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Sherkhan Murtaza: the Narrative of Intellectual Biography

The article is devoted to the study of intellectual biography of one of the people’s writer, journalist, public
figure and honored worker of culture of the Republic of Kazakhstan, a native of Zhambyl region (village
Talapty) Sherkhan Murtaza. In the article the main stages and earlier unknown subjects from Sh. Murtaza’s
intellectual life were marked, peculiarities and creative originality of Sh.Murtaza’s publicism were analyzed,
and also influence of these publicistic materials on formation of Kazakhstan’s statehood, on national self=
consciousness of Kazakh people was analyzed. His main ideas and motives of works and“the way, they
correlate with the national culture of Kazakhstan were analyzed, historical, socio-cultural and ethnie, contexts
influencing on Sh.Murtaza’s creativity were considered. The materials of this article allowsyus to)better
understand the contribution of Sherkhan Murtaza to the preservation and dissemination of Kazakh, cultural
identity. Scientific novelty of the work consists in historical comprehension and ginterpretation of Sh.
Murtaza’s rich heritage in the aspect of interdisciplinary methodology of new: biographical history.
Application of historical-biographical method in the research allowed to use literary.and artistic methods of
material presentation, to give the plot of intellectual biography emotionality and to form the-author’s position
in estimation of personality of Sh. Murtaza.
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Introduction

The appeal to the creative path and scientific heritage,of ahistorical figure occupies a special place in
the subject field of intellectual history, which is‘one of the most dynamically developing areas of modern
historical science. Researchers are increasingly focusing.en issues such as the role of personality in the de-
velopment of scientific problems, understanding of cultural and intellectual mutual influence between the
scientist and the scientific community, social functions, and the role of personality in modern society.

Intellectual history is a branch of historieal knowledge that is undergoing rapid development. This field
studies the intellectual heritage (ideas, theories, texts) of various cultures and socio-cultural environments
through the lens of culture andithe socio-cultural environment of the individuals who created it. The subject
of intellectual biography has gained significant prominence in contemporary research, particularly among
Kazakhstani scholars specializing inintellectual history. This genre is understood as a synthesis of the find-
ings from biographical, textual, and socio-cultural analyses. This interdisciplinary approach facilitates the
identification and«characterization of the diverse communicative practices exhibited by domestic researchers.

This article is classified as an intellectual biography, a genre that emerged in the 1980s within the inter-
disciplinary framework ef Western historical scholarship. The theoretical developments of the American phi-
losopher and istorian. Arthur Lovejoy in his book “The Great Chain of Being: The History of One Idea”
marked the, inception of the study of “the history of universal ideas and thoughts” from different epochs,
which subsequently became components of various doctrines and theories [1]. The author has identified sev-
eral idea-units, or “idea-blocks,” that have an impact on the thought of an individual or generation. The main
goal of the,author is “to create a complete biography of the studied idea” [1; 16]. A. Lovejoy argued that to
analyze ideas, basic and traditional methods would be powerless. Therefore, in order to analyze them sys-
tematically, it is necessary to apply the methods of an interdisciplinary approach covering all aspects of a
person’s reflexive life. This will allow us to penetrate into the deep mechanisms of intellectual history [1;
21].

The intersection of the research domains of intellectual history and cultural history, particularly the new
cultural history, is highlighted in the works of H.E. Barness and D.R. Kelley. The primary objective of the
“new cultural-intellectual history” is the examination of intellectual activity and processes within the domain
of humanitarian, social, and natural science knowledge, situated within their socio-cultural context [2].
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The definition of intellectual biography was formulated by a major specialist in this field, L.P. Repina.
In her opinion, the domain of intellectual biography is predicated on the reconstruction of the “history of one
life” in its entirety and intricacy. The personality is regarded as a series of cognitive processes. The recon-
struction of intellectual biography entails the examination of the historian’s life world within a comprehen-
sive sociocultural framework, the analysis of his model of historical description, and the assessment of the
extent and nature of the historical knowledge he embodies. Intellectual biography is characterized by an in-
separable connection between the life and creativity of an individual [3; 313].

