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Image of zhalmauyz kempir in turkic mythology in epic works

The image of Zhalmauyz kempir is often mentioned in the fairy tales of the Turkic peoples. A special genre
of oral folklore of the Turkic peoples, fairy tales have a varied plot. Along with ordinary fairy tales, there are
genealogical, toponymic, cosmogonic tales, legends and myths that occupy an intermediate place between the
fairy tale itself and the everyday tale. Of particular interest are fairy tales created in an interestingconstruc-
tion using images of mysterious, evil creatures, such as “Zhalmauyz kempir”, the plot of whichsis completely
unique to humanity. In this regard, the article highlights the problem of analyzing the image of<Zhalmauyz
kempir among the Turkic peoples, and analyzes the specific features of the image of Zhalmauyz, which has
become a demonological image of epic Turkic legends. Based on the research, the author propeses the theo-
retical meaning of the concept “Zhalmauyz kempir”, formulates the history of.the origin of the concept
“Zhalmauyz kempir” in Turkic mythology, shows the place of demonological images’in Turkic knowledge,
and also defines the image of a voracious old woman in the epic tales of the Kazakh'and Kyrgyz peoples.

Keywords: turkic mythology, folklore, fantastic tales, epic works, negative character, demonological image,
zhalmauyz kempir, old woman.

Introduction

In the folklore of each nation, there is a special seriesiof mythical characters who are called “evil spir-
its” or simply “evil forces” in everyday life. The image of.the owners of evil, which originated from the first
consciousness of our ancestors who lived many €enturies ago, has been preserved to this day and has shown
amazing vitality. Of course, not all and not in all their variety. However, we have to admit that this factor
alone makes the evil masters with dark powers even more'mysterious and attractive to us.

The folklore of the Turkic peoples, including the folklore of the Kazakh and Kyrgyz peoples, is not de-
void of these fantastic creatures. Such names‘as Albasty, Zheztyrnak, Zhalmauyz kempir, Dau and many
others can be easily found in the Legends of the Turkic peoples, but for some reasons they have been little
studied, attempts to summarize and scientifically classify them all, unfortunately, have not yet been made.

It seems that these unusualCharacters are simply overshadowed by the heroic epic or interesting fairy
tales about animals. At the same time, we must pay tribute to the collectors of folklore heritage, who careful-
ly systematize and record the stories they heard, not neglecting the works of oral literature of the Turkic peo-
ples of the late 19th — early 20th centuries. Among them, we would like to highlight the names of such scien-
tists as Sh.Valikhanov, A. Divaev, G.N. Potanin. These scientists showed great interest in the demonological
images found not.only/in"Kazakh folklore, but also in the folklore of the Turkic peoples in general, but nev-
ertheless, the researeh they made and the records they left are very small and scattered.

Fairy. tales, which,have become a special genre of the rich literary heritage of the Turkic peoples, and
the lack of study-efstheir characters, images of demonological characters with magical powers, has become
of great relevance for the research topic of the research of the image of “Zhalmauyz kempir” with evil power
and mystical magic.

The goals and objectives of the research: As the goal of our work, we took a comprehensive analysis
and description of the image of Zhalmauyz kempir in the epic works of Turkic mythology, and in order to
achieve this goal, we planned to implement the following tasks:

* To reveal the theoretical meaning of the concept of “Zhalmauyz kempir”;

* To describe the history of the origin of the concept of “Zhalmauyz kempir” in Turkic mythology;
* Demonological image — determining the place of Zhalmauyz kempir in the Turkic lore;

* To consider the image of Zhalmauyz kempir in the epic tales of the Kazakh and Kyrgyz peoples.

* Corresponding author’s e-mail: nazerke.orazkhan@mail.ru
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Research methods

In order to consider the image of Zhalmauyz kempir in the folklore heritage of the Turkic peoples, we
reviewed the research works of several literary scholars, folklorists, and mythologists. Among the authors of
the Soviet era S. Kaskabasov's scientific monograph “Kazaktyn khalyk prozasy” [1] and research work “Ka-
zaktyn kiial-gazhaiyp ertegileri” [2] comprehensively consider the genre of folklore, including folk tales. In
these books, the author, studying Kazakh folklore, defined mythological works as a separate genre, which
describe demonological images, including the image of “Zhalmauyz kempir” on our topic. In particular,
S. Kaskabasov was the first to note that the meaning of the term “myth” in relation to Kazakh folklore clear-
ly differs from the usual European concept.

