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The Philosophical Legacy of...

Attempts to overcome this limitation can be found in L. Floridi’s philosophy of mformation, which msists
that information must be well-formed, meanmgful, and truthful and requires ethical regulation of the
infosphere [8], as well as m N.K. Hayles’ anthropological analysis of the “posthuman” condition shaped by
intelligent machines [9].

Nevertheless, even these approaches remain msufficiently connected to cultural and historical traditions
of normative reflection. Despite the conceptual diversity of existing theories, contemporary philosophical
literature continues to reveal a gap between descriptive or critical models of digitalization and a weakly
developed nommative basis for evaluating information. As a result, issues of semantic verification,
mformation quality, and cultural responsibility remam fragmented and insufficiently integrated mto the
philosophical analysis of the digital worldview.

In this context, the philosophical legacy of Akzhan Al-Mashani represents an underexploredgesource.
His works, developmg the tradition of Al-Farabi, address knowledge from the perspective of form, harmony,
symmetry, and proof, yet are usually mterpreted m a historical-descriptive manner, withoutlsystematic
reconstruction of their normative potential in relation to contemporary digital realities.

The article employs a structured understanding of the digital worldview as aSmultidgomponent
philosophical construct that mcludes ontological (reality as data and flows), epistgimological, (algorithmic
filtering and transformation of knowledge criteria), cultural (mediatization of symbelie” forms and cultural
memory), and ethical (responsibility for the quality and consequences of informatiem)fdimensions. This
structure serves as an analytical matrix for mterpreting the philosophical hertage ofpAkzhan Al-Mashani and
for revealing the normative significance of his key ideas.

Materials and methods

The article applies a set of complementary philosophical andygenetal scientific methods, determimed by
the interdisciplinary nature of the topic. The historical-philosephical method is used to analyze and recon-
struct the philosophical heritage of Akzhan Al-Mashani in ghe context'6f ancient, Islamic, and Eastern philo-
sophical traditions (Plato, Euclid, Al-Farabi), as well asjto 1dentify the contmuity of ideas of harmony, sym-
metry, and the discreteness of being. The method,is based%on the classical approach of historical philosophy,
according to which philosophical ideas can only beunderstoad within the horizon of their cultural and histor-
ical context.

The methodological interpretation of AkZhan Al-Mashani’s philosophical legacy is based on the classi-
cal approach to historical and philosophical analysis, accordimg to which philosophical ideas can only be ad-
equately understood in the context of theirfeultural and historical mtegrity. In this regard, the position of
G.W.F. Hegel, set out in his “Lectufes omthe History of Philosophy”, is significant, where philosophy is
viewed as a process of unfolding the spirit in history, and individual teachings as moments of a holistic
movement of thought. This appfoach allews us to interpret Al-Mashani’s philosophy not in isolation, but as a
link in the continuous tradifion ofyancient, Islamic, and Eastern philosophy (Plato — Al-Farabi— Al-
Mashani), where the ideas{of Marmiony, form, and the discreteness of being receive a new historical embodi-
ment [10].

Complementingythisyperspective, Pierre Hadot’s concept, presented in “Philosophy as a Way of Life”
[11], allows us to%@ensider Al-Mashani’s philosophy not only as a theoretical system, but also as a practice of
forming a worldviewgand'an ethical attitude towards knowledge. Hadot emphasizes that m ancient and medi-
eval tggditions, philosophy was a way of life that combined rational cognition, spiritual exercises, and moral
oriefitation, Tjthis sense, Al-Mashani’s methodological style — his quest for a synthesis of science, geome-
try, thejgymbolism of numbers, and religious meaning — can be mterpreted as a form of practical philosophy
aimed athamhonizing knowledge and human existence.

Thus, referring to Hegel and P. Hadot allows us to justify the consideration of Al-Mashani’s legacy as a
historically rooted and at the same time normative philosophical project, relevant for the analysis of the digi-
tal worldview, where the question of the integrity of knowledge, the responsibility of the subject, and the
ethical foundations of culture arises again.

Hermeneutic analysis is applied in the interpretation of Al-Mashani’s philosophical, scientific, and cul-
tural texts, as well as in the understanding of the symbolism of numbers, geometric shapes, and natural ob-
jects (crystals, minerals) as carriers of philosophical and worldview meaning. The hermencutic approach is
based on the tradition of philosophical hermeneutics (Gadamer) [12], according to which understanding a
text involves identifymg its semantic structures and cultural horizons: “Understanding is always mterpreta-
tion”. The comparative philosophical method is used to compare Al-Mashani’s ideas with the concepts of
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contemporary thinkers — M. McLuhan, C. Shannon, L. Flondi, M. Castells, and N.K. Hales — with the aim
of identifying structural parallels between the philosophy of form and theories of mformation, media, and
digital culture.