In this context, the biography and creativity of the Soviet and Kazakh writer, social and political figure
Sherkhan Murtaza, whose personality has not received proper coverage in domestic science, is of particular
interest. The intellectual biography of Sherkhan Murtaza is particularly salient in this context, especially with
respect to the “anthropological turn” evident in the foreign and Kazakh intellectual traditions, as well as in
the domain of historical knowledge. The necessity to examine this subject is also associated with the person-
alization of history as a discipline, as well as the emergence of specialized fields such ashistorical ‘anthro-
pology, new local history, and new biography.

Materials and Methods

The empirical materials of the article are Sherkhan Murtaza’s problematic articles on the issues of the
mother tongue and land, published during his tenure as a deputy of the Supreme Council:0f the Republic of
Kazakhstan in 1994 and as a deputy of the Majilis of Parliament in 1999. Ameng them are the problematic
articles “Has anyone sold their mother?” [4], “Last thoughts from the election’’{5]; “Thoughts after the meet-
ing” [6] published in the Egemen Kazakhstan newspaper. In addition, the documentary basis of the article is
the materials of the personal archive fund of the Sh. Murtaza Center for Spirituality and History (1st Fund,
cases 1-68). In this repository, materials of significant value are preserved in the diary entries of Sh. Murtaza
from 1949 to 2012. These materials were published in a four-velume:collection entitled “Village, I miss you”
Diary. Diary entries of Sherkhan Murtaza” [7], [8].

This work employs the methodologies of intellectual history, an interdisciplinary field of research that
has proven to be highly relevant in contemporary,academic.discourse. In the context of domestic science, the
study of intellectual biography is associated with the figlds of personal and intellectual history. This
association is predicated on shared methodological prineiples of research, which emerge from the novel
trends of anthropologization of scientific knowledge. The research methodology is predicated on the princi-
ple of historicism, incorporating a range of scientific methods, including analysis and synthesis, ascent from
the particular to the general, and other spegial historical methods such as historical-genetic, historical-
comparative, historical-systemic, biographical methods, ways of studying historical processes, and the meth-
od of historical reconstruction.

The historical and biographical method is used to reveal a person’s personality and intellectual creativi-
ty. It allows us to describe, r€Constructyand analyze the circumstances of a scientist’s life and scientific crea-
tivity, as well as the results of his work. By studying documents that survived and were published for the first
time, we can deseribe @ unique situation in the scholar’s scientific career. At that time, he had to deal with
the fact that most peoplesagreed that the history of the country should be written in a unified way. The histor-
ical-biographical ‘method has two unusual features. First, it allows the use of literary and artistic methods to
present the material:'Second, it gives the plot of an intellectual biography emotional depth. This helps the
authorsassess theypersonality of the famous journalist Sh. Murtaza.

The biography of Sherkhan Murtaza is analyzed using a method that studies cultural and intellectual
historyaThis involves examining his birth details, family background, upbringing, personality, and personal
life. We used hermeneutic anthropology, especially hermeneutic biography (a methodological approach that
reveals the possibilities of interpreting documents containing semantic connections of the life path of a
person in the context of history and culture). We used this to develop the autobiographical chronotope of
Sh. Murtaza’s life path and identify the main periods of his life.

Results

Sherkhan Murtaza was born on September 28, 1932 in the village of Mynbulak, Zhualy district,
Zhambyl region. His father, Murtaza, was an innocent victim of the false accusation of “Enemy of the Peo-
ple” and was deported to the Far East. Sherkhan Murtaza went to school at the age of eight, having lived
with his mother through difficult times. While studying in high school, he took chemistry lessons from
Arguniya, the daughter of the prominent “Alash” activist Zhakyp Akbayev, and Kazakh language lessons
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from the future academician Mukhamedzhan Karatayev. Sherkhan Murtaza’s childhood coincided with the
years of the Great Patriotic War. As the writer wrote in his work “Ai and Aisha,” he overcame many
difficulties with the perseverance of his mother, Aisha, and the vitality of his own flesh. During his school
years, especially in the last grade, Sh. Murtaza paid special attention to the main subjects and was among the
best students. He wrote about this in his diary “The year is 1950. Spring. We 're very busy at the moment.
This year, the last months in our native school. A big test was coming up. the state exams.... I didn’t do well
in math, physics, chemistry, and geometry. These are the most important subjects! I did okay in history and
geography. The only thing | could be proud of was my knowledge of my native literature and language.... |
became a very good student, especially in the last few months. The local newspapers let them write about us.
Soon, I was nominated for a gold medal. There were six of us candidates... No, they didn’t give me a “gold”
certificate. | took my “blue” certificate [mentioned in the first part of the book] and went home o Djuali
feeling bitter...” [7; 15].