In Europe, the myth is based on the network of Gods, but among the Kazakhs, the myth represented
mythological stories about the ancestors of people who lived in the past, the characteristics of various ani-
mals and birds. According to the author, the characteristic feature of fairy tales in which evil owners such as
Albasty, Zhalmauyz kempir, Mistan kempir meet is based on the belief that there are various evil creatures
that bring misfortune to the main characters by meeting them.

We also widely used the theoretical conclusions about the image of Zhalmauyz, whichwere considered
in the fundamental work “Ezhelgi kazaktardyn mifologiiasy (Mythology of Ancient Kazakhs)” [3] by the
researcher, mythologist S. Kondybai. We used the scientific research of Kazakh, Russian, Kyrgyz and Bash-
kir scientists such as B. Abjetova, E. Kokeev, Z. Nauryzbaeva, Z. Seyitzhanuly, T, Auesbaeva, V. Propp, M.
Kulaev, B. Abdyrakmanov, L. Koshoeva, K. Beyshekeev, D. Sulaimanova and others:

Theoretical analysis as a research method — comparative analysis of sources, general analysis, interpre-
tation of sources; diagnostic methods — monographic descriptions; empiricalresearch methods were used.

Results and discussion

About the origin of the word “kempir” in the phrase “Zhalmauiz kempir”, the researcher S. Kondybai in
his study “Ezhelgi kazaktardyn mifologiiasy (Mytholegy of Ancient,Kazakhs)” uses the modern meaning of
the word “kempir” as a synonym for the words “azhe, apa.(grandmother), ak shashty karia (white-haired old
woman)”, but the ancient version of this word 4t.is said that it comes from the combination of the words
“kam” and “pir” (meaning “karia, kart (old woman)in Persian) [3; 350]. If the word “Pir” gives the concept
of a man, adding the word “Kam” to it means “kampir®;that is a person of female origin, female gender. The
word “Kampir” appeared as a result of the combination of the ancient Turkic word “kam” and the Sufi (Per-
sian) term “Pir” around the time of the muslimization of the peoples of South Kazakhstan and Central Asia
(8-12 centuries). During this period, theyword*“kampir” was used not for muslim holidays, but for female
spirits representing natural phenomena, and later for characters in ancient fairy tales. Later, older women
began to be called this way, and€venithe word “kampir” changed and the word “kempir” began to be used.
In everyday life, it became customary to say the word “kempir” in relation to old women, and all fairy-tale
characters in the image of old women were understood to refer only to women.

Researcher B. Abjetov.said: ““The word “kempir” came to Turkic peoples from Persian. The meaning
of the word “kem™.in the first'syllable of the word in Persian is “kam”, that is, “az”, and the meaning of the
word “pir” is “ata, baba (grandfather), aksakal, kauym bastygy (leader of the community)”. Therefore,
“kempir” means “aperson who has lost energy”, “a person who is weak™. It is quite possible that the image
of Zhalmauyz originates from the cult of matriarchy” [4; 2].

Images_of old,women in fairy tales are not called only by the name “kempir”. A phrase is added before
it. Forexample, the phrases Zhalmauyz kempir, Mystan kempir, Masten kempir, Jez kempir are made from a
combination of words that give the word “kempir” a defining meaning. Such a variety of terminology is not
accidental, because the image of one old woman, which has become an epic legend from a fairy tale, is
formed by the combination of mythological images of at least two or more characters.

E. Kokeev, describing the image of Zhalmauyz kempir, writes that “zhalmauyz kempir” in Kazakh oral
literature is an image of the absorption of time [3; 354]. In turn, Z. Nauryzbayeva writes: “Zhalmauyz kem-
pir is the main facet of the type of ancient shaman woman and mother Hero” [3; 355]. We have no objection
to these opinions, clearly realizing that the image of the Zhalmauyz kempir is very complex. By carefully
studying the meaning of some words, phrases and texts related to “kempir” in fairy tales, the meaning of
some ancient mythological words, phrases and texts can be revealed.

Necessary prerequisites for revealing the essence of the image of “Zhalmauyz kempir”:
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1. First of all, it is necessary to consider the mythological image of the old woman in Turkic peoples
and the explanatory name in folk tales and epics such as “zhalmauyz” connected to her. Because this name
(“zhalmauyz”) is used not only for the image of an old woman, but also for other images in fairy tales. For
example, there are expressions such as “zhalmauyz zheztyrnak” and “zhalmauyz aidahar” related to fairy-
tale characters [3; 360]. That is, it is an independent idea, therefore, when reconstructing the mythological
image of the old woman, this word cannot be used as the main indicator. That is, explanatory names and the
image of an old woman should be considered as separate units (concepts).