This method allows us to identify invariant philosophical structures m various cultural and theoretical
contexts [13]. Cultural-philosophical analysis is applied to examme the digital worldview and mass culture
as phenomena of contemporary cultural philosophy, as well as to analyze the influence of digital media and
network structures on the formation of identity, values, and ethical norms. The methodological basis here is
provided by the ideas of media philosophy and social theory, according to which culture is shaped by media
and technological conditions.

The interdisciplinary approach is expressed in the synthesis of philosophy, philosophy of mformation,
philosophy of technology, cultural studies, and history of science. This approach corresponds to the princi-
ples of contemporary philosophy of mformation, which emphasizes the need to combine technical, seémantic,
and ethical dimensions of knowledge: “Information has become the fabric of our realityfand theicfore re-
quires a unified philosophical treatment”.

The methods used allow us to reveal the philosophical and cthical potential of Akzhan AlsMashani’s
legacy for understanding the digital worldview, as well as to show its significance g5 a methedological re-
source for contemporary philosophy of culture, philosophy of mformation, and digitalgthics. This methodo-
logical complex makes it possible to consider Al-Mashani’s legacy not only as ajhistorigalfand philosophical
phenomenon, but also as a relevant source of meaning for analyzing digitalgeeality and cultural transfor-
mations of the modern world.

The methods used m the article were applied as sequential analytical précedures ensuring the attamment
of specific philosophical results. The historical and philosophigal analysis of Akzhan Al-Mashani’s texts m
comparison with ancient and Islamic traditions (Plato, Euclid, AléEarabijymade it possible to reconstruct the
concepts of form, harmony, and symmetry as elements of asmermative model of knowledge. Hermeneutic
analysis was implemented through the mterpretation of fragmentséim which geometric and numerical catego-
ries perform a regulatory rather than a descriptive function, Sghich made it possible to identify the principle
of semantic verification of knowledge. The comparative philos@phical method was used to compare the re-
constructed concepts with the theories of M. Mc[han, C. Shannon, L. Floridi, M. Castells, and N.K. Hales
in order to identify the limits of their explanatory andinommative validity. Cultural-philosophical analysis en-
sured the correlation of the results obtained with the operationalized structure of the digital worldview. Tak-
en together, these methods provided a logicaliconnection between the analyzed texts, analytical steps, and
research conclusions.

Results

The key position of the studyis asifollows: in the works of Akzhan Al-Mashani, gecometric and numeri-
cal foundations of knowledgé®are présénted not as rhetorical images, but as normative requirements that de-
termine what knowledge mustfbefin order to be considered meaningful and responsible. This conclusion is
substantiated by the analysisief passages in which geometry is directly correlated with the existential orienta-
tion of the subject and thepractical validity of cognition: “...geometry... the guide of your senses... breath-
mg... salvation.. €The'qube is the magical prism of all-natural science” [14].

As a result of the study, three groups of normative propositions have been identified that are significant
for theg@nalysis'of the digital environment.

1) TheFeguirement of structural integrity of knowledge.

64§ demonstrated that Al-Mashani’s texts articulate the principle that knowledge may be discretized
and formaliz€d only to the extent that the connection between parts and the whole is preserved and semantic
coherence 1s not destroyed. Applied to the digital environment, this requirement implies the necessity of
evaluating data architectures and algorithmic procedures not only according to efficiency criteria, but also
according to the preservation of context and integrity in the processing and representation of information.

2) The requirement of proportionality between knowledge and the cultural-value horizon.

It is established that within this normative framework, knowledge must be correlated with the natural
order and cultural meanings and cannot be reduced to autonomous technical or operational rationality:
“...expresses the law of symmetry and harmony of nature”. In the digital environment, this requirement pro-
vides a basis for critically assessing imbalances between the speed of dissemmation, algorithmic optimiza-
tion, and the cultural significance of content, as well as for addressing responsibility for the consequences of
mformation circulation.

34 Logos: Eurasian Journal of Philosophy. 2026, 31, 1(121)



The Philosophical Legacy of...

3) The requirement of semantic verification and evidential responsibility.

It is demonstrated that, for Al-Mashani, the admissibility of knowledge presupposes not only logical
correctness, but also the obligatory role of proof as a normative foundation of truth: .. .the most fundamental
core of logical reasoning is proof... the most accurate... are applied in geoinetry” [14; 5]. In a digital con-
text, this allows for the formulation of an mformation quality assessinent model oriented not toward quantita-
tive metrics of visibility, but toward threc mterrelated requirements:

a) contextual verifiability (correlation with sources and conditions of production);

b) semantic significance (evaluation of ineaning and consequences);

¢) interpretive responsibility (consideration of the impact of information on identity, cultural memory,
and social practices).

