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Brandon Sanderson’s linguistic ingenuity: grounding occasionalisms and their
derivational potential

A comprehensive approach to studying Brandon Sanderson’s works allows the authors of the article to con-
duct an original analysis of the methods of forming occasionalisms as derivatives involved in creating unique
figurative units within the writer’s worldview. The study of derivational morphology made it possible to iden-
tify the features of word-formation processes used in shaping Sanderson’s worldview, including compound-
ing, affixation, complex formation, and blending. The results of the study provide a deeper understanding of
the author’s linguistic creativity and its significance for contemporary literature. The findings indicate that
compounding is the dominant strategy, enabling semantic transparency and intuitive understanding for read-
ers, while affixation and blending play a minor role in lexical innovation. In the presentédwwork, the authors
highlight the role of grounding in the emergence of new lexical units, demonstrdting the process of lexical
items transitioning from an activated to an established concept. This process influences hoWw o€casionalisms
are perceived and integrated into the narrative. Initially perceived as foreign or finventive (e.g., spren, chull),
such words evolve into functional elements of the fictional world through repétition and narrative embedding.
Conversely, already familiar lexical units (e.g., storm, shard, mist) may undergo contextual redefinition, ac-
quiring new in-universe meanings and emotional weight. The studyfalso” distinguishes between primary
occasionalisms (authorial neologisms serving as base words) and grounded (derived) occasionalisms, which
are formed from them through additional semantic or structural transformations. Derived occasionalisms, in
turn, are divided into ordinary ones — where existing words undergo“shifts in meaning — and pure ones,
which arise directly from the original occasionalisms. This classification provides a framework for tracing the
semantic and morphological evolution of invented vocabulary. Ultimately, the study underscores the dynamic
interplay between language and storytelling, demonstrating,how occasionalisms not only function as markers
of a linguistic personality but also serve as tools foRimmersive worldbuilding. The findings contribute to the
broader field of fictional morphology and speculativeietion linguistics, illustrating how fictional languages
mirror real-world derivation while maintainingtheir unique narrative functions. The analysis of Sanderson’s
lexicon offers valuable insights into the creative\potential of neologisms in fiction and emphasizes their role
in shaping the overall depth of a fictionaluniyerse:

Keywords: occasionalism, linguistic, creativity, authorial words, derivates, speech, linguistic personality,
grounding, blending.

Introduction

Fantasy as a gepre of literature is characterized by special attention to linguistic creativity, which allows
authors to create uniqué warlds with their own history, culture and even languages. An important role in this
process is played by oceasionalisms — individual-author’s new forms, which become an integral part of the
artistic text, performing both nominative and aesthetic functions. The study of occasionalisms in works of
fantasy allows not only to understand the specificity of authors’ linguistic creativity, but also to reveal the
mechanisms of formation of unique vocabulary reflecting the features of fictional worlds.

Among the classics of the fantasy genre such authors as J.R.R. Tolkien, George R.R. Martin,
J.K. Rowling, invariably stand out. For example, Tolkien, with his deep knowledge of philology, created en-
tire languages, such as Kwenya and Sindarin, replete with occasionalisms: mithril, meaning ultra-light and
strong metal, became an integral part of the world of Middle-earth. These neoplasms not only nominate ele-
ments of the fictional world, but also reflect the cultural and historical context, enhancing the sense of depth
and realism of the universe.

George R.R. Martin, author of the “A Song of Ice and Fire” saga, also makes extensive use of
occasionalisms. Terms such as white walkers and dragonglass enrich the fiction world by introducing the
reader to the unique context of the human struggle against magical threats. These words are derivatives, as
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their meanings are based on known elements of language (“glass”, “dragon”) and acquire new semantic col-
oring within the framework of Martin’s world.

In turn, J.K. Rowling in her series of Harry Potter novels demonstrates her ability to create
occasionalisms with a pronounced playful and nominative function. For example, the name of the faculty
Hufflepuff consists of elements that are intuitively associated with gentleness and kindness. Also, her magical
terms, such as horcrux, are formed through Latin roots and affixation, creating deep associative connections
between the name and the essence of the object.

Against this background, the work of contemporary American writer Brandon Sanderson occupies a
special place. Known for his complex systems of magic and elaborate worlds, Sanderson makes extensive
use of occasionalisms to construct unique artistic realities. His works, such as “The Stormlight Archive” (fur-
ther — TSA) series and the “Mistborn” trilogy, are rife with examples of occasionalisms. For example, the
term Shardblade is not just a nomination, but also carries a deep symbolic and cultural meaning, reflecting
key elements of the world of Roshar. The word allomancy from “Mistborn™ demonstrates the use of Latin
roots to refer to a unique magical system involving the absorption and use of metals.

Sanderson’s occasionalisms not only nominate elements of his worlds, but also serve as a tool to create
semantic depth by emphasizing the cultural specificity and philosophical underpinnings of the fictional
communities. For example, the terms Spren and Highstorm from TSA introduce the ‘teader to a unique cli-
matic and mythological context. These occasionalisms demonstrate a high derivational potential, allowing
for derivative forms and combinations that expand the boundaries of the fictionalwagld.