2. Ethical evaluations of good and evil given to old women in fairy tales and epic works of Turkic peo-
ples are not important when reconstructing the image of the mythological old woman, because the mytholog-
ical image is two-sided, that is, it can be bad and good at the same time.

3. “Karga tumsyk (crow's beak)”, “uki koz (owl eyes)”, “zheti basty (seven heads)”, etc., used to de-
scribe old women in epic tales typical of turkic peoples it is necessary to pay attention to the characteristics,
because they give the main image of the old woman Zhalmauyz in the turkic peoples. These descriptions are
attributes of the ancient mythological image of the Zhalmauyz kempir. But here, too, it'is necessary to.con-
sider separately the mythological image of the old woman and this descriptive image.

4. In real history, the story of the origin of the Zhalmauyz kempir in the fairy tale can be,derived from
two different images. The first is the image of a mythological goddess (femalexcult) of a certain ethno-
cultural environment. The second is the cult of witch, shaman, witch woman in & certaimethno-cultural envi-
ronment. Later development began to mix these two types of knowledge (onesmythical, the other historical)
and consider them together.

According to the mythology of the turkic peoples, there is a demonological’creature called Zhalmauyz
kempir [5; 487]. This character resembles the famous Russian,Baba-Yaga, both crouching and feeding on
people, especially small children. That is, the cannibalistic appearance of the cannibalistic Zhalmauyz kem-
pir immediately suggests that she is a terrible creature. In the felklore of the Turkic peoples, the old woman
Zhalmauz lives in remote, desolate places, sometimes in hollowsy Legends say that he is very greedy and
insatiable. The long fangs of the ravenous Zhalmauyz kempiradd even more terror to the eerie tone of this
unpleasant image. Sometimes in fairy tales, the Zhalmauyz kempir is described as having long, seven-headed
nails.

In the folk heritage of the Kyrgyz neighbors of the Kazakhs, Zhalmauyz kempir is described as a seven-
headed demon and is called “Zhelmoguz kempir” [6; 123]. The monster “Zhelmoguz kempir” is a supernatu-
ral creature that appears in the form of an old woman with a rag wrapped around her. She lives alone in the
forested mountains, far from people, but outwardly she is little different from an ordinary old woman.

Sometimes the old woman Zhelmoguz came to Kyrgyz “ayli” (Kyrgyz settlements), tricked young girls
and took them with her to a distant. home [6; 124]. The old woman kept them there and cleaned the small
insects that were weaving between her'matted hair. While the girls were looking at the old woman's head,
she was silently sucking theirbloeod frem the girls' knees. When almost all the blood has been sucked out, the
girls fall off their bodies and fall to the ground, the old woman Zhelmoguz eats them.

Kazan tatarsalso have an.evil owner similar to the old woman Yalmauyz, whom they call “Yalmauyz
Karshik”. Also, in the folk.folklore of other turkic peoples — bashkirs, uzbeks, nogais and uyghurs — there
are dangerous, insatiable,old women of Zhalmauyz kempir.

In bashkir mythology, “Yalmauyz” is an evil spirit, a demon. According to the bashkir people,
Yalmauyz lives-in the forest. She appears to people as a seven-headed, one-eyed, long-tongued old woman.
Shefawakens people's pity, enters the house in the guise of an old woman and slowly sucks the owner's
blood."When Yalmauyz walks on the ground, a strong wind and storm start. Yalmauyz's mouth is big, tongue
is long, it catches and swallows all creatures within 7 km. Yalmauyz's breath is also poisonous. Everything
around him dies from his breath. In fairy tales, Yalmauyz, in the form of a beast similar to Azhdaga (Drag-
on), emits poisonous flames and when breathed in, people lose sight, hearing, and speech. In fairy tales,
bashkir warriors usually defeat Yalmauyz. In the writings of M. Kulaev, Yalmauyz is compared to the big-
mouthed Baba-Yaga, Zhalmauyz kempir. In bashkir tales, Yalmauyz is often depicted as a sorcerer, cannibal,
bloodsucker, and an evil owner who often abducts babies and girls [7; 393].