Thus, the conducted reconstruction demonstrates that Akzhan Al-Mashani’s legacy can be employed as
a normatively oriented foundation for developing criteria of information quality and responsibility mithe dig-
ital environment, without reducmg the analysis to descriptive characteristics of digital cultute p15

Discussion

Al-Mashani’s philosophical system, which is a continuation of al-Farabi’s tradition, wasiformed on the
basis of the integration of rational knowledge and religious-metaphysical principlesae viewed philosophy
as a methodologically and ethically ordered understandmg of the universe, where thegstructure of being,
harmony, and moral guidelimes represent an inseparable unity. This understandingyallowed him to create a
model m which human cognition is simultaneously scientific, culturalfand”ethical in nature, which is
particularly important m the digital environment.

The central element of his philosophical method is the cube which is interpreted as a symbol of the
discreteness and structural mtegrity of being. Each face, edge, @nd verex of the cube reflects a separate
clement of an ordered system, demonstrating the interconnection bétween science, culture, and philosophy:
“The most perfect and at the same time the simplest,and giiost ‘€emnton form of polyhedrons is the cubic
form. All other forms of crystalline polyhedrons can"9e detived from the cubic form. Thus, the almighty
miraculous properties of the world of crystals can be reduced to the cubic form. Geometry is the main
method of studymg crystals. But this geometry g, not school geometry, not mathematical geometry, but
natural, if you will, living geometry. This geometrydis, thé"escometry that guides your senses, your desires,
your breath, and your... salvation. Such are the wonders of the cube. The cube is the magical prism of all
natural science.” [14; 15] According to AlsMashani, symmetry serves as a principle of balance and
proportionality, ensuring the harmony of differént levels of knowledge and culture. Harmony unites these
categories, formmg the concept of a folistie worldview, where scientific, ethical, and cultural dimensions are
systematically interrelated.

Al-Mashani paid particulafattentionso numbers as carriers of meanmg. He viewed numbers not only as
quantitative values, but alse@8ya toolgfor interpreting the structural and moral laws of the universe. In his
mterpretation, numbers acquifedfphilosophical and ethical significance through the prism of the Quran,
which provided agmordl andjyalye context, and the natural sciences, which provided methodological rigor.
Thus, numbers act ‘ag,ameans of discrete and systematic description of the world, connecting the rational,
spiritual, and ethi€al dimensions of knowledge.

The integrationtof science and religious knowledge forms Al-Mashani’s methodological platform for a
systematicland ‘€thically meaningful understanding of reality. Mathematics, geometry, and natural sciences
proviide an‘afalytical tool, while the Quran sets the moral and metaphysical orientation. This synthesis allows
knowledge to be viewed as inextricably linked to ethics and cultural responsibility, making Al-Mashani’s
philosophgs rélevant for understanding the digital worldview and data ethics.

In the“context of the digital age, elements of his philosophy can be mterpreted as follows: The cube
represents the structuring of data and algorithmic systems; Symmetry represents the balance between
technology and ethical norms; Harmony — integration of science, culture, and values; Numbers — discrete
units of information and patterns of the digital environment. Thus, Al-Mashani’s philosophical system forms
a model of a digital worldview, where people, technology, and culture are m an interconnected and ethically
justified system. This approach opens up prospects for the development of the philosophy of technology, the
philosophy of mformation, and digital ethics, as well as the analysis of the transformation of human identity
and the perception of reality in a networked society.

The principle of semantic verification echoes Luciano Floridi’s ideas about true information:
knowledge must be reliable, ethically sound, and useful to socicty. Floridi considers mformation at the level
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of a fundamental category of philosophy, similar to the concepts of “bemg”, “knowledge”, “life”, or
“morality”. He argues that an informational approach allows us to rethink traditional philosophical problems
and build a new foundation for their analysis. In the modern context, these ideas correspond to Floridi’s
approach, for whom mformation is semantic and true, i.c., capable of forming knowledge and ethical
responsibility of subjects in the mformation environment.

Floridi defines mformation philosophy as a discipline that studies the nature, structure, and dynamics of
mformation, mcluding its semantic and epistemological aspects. He emphasizes that true mformation must
be not only accurate but also meanmgful, capable of creating knowledge and mfluencing the human
cognitive environment. This idea is reflected in Al-Mashani’s methodology: numbers and their combinations
carry not only quantitative meanmg but also moral and value connotations, which allows for the formation of
meaningful knowledge about the world and human bemgs.

In addition, Floridi mtroduces the concept of mformation ethics, which considers mformation)objects
and processes as part of the infosphere, requiring moral evaluation and regulation. In parallel with, this, Al-
Mashani’s approach to testing knowledge through semantic verification demonstrates ‘@ similar concetn for
the ethical aspect of mformation: knowledge must not only be true, but also value-justifiedigpronaoting
harmony and cultural mtegrity.