Having successfully completed school, in the 1950-1951 academic year he went to Moseow;ithe capital
of the Soviet Union, and entered the Polygraphic Institute. It should be noted that, despite the difficulties he
encountered during his student years, Sh. Murtaza continued his education at a high level,Thisyis stated in
Sh. Murtaza’s application to Talgat Bigeldinov, Deputy of the Supreme Soviet of the USSR, dated March 10,
1951 (as a 1st year student) “Since | graduated from high school in my native language, iti\was hard for me
to study at the beginning of the academic year, especially in an area like the editorial andspublishing faculty,
which trains editors of Russian fiction and political literature. After workingyhard. and overcoming many
challenges, | passed the winter exam and received a scholarship of 220 roubles. | have about 150 roubles for
food. | barely make enough money from one scholarship to pay for the hext one.d have some news about my
clothes. Before I left for Moscow, | received one set of clothes from,the boarding school. Right now, and for
as long as I can imagine, I don’t know how I’ll dress, put on my shoes, orgo on with my life and continue my
studies. But | don 't want to stop my studies, and | want to graduate from the institute and become a man who
can help my country” [8; 35].

Despite these difficulties, student Sherkhan Murtaza graduated from the Faculty of Journalism of the
M.V. Lomonosov Moscow State University in 1955 with a degree in political and literary editor. Then, in
1955-1956, he worked as an editor at the Kazakh State Publishing House of Literature, and in 1956-1960, as
a reporter and translator for the newspaper “Leninshil Zhas” (now “Zhas Alash”). In 1957, as a
correspondent for the newspaper “LeninshiltZhas” in the Karaganda and Kostanay regions, he traveled
around the regions and became involved.in the life of the country. He produced and wrote his journalistic
works. In 1960-1963, he was an editorwat. the newspaper “Socialist Kazakhstan” (now “Egemen
Kazakhstan”), in 1970-1972, he was thejeditor-in-chief of the Children’s and Youth Literature editorial
office and the “Zhalyn” almanac.under the “Zhazushy” publishing house. In 1972-1975, he was the editor-
in-chief of the “Zhuldyz” magazine. In"1975-1980, he was the second secretary of the board of the Writers’
Union of Kazakhstan. In 1980—1989,he was the editor-in-chief of the “Kazakh Literature” newspaper, and in
1989-1992, he was the editorsin<chief of the “Egemen Kazakhstan” newspaper. In 1992-1994, he was the
chairman of the State Committee for State Television and Radio Broadcasting, and since 1990, he was the
chairman of the Culturepkiterature and Art Department of the Committee for the Development of National
Policy, Culture and, Language of the Republic of Kazakhstan [1]. As we can see, for almost thirty years, the
creative and active path of Sherkhan Murtaza was formed in the Kazakh press, and through it he became
well-known among /the people. The young specialist, who was able to use the wisdom and insight
accumulatedin his student years as a correspondent, department head and ordinary journalist in the
newspapers “Zhas Alash” (formerly “Leninshyl Zhas”) and “Egemen Kazakhstan” (formerly “Socialist
Kazakhstan’?) in 1955-1963, began to stand out through such abilities and contributions.