The Kazakh people have the names Zhalmauyz kempir, the Kyrgyz people have “Zhelmoguz kempir”,
the Kazan Tatars have “Yalmavyz karshyk”, the Uyghur people have “Yalmauyz”, the Uzbek people have
the names “Yalmogyz, Zhalmaviz kempir” and are common to Turkic mythology is described as a demonic
creature [8; 879]. Kazakh researchers associate the spirit of the old woman Zhalmauyz with the cult of Aiel-
Kolbasshy (Female Commander). Most Turkic peoples have the word and image of Zhalmauyz. The origin
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of the word zhalmauyz is related to the common Turkic words “yalmau” — to swallow, swallow and “auyz”
— mouth opening, entry [3; 347].

It is interesting that in the legends of some Turkic peoples, the old woman Zhalmauyz has positive qual-
ities. Some researchers of Kazakh mythology and folklore believe that the image of the “greedy old woman”
may be partially derived from the universal cult of the Female Ruler during the matriarchal period. In this
case, the old woman Zhalmauyz takes on the image of a sorceress, a shaman, a powerful guardian of the
“land of the dead”. This opinion is also supported by the scientist S. Kaskabasov [2].

The image of the old woman Zhalmauyz, which appears in fairy tales and epics and is connected with
mythology, has undergone some changes in the course of history. The phrase “Zhalmauyz kempir”” itself
means an insatiable, hungry old woman. Before appearing in the form of an old woman, the Zhalmauyz
kempir, who is typologically similar to the “Baba-Yaga” of the Slavic people, has clear zoomorphig features
that give an idea of historical layers. For example, the ravenous old woman Zhalmauyz in the tale\“Ushar
Khannyn balasy (Ushar Khan's Child)”” has horns and a crow's beak [9; 260]. And in the fairy taley ‘Bilmes”
the beak is long and the eyes are like those of an owl [9; 23]. A closer examination of this‘image reveals its
mythical origin, and the use of the epithet “satiation” from the word glutton itself evokes the original mean-
ing. In such an ampoule, he engages in cannibalism, Kills birds and animals, which is'mentioned in the fairy
tales “Kirpik-sheshen” and “Baigyz” [9; 24]. But the fairy tale “Khan Shentei” also:shows that Zhalmauyz
has a mythological meaning, where the hero goes underground and enters the house of the old woman Zhal-
mauyz, who is described as a special creature, distinguished by her “long sleep” where she sleeps for seven
days and seven nights [9; 101]. And in the fairy tale “Yerkem-Aidar” it is said that Aidar Batyr went on a
long journey to take the soul of a seven-headed old woman Zhalmauyz! Hero. found the old woman sleeping
and cut off one of her heads, while the old woman Zhalmauyz sereamed and started fighting with the remain-
ing six heads [9; 76]. These examples taken from fairy tales reveal thesunknown meaning of our character
under consideration, and it is noteworthy that in “Khan Shentei’,andyYerkem-Aidar” the name of the wick-
ed old woman is not mentioned directly, but her image is depictedias a monster with greed and insatiability.
We have mentioned above that the word “Zhalmauyz®in the phrase “Zhalmauyz kempir” means gluttony
and hunger.

Outcome. Kyrgyz fairy tales, like Kazakh fairy tales, clearly contain the technique of contrasting posi-
tive and negative images. They can be divided into twe groups. If we refer to the first group of real persons
encountered in everyday life, the second group mainly includes fantastic, mythical images created by human
imagination (zhelmoguz kempir, myshtan _kempir, etc.). The heroism of the main characters in Kyrgyz fairy
tales is clearly shown in the struggle for lifejser the hero to a certain extent serves the daily, domestic inter-
ests of the working people. For example, the hero's efforts are aimed at finding a bride and starting a family.
While searching for a bride, the hero, usually encounters evil forces and fights them personally. One repre-
sentative of the evil forces is the'old woman Zhelmoguz. Among the Kyrgyz fairy tales depicting the battle
between Batyr and Zhelmaguzyweinclude such tales as “Toshtuk”, “Zhoodarbeshim”, “Alnazar Baky”,
“Mundu-ubay”, “Chynybek”,<#Chynarbay”, “Ailaker-bala”, “Kochposbay” [10].