Thus, the synthesis of Al-Mashani’s philosophy and Floridi’s ideas alloyws“ws™to jview the digital
worldview as an ontologically and ethically structured environment where datafalgorithms, and mformation
processes should be perceived as carriers of truth, meanmg, and moral respensibility. This approach opens
up prospects for the development of digital ethics, the philosophy of mformatign, and the analysis of the
transformation of human identity m a networked society.

“Following Pythagoras and Plato, Al-Farabi recognizes ggometry as the Ieading science of all human
creativity. By this he means dynamic geometry, the geometry ofjthe rélationships between natural objects,
the geometry of numerical relationships, and the geometrygof svimmetry and harmony m nature in the
broadest sense of the word.... Namely, the number 16%10 ig@ssoctated*with the number of light (Nur), while
the others are associated with “golden ratios”. Numerou§yquestions arise in connection with these concepts of
the “golden ratio” m the broad sense of the words, This congept1s closely intertwined with the concept of the
law of symmetry and harmony i the world. Thes@concepts are well connected with the concepts of wave-
particle, quantum, etc. So, for example, we can put fopward’a workimg hypothesis that when an electric field
is rejected, the whole is divided im the ratio of the “golden ratio”.” Al-Farabi asserts that the most
fundamental core of logical reasoning is proof\\ And of all existing proofs, the most accurate and rcliable are
those used m geometry. Yusuf Hae Hajib Balagaguni expressed this idea in poetic form:

“If you want to learn science,

You should be friends withyahandisat?,

Handisat is Arabic for geometry, “kfiowledge that brings happmess”. We will also follow this path. In
our time, the history of sciéfi€g)is Befoming as powerful a science as natural science. S.I. Vavilov spoke
about this, and many scientists” witite about it. (See “Proceedings of the XIII International Congress on the
History of Sciencel. Moscowy 1997, Sections L, 111, IV, VI) [15].

Simce ancient timesmseicentists have viewed various phenomena in five groups as follows: the face of the
Earth — ma cub&Whexahedron), regular triangles (tetrahedron), the face of fire — 4-sided bipyramids, water
— 20-sided (ieosahedron), wind as an octahedron, and the star (ether) as regular pentagons (dodecahedron).
Since ghe time of,Eughd, considered the father of geometry, there can be no other regular polyhedron besides
the énes meftioned above — this concept has remained unchanged to this day. Analysis of this figure gives a
new ditéction in' science. Proof of this was the development of Al-Farabi’s projective geometry. After Plato’s
period, AlsEdrabi substantiated the need to study the physical properties, forms, and genetics of four objects
related to the Earth (hardness, fluidity, dispersmg like air, burning like fire, etc.). Other scientists, apart from
Al-Farabi, consider Plato’s concept of the multifaceted nature of the world to be empty. Multifaceted objects,
primarily polygons, are grouped only from a mathematical pomt of view. Basically, they should be
considered as very thin, weighty plates. They are multifaceted, different in size, interpenetrating objects that
are unlike each other.

The philosophy of form, symmetry, and the discreteness of bemg, developed by Akzhan Al-Mashani in
the tradition of Plato and Al-Farabi, reveals deep parallels with contemporary theories of information and the
digital worldview. The idea of the world as a structured set of mterconnected forms, expressed through
regular polyhedra, allows us to mterpret reality as a system of ordered, discrete, and proportional elements.
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Such an ontological model resonates with the modern understanding of digital reality based on data, code,
and algorithms.

In LucioFloridi’s philosophy of mformation, the world is described as the infosphere—an environment
consisting of information objects, structures, and processes. Floridi emphasizes that information is not a
chaotic set of data, but rather a structured, formally organized, and semantically loaded reality. His demand
for truthfulness, meaningfulness, and correct form of mformation echoes Al-Mashani’s position that
knowledge must possess not only accuracy, but also semantic, value, and ontological proportionality.
Geometric forms in Al-Mashani’s philosophy perform the same function as Floridi’s structural principles of
mformation: they set the order, measure, and boundaries of what is permissible. The hermeneutic dimension
of the digital worldview can be conceptually clarified through the philosophy of Hans-Georg Gadamer, for
whom understanding is not a neutral reflection of mformation, but a historically and culturally coaditioned
process of mterpretation. In his fundamental work “Truth and Method”, Gadamer emphasizes that
understanding is always rooted m tradition and takes place within the horizon of the imterpreter's prior
knowledge and values: “Understanding is always an event that takes place within a hiStoricalyhorizon?® [12;
17].

