvinoa,
LTvikmbim OHbIMEH HeEeKne-HCeK.
...Kopxvinvlue menoe 2icox, 0emex.

Cenoik namvic owmi, COHOI,
Konvimoaswl wew, kicenoi!

Kaiioa cayvim-caiimanvin?
Tanaii-manaii Ko dcanvip2am,

Cen cyitenzen on bamuipoan

Acwin mycep advipoit men aitoapoim!

The poet used such word combinations: 6emne-6em (face to face), orcexne-srcex (contest of two men),
KOK, neMek (there is nothing) to make lines rhymed. As we see here the author tried to make adequate trans-
lation of Russian version that is why he exaggerated the meaning of the some word combinations by these
words Tanaii-ranmait (many times); xos ocanvipean (Who was the bravest one); cen cyiieneer (ten brave men
you believe in); exiniut opmedi (it’s so pity) also he repeated Marshak’s addition on-6aTsipaan (ten heroes)
and kicenni (fetters) by himself. He has not also mentioned of Scotland but he made up 11 lines instead of
10 by making explanation Acein mycep abwipoii men aiibapvim (authority and strength): Nevertheless the
primary meaning of the verses remained without changes.

I’ve liv’d a life of sturt and strife;
I die by treacherie:

It burns my heart I must depart
And not avenged be.

Sae rantingly, and c.

Now farewell, light, thou sunshine bright,
And all beneath the sky!

S1 5KHU3HB. CBOIO I10BEII B 0010,
YMpy HE OT Meua.

H3MeHHMK npegaJt )KU3Hb MOIO
Bepeske nanaua.

Wnepen cMepThio 00 ogHOM
Jyma Most rpycTHuT,
YTo0 32 MEHS B KparO POJTHOM,

May coward shame distain his name, Hukro He oTOMCTHT.
The wretch that dares not die!
Sae rantingly, and c. IIpoctn, moii kpaii! Becbs Mup, mpormaii!
MeHs moMMaJIu B CeTh,

Ho >xanok ToT, KTO CMEPTH XKIET,

He cmest ymeperts.

Taxk Beceno,

OTyassHHO

Illen x Bucenwuiie oH.

B nocnennuii gac,

B nocnennuii misc
[Tyctuncs Makdepcos.

In order to keep rhymes Marshak reaches one verse by giving two verses to make more precise he
writes /I neped cmepmouio which means before to die and Jywa mos epycmum with equivalent I grieve in-
stead of It burns my heart. Perhaps the matter lies on national mentality because Russian people used to say
about soul when they have bad mood or sorrow of something. On the table the first line made up through
generalization because author didn’t translate: light, sunshine bright, sky separately as they are presented in
origin. The words Mens noiimanu 6 cemo is added by author that is I was caught in net. Author also finishes
poem with the same verse as the first one thus it differs with origin manner as well.

As for Saryn who suggested these verses in this way the McPherson’s image of brave man is more emo-
tional through the usage of underlined words those describe heroes from folklore. Author finds adequate
equivalents of origin words: burns my heart, must depart, not avenged be in the verse given below:
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Ocvl 6ip enimHuiH andviHOa,
Okiniw opmeodi meni anzaul.
Tyvin-ocken orxemoe

Byein, minmi epmey Oe,

Men ywin ewkiv Kek aamac.

Kewip Oman, Kow 6on, anem!

Topza mycmim, oupandanodwl oii cana
...0emim 6imken,

Onzici oK, oM KymKeH,

Men 6ip beinoax, oetimapa!l

However the words of the second line oupandanowr ou cana (depressed), and the ‘words 6etibaxk,
betimapa (unhappy) which are synonyms seems to be extra one and have high expressiveness. At the end of
the poem Saryn finishes that the same way as Marshak just by repeating the very first verse:

Ey conevl pem cyitin mypca oa omipoi,
Aneaw pem kepin mypca 0a onimoi.
Kopxwinviuumer ce3dipmecmen,

Hap asawmul ke3ze inmecmer,
Maxghepcon 6yzin eme KOHINOL.

All verses are rhymed and can be read as easy as origin. That was one of the translation principles of-
fered by Englishman A.Tytler (1790) in his book «Translation principles «who confirmed an ideal translation
should meet three requires:

1) translation should give a full idea of origin;

2) the style and manner of telling must be the same (origin and translation);

3) the translation should be read as easy as origin.