In the Kazakh and Kyrgyz.epics, there is a cruel old woman Zhalmauyz who brings cruelty due to her
archaic character and\creates. various obstacles for the main character, a brave hero. Even its foul smell is a
sign of its evil nature. In fairy tales and epic works, the first to feel the presence of the old woman Zhalmauz
is the gentle herses of,the main characters. In the archaic epic “Dotan batyr” a horse wakes up the hero after
smelling the smell of a ravenous old woman Zhalmauyz. And in “Alpamys batyr” Baishubar does not want
the old woman.Zhalmauyz to sit on him, he swings his hoof, kicks and resists with his whole body. This list
also includes ““Alaman and Zholaman” [11; 74]. All this gives us reason to say that in the image of the old
woman Zhalmauyz the unique features of the monster can be felt.

In the “Kulamergen-Zhoyamergen” epic, the image of the ravenous old woman is described as follows:

“See the seven heads of the beast in one body.

At the beginning of the old woman

He has the power of a hundred people”, — it is said [12; 36]. Therefore, the seven-headed old woman
Zhalmauyz is a very cunning character whose cunning and evil are enough for a hundred people. In this epic,
Zhoyamergen, the son of Kulamergen batyr, kills the seven-headed evil by shooting a golden bullet from his
single eye located on his forehead. Here, the image of the old woman Zhalmauyz is described as a one-eyed,
seven-headed and powerful evil owner.

In the Kyrgyz folk tale “Mergenchi Dail”, it is told about the one-eyed old woman Zhalmauyz, who
locked a hunter and several people in a cave [10; 24]. The prisoners blinded the old woman's only eye and
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escaped. And in the fairy tale “Tentek Ejeler” it is told about how two sisters defeated Zhalmauyz living in
the forest with their wits [10; 28]. Here, too, the image of Zhalmauyz is described as a man-eater, a terrible
monster with bared teeth.

The image of Zhalmauyz is described as seven-headed in the fairy tale “Ayu Dau”. In the fairy tale:
“Come, in the desert, on the plain, forty ears are boiling oil in a cauldron, next to them there is a ravenous
man without a single tooth in his mouth, without a crust on his tail, layer by layer, he selects them and brings
them to the boiling oil one by one, takes them down and filters them. There was a time when he took it and
sat it in front of him to eat it fresh”, it is said [9; 142]. In this fairy tale, we see a cannibalistic image of a sev-
en-headed, toothless, scaly-mouthed cannibal who lives in the wilderness, far away from the people. Also,
another aspect of the image of Zhalmauyz in the Turkic peoples is that he has great power and does not die
easily. In all fairy tales and epics, the heroes clash with the old woman and barely defeat the Zhalmauyz.
From this, we can understand that although Zhalmauyz is an old woman, she has a lot of courage, unlike a
hero.

The next feature of the Zhalmauyz is her special nature. As we mentioned above, the image of Zhal-
mauyz in all Turkic peoples is shown as a terrible monster with seven heads, one eye, few or.no teeth, and its
appearance does not resemble a human. For example, in the fairy tale “Alaman and«Zholaman”: “When the
old woman saw the child, turned gray and screamed, the child was blinded by a single:eye from his forehead.
The old woman falls down crying. While falling, he says: “If you are a hero, shoot again!” The child does
not shoot. This is because if he shoots twice, the old woman will come back teslife he said, emphasizing the
special nature of the old woman Zhalmauyz [9; 74].

Another typical feature of the image of the old woman Zhalmauyz in the Turkic peoples is their connec-
tion with water. In the oral literature of Turkic peoples, there issanother demon associated with water — Al-
basty. The genesis of this image and the etymology of the word<annotibe considered fully determined yet.
Academician S.A. Kaskabasov writes that Albasty Kills a woman, giving birth by removing her lungs, and the
scientist thinks: “The old woman, like Albasty, has some kind of connection with the “underwater kingdom”.
That is, according to the legend, Zhalmauyz has a connectioniwith the “kingdom of the dead”, which is rep-
resented by the lower water layer. From this, it can be concluded that the old woman Zhalmauyz is also con-
sidered a representative of this kingdom and has:a connection with Albasty. Therefore, water is another
world, Albasty is a servant, and Zhalmauyz is the guardian‘of this world [1; 59].

“Altyn saka”, “Er Tostik” and others shaw that the old woman has a connection with water [9]. The red
lung that floated in the fairy tale “Altyn Saka”\later turned into the old woman Zhalmauyz. And it was not
for nothing that the author mentioned that thexfather of the main character in the fairy tale “Er Tostik” Ernaz-
ar lost his camel Kuba-ingen near Sorkudyk lake.