Sherkhan Murtaza is truly an outstanding figure in Kazakh literature and culture. His creativity and
active public activity have made him an important national phenomenon. Researcher A.T. Kembaeva
identifies the following main aspects of national culture in the work of Sherkhan Murtaza:

1) Universal creativity: Sherkhan Murtaza manifested himself in various genres of literature, making
him a unique figure in Kazakh culture. He wrote not only prose, but also works of art with a rich language
that contributed to the diversity of the national literary tradition.

2) Preservation of national linguistic culture: his works are deeply connected to the national traditions
and customs of the Kazakh people. He understood how important it is to protect and pass on a nation’s
culture to future generations, and he showed this in his work.
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3) Reflection of the reality of time: Sherkhan Murtaza’s works reflect the social and historical events of
his time. This makes his work relevant and important for understanding the history and culture of
Kazakhstan.

4) Respect for the native language: One of the most important parts of his work was showing respect for
the Kazakh language and the effort to keep it pure. He wanted people to protect and respect their native
language as an important part of their national identity.

5) Reflection of national culture: Sherkhan Murtaza’s works often reflect the Kazakh mentality,
especially when it comes to family, traditions, and values [9; 44].

Sherkhan Murtaza’s work also reflected the history of Kazakhstan and the challenges it has faced. His
life changed a lot, and he tried to show how these changes affected national culture through his works. He
wrote novels, stories, and dramas that are considered important accounts of the time and place he lived in
until he passed away. The writer was able to convey the spirit of national culture, traditions, and customs in
his works. This made his work an important part of national culture.

Discussion

It should be noted that the life and work of Sh. Murtaza have not been widely studiediby historians,
however, his creative work has been considered by philologists and journalists. Among them, the following
authors R. Zhagsylygbaeva, A. Agynbekova, R. Bakenova in their studies clearly show that in his journalism
written in the 1990s, he analyzed the contradictions of society, discussingspolitics, economics, finances,
unemployment, privatization, national wealth, Kazakh journalism, etc/ Hefwrote everything in detail.
Sherkhan’s fiery character and sharp opinions arose from the issues that tormented his heart, and they were
discussed at parliamentary meetings and in the press, and excited the reader’s heart [10; 39].

Researchers of literary processes in Central Asia note the importance of addressing undeservedly for-
gotten historical personalities during the period of the countries’, independence. In this connection, Sherkhan
Murtaza’s reference to the activities of Turar Ryskuloy, a prominent representative of the Kazakh intelligent-
sia, who was repressed and shot in 1938, is mentioned. Ehe writer in his work dealt with the problems of re-
vival of national spiritual values, which were pushed to the background during the Soviet period. Even dur-
ing the time of pressure, Murtaza continued to raise, the issues of national culture, consciousness, folk tradi-
tions and native language. He wrote his works in Kazakh language.

The works of Sherkhan Murtaza, which¢have become a national phenomenon today, are the source of
Kazakh culture. From his works we can get'a lot of information about Kazakh culture and our national
characteristics. In fact, the main tool for reeegnizing the culture of any nation is language. Therefore, the
linguistic figure who “based his works on'the poetry and genealogy of his native people and the land he was
born on, thereby becoming a great figure who raised the pride of his country and became a defender of his
people” [11; 4] has a special placeiin Kazakh linguistics.

Examples of Sh. Murtaza’s,influence on Kazakh culture and language, as well as his global influence
on literature and culture in general, testify to the importance of his work. He became not only a symbol of
Kazakh culture, but also an example of how literary art can unite nations, preserve cultural heritage, and
serve as a bridge between.different cultures.

The study of‘linguistic manifestations of national culture in the works of Sherkhan Murtaza revealed the
importance of, literature and language as a means of preserving and transmitting cultural values and
traditions. *Similarities characterizing national identity in the linguistic image of the world are one of the
valuable features of the national image, reflecting the Kazakh child’s knowledge and understanding of the
environment” [12; 117].