Thus, the study of occasionalisms as derivatives in Brandon Sandersofi’ssworks allows for a deeper un-
derstanding of the mechanisms of linguistic creativity and its influence en theJp€rception of the text. Further
research will examine in detail how Sanderson’s occasionalisms funetion‘ip his texts, what word-formation
models he uses, and how these new-formations contribute to the creation of unique artistic worlds.

The purpose of this study is to analyze the occasionalisms«in Brandon Sanderson’s works, their deriva-
tional potential and functional role in the construction of artistie worlds. The subject of the study is Sander-
son’s lexical innovations and their derivatives as examples ofsauthor’s word-formation, as well as their se-
mantic, pragmatic and textual features.

Methods and materials

The methodological framework of this study integrates linguistic and text-interpretative analysis within
a comprehensive approach. The methods employed include:

— continuous sampling for the gamprehgnsive and consistent identification of occasionalisms across
the entire corpus;

— derivational analysis to revgalgproductive word-formation patterns;

— contextual and linguostylistie” analysis to examine the semantic and stylistic functions of
occasionalisms in discourse;

— cognitive analysis®o explore their role in the author’s conceptual worldview;

— statistical apalysissto'gquantify the frequency of derivational models.

The empirical material comprises Brandon Sanderson’s The Stormlight Archive and Mistborn trilogy,
with comparative reference to works by J.R.R. Tolkien, George R.R. Martin, and J.K. Rowling to contextual-
ize patterns of neologism and worldbuilding within the fantasy genre.

Results and discussion

Occasionalisms, also known as nonce words, are newly coined words created for a specific occasion or con-
text, often found in fictional literature to describe unique concepts, objects, or phenomena [1]. These words are
crucial for enriching the narrative and providing a deeper understanding of the fictional world.

Occasionalisms are words formed using unproductive [2] or even unconventional and previously unknown
(occasional) word-formation models [3]. Their creation often defies established linguistic norms [4] and, as such,
they are not designed for long-term use in the language, serving instead as momentary tools of expression [5]. As
ideal instruments for conveying creative thought and emotional depth, occasionalisms often carry a distinct, indi-
vidual-authorial style. Their meanings are context-dependent, revealed only within the framework of the author’s
speech, rather than being a part of the broader language system [6].

Common processes for creating occasionalisms include semantic fusion, morphological addition,
prefixation, clipping, affixoid word formation, and substitutional derivation [7]. These methods allow authors to
experiment with language and create terms that fit the unique context of their stories
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As V. Hreshchuk [8] observed, the formation of occasionalisms is grounded in non-standard derivational
combinations, allowing for the creation of derivatives through virtually any word-formant. These characteristics
contribute to the versatility and expressiveness of occasional formations (both words and phrases) as stylistic de-
vices within texts.

According to N. Babenko [9], N. Vasiliev [10], Altynbekov [11] and number of other authors, there are these
types of occasionalism formations: lexical, syntactical, phonetical, semantical, occasional.

o Lexical occasionalisms are new words created through various word-formation processes, such as affixa-
tion, compounding, or blending. These formations typically involve novel combinations of morphemes or the in-
troduction of entirely new elements to the language system.

e Syntactical occasionalisms arise from non-standard syntactic constructions or the deliberate violation of
grammatical norms to achieve a specific stylistic effect. These formations often emphasize creative sentence struc-
tures that deviate from conventional language use.

o Phonetic occasionalisms are characterized by intentional alterations in phonetic patterns, such as onomat-
opoeic creations or modifications in sound structure, to produce an emotional or aesthetic impact.

¢ Semantic occasionalisms involve shifts in the meaning of existing words, often achieved through meta-
phor, metonymy, or other figurative techniques. These formations recontextualize familiar words to convey
unique or unexpected meanings.

¢ QOccasional occasionalisms (a tautological but deliberate category) refer t6 theymostidiosyncratic and con-
text-specific creations, often intended for one-time use. These terms may blendsseVveral*linguistic levels, making
them highly context-dependent and reliant on the author’s intent.

Derivation is a process of word formation, as a result of which new Iéxical*@nits are created on the basis of
existing ones. This process plays an important role in language, ensuring its’dyhamics and ability to adapt to new
realities. Linguistics distinguishes several types of derivation, including affixation, addition, contraction and con-
tamination [12]. In the context of fiction, derivation is often uséd,aswa,tool to create a unique lexicon, which is es-
pecially relevant to the fantasy genre.

Brandon Sanderson actively applies derivationalypatternsein his works. For example, the system of
allomancy magic from the “Mistborn” series uses tezms formed using Latin roots (allo- “from alloy”” and mancy
“divination”). Such derivative words not only nominate magical processes, but also give them pseudo-scientific
credibility. This technique allows the reader to perceive the fictional world as logically structured and internally
consistent.