In the context of the digital worldview, this attitude takes on particular signifi€ance, asydigital media
and algorithmic systems increasmgly act as intermediarics of mterpretationjyshapmg horizons of
understanding before the subject begins to comprehend the content. Mass cultuf@in thesdigital environment,
functioning through platforms, visual mterfaces, and recommendatiopsmalgorithms, sets ready-made
mterpretive frameworks, thereby mfluencing the processes of understanding g@ndgmeaning formation. From
the perspective of Gadamer’s hermeneutics, the danger of digital culturdlicsinot in'the fact that knowledge is
mediated, but in the loss of the dialogical dimension of undesstanding \Gadamer emphasized that truth is
revealed not through technical control and method, but through4ialogue and the subject’s participation in
tradition: “Truth is not the result of applying a method; it is reyealediin the experience of understandmg™ [12;
15].

Al-Mashani’s concepts of symmetry and harmony sesve as principles of proportionality between
different levels of reality—natural, scientific, and gultural. Developmg the tradition of Plato and Al-Farabi, he
emphasizes that geometric and numerical relationships exptess the law of harmony in the world and cannot
be reduced to formal schemes. In this respect, AlsMaghani’s philosophy resonates with contemporary
discussions about the imbalance between@technological efficiency and the cultural significance of
mformation. Unlike descriptive models_of digitalization (D. Bell, M. Castells), he offers a nommative
criterion for assessing such asymmetrics. The, principle of semantic verification of knowledge occupies a
special place in Al-Mashani’s philogophy@Analysis of his texts shows that knowledge must be verified not
only for logical correctness, butalse, for semantic and cultural justification. Followmg Al-Farabi’s lime of
thought, he emphasizes the pridrity ofproof and geometric thimking as the basis of true knowledge. In the
context of the digital worldyiewn, thi§rinciple opposes the reduction of truth to quantitative metrics (views,
clicks, reach) and allows for th€ férmulation of criteria for the quality of mformation.

A comparison with contemporary theories of mformation philosophy reveals both poimts of contact and
fundamental differencesmgFor example, Lucio Floridi msists that information must be “well-formed,
meanmgful, and Gwuthful” and subject to ethical evaluation withim the infosphere. In this respect, Al-
Mashani’s approachtis functionally consistent with Floridi’s philosophy of mformation, but differs in its
deepenfeultural ‘and historical roots and connection with the tradition of the philosophy of form. While Floridi
deriyes nomativity from the logical-semantic conditions of mformation, Al-Mashani’s approach has it built
mto theontology and cultural symbolism of knowledge from the outset.

TheQhérmeneutic dimension of the digital worldview, clarified through the philosophy of
H.G. Gadamer, remforces this mterpretation. Accordmg to Gadamer, understanding is always an event that
takes place within a historical and cultural horizon [12; 16]. In a digital environment, where algorithms and
platforms mcreasmgly shape the prelimmary framework for interpretation, Al-Mashani’s principle of
semantic verification can be seen as a methodological alternative to reductional digital thinking, focused on
preserving the dialogical nature and responsibility of the mterpreter.

A comparison with Shannon’s information theory reveals another important difference. Although
Shannon’s discreteness of information formally corresponds to Al-Mashani’s idea of the discrete structure of
the world, Shannon’s model fundamentally excludes the semantic and ethical dimensions. Al-Mashani, on
the contrary, shows that without a philosophical mterpretation of form, information structures lose their
ontological and cultural meanmg.
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In a socio-philosophical context, Al-Mashani’s ideas can be interpreted as a normative counterbalance
to M.Castells’” theories of network society. If the “space of flows” describes the fragmented and accelerated
circulation of information, then Al-Mashani’s philosophy of form and harmony sets a model of integrity and
proportionality oriented toward cultural sustainability. Similarly, from an anthropological perspective
(N K. Hales), his philosophy sets a normative horizon that limits the arbitrary technization of the subject.

The discussion shows that the reconstructed concepts of form, harmony—symmetry, and semantic
verification form a comprehensive normative-inethodological model applicable to the analysis of the digital
worldview. Based on this model, the article proposes an operational model for assessmg the quality of
mformation, including criteria of contextuality, significance, and responsibility. This model allows us to link
the technical, cultural, and ethical dimensions of digital reality and fill the normative gap identified in
contemporary philosophical literature.

Thus, Akzhan Al-Mashani’s philosophy can be interpreted not only as a historical and philogophical
legacy, but also as a relevant methodological resource for the philosophy of mformation @and digitalethics,
offering a holistic approach to understandmg knowledge, technology, and human ‘fesponsibility i the
context of digitalization.