In the folk tale of the Kyrgyz people, “Er Toshtuk”, the character of the old woman Zhalmauyz and her
trickery, which made the hero's*father Eleman fall into a trap, are described as follows: “Eleman got up early
the next day and watered the"harses, but there was a leak in the water. “Let me feed my Mangyt and Dangyt
together” he will not stop if he isfstuck with a noose to hang the kiss. If he falls down and grabs it with his
hand, the seven-headed monsterswill pick up the old man and beat him, and start riding on his horse” [10;
128]. From here we ¢an see.that the old woman is connected with water and that she is a witch in the form of
a lung floating in‘the water. The monstrous image of Zhalmauyz is characterized by his seven-headed, one-
eyed presence:

And'in the'epos of the Kazakh people “Er Tostik”, the location of the old woman Zhalmauyz, who was
beaten, is.described in a different way. In the fairy tale: “When Ernazar rode his horse and looked around at
Kuba, he saw Kuba standing in the same place. When he came to him, he found that the fruit was wrapped in
a ball. Therefis a willow near it, and an ugly old woman is sitting at the bottom of the willow.

- Mother, mother! Please put your hand on the camel's calf, says Ernazar.

The old woman is there:

- If I stand, | can't sit, my dear, if I sit, | can't stand, my dear! ““I can't help it, I'm a bad person”, he
said softly.

Believing the words of the old woman, when he bent down to hang the rope, the old woman slapped
Ernazar and took him away from the shore. Ernazar only now knows that she is a deceiving old woman” [9;
85].

In the Kazakh version, the abode of the old woman is the bottom of the willow tree. A bad old woman
with a hunched waist, loose teeth, and a broken heart turns out to be strong and cunning. However, despite
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his strength, cunning, and sorcery, both in the Kazakh epic and the Kyrgyz epic, Er Tostik batyr overcomes
the old woman with his intelligence and courage.

As for the witchcraft of the old woman Zhalmauyz, the main difference between her and Baba Yaga is
that the old woman Zhalmauyz does not invent miraculous things. But there are traces of fairy-tale fantasy in
his actions. Sometimes turning into a baby, then a girl, and waiting for heroes on her way, these actions of
the old woman Zhalmauyz are not typical of an ordinary person. In the fairy tale “Kendebai atty Kerkula”,
Zhalmauyz turns into a beautiful girl. Only after Kendebai is crossed by the hero's sword does the old wom-
an's magic disappear and she dies in her true old woman form.

The image of the old woman Zhalmauyz in the Turkic peoples has been preserved in the image of
witches during the matriarchy period. In the fairy tales, the old woman Zhalmauyz swallows the main char-
acters because of her greed and does not want to take them out of her mouth again. But after being threatened
by Karauirek, he took it out again, put light on the blind man, and turned the one-legged boy into two-legged
one. And Sarkyt turned the girl into a beauty. Is this a fairy tale? According to the scientist'S.A. Kaskabasov,
witchcraft in the image of the old woman Zhalmauyz can be seen from this [1; 186]. Scientist S. Kondybai
also said: “In fairy tales, the ravenous old woman can do everything, there is nothing she can't dos’She’heals
the sick and half-hearted people, she revives the dead. For example, in some fairy tales, a ravenous old wom-
an swallows lame, blind, armless characters and makes them healthy and vomitsithem again, gives advice
and advice to the heroes”, he notes [3; 219].

Conclusion

In conclusion, the image of the old woman Zhalmauyz in the epic warks of Turkish mythology is re-
flected in the following features and characteristics of this image:

* First of all, Zhalmauyz's appearance is a terrible monster<She usually comes in the form of an ugly
old woman with seven heads, one eye, teeth falling out, hair falling out, and stooping.

The next characteristic of Zhalmauyz is that its habitat is isolated from the country, in the desert. In a
number of fairy tales, Zhalmauyz lives in a lonely, lonely field, while in some works it is mentioned that he
lives along the water, and in the third version, it is said that,Zhalmauyz's abode is the bottom of a giant bay-
terek tree, the shadow of the tree.

* Another feature of Zhalmauyz is its volatile nature.<This means that witchcraft is also characteristic of
the old woman. He can easily change from one form to another with the help of magic. We can see this from
the fact that the monster in fairy tales sometimes turns into a lung, and then turns into a fairy girl.