Other examples include occasionalisms*felatedto the world of the Stormlight Archive, such as shardblade
(shard+blade) and skyeel (sky+eel). These words demonstrate a process of affixation and contamination that re-
sults in new semantic units. Accordingsto kieber, Rochelle & Stekauer, word formation in the cases like these is
subordinated to the task of creating cultdral, historical and natural depth of the fictional world [13].

Thus, derivation in the context of*Sanderson’s works fulfills not only nominative but also pragmatic func-
tion, contributing to the enhanéement of reader’s immersion in the world of the work.

A comparative apalysis shows that other authors of the fantasy genre, such as Tolkien and Rowling, also
make extensive usefof demivation. For example, Tolkien’s term hobbit was based on the Old English word
holbytla (dweller of héles)/[14], and Rowling’s word horcrux is based on Latin roots (hor- “clock” and crux
“cross”), which creates an’'impression of antiquity and sacredness [15].

Studies have shown that derivational morphology can be both concatenative (adding affixes) and non-
concatenative (internal changes like ablaut) [16]. The choice of derivational patterns can be influenced by the need
to maintain coherence within the fictional language and context [17].

Derivational morphology is a key area of study in understanding how new lexemes are formed and how they
function within a text. Theoretical approaches to this topic include examining constraints, competition, and
productivity of derivational patterns.

Insights from derivational morphology can be applied to various fields, including language teaching, lexi-
cography, and psycholinguistics. Understanding these processes can enhance our comprehension of language de-
velopment and its application in literary contexts.

Brandon Sanderson’s The Stormlight Archive (TSA) series currently consists of four main books and two
novellas, spanning 5,087 pages and exceeding two million words [18]. In comparison, the original Mistborn trilo-
gy comprises 1,702 pages and 694,364 words.

So much creative work requires linguistic creativity to not only create new words and expressions, but to
weave them into the natural language of the world, making them an organic part of the narrative. In The
Stormlight Archive and Mistborn, Sanderson makes extensive use of occasionalisms, forming unique terms for
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magical systems, cultural concepts, and social structures. These neoplasms not only serve to denote new phenom-
ena, but also help readers delve deeper into the world with a sense of its integrity and authenticity.

Lexical creativity involves the innovative use of language to form new words and expressions. In fictional
literature, this creativity helps in world-building and character development [19]. And derivational morphology,
which includes the use of affixes to create new words, plays a significant role in this process [20].

The studies show that even Al has the potential to linguistic creativity, although its capacity is often limited
compared to human creativity [21]. While Al can generate new words and expressions based on patterns in lan-
guage data, its ability to produce truly novel or contextually rich terms is constrained by the data it has been
trained on. This is where human creativity surpasses Al, as humans can draw on their deep understanding of cul-
ture, context, and emotional nuance to create words that resonate beyond mere structural novelty.

In the realm of fictional literature, this distinction is particularly evident. Authors like J.R.R. Tolkien and
B. Sanderson utilize their linguistic creativity to not only develop new words but also to embed those words with-
in a rich narrative and cultural context. The process of derivation in these cases goes beyond simply adding affix-
es; it often involves the creation of entirely new linguistic systems or vocabularies that serve to enhance the be-
lievability and depth of the fictional world.

This linguistic inventiveness is closely tied to the concept of grounding, which functions as a discourse tool
that shapes how readers engage with the fictional world. Authors imprint identifying information within their texts
through vocabulary, punctuation, and stylistic choices. Modern methods use neuralénetwarks and syntactic fea-
tures to identify authorship, focusing on how authors construct sentences and chooseywoxds [22], [23].

B. Sanderson’s works demonstrate a high level of linguistic creativity whicly flows into the numerous
occasionalisms created by him. Amongst them, there are words derived from theseccasionalisms themselves. We
will call the authorial occasionalisms as G.O. (Grounded Occasionalismy“and‘the derivatives from them the O.D.
(Occasionalism derived).

We now propose a more applied, material-based classificationelevant to the analysis of Brandon Sander-
son’s works. This classification reflects the specific derivational strategies observed in The Stormlight Archive
and the Mistborn trilogy and is divided into two types:

1) Ordinary O.D. (semantic shifts within existing words)%— these are terms derived from common English
words but redefined within Sanderson’s worldbuilding. For instance, the occasionalisms derived from words
storm and ash that retain their original meanings but acqtiisé new connotations tied to the environmental and mag-
ical systems of The Stormlight Archive and Mistbotn, respectively.

2) Pure O.D. (derived from author-created,oceasionalisms) — these are words derived from entirely original
words invented by Sanderson to descrile, unique concepts within his fictional universe. Examples include spren
(ethereal entities associated with emotionsyand Ratural forces), vorin (a cultural and religious tradition in Roshar),
fabrial (devices that harness Stormlightfor technological and magical purposes), and crem (a sediment left behind
by highstorms).

This process of derivatign,‘bléneing semantic evolution with creative word formation, enhances the depth
and authenticity of Sandersen’s¥fictional worlds. Thus, lexical innovation in Sanderson’s books is based on both
the reinterpretation offexistingwwords and the creation of new, wholly original units, which contributes to the depth
and believability of hisgvorlds.