In the digital age, various horizons overlap-scientific, technological, cultufal; and@spiritual. Al-
Mashani’s philosophy, which combines geometry, natural science, and religious amd”cthical dimensions,
demonstrates the possibility of a productive fusion of these horizons without fosmg semiantic integrity. In
Gadamer’s terms, this means not a mechanical combination of heterogencoussknowledge, but their dialogical
mutual understanding. Gadamer’s hermeneutics allows us to view the digital gvosldview not as an objective
system of data, but as a historically and culturally conditioned process ofimt€rpretation in which mass culture
and digital media actively shape the horizons of understandmg. In, thisiprocess, Al-Mashani’s philosophy
acts as a methodological guide, contributing to the restorationfof dialogue, semantic depth, and ethical
responsibility of interpretation in the context of digital reality,

Conclusion

The study showed that the philosophical legacy of AkzhanpAl-Mashani has significant mmethodological
and ethical potential for understanding the digital'worldview as a phenomenon of contemporary philosophy
of culture. The digital age, characterized by algorithmizatién, networked social processes, and media reality,
is transforming the ways m which knowledgegreality, and human identity are perceived, requiring a return to
philosophical traditions focused on integrity, imeaning, and responsibility. An analysis of key theories of
digitalization and the information socicty (B, Bell, J. Baudrillard, M. McLuhan, M. Castells, C. Shannon,
L. Floridi, N K. Hales) has revealedfthe mwltidimensional nature of the digital worldview, which mcludes
technical, cultural, symbolic, @and amthropglogical dimensions. In this context, Al-Mashani’s philosophy,
which develops the ideas of harmeny, Symimetry, discreteness, and semantic verification of knowledge in the
tradition of Plato and Al-Eafaby, actsgas a conceptual counterpoint to the fragmentation of meanmgs and
cthical neutrality of digital nfassfculture. It has been shown that Al-Mashani’s philosophy of form and
numerical symbalism fcanbe dnterpreted as an early model of a structured world, consistent with
contemporary ideastaboutydigital reality based on data, code, and algorithms. Unlike a purely quantitative
understanding ofSmformation, this model emphasizes the need for ethical and cultural proportionality of
knowledge, which beings it closer to L. Floridi’s philosophy of information and mformation ethics. Thus,
drawing on thcllegacy of Akzhan Al-Mashani allows us to consider the digital worldview not only as a
techiiclogical¥phenomenon, but also as a philosophically and culturally conditioned form of perceiving the
world'thiat requites a normative foundation. His ideas open up prospects for further research in the ficlds of
philosophy, ef culture, philosophy of mformation, philosophy of technology, and digital ethics, as well as for
the development of humanistically oriented strategies for the mteraction of humans, mformation, and
technology in a networked socicty.

References

1 Bell D. The Coming of Post-Industrial Society: A Venture in Social Forecasting / D. Bell. — New York: Basic Books, 1973.

2 bompwitsap K. Cumyisikper u cumyisuu / K. boapwitsp; miep. ¢ ¢p. A. Kaganosa. — M.: Uzpatemsckmit goM «llocTymy,
2015. —240c.

3 Gibson W. Neuromancer / W. Gibson. — New York: Ace Books, 1984.

38 Logos: Eurasian Journal of Philosophy. 2026, 31, 1(121)



The Philosophical Legacy of...

4 McLuhan M. Understanding Media: The Extensions of Man / M. McLuhan. — New York: McGraw-Hill, 1964.

5 Castells M. The Information Age: Economy, Society and Culture: in 3 vols. / M. Castells. — Oxford: Blackwell, 1998.

6 Castells M. The Rise of the Network Society / M. Castells. — Oxford: Blackwell, 1996.

7 Shannon C.E. A Mathematical Theory of Communication / C.E. Shannon // Bell System Technical Journal. — 1948. —
Vol. 27.

8 Floridi L. The Philosophy of Information / L. Floridi. — Oxford: Oxford University Press, 2011.

9 Hayles N.K. How We Became Posthuman: Virtual Bodies in Cybernetics, Literature, and Informatics / N.X. Hayles. — Chi-
cago: University of Chicago Press, 1999.

10 T'erens I'.B.®. Jlexiuu 1o uctopun dutocodun / I'.B.O. I'erems. — M., 1995.

11 Hadot P. Philosophy as a Way of Life: Spiritual Exercises from Socratesto Foucault / P. Hadot. — Oxford: Blackwell, 1995.
12 Gadamer H.-G. Truthand Method / H.-G. Gadamer. — New York: Continuum, 1960.

13 Smart N. World Philosophies: An Historical Introduction / N. Smart. — London: Routledge, 2000.

14 Anp-Mamaru A. MuorotomHoe coOpanue countenuii [Teket| | cGopHuK / A. Amb-Marmasy ; pexxoiii@oCTimo0I. pef.
IIT.A. AGpamana. — Anmarer: Anatay, 2008. — T.8. Amp-Papabu u coBpemeHHas Hayka. ComHeurble ¥achi, B KaszaXgraHe :
MoHorpadusi, HayuHas cTaThsd. — 218 c.