Thefollowing researchers, K.O. Tambaeva, D.L. Raimbekova, and A. Zhankazy, talk about the national
character of Sherkhan Murtaza’s proverbs. They emphasize the importance of the place that Sh. Murtaza’s
creativity will take in Kazakh society, the social environment, the intellectual space, and the entire Turkic
community on the path to renewal. This is because the topics and problems raised by Sh. Murtaza in his time
are becoming relevant today. His sharpness and artistic language are precisely aimed at combating the
negative phenomena of society, and his publicistic skill in conveying thoughts are an exemplary school of
skill for modern writers [13; 331].

It is important to use the creativity of Sherkhan Murtaza in national education and upbringing. There is
also a great need to utilise the creativity of a great personality like Sherkhan Murtaza in national education.
Therefore, it cannot be denied that through the study of Sherkhan Murtaza, the world of values much needed
by mankind will acquire a new character. In his article “Tauelsizdik bireu,” he seeks an answer to the
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guestion whether we are all capable of upholding it and he writes, “Independence is One. This did not reach
people like us Kazakhs until hundreds of years later. The white light of God. Only when all honest people
support it will the times improve. The path of independence is hard, but the taste is sweet. We will cross the
path of difficulties and reach a peaceful place. It seems that some Power deliberately encounters severe
difficulties. Just like the Prophet Ayub was tested. In the end, Ayub endured all the trials and was blessed by
God. No matter what we see, may our Blue Flag not fall from our hands. The day you part with the Blue
Flag, you will be born again. Independence is the new rising Sun. The corrupt, bribe-takers, traitors who
have plundered the wealth of Kazakhstan, who care not for the country or the young state, but for their own
tyrants! Do not shade the rising Sun, cover it with clouds, and do not smother it. The dawn of independence
has dawned. May it be blessed. May good luck be upon us. Let us not scare that good bird and make it fly
away ” [14; 52].

The socio-political views and the nature of labor activity are directly connected and influence the
content and thematic orientation of Sherkhan Murtaza’s journalism. A perusal of the biography“reveals the
presence of speeches that do not pertain to labor practice or official duties. These phenomenaare dictated by
the acuteness and problematic nature of any situation or event, the so-called “pain points” ofimodern life.

A close examination of the essays authored by the subject reveals a captivating literaryaphenomenon.
These texts mirror the prevailing sentiments of the contemporary era while concurrently’serving as a barome-
ter for the creative pursuits of writers and journalists during a pivotal moment in'the natien’’s history: the ad-
vent of industrialization. A close examination of Sherkhan’s essays reveals.asconsistent commitment to pro-
found sociological analysis, while simultaneously demonstrating a pragmatic engagement with contemporary
events. Each of his appearances in the mass media is associated with a live real case. For instance, the series
of essays entitled “Sen attanar alypta” and “Kazakhstan Magnikasynda,” which were published in the col-
umns of the newspaper “Leninshil Zhas,” once again demonstratéithat Sh. Murtaza joined the ranks of jour-
nalists who were very active in revealing the topic of production.

We can conventionally designate two periods of the publicistien the theme of production:

1) Essays and publicistic works written from 1957 t0.1963. These are essays about Karaganda and
Temirtau metallurgical construction.

2) Works written from 1970 to 1980 about the,Karatau production site. Publicistic works written about
the construction of hydroelectric power station in Bukhtarma, the rich Altai Territory and about agriculture
are a separate period of the theme of production.

The third period of Sherkhan Murtaza’s creative activity covers the period from 1990 to the present day.
At this point it becomes clear that the theme'of the writer’s journalism is not the heroic man, but on the con-
trary everyday problems, the ability to convey the most important and sensitive in human life.

Conclusions

In summary, contemporary.trendsiin historical science indicate the emergence of novel interdisciplinary
research domains. These include the intellectual biography, which has recently emerged as a prominent trend
within the realm of foreign historical science. As a consequence, this article is an attempt to examine the life
and fate of Sherkhan:Murtaza in the genre of intellectual biography.

