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Historical significance of Kazakh heroic epics during the period of Jochi Ulys

Today, the heroic epic represents an important part of the spiritual heritage of the Kazakh people. Ethnic
history of Kazakhs and historical events are considered in oral folk art of Kazakhs. In this regard, the purpose
of the article is to reveal the historical significance of the Kazakh heroic epic, characteristic of the Uly

period. In the article, the main plots and motifs of the Kazakh heroic epic are considered. the worl
Kazakh and foreign researchers are analyzed, and the historical significance of the Kazal 10
determined. L 2
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Introduction é

The formation of an oral epic tradition on the territory of Kaz onsidered an integral part of
spiritual culture, dates back to the ancient period. From a histori int of view, the Kazakh heroic epic
carried high moral and aesthetic values, cultivated among theéQpeople” from the period of unification of
individual nomadic tribes into a single Kazakh nation sent day. It described all the main
fundamental historical values and events and became icle%of the spiritual, social and material life of
the Kazakhs. Monuments of material and spirit

of nomads on the territory of Kazakhstan. The
various exploits of the batyrs (heroes), who had

Kazakh epic arose on the basis of real histericaljevents experienced by the Kazakh people at different times.
Therefore, it is the most 1mportant mo ich testifies to the heroic deeds of batyrs, the resilience of
the human spirit, and the morals s of the Kazakh people. Works of the heroic epic have entered
the structure of Kazakh folklore a ‘ special place in it.

rch methodology and resources

Kazakh heroic epics oem telling about the bravery of heroes who defended their people from
foreign invasions and exceptional physical and moral strength. Kazakh epics are based on real
historical events. Thi important source that provides information about the military valor of heroes,
traditions angd e Kazakh people. For example, in the Middle Ages, Kazakh epic works depicting
specified period were supplemented in content and plot and continued their
ding to V.M. Gatsak, the poetics of epic historicism is a set of real artistic coordinates
that have his and social symbolic properties [1; 124]. According to historian A.S. Orlov, the heroic
epics of the Kazakhs demonstrate the highest level of literary art and a lot of realism can be found in it.
Orlov A.S. draws attention to a very interesting scientific fact, the meaning of which boils down to the
following: “... the heroic epic of the Kazakhs is not a naive work of steppe simplicity, but testifies to a high
level of literary art. Kazakh epics are an artistic narrative, the construction of which uses a variety of percep-
tion techniques. These epics are not limited to the mechanical movement of the story, they are picturesque
and emotional, the relationships of the characters are psychologically complex. Leaving aside the features of
fabulousness, which is mandatory for this type of literature, we find a lot of realism in these epics” [2].
According to Academician V.M. Zhirmunsky, a well-known expert on the heroic epics of the Turkic peoples,
the study of the epic will give results only if it is possible to clearly distinguish a historical-typological
comparison from a genetic one. At the same time, he emphasizes that “heroic epics, in their local national
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and historical content, have a number of features in terms of their formation, and therefore are not subject to
external foreign literary influence and do not change” [3; 194]. According to the domestic researcher
A. Konyratbay, the main events of ethnogenesis, turning points in the development of historical destinies
occurred in the history of any nation, and this leaves a certain mark in the memory of the nation. From this
point of view, heroic epics are a striking phenomenon of oral folk art and spiritual culture, of great interest to
ethnologists [4].

According to the Soviet researcher A.K. Borovkov, the transformations taking place in the epic are
associated with changes in the historical situation and geographical environment, the interpretation of
historical events [5; 88]. Therefore, heroic epics always describe the history (even if sometimes distorted) of
one of the nations. For example, Academician V.M. Zhirmunsky notes that “the epic is the past history of the
people in the form of heroic idealization, therefore it has high historical value, social, cultural and
educational significance” [3; 195]. It can be noted that following the method of historicism, historical and
logical analysis of the epic leads to a fairly complete consideration of its genesis.

The theoretical and methodological basis of the article is the principles of dialectics

jectivity. In
uses and
ssible to

the process of determining the development of oral creativity of the Kazakhgpegple,
consequences, the principle of dialectics was used as a guide. The principle of objecti\

determine the role of heroic epics as a historical document. 6

it

historical period is folk art. Folklore heritage, being a collective thoug cts socio-political, aesthetic,
ethical and religious views and forms the chronicle of each nation. Th of the peoples of Jochi Ulys,
including their spiritual culture, was not formed by chanc® I red as a continuation of folklore,
mythology, ethnic history and traditions of the previous period,%and can be seen in the folklore of the
Golden Horde period. It was formed on the basis of the tr s of the pre-Golden Horde period and was
influenced by the folklore of peoples who had econdtaic, and social ties with the Golden Horde.
developed on the basis of the mythology of
ion of the history, lifestyle and history of each
individual people. At the same time, folklore is consi unique ideology of its era. Folklore contains not
only information about the life and culture of :e people, but also views on socio-economic, social, political

Results and discussion
Each historical period has its own ideology and culture. One of % ant components in every

and other phenomena of a certain period.
es are the heirs of the Golden Horde. Modern Kazakhs,

Historically and culturally, the Tuskic p
Tatars, Kyrgyz and other Turkic peop % an to form as a separate ethnic group back in the period of the
Golden Horde. Therefore, the fi reghenitage of this period is considered the common heritage of the
Turkic peoples. Of course, t 1 f the Golden Horde played a big role in the state history of the
Kazakh people, in their art an@ure.