* The ravenous old woman is the possessor of destructive power. It has a devastating power that is in
stark contrast to its seemingly weak@xterior. It cannot be won by a simple person, unless it is won only by
heroes who have agreed wits and.cunning, strength and courage.

* According to the mythology,of thesTurkic peoples, the image of the old woman Zhalmauyz is a canni-
bal. She lives in the undergreund, kingdom and eats captured prisoners.

* Another function ofi Zhalmauyz is guarding. Together with the sons of David, he guards the border of
the world of the dead and the living, the door of the underworld.

* According to the line of epic works in the literature of all Turkic peoples, it is not easy to kill the old
woman Zhalmauyz. He is not an easy enemy. However, according to the traditional line of fairy tales, in the
end, good wins over-evil and the hero kills Zhalmauyz.

Looking at the characteristics mentioned above, we can conclude that “The mythological Zhalmauyz
kempir, common to the Turkic peoples, is an ugly image, with gaping teeth in her mouth, with the power of
destruction, more like a four-legged monster than a two-legged person”.

In general, in most Turkic peoples, the image of Zhalmauyz is placed alongside the image of a hero.
Thus, the main goal of all fairy tales and epic works is to exalt the image of the hero by defeating the old
woman, who tried to deceive and trap them with her tricks. All these examples testify to the fact that the im-
age of the old woman Zhalmauyz, a negative character in the fairy tales of the Turkic peoples, has undergone
various historical development paths.

Thus, two main stages of the formation of the image of the old woman Zhalmauyz in Turkic mythology
can be revealed. In the first stage, Zhalmauyz is in the form of a mythical monster, in the second, the image
of the old woman Zhalmauyz from epic tales changes to cunning and witchcraft. But, in the fairy tales, the
activities of the old woman are not limited to this. Sometimes he does good and bad at the same time. The
result of the above analysis is that the evil image originates from the original nature of Zhalmauyz, and the
good image originates from the historical echo of matriarchy. In Turkic fairy tales, there is an example of an
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old woman Zhalmauyz giving fire to a girl who accidentally put out the fire in her stall. We know from an-
cient myths that the symbol of worshiping fire was related to the image of a woman. In Turkic mythology,
Zhalmauyz is a monster who eats human flesh and has magical powers. In the creations of the Turkic peo-
ples, the demonic quality prevails in Zhalmauyz. In epic works, the goal of Zhalmauyz is to hinder the hero,
to be an obstacle to the path of the main character. In order to achieve this goal, the old woman Zhalmauyz
uses tricks and magic. We have clearly seen this in the line of epic works of the Turkic peoples.
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Typki mudoaorusesinaarsi ZKajamaybi3 KeMIipaiH
IMUKAJIBIK HIBIFAPMAJIAPAAFHI CHIIATHI

JKanmayeiz kemnipoiy _OeliHECI Kol KaFiaiaa TYPKi XaJbIKTapbIHBIH SMHMKAIBIK epTeriiepinae Kesaecesi.
Typki XanslKTapbIHBIH aybi3iia (OITLKIOPBHIHBIH epeKIle KaHPbl — epTeriiepAiH CroKeTi caH amyaH. Taza
epTeriiepMeH KaTap epTeriHiH o3 MEH epTeTiHiH apachlHa apablK OPBIH/BI AJTaThIH MIKIPEITiK, TOMOHUMH-
KaJIBIK, KQEMOTOHHMSUIBIK, EPTETiep, aHp3aap MeH Mudrep Oap. AnamsaT GanachlH CIOKETi MYJIJIEM epeKie
WKanrmayvi3 kemnipy CHIHIBI )KYMOAK, 3YJIBIMIBIK JKapaThlIbICTapIbIH OSiHECIH KOJIaHy apKbUIbl KBI3BIKTHI
JKeNire KyphUTFaH ITHKANBIK TYBIHABUIAD €PEeKIIe KbI3bIFYIIBUIBIK TyAbIpaabl. OChIFaH Opai, aTalIMbIlI MaKa-
Jaza TYpKl MEGOTOrHACKIHIAFbl JKaimaysli3 KemnipOiy SMMKaJbIK LIBIFapManapiarbl OeiiHeciH Tanmay Moce-
Jieci ‘KaMTBUTBIL, STTHUKAIBIK TYPKi epTeriepiHiH JeMOHONOTHAJIBIK OeiiHeCciHe aifHaIFaH JKaimaywi3 00pasbl-
HBIH ©31HIIK epeKmernikTepi Tanganasl. JKypriziaren 3epTreynepaiy Heri3iHAe aBTopyap TapanblHaH «Kai-
Maysl3,KeMnipy YFBIMBIHBIH TEOPHSIIBIK MOHI YCBIHBUIFAH, TYPKI MH(OJIOTHICHIHAAFB! «Karimaywiz kemnipy
VFBIMBIHBIH LIBIFY TapUXbl TY)KBIPBIMJIQJIFaH, JIEMOHOJOTHSIIBIK O€iHeNepAiH TYpKi TaHBIMBIHIAFbI OPHBI
KOPCETUITeH, Ka3aK jKOHE KBIPFBI3 XalIBIKTAPBIHBIH SMHKANBIK epTeriiepinaeri JKamvayviz xemnip OeiiHeci
AWKBIH AT IbI.