15 Marepurans XIII MexyHapoJHOTO KOHI'pecca 1o ucTopun Haykd. — M.: Hayka, 1971.

K.T. Anacosa, A.C. Myprabaesa, C. 1. Mananosa, I'. AsaieTXaHKbI3bI

Mudpabik AyHHeTaHbIM asicbIHAAFbI AKKaHIVaiaHuaiH
¢Ppunocodusabik Mypacel

KoraMHBIH 1pbpraHys! skaFfalibHa OUIIM/I 6HAIPY, TapaTy *KoHe MHTEpIIpeTaIsiIay TICULIepi, COHIaki-aK,
OHBI Garayay MEH MOJEHU MaHBI3JIBUIBIK KpHUTepUilIepi eifeyn ‘Typacvesrepicke ymbipayaa. [upibx
ITYHMETaHbIMEa apHATFaH 3epTTeyiep ayKbIM/Ibl COFaiblHa KapaMacTal, Kasipri dmwiocousuibk aaebueTTe
aKraparThl Garanay/[bIH HOPMaTUBTIK HETri3fepi, acipece QHbIH MarbHAIBIK MOH/IUIIr, KOHTEKCTYABUILEBL
MeH IM(PIBIK OpTajarbl kKayalKepHIUIri Mo¢@ileci XeTKUIKTI AeHreiine yieni Typ/e KapacThIpbUIMai
oteIp. OCHI TYPFBIiaH ajFaHia, OUTIM MaceleciH QacTalKpljaH-aK, HOPMaTHUBTIK 9pi MOICHU-KYHIBUIBIKTBIK
emTeM/ie TATTAATHH AKCKaH aT-MataHuaH GuioCobusumiK Mypachl affphIKilia KbI3bEYIIBUIBIK TY ABIPAILL.
ANaiffla KONJIaHBICTAarbl 3epTTeyieple al-MamiaHu eHOekTepi IMQPIBK AYHHETAHBIMABL, aKmapaT
GrwrocopHSCHH KoHE LUMQPIBIK STHKAHBI MaifbIMIayra apHaIraH Jep6ec dliCHAMANBIK pecypec peTiHie ic
XKy3igjie TamranGaiipl. KeOiHe oHbIfjguiesiapbl QparMeHTapibl Typle HeMece TapUxU-CHTIATTaMasbIK
KOHTEKCTC FaHa TYCIHIIPUIIN, OJIAPABIH HOPMATHBTIK Ma3MYHBI JKYHem peKOHCTPYKUMsUTaHGaiapl KoHe
IHQPIBIK OpTajarsl aKnapaT ganachiy Garamay MaceneciMeH Tikeneil caGakTacTippUIMaiiapl. OcbraH
GallTaHBICTHI aTaFaH 3ePETey AIH, MakcaThl — AlCckaH an-MalllaHi MypachIHAAFbl HETi3Ti TYXKBIPBIMAAP/IbL
¢unocodUsIIBIK  TYPFBLAAH, ), Kalifa, KYPacThIPBIH, ONapibH LUQPIBK JyHHeTAHBIMIBL Tallfay Jarbl
9JliCHAMANBIK, JKOHE STHKAIBIK(@IeYeTIH aiiKpHaay. Makanaga ¢opMa (ky6), rapMOHUSI—CUMMETPHS SKoHE
GUIIMHIH, MarbHATHIEBEPUPUKAIMSICH] CUSKTHL YFHIMAAPIbH LM PIBIK AYHUETaHBIM KarJaiibHAa Kalaifia
HHTEpIpETAISUIAHATIHEl KoHe onapipl LMOPIBIK OpTajarbl akKmapaT camachl MeH SKayalkKepIUuTik
KPUTEPHIICPIH Heri3IeWIe KONAaHy MyMKIHIIKTEPI TalIaHABL. 3epTTeyJiH FhUIBIMH KaHATBFBI AKCKaH M-
Mamand GWIOCOGHACH aFalll peT TapUxU-CUTIAaTTaMalblK eMeC, HOpMAaTUBTIK-aHAMTUKANBIK KbIPbIHAH
XKyderm Typac KapaCTHPLUILII, 1HpPIbK STHUKAHBL, aKlapaT calachHbIH KPUTepHiUIepH kaHe ILudpraHy
JKar JafbIHNAERT MOJCHU kaJ MNpoGieManapblH TYCIHOIpyre apHairaH (QUIOCOPUSIIBIK pecypc peTiH[e
YCHHBEIYHIH (@)

Kium, co3dep®” Axcxan on-Mainanu, an-®apabu, 1upIbK JyHHETAHbIM, akMmapar QHIOCOPUSCH, TeXHHKa
rorocohusChHL, TQPITHIK STHKA, JKENUTIK KOFaM, MOJIEHH JKa/l.