Meanwhile, a grounding occasionalism could be either ordinary or pure, but this distinction becomes evident
through the O.D. to avoid tautology, as a purely derivative form cannot arise from an ordinary grounding
occasionalism.

Within the grounding theory, the distinction between foreground and background in texts is akin to the per-
ceptual distinction between figure and ground [24]. This structure captures the writer’s choice of vantage point,
making certain linguistic structures more prominent

According to van Peer, literature uses deviation and parallelism to enhance the meaning potential of texts.
By employing unusual forms of language, literature breaks up routine behavior and provides new insights and
sensations, contributing to creativity and self-awareness [25]. These devices create mutual reflectedness of mean-
ings and are often emphasized through intricate text structures, such as amphiboly or intended ambiguity [26].

The words initially created by the author that do not resemble actual units of the usus are pure
occasionalisms (e.g., spren, chull). At first, they show up as unknown terms for a reader but while gaining the
meaning throughout the context and becoming integrated into the narrative, they undergo a process of grounding,
transitioning from foregrounded nonce words to backgrounded elements of the fictional world. As readers en-
counter these terms repeatedly in different contexts, their meanings become clearer, and they start functioning as
ordinary lexical units within the fictional setting.
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This gradual assimilation mirrors the natural process of language acquisition, where unfamiliar words gain
semantic weight through usage and association. Eventually, these pure occasionalisms can serve as the basis for
further derivation, leading to the creation of complex lexical systems that enhance the depth and consistency of
the fictional reality.

For example: the word crem (rosharan sediment). First appears backgrounded — part of world description.
Later, it becomes foregrounded — essential for survival, farming, and culture.

The word fabrial (a device using Stormlight for magical functions). At first, it is backgrounded, as readers
encounter it as an unknown term. As it is explained and used in plot events, it moves into the foreground (essential
to the story).

A common word becomes an ordinary occasionalism due to the process of grounding.

Words like storm, mist, and shard initially appear as familiar, connotationally clear terms in the reader’s per-
ception, serving as backgrounded elements. However, through semantic shift, the author redefines them, gradually
imbuing them with new, context-specific meanings that become integral to the worldbuilding.

With derivation, for example, stormlight (formed through compounding), the word transitions into an
occasionalism, as it no longer simply refers to a natural phenomenon but gains a unique, context-dependent mean-
ing within Sanderson’s world. This process illustrates how a conventional lexical unit undergoes semantic expan-
sion and specialization, transforming into a term with distinct narrative and conceptual ‘significance. Similarly,
other derived forms, such as shardbearer (compounding + affixation) and Mistbekn (blending/compounding),
demonstrate how morphological processes contribute to the creation of authorial 0ecasienalisms, reinforcing the
linguistic identity of the fictional universe. The process of derivation of two typés.issshown in Figure 1.

Figure 1. The occasionalisSfmgderivation types and their forming process

This diagram visually representSa ‘model of occasional derivation (O.D.) through the processes of
grounding, semantic change, and degivations

The process begins with an existing word or the coined one which undergoes grounding, meaning it be-
comes foregrounded (introduced).in a‘text. Next, there are two possible semantic options:

a) semantic shift for a ‘@@mmon word: the word undergoes a shift in meaning, making it an ordinary
occasionalism (e.g., shardwin Sanderson’s The Stormlight Archive originally meant “a fragment” but was
redefined as a magical artifact).

b) semantic Accretion: the word gains a meaning, eventually becoming a pure occasionalism (e.g.,
spren, which has no direct equivalent in real-world language but is fully integrated into Sanderson’s system).

The two types then become a backgrounded terms within the fictional world — when the reader fully
understands the role of this word in the text.

When undergoing the derivation, it becomes an ordinary O.D. (from semantic shift) when the
occasionalism still retains some recognizable real-world roots and only modifies existing meanings.

And pure O.D. (from semantic accretion) when the occasionalism is entirely novel, with no direct lexi-
cal precedent outside of the fictional world.

The derivation stage emphasizes how these occasionalisms further develop into new linguistic struc-
tures.

Further, Table presents derivatives formed from author B. Sanderson’s authorial occasionalisms. For
clarity, the information in the table is structured as follows: the series, type of the Grounding occasionalism
as well as the type of the occasionalism derived, the grounding occasionalism itself, the number of deriva-
tives, the result of derivation and the formation type which was used in production of the derivative.
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Occasionalisms derived in B. Sanderson’s works

Table

The series G.0./0.D. type G.O. | Ne Occasionalism derived Formation type
1 2 3 4 5 6
ordinary 1 highstorm compounding
ordinary 2 stormcloack compounding
ordinary 3 stormfall compounding
ordinary 4 stormfather compounding
ordinary 5 stormlight compounding
- storm -
ordinary 6 stormseat compounding
ordinary 7 stormshelter compounding
ordinary 8 stormshield compounding
ordinary 9 stormstriders compounding
ordinary 10 |[stormwarden compounding
ordinary 1  |thunderclast compounding
- thunder -
ordinary 2 |thundercloud compounding
ordinary shell 1 greatshell compounding
ordinary 2 [shellstick compounding
ordinary 1 dawnshard compounding
ordinary 2 |shardblade compounding
ordinary shard  [3  |shardhammer compounding
ordinary 4 shardplate compounding
ordinary 5  [shradbearer complex
ordinary 1  |voidbinding compounding
ordinary . 2 voidbringer complex
- void — -