Kinm co30ep: Typki MuGOIOTHACH, (QOIBKIOP, KUSAI-FAXKaHBII epTerijiep, SNMHUKAJIBIK IIbFapMaap, KarbIM-
CBI3 KeHinKep, IeMOHONOTHSJIBIK OeifHe, xKamMaybI3 KeMITip, KapT.
H. Opasxan, A. Oxyp, b. AGaura3zynst

Oo0pa3 KanmaybI3 KeMIIUP B TIOPKCKOM MU(OJIOTHN B INMUYECKUX MPOU3BEIEHUIX

O6pa3 JKammaywviz kemnup (IIposwcopaueoti cmapyxu) 9acTo YIIOMUHAETCS B SMUYECKHX CKa3KaX TIOPKCKHAX
HapooB. OcoOblif ykaHp ycTHOTO (OJBKIOpa TIOPKCKUX HAPOIOB — CKa3KH MMEIOT Pa3HOOOPA3HBIil CIOXKET.
Hapsiny ¢ 0ObIMHBIMH CKa3KaMH, CYIIECTBYIOT T€HEaJOrn4eckKre, TOMOHUMUYECKHEe, KOCMOTOHHYECKHE CKa3-

Cepus «dunonorus». 2024, 29, 2(114) 161
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KM, JIeTeHabl ¥ MU(BI, 3aHUMAIOIINE TPOMEKYTOYHOE MECTO MEXAY CaMOil CKa3Koil M OBITOBOW CKa3KOil.
OcoOblil HHTEpeC MPEACTABIAIOT SMHYECKHE MPOU3BEICHUS, CO3JaHHbIE B HHTEPECHOH KOHCTPYKLUH C HC-
MONIB30BaHNEM 00pa30B 3araJOvHBIX, 37bIX CYIIECTB, TAKUX Kak JKanmaywi3 kemnup, CIOKET KOTOPBIX CO-
BEpIICHHO YHUKAJICH IS YeJIoBEeYecTBa. B CBs3M ¢ 3TUM B cTaThe ocBemaercs npobieMa aHanm3a MU(OIIO-
rudeckoro oopasa JKaimayvis kemnup B SIMMYECKUX NPOM3BEACHHUAX TIOPKCKOTO HAPOJA, aHAIU3UPYIOTCS
crienuduueckre ocodeHHoCcTH 00pasa JKaamaysi3, CTaBLIETO JIEMOHOJIOTHYECKUM 00pa3oM 3MHYECKUX THOP-
KCKUX cka3aHuil. Ha ocHOBe NpoOBeAEHHOTO UCCIEJOBaHMS aBTOPOM IIPEATIaraerTcs TEOPETHUECKUH CMBICI
noHsTUst JKanmaysis kemnup, copMyIMpoBaHa HCTOPHUSI IPOHCXOKICHUS YKA3aHHOTO TIOHATHSA B TIOPKCKOM
MH(}OJIOTHH, TTOKAa3aHO MECTO IEMOHOJIOTMYECKHX 00pa3oB B TIOPKCKOM 3HAHMH, TAaKXKe ONpeieneH oOpa3
IIposicopnusoii cmapyxu B STHYECKUX CKa3aHUIX Ka3aXCKOTO U KBIPTBI3CKOTO HAPOOB.

Kniouesvie crosa: Topkckas Mudonorus, Goaskiop, GpaHTacTHYECKUE CKa3KH, MUYECKHE MPOU3BEACHHS,
OTpHUIATEIbHBIN epCOHAXK, JEMOHOJIIOTHIECKHH 00pa3, POXKOpIINBas cTapyxa, crapast.
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