K.T. Anacoa, A.C. Myprabaesa, C.I11. ManamnoBa, F. AXxMeTXaHKbI3bI

®uiocodckoe Hacaeaue AKxKaHa ajib-MallaHu B KOHTeKCTe
UH(ppOBOro MUPOBO33PEHUS

B  ycnoBmsx 1mmdpoBusaipu  o0liecTBa  CYILECTBEHHO HU3MEHSIOTCS  CMOcoObl  IIPOM3BOJCTBA,
pacrpoCTpaHEeHUsI M MHTEPNpPETaly 3HaHUS, a Tak)Ke KPUTEepHU €ro OLIEHKU M KYJIBTYPHOH 3HAaYMMOCTH.
HecMoTps Ha MAPOKHIL KOPITYC HCCIeNOBaHU, IOCBAILEHHBIX LI(DPOBOMY MUPOBO33PEHMIO, B COBPEMEHHOM
¢unocodckoit uTeparype ocTaéTcs HeJOCTaTOYHO pa3paGOTaHHBIM BOIIPOC O HOPMATHBHBIX OCHOBAHHMX
OLleHKH HH}pOpMaIiy, IMpEeXAe BCETO O KPUTEPHAX €€ CMBICJIOBOH 3HAYMMOCTH, KOHTEKCTYalIbHOCTH H
OTBETCTBEHHOCTH B I (POBOii cpefie. B 3Toit cBsi3u 0coObLt HHTepec MpeacTaBlsgeT rnocodckoe Hacleaue
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AKKaHa anb-MalwaHu, B KOTOpPOM npo6ieMa 3HaHUA W3HayalbHO paccMaTpuMBaeTCs B HOPMATUBHOM U
KY/IbTYPHO-LLEHHOCTHOM U3MepeHUn. OAHAKO B CYLLECTBYILWMX UCCNeLO0BAHNSAX €r0 pa6oTbl MpaKTUYecKu
He aHanu3MpylTcsl KaK CamMOCTOSITeNIbHbI METOLOMOTMYECKUIA pecypc ANs OCMbICNEHUA LU(poBOro
MWPOBO33peHUA, Gunocodmn wunHpopmaumm un uLudpoBoi 3TUKW. Kak npaBuno, ungen anb-MawaHu
MHTEpPNpeTUpyoTCs parMeHTapHo IM60 B UCTOPUKO-OMMCATEeNIbHOM KOHTEKCTe — 6e3 CUCTeMaTMUecKoWn
PEKOHCTPYKLMUW UX HOPMATMBHOIO COAepXaHua U 6e3 COOTHeCceHWs € NMpo6neMaTMKON OLEHKU KauyecTBa
MHopMaumm B UMDPOBOA cpede. B CBA3M € 3TUM LeNb HACTOALLEro MUCCNej0BaHUsA 3aK/104aeTcsi B
hMNoCcO(hCKON PEKOHCTPYKLMUMN KHOUEBbIX KOHLENTOB Hacnefus AKXaHa afb-MallaHu U BbISIBAEHUU KX
MEeTOLOMOrMYECKOr0 M 3TUYECKOro MoTeHUMana ANs aHanmsa LMEGPOBOro MWPOBO33peHUsi. B cTaTbe
aHannsnpyeTcs, KakuMm o06pas3om KOHUenTbl ¢opmbl (Kyba), rapmMOHUM — CUMMETPUM U CMbICNOBOWA
BepudUKaLUMM 3HAHUA MOTYT O6blTb MWHTEPNPETMPOBAaHbI B YCMOBUAX LUGPOBOr0 MUPOBO33PEHUA U
MCMNO/Mb30BaHbl A5 060CHOBAHUSI KPUTEPMEB KayecTBa UHOPMaLLMM U OTBETCTBEHHOCTM B LM POBOI cpefe.
HayuyHasi HOBM3Ha cTaTbM COCTOMT B TOM, 4TO (unaocopums anb-MallaHu BRepBble CUCTEMATUYECKU
paccmaTpuBaeTc He B MWCTOPUKO-OMMCATENIbHOM, a B HOPMATUBHO-aHANUTUYECKOM K/lOYe — Kak
thunocodcknini pecypc AN OCMbICNEHNA LU(POBOA 3TUKW, KpUTEepuUeB KadecTBa MHMopMauunm u npogaem
KY/NbTYPHOU NamMsATU B YCNOBUAX LG POBU3ALUN.

KnioueBble cnoea: AkxaH anb-MawaHu, anb-dapabu, LudppoBoe MUPOBO33peHUe, runocodus n p n
thunnocousa TeXHUKK, LUdpoBas 3TUKa, CeTeBOe 06LeCcTBO, Ky/IbTypHas NaMsThb.
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