) ordinary 3 |voidlight compounding
Stormlight  [ordinary 4 |voidspren compounding
Archive Total (ordinary O.D.) 22

agonyspren, algspren, angerspren, anguishspren,
anticipationsprenjanxietyspren, ashspren, awespren,
betrayalspfen, bindspren, captivityspren, coldspren,
concentrationsprengcreationspren, cultivationspren, deathspren,
decayspren, exhaustionspren, fearspren, fermentationspren,
flamespren, gloomspren, gloryspren, gravitationspren,
pure spren |57 |gravitySpren, groundspren, heatspren, highspren, Honorspren, (compounding
hungerspren, inkspren, irritationspren, joyspren, keenspren,
laughterspren, lifespren, logicspren, luckspren, mistspren,
musicspren, painspren, passionspren, Peakspren,
persuasionspren, plaguespren, rainbowspren, rainspren,
riverspren, rockspren, rotspren, sailorspren, shamespren,
shockspren, snowspren, starspren, wavespren, windspren
pure fabrial 1 artifabrian complex
pure 2 painrial blending
pure 1 cremling affixation
pure crem 2 cremslime compounding
pure 3 cremstone compounding
pure 4 cremwater compounding
pure vorin 1 vorinism affixation
Total (pure O.D.) 65
Total (TSA) 87
ordinary 1  Jashcloack compounding
ordinary 2 ashfall compounding
ordinary ash 3 ashmounts compounding
ordinary 4 |ashstains compounding
Mistborn ordinary 5 as_hweather compounding
ordinary 1 mistborn compounding
ordinary . 2 mistcloack compounding
- mist - -
ordinary 3 mistfallen compounding
ordinary 4 mistwraith compounding
Total 9
TOTAL 96
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We observe a tendency that although the number of ordinary G.O.’s themselves. (7) is higher than
pure G.O. (only 4), the number of derivations from them is unevenly distributed: only 32 ordinary vs.
64 pure. Here we could say that pure G.0O.’s are more productive in derivation than ordinary G.O.’s. Despite
their lower initial number, they give rise to significantly more derivations.

However, such a large number is due to the fact that derivations from the word spren had a great influ-
ence on the final result.

“The word spren occurs 3200 times in overall six works and represents one of the leading concepts of
this cycle. They are vastly varied in their appearances, characteristics, and levels of intelligence. Brandon
Sanderson creates new complex occasionalisms on the base of the made-up ones. For example, the word
Spren further becomes a productive derivate when author extends his fictional world by creating their types
(flamespren, angerspren, etc.). It shows how important the concept of Spren for the fictional world (as long
as for text)” [18; 42].

Derivational models used

20¢3% 1%

Q45T

B compounding M #ffixation) Scomplex Mblending

Figure 2. Derivational models used, in producing the O.D.s in TSA and Mistborn

As we can observe, nearly all words{(94%) in the dataset are formed through predominant compound-
ing model, indicating a strong preference farksthis process in the analyzed linguistic material. This suggests
that multi-root formations are favoredhover single-root derivations with affixes. In the context of fantasy
worldbuilding (e.g., Sanderson’s Stérmlight Archive), compounding allows for transparent meaning con-
struction (e.g., stormlight, shardplate).

Affixation contributes only asmall fraction (3 %) to the dataset. This suggests that prefixes and suffixes
are less frequently use@¥or ereating new terms in the examined corpus.

The least used“models)are complex (few models combined) formation (2 %) and blending (1 %) which
involves truncation anthfusion of two words.

The overwhelming dominance of compounding suggests that the linguistic creativity prioritizes seman-
tic transparency and recognizability. Affixation and complex formation play minor roles, perhaps due to con-
straints in how words are naturally formed in English-based fantasy worldbuilding.

Blending is almost negligible, indicating that this derivational strategy may not align well with the
structure of the dataset or is less intuitive for worldbuilding purposes.

Conclusion

In summary, the study of occasionalisms and derivational morphology in fictional literature, particular-
ly in the works of authors like Brandon Sanderson, involves exploring the intricate processes of word for-
mation, linguistic creativity and their impact on narrative and world-building. This research area offers rich
insights into the linguistic creativity and the functional roles of new words in shaping fictional realities.

Furthermore, by examining the predominant derivational models, such as compounding, affixation,
complex formation, and blending, we gain a deeper understanding of how linguistic innovation operates
within constructed worlds. The overwhelming reliance on compounding suggests a preference for semantic
transparency, allowing readers to intuitively grasp new concepts. Meanwhile, the limited use of affixation
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and blending highlights constraints or stylistic choices that shape the linguistic landscape of fictional set-
tings.