Everyone knowsgthatfthe of famous figures of the Golden Horde period were preserved in heroic
epics, and the histo azakh people is passed down from generation to generation through the
traditions of oral nar enealogies, historical legends, and stories of poets. The oral creativity of the
Kazakh people reatly, especially in the XIII-XVIII centuries. Oral poetry flourished among the

he c tribes. The works of Sypyra Zhyrau and Kodan Taishi, Asan Kaigy and Kaztugan
enturies) were widely recognized. They were true masters of artistic speech, and the

include “Er Targyn”, “Kambar Batyr”, “Alpamys”, “Kobylandy Batyr”, “Edige Batyr” and other epics
reflecting the history of the Golden Horde and Deshty-Kipchak periods. These heroic epics allow us to
deeply understand the worldview of the Turkic peoples. From this point of view, the epic about Edige Batyr
occupies a special place among the Kazakh heroic epics. As is known, since the 40s of the 20th century, all
epics associated with Edige Batyr and his descendants have not been published. Due to the fact that,
following the results of the work of the Tatar Regional Committee in 1944, in August the Central Committee
of the All-Union Communist Party of Bolsheviks adopted a resolution “On the state of the mass-political and
ideological work of the party organization of Tatarstan and measures to improve it”, where the epic was
subjected to harsh criticism. Since it was believed that the epic praised the past and justified interventions. At
the same time, since 1947, teachings about Edig have ceased in Kazakhstan. 1947 On January 21, a mournful
resolution was issued by the Central Committee of the Kazakh Communist Party of Bolsheviks, criticizing
the political weakness of the compilers of the “History of Kazakh Literature”. After the ruling the poem
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“Edige” and the poem “Orak-Mamai”, relating to his descendants, were removed from the first volume of the
“History of Kazakh Literature”. In 1953, based on a discussion about the Kazakh epics organized by the
Presidium of the Academy of Sciences of the Kazakh SSR, these epics were subject to further accusations.
Therefore, it is considered relevant to compare unrealized national versions of the epic from an independent
point of view.

The fact that the main characters of the epic “Edige Batyr” are world-famous people such as Edige,
Tokhtamys Khan, Aksak Temir, Nuraddin requires special attention to the historical foundations of the
poem. Because the names of Tokhtamys Khan, who ruled the Golden Horde for eighteen years and united
half the world, Edige, who was his support for seventeen years, and the world-famous Aksak Temir are of
great historical interest for the epic.

Among them, the epic “Edige Batyr” is included in the literature of the Golden Horde era. In many
heroic epics it is impossible to look for images of people who made history. And the epic “Edige Batyr” is
not fantasy, which gives great cognitive power, but traces of the great events of the Gol Horde era,
indelibly imprinted in the minds of people. One of the main reasons why “Yedige” has,mamy vegsions and is
close to the hearts of people is connected not only with the artistic language and gki co sition, but
also with the events that took place in the history of the Turkic people. The events of Bdig em)cover the

N
t

period from the mid-nineteenth century to the twenty first century. And the pl e events took
place are the Deshti Kipchak region and the surrounding territories.

Such scientists and writers as Ch. Ualikhanov, P.M. Melioransky@i G. anin, V.V. Radlov,
LN. Berezin, A. Belyaev, N.I. Veselovsky, A. Divaev, S. Seifullin, M S. Mukanov studied and
highly valued traditional versions of the epic. According to Academi . Zhirmunsky, there are 30
versions of the epic “Er Edige” translated into Russian (15 of themi\h en preserved in handwritten

The problem of studying the epic “Edige” was taken u 1. Spassky (1783-1864), the first
corresponding member of the Russian Academy of Sciencds 1 eld of Oriental studies, who worked a
lot in the field of research of folklore of the Turkic p ublighed the epic in print for the first time. In
1818-1824, G.I. Spassky published the “Sibirs agazine in St. Petersburg. The magazine
published materials on ethnography and geograp and history not only of Siberia, but also of the
peoples of Kazakhstan and Central Asia. The scienti e down a fragment of “Edige” in prose form and

published it in his journal in 1820 [6].