A thorough examination of Sherkhan Murtaza’s life and oeuvre within the domain of intellectual biog-
raphy revealsthe follewing salient qualities of his work: The subject’s approach to the national idea and na-
tional spirit in any genre is the first element to be considered. The relevance of the creative theme and the
bitter reality“of.the time and society in it are the second elements to be considered. The bold criticism in his
thoughts and words, the skill and artistry of his writing style, his talent in his editorial work, his bold leader-
ship, which paid great attention to and supported the issue of criticism in the press during the years of stagna-
tion, and the harmony of his creativity and organizational skills are the third, fourth, and fifth elements to be
considered, respectively. Sherkhan Murtaza wrote not only prose, but also beautiful poetry. He has a rich
creative heritage. In addition to large-scale literary forms, he is also known for his wonderful short prose. He
was able to describe life in a smart way, using only the necessary words. He focused on the most important
and encouraging thoughts. In just a few pages, he managed to convey the deep feelings of two people sepa-
rated by fate. He also managed to include several eras, peoples, and countries in the text. Subtly and tenderly,
he told about true love, simply and accessibly showing how in the fate of each person, as if in miniature, the
history of the state is reflected. The idea of “spirit” in Sh. Murtaza’s work shows how important issues of
national spirituality, thinking, faith, heart and religion, speech, and language are to Kazakh linguistics.
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Through his art, Sherkhan Murtaza invites us to think about our own spiritual journeys and reflections. This
shows that art can be like a mirror. In the mirror, we see a reflection of ourselves and the world around us.
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P. EpmaxanoBa

Hlepxan, Mypra3za: 3ussiTKepJIiKk 6MipOasiHbIHBIH Ke3€eHi

Maxkana Kazakcran PeemyOnnKkachiHblH XambIK )Ka3yIIbICHL, XXYpHAIHCi, KOFaM KaifpaTkepi xoHe EnOek
CiHIpreH MoneHHeT Kpi3MeTkepi, JKamObu1 o6ubickiHbIH (TamanTsl aybuisl) Tymacsl [llepxan MypTa3aHbIH
3UATKEPIIiK eMipOasHbIH 3epTTeyre apHanraH. 11 Mypra3aHslH 3UATKEpIIiK OMipiHiH HETi3ri Ke3eHjepi MeH
OypsiH O€NTici3 Ke3eHHAepi; OHBIH ITyOJMIUCTUKACHIHBIH EPEKIIeNiri MeH IIbFapMallbUIBIK ©3Teertiri,
COHJaif-aK OChL IMyOIULMCTHKAIIBIK MaTepUaIJapIblH Ka3aKCTaH/IbIK MEMJICKETTUTIKTIH KaJIbINTACYbIHA, Ka3aK
XaJNKbIHBIE)YITTBIK caHachblHA acepi TajnanraH. [IbrFapManapblHbIH HETi3ri uaesiapsl MEH MOTUBTEPI JKoHE
onapabiH Ka3akCTaHHBIH YITTHIK MOICHHUETIMEH Kajal CajbICTRIPhUIATHIHBI Tanmansii, L. MyprasaHbig
LIPIFAPMAIIBUIBIEBIHA  9Cep €TEeTIH TapUXM, oJCYMETTIK-MOJICHH JKOHE OTHHUKAJBIK MOHMOTIHIEp
KapacTepbuaH. Ocbl MakamaHbIH Marepuangapsl Oisre Illepxam Mypra3aHblH Ka3aKTBIH MOJICHU
OIpeTeiuTiriH cakTayra JXOHE TapaTyra KOCKAH YJIeCiH JKaKChl TYCiHyre MYMKIiHIIK Oepemi. JKyMbICTBIH
FBUIBIME kaHanbirbl 1. MypTaszaHsiH Oail MypachlH KaHa eMipOasHABIK TAPUXTHIH MOHAPAIBIK d/1iCHAMACHI
acTIeKTICIH/Ie TAPUXU TYCIHY/E JKOHE TYCIHIIpYAE KaThIp. 3epTTeyAe TapuXH-oMipOasHIBIK SNICTI Nalinanany
MaTepHalibl OasHIAyIblH o4eOM-KOPKEMIIK 9JiCTepiH KOJIaHyFa, 3USATKEPIiK ©MipOasHBIHBIH Ke3eHiHe
SMOLMOHANIBUIBIK Oepyre koHe III. Mypra3anelq ikeke OacbiH Oaranmayna aBTOPIIBIK —YCTaHBIMIIBI
KaJIBIITAaCTHIPyFa MYMKIHAIK Oep/i.