This study not only contributes to the broader field of morphology and lexical innovation but also pro-
vides valuable perspectives on how language evolves within literary frameworks. By analyzing the mecha-
nisms behind occasionalisms and neologisms, we can better appreciate their role in enriching storytelling,
reinforcing thematic elements, and enhancing reader immersion in speculative fiction.

By examining word-formation mechanisms such as compounding, affixation, complex formation, and
blending, we observe how new terms emerge, evolve, and integrate into the fictional lexicon. These deriva-
tional models operate within both Ordinary O.D. — where existing words undergo semantic shifts — and
Pure O.D. — where original occasionalisms generate further lexical items. The dominance of compounding
as a derivational model highlights a preference for semantic transparency, allowing readers to intuitively
grasp novel concepts, while affixation and blending contribute to the stylistic and phonetic uniqueness of
Sanderson’s terminology.

A crucial aspect of this linguistic evolution is grounding, the process by which unfamiliar words transi-
tion from foregrounded novelty to backgrounded familiarity. Initially perceived as pure occasionalisms (e.g.,
spren, chull), these terms acquire meaning through contextual cues and repeated exposure, eventually be-
coming embedded in the narrative as functional elements of the fictional world. Conversely, existing words
with semantic shifts (storm, shard, mist) undergo recontextualization, blendipg ¥€al-Warld associations with
newly assigned in-universe significance.

This study underscores the dynamic interplay between language and'sterytelling, demonstrating how
occasionalisms serve not only as lexical innovations but also as tools forsimmessive worldbuilding. The find-
ings contribute to the broader field of literary morphology and speculative fiction linguistics, illustrating how
fictional languages mirror real-world linguistic evolution while maintgining their unique narrative functions.
Ultimately, the analysis of Sanderson’s lexicon provides valuable insights into the creative potential of lan-
guage and its role in shaping reader perception, engagement, and the‘overall depth of a fictional universe.
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A M. AnreiaeexoBy 1. Maxnraea, H.K. Xan

BpeHIIOH Cannepconﬂmﬂ JIMHTBUCTUKAJBIK TAlIKbIPJIBIFbI: Heri3z[e.11ren
OKKA3UOHATUSMICP KOHE 0J1apPAbIH TYBIHAbI GﬂeyeTi

Bpennon CaHIEpCOH QUIBEApMANIapblH 3epTTeyre KelIeHJl Ke3Kapac Makana aBTOpJIapblHA JKa3yIlbl