I agree with the saying of Tytler but since a lot of theories due to the translation principles have been
appeared in the theory and practice of translation. There are many debates around the concepts like equiva-
lent and adequate translation or simply «right translation». One thing is clear any translation can be done on
any degree of equivalent but not any translation'can be adequate. It goes without saying poetry translation is
more difficult than prose because translator should find so-called gold medium when either the meaning of
origin and poem measure (rhyme, rhythmg intonation, verse) are appropriate. For instance Kazakh translator
and poet S.Abdrakhmanov in his book«Translation and poetry, Poetry and translation» says: «During the
building lexical and semantical system of poem translator is attentive with rhyme. Perhaps everyone knows
about its influence to voice writing; poem melody and of course that Kazakh language is enriched by rhymes
thus we do not interpret poem ereated without them at all» [2].

As the conclusion we consider the most important thing is the inner idea or metaphor of poem which is
not different. Nevertheless in translation the power of words on describing hero somewhere more energetic,
persistent than in origin. Marshak made some additions and rearrangement while Saryn’s version turned out
not further than Russian variant by the usage of those transformations and as the result was been created
poem which is alike origin.
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I'' K. Mannsibaea, M.b. AmanbOexkoBa

PoOepT BepHCTBHIH 6JIEHIHIH OPBIC KIHE Ka3aK TLIIEepPiHAeri CaJbICTHIPMAJIbI
Tanaaybl («MakgdepcoH 6J1iM Ka3achl aJAbIHAA» 6JICHIHIH MbICAJIBIH/IA)

Makanaia IIOTIaH I XaJKbIHBIH Oenrini akelHbl PoOepT BepHcThiH «MakdepcoH eiiM jka3achl albIHIa»
aTThI OJICHIHIH OpBIC JKOHE Ka3aK TUIACPIHICTI aymapMaliapblHa CalbICTBIPMANIbBI TANAAY Kacalasl. Aynapma
GapbIChIH/IA TYIHYCKA MaFbIHACKI, KYPBUIBIMBI KaH/Ial e3repicTepre yuibparaHbl, COHIal-aK ayAapMalibuiap
03 TapamblHaH KaHAall oicTep KosjaHraHel OasHmangsl. Tanmay ymn tingeri eneHHiH opOip KaTapbiHa
CHHXPOHZBI TYpIE JKYpri3inmi. ABTOpiap eJieH ayJapMalapblHBIH HETi3iHOE aydapMa TEOPHsCHl MEH
TOXKipuOeciHAe XKWl KOJNIAHBUIATHIH OalaMalbUIBIK TeH Oamama ayJapMma JereH HeTisri TyCiHIKTepre
TOKTAJIJIBL.

I' K.Mannpioaesa, M.b.AmanbOekoBa

CpaBHUTeJBHBINA aHAJIU3 CTUXOTBOPeHUsi PoOepTa bepHca Ha pycckuit
U Ka3aXCKHH SI3bIKM (HA pUMepe cTUX0TBOPeHnst «MakdepcoH mepes Ka3HbI0»)

B cratee aBTOpHI MPOBEJEH CPAHUTEIBHO-COMOCTABUTENBHBIA aHAIN3 MEePeBOAa CTUXOTBOPEHHS U3BECTHOTO
nroTaasackoro nosta Pobepra bepuca «Makdepcon nepes ka3Hbio» Ha IBa A3bIKa — PYCCKUH U Ka3aXCKUH.
B xozne amanm3a BbIABIEHA, KaKUM HM3MEHEHMSM MOABEPraeTcsl MOMIMHHUK 32 CYET METOIOB IEepeBOfa,
HCTIONB3YEMBIX KaXKIbIM MEPEBOJYMKOM, KOTAA pedb HIAET O MEepeBOJe HE C OpUTHHANA, a IIPU CTYIEHIaTOM
nepeBoje. ABTOpHl CTaThM Ha IpUMEpE INEPeBOJa CTHUXOTBOPCHUS MPOAHAIU3UPOBAIU TaKUE KIIHOUEBBIC
HOHATHA B TEOPUH U IIPAKTUKE [IEPEBOJIA, KAK DIKBUBAJICHTHOCTb U a[JcKBATHBIN NIEPEBOLL.
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