Kinm ce30ep: Kazakctan tapuxbsl, lllepxan MypTasa, 3usTkepiik emipOasubl, KasakctaH MoaeHHETI,
myomumucTrka, 111, Mypra3zaHbIH Mypachl, JKeKe TYIIFa, MOJICHH Oipereiik.
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P. EpmaxanoBa

Ilepxan Mypra3a: Cl0:KeT MHTEJJIEKTYaJIbLHO| Ouorpadguu

Crathbs OCBSIIEHA N3YIEHHIO HHTEIUIEKTYaIbHOH OHOTrpadMy OJJHOTO M3 HApOJHOTO MHCATEINs, JKYpHAINCTA,
OOIIECTBEHHOTO JesTeNIsl W 3aciHy)KeHHOro pa0oTHHKA KymnbTypsl PecrmyOmukm Kazaxcran, yposkeHIa
YKamo6ruickoii obmactu (ceno Tamantsr) lllepxana MypTtassl. B cratee 0TMeUeHBI OCHOBHBIE JTAIbl U paHee
HEH3BECTHBIE CIOKETHl M3 HMHTEUIeKTyaslbHOH Jxm3HU 1II. Myprassl, mpoaHaIM3HpOBaHEl O0COOCHHOCTH
TBOpueckoe cBoeoOpasue myomunuctuku III. MypTassl, a Taxke BIUSHUS 3THX MyOIUIIUCTUYECKHX MaTe-
pHaJIOB Ha CTAHOBJICHHE Ka3aXCTAHCKOH rocylapCTBEHHOCTH, Ha HAI[MOHAIIbHOE CAMOCO3HAHUE Ka3aXCKOTO
Hapoga. [IpoaHann3upoBaHbI €ro OCHOBHBIE HJEU 1 MOTHBBI IPOU3BEAECHHUH 1 KaK OHH COOTHOCSATCS C HallMO-
HaJbHOM KynbTypoil Ka3axcraHa, pacCMOTpEHBI HCTOPHUYECKHE, COLUOKYIbTYPHBIE M 3THUYECKHE KOHTEK-
CTHI, Bimstronre Ha TBopyecTBo III. MypTassl. Marepunainsl TaHHON CTAaTBbU IO3BOJISIET HAM JIydllle HOHATH
Bitax lllepxana MypTassl B cOXpaHeHHE W PAacIpOCTpaHEHHe Ka3aXxCKOH KyJIbTypHOH naeHTHIHOCTH. Hayd-
Has HOBHM3HA pabOTHI 3aKIIOYAaeTCS B MCTOPUYECKOM OCMBICICHHH M HHTEpIpEeTaluy 0O0TraToro’ Hacye st
III. MypTa3bl B acrieKTe MEXIUCIMIUIMHAPHON METOJ0JIOTUH HOBOM Ouorpaduyeckoit uctopuu. [pumene-
HHE HCTOPUKO-OMOrpaudecKoro MeToJa B HCCIECIOBAHMM MO3BOJIMIO HCIOIB30BAaTh JHTEPATYPHO=
XYIOXKECTBEHHbIE TIPHEMbI U3JIOKEHHUS MaTepHana, MPUAaTh 3MOIHOHAIBHOCTh CIOKETy WHICINIEKTYaIbHOU
ouorpaduu u chopMUPOBATH ABTOPCKYIO MO3HULUIO B orieHKe nruuHocTH L. MypTassL.

Kniouesvie cnosa: wucropust Kazaxcrama, lllepxam MypTasa, uHTeIneKkTyanbHas G©uorpadus, KyiabTypa
Kazaxcrana, my6numucruka, Haciaeaue 111.Mypra3bl, nepcoHaNMCTHKA, KyIbTypHast HICHTHIHOCTD.
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