JIYHHETaHBIMBIH/AFEL Olpereir OelHemik OipiikTepai jkacayfa OKKAa3MOHAIM3MAEPIIH TYBIHABI PpETiHIE
KalbINTacy JKOMAapblHia O31HAIK Tajjay jkacayra MYMKiHAIK Oepexmi. TybiHIBI MOP(OJOTHSHBI Taigai
OTBIPEIN, aBTopaap CaHIEPCOHHBIH ANEMAIK KYPBUIBIMBIHAA KOJNJIAHBUIATBIH CO3KACaAMIBIK MpPOLECTePi,
COHBIH 1HIHIC\COIKYPaMAAPbIH, addUKCAIMAHBI, KYpaedi KypaMaapasl >KoHEe OJICHIUHTTI aHBIKTaWIbl.
3epTTey HOTIKEIepi aBTOP/bIH JIMHMBHCTUKAIBIK IIBIFAPMAIIBUIBIFBIH JKOHE OHBIH Ka3ipri oaeOueT yIuiH
MaHBI3BIH TepPEHipeK TYyCiHyre MYMKIiHIIK Oepeni. Makana MaTepuanaapbl CO3)KacaMHBIH OKbIPMaH/Ap YIIiH
CEeMaHTHKAJBIK AalIBIKTBIK IeH WHTYHTHBTI TYCIHYII KaMTaMmachl3 €TETiH OachlM CTpaTerhs CKCHiH, al
adduxcalys MeH OJCHIMHT JEKCHKAJIbIK MHHOBALUSAIA KOCAJIKBI PO aTKapaThIHBIH KepceTe/i. ¥ ChIHBUIFaH
MaKajaga aBTopiap JieKceMalap/blH ©3eKTCHIIpIIreHHeH OCKITIreH TY)XbIpbIMIaMara Ty IpOLECiH
KepCeTe OTHIPHIIL, jKaHa JIEKCUKAIBIK O1pITIKTEpIiH Naiaa OoTybIHIAFEl HETi3JeMEHIH POITiH aXbIpaTansl. by
yZepic OKKa3HMOHAIM3MICP/IH Kanai KaObUIlaHAThIHBIHA JKOHE onap OasHIayra Kajail eHAipilieTiHiHe acep
ereni. bacrankpina 6erae Hemece OiaH IIBIFAPBUIFAH cO3JEP peTiHAe KaObuiianraH (spren, chull cuskThI),
MyHJall JiekceManap Kaiitamany MeH OasHIay apKbUIbl (DaHTACTHUKAIBIK SJNEMHIH (YHKIIMOHAJIBI
aneMeHTTepiHe aliHamanel. KepiciHiine, OypbIHHAH TaHBIC JIEKCHKAJBIK Oipiiktrep (storm, shard, mist) aHa
KOHTEKCTE KaiiTa aHBIKTalbIlN, jKaHa ilIKi MaFblHa MEH 3MOLMOHAIIBI JKYKTEME anajbl. 3epTTeylae Herisri
OKKa3MOHAJIN3M/Ep (aBTOPJIBIK coKacamaap TYIMHYCKa PETiH/Ae KbI3MET eTelli) MeH CoJlapAaH TYbIHAAWThIH
TYBIHIBl OKKa3MOHAIM3MIEP apachlHAa aMbIPMAIlBUIBIK OKYpridineni. Bys TybIHABUIap KOCHIMIIA
CEeMaHTHKAJIBIK HeMece KYPBUIBIMIBIK ©3repicTep apKbUIBI maiina Oomansl. Onap ekire GemiHei: OpIiHApIIBI
OKKa3HOHaJIM3MIep — Oap ce3Jiep yaHa MaFbIHa ajlajibl )KOHE Ta3a OKKa3HOHAIH3MAEP — TiKeNeH aBTOPIIBIK
HEOJIOTM3MJICPJICH TYBIHIAWTBIH JKaHa TYBIHIBI ce3lep. by xkikTey xacaHIbl JISKCHKAHbIH CEMaHTHKAIIBIK
JKoHEe MOPGOIIOTHSIBIK 1aMybIH OakbliayFa MyMKiHAIK Oepeni. 3epTrey Til MeH OGasHAayAbIH AMHAMHUKAJIBIK
o3apa GailIaHBICBIH KOPCETill, OKKa3HOHATU3MICPAIH TeK TUIIIK TYJIFaHbIH KOPCETKIllli FaHa eMec, COHbIMEH
Oipre KepkeM ajemre TepeH 0oiinay Kypaibl eKeHIH Jonesaeiai. AJbIHFaH HOTHKeIep KopKeM MopGoIorus
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MEH CHEKYJIATHBTI ()aHTACTHKa JIMHIBUCTHKACHIHBIH asChbIH KEHEHTell, KopKeM TiJiep LIbIHAKWBI co3xacaM
YAepicTepiH Kajail OeifHe el TiHI MeH colapFa ToH OasgHaay QyHKUMSIIAPhIH KaJlail CaKTaTBIHBIH KepceTeTi.

Kinm ce30ep: OKKa3HOHANN3M, JMHTBUCTHKAIBIK IIBIFAPMAIIBLIBIK, aBTOPJBIK CO3[ep, TYBIHABI CO3.Iep,
celiney, TUTIK TYJIFa, OJICH THHT.

A.M. AnreiaOexos, 11. Maxnraesa, H.K. Xaun

JIuarBucTHYeckas nzooperareabHocThL bpenagona Cangepcona: 000CHOBaHUe
OKKAa3HOHAJIU3MOB M UX JIePUBAIMOHHBII MOTEHIIHAJ

KoMIuteKcHbIH Moaxo. K UCCIeI0BaHUIO pou3BeneHnil bpennona CannepcoHa Mo3BOJIsSeT aBTOPaM CTaThbH
HPOBECTH OPUIMHANIBHBIH aHATN3 CIIOCOO0B 00pa30BaHUs OKKAa3HOHAIN3MOB KaK JEPUBATOB, YUaCTBYIOIIHX B
CO3/IaHUH YHHMKaJIbHBIX 00pa3HbIX CAMHUII B KAPTHHE MUpa mucatens. V3yuenue nepuBaimoHHoit Mopdoio-
MU HO3BOJIMJIO BBISIBUTH OCOOCHHOCTH CIIOBOOOPA30BATENIBHBIX IIPOLECCOB, HCIONB3YEMBIX B ()OPMUPOBAHUI
mupornoHuManust CaHIepCoHa, BKIIFOYas CIOBOCIOXKEHUE, ad(pHUKCAINI0, KOMIUIEKCHOE 00pa3oBaHue U OJIeH-
JUHT. Pe3ynbTaThl McciieoBaHus ITO3BOJIIIOT INTy0Ke ITOTrPy3HUThCS B IMHTBUCTHYECKOE TBOPUECTBO aBTOPA U
HOHSTH €T0 3HaYEeHHE JUI1 COBPEMEHHOU JINTepaTypsl. MaTepHaibl CTaThbH OKa3bIBAIOT, YTO(CIOBOCIOKEHUE
SIBJIICTCSl TOMHHHPYIOIIEH cTpaTerneid, oOecreynBaromed CeMaHTHIECKYIO MPO3PauyHOCTh W MHTYHTHBHOE
MOHMMaHUE ISl YUTaTeNe, B To BpeMs Kak addukcarys u O1eHIUHT HTPAlOT BTOPOCIENCHAYIO POIb B JIEK-
CHYECKUX MHHOBAIMAX HCCICAYEMbIX MpoM3BeleHHil. B mpencraBieHHO# paboTe ABTOPBL,BBLACISIIOT POJIb
000CHOBaHMS (TPYHANPOBAHNUS) B HOSBICHIH HOBBIX JTEKCHUECKUX CIHHUL, AeMOHCTPHAPYS IIpoLecc mepexo-
Jia JIEKCEM OT aKTyalIn3MPOBAHHOTO K 3aKPEIUIEHHOMY HOHATHIO. DTOT MPOICEC BAMIET HA TO, KaK OKKa3MO-
HaJIM3MBl BOCHPHHUMAIOTCSI U HHTETPUPYIOTCS B TIOBeCTBOBaHME. 3HauansHE BOGHPHHUMAEMbIe KaK dyKe-
poxHbIe WM n300peTéHHble (Harmpumep, spren, chull), Takue ciioBa co BpEMEHOM, CTAHOBSTCS (YHKIIMOHAIb-
HBIMH 3JIEMEHTaMH BEIMBIIUIEHHOTO MUpa Oarogapsi MOBTOPEHUIO H JIOBECTBOBAaTeIbHOMY BKIIOUeHHIO. Ha-
NPOTHB, YK€ 3HAKOMBIE JIEKCHUECKHe eANHMIIBI (Hampumep, storm, shardmist) MOryT mepeoCMBICIISTECS B
KOHTEKCTe, IpHoOpeTass HOBbIE BHYTPUMHUPOBBIE 3HAUCHUS M AMONMEHAIBLHYIO HAarpys3Ky. B mccienoBanum
TaKXkKe MPOBOJMUTCS PA3IUYME MEXKIY OCHOBHBIMU OKKAa3HOHAIM3MaMH (aBTOPCKHMMH HOBOOOPA30BaHMSIMH,
BBICTYTIAIOIIMMH B POJIM HCXOJHBIX CIOB) M TPYHANPQBAHEBIMH (IPOM3BOJHBIMH) OKKa3MOHATH3MaMH, (Gop-
MHPYIOIMMHICS U3 HUX ITOCPEICTBOM JOTOTHUTENBHBIX CEMABTINIECKHUX MIIH CTPYKTYPHBIX IpeoOpa3oBaHuil.
ITpon3BoaHBIE OKKa3HMOHAIM3MEI, B CBOIO Ouepe (B ISNITCH Ha OpJAMHAPHBIE — IPU KOTOPBIX CYIIECTBYIO-
IIKE CII0BA MPETEePIIeBAIOT CABUIM 3HAUCHUH, — M YUCTHIE, BO3HUKAIOIINE HEIMOCPEACTBEHHO M3 OPUTHHANb-
HBIX OKKa3HMOHANM3MOB. Takas KiacCH(HKAIMsl TO3BOJISET MPOCIEIUTh CEMaHTHUECKyI0 U Mopdoornie-
CKYIO SBOJIIOLIMIO aBTOPCKOW JEKCHKH. B KOHEUHOM cuére HCCIef0BaHHE MOAYEPKUBACT JIMHAMUYECKOE
B3aMMOJICHCTBHUE SI3bIKa M TTOBECTBOBAHHUS, TOKA3BIBAsA, YTO OKKA3HOHAIN3MBI (HYHKIHOHHPYIOT HE TONBKO
KaK MapKepbl S3bIKOBOil JMYHOCTH, HO [ KaKHHCTPYMEHTHI ITTyOOKO# BOBICUEHHOCTH B MUD HPOH3BE/ICHHS.
TomydaenHble pe3ynbTaThl BHOCAT BKIIAI'B,007ee MIMPOKYIO 001acTh MOP(OIOTHI BHIMBIIIIIEHHBIX S3BIKOB 1
JMHTBUCTHKH CTEKYISITUBHOW (QaHTACTHKN, TEMOHCTPHPYS, KaK (DUKIMOHATBHBIE SI3BIKH OTPAXKAIOT Pealb-
HBIE TIPOIIECCHI CII0BOOOPa30BaHusf, GOXpaHss MPH 3TOM CBOM YHHKAIbHBIE HAPPATHBHBIC (YHKIUH. AHAIN3
nexcukoHa CaHJepcoHaA\IpE/IIarags’ ICHHbIE CBE/ICHHS O TBOPYECKOM IOTEHIMalle HEOJIOTU3MOB B XY/I0XKe-
CTBEHHOU JTUTEpaType ¥ IOAMSPRMHBACT UX POJb B HOPMUPOBAHHUY INTyOUHBI BEIMBIIIUICHHON BCENIEHHOI.

Knrouesvle cnosa: OKKasrOHAJIN3M, JIMHIBUCTHYCCKAsA KPEAaTHBHOCTb, aBTOPCKUE CJIOBA, ACPUBATHI, PE€Yb,
A3BIKOBas JINMHOCTDL, I'PYHANPOBAHUEC, GHGHZ[I/IHF.
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