In general, in the period we are consideting) the prosperity of the Golden Horde state during the reign of
Uzbek Khan began to ripen the conditi or avfuture crisis of the state. One of the manifestations of this
can be seen in the strengthening thand influence of the emirs, who are the heads of local tribes. At
this moment, the influence of th cWsibes that make up the population of the Golden Horde is growing.
Therefore, historical figures %‘1 the representatives of local clans and tribes began to strive for

form). And in the Central Scientific Library of Kazakhstan thefe sions of the poem.
%te

supreme power, relying on thi of the leaders of other tribes. This process manifested itself especially
clearly in the period 4860813 wn as the “time of troubles” in the history of the Golden Horde. If the
emirs of the right win Iden Horde Mamai, Khoja Sherkesh and others sought power in the palace,
then from the left wi r, Orda-Melik-sheikh, Temir-Khoja, Murid, the son of Erzen Kasym Khan, the
son of Shymtai Ufas Khan and the descendants of Johci sought unite the White Horde and the Golden Horde

: of the 1370s, a struggle for the palace throne began between Urus Khan and Mamai.
From that mi on, the political career of Emir Edige, the son of Baltyksha, who was the main emir of
Urus Khan, began. Of course, the name Edige was closely connected with the name of the next ruler,
Tokhtamys. It is known that Tokhtamys, who became the main enemy of Urus Khan and his heirs, with the
help of Emir Temir, defeated the heirs of Urus Khan and took power in the White Horde [7; 114].

Echoes of historical events are clearly visible in the epic “Edige”. That is why some Tatar and
Karakalpak scholars consider this work to be an intermediate genre between a historical poem and a heroic
poem. Since the epic was created on the basis of historical legend, comparing it with works that describe
specific historical, political and social conditions of that era will make it possible to clarify the effect of truth
and legend. And the period of life and historical place of the main character of the work, Edige, cannot be
separated from the fate of the Golden Horde state [8].

The epics about the batyrs can be viewed in different ways as one of the historical and ethical data. If
the study of the poetics of the epic is the task of literary criticism, then the determination of educational
significance is considered the competence of pedagogical sciences. If you look at it from this point of view,
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then the main problem of epic studies is the connection of heroic epics with the past history of the people and
at the same time the presence in its content of certain historical and ethnic details which are sometimes
difficult to adapt to scientific processing. If we limit the study of the centuries-old history of any people only
to the written data that has reached us, then we will also limit the scientific-cognitive process. Therefore, it is
important to determine the historical and ethnic significance of epics as a scientific problem.

Each version of the Kazakh heroic epics is characterized by the glorification of the heroic deeds of a
batyr of a certain tribe. For example, Koblandy from the Kipchak tribe, Alpamys from Konurat, Er Targyn
from Nogai, Kambar from the Kerey tribe. The ethnic origin of the mentioned characters is indicated without
any changes. Therefore, epics about batyrs can become an additional source for studying the ethnic history of
the people.

How can we know what historical fact the plot of the epic is based on and what social life and historical
reality of that time is depicted in it? The answer to this question should be sought primarily in the content of
the epic. Whatever epic we watch, it tells about who the brave warriors fought against and frdin whom they
defended their country. It also gives more or less information about the customs, traditions@nd Worldview of

the people of that time. If we compare them with historical data, it will be possiblg t te when the
epic is historical truth and what is associated with its occurrence.

For example, when studying the content of all versions of the epic “Kobyl & and comparing
the data contained in it with historical data, it is clear that the events of this w. rn on the basis of a
description of the long-standing relationship between the Kipchaks and the Rersia e cruelty and brutal
actions of the Persians towards the Kipchaks. The main line of epics is cr todepict such heroic struggle.
In all versions of the epic, Kobylandy’s battle enemies are the Persians ( ne version — the Kalmaks).

ostile attacks of the Persians.
ntry. Folk poets composed legends

The epic describes the exploits of the Kipchak heroes against the inva
“Kobylandy Batyr” is a popular epic and admired througm\{
0

=

associated with the name of Kobylandy batyr, sometimes in shoftys imes in full form, and passed it on
from generation to generation. There are several versigns obylandy”. Among them, the most
voluminous and colorful are: the options Marabay, e , Atsa, Nurpeis. In addition, there are poems
and legends about Kobylandy among the Crimgan Tatagg, an@ Karakalpaks. However, the most complete
examples can be called “heroic epics”. Kazakh ve in, along with fairy-tale fiction, a real historical
background. The main legendary character of the s born in the Oguz-Kypchak era. There are 29
different versions of the epic “Kobylandy Batyr”, and the plot in the Marabai version is a source of
inspiration for them. It depicts events r dto the relationship of Kobylandy batyr with the kyats, the
murder of Khan Kyzylbash, Kazan S Kebikti, the capture of the beautiful Karlyga and, finally,
J

the battle with Alshagyr, who attacke @ eople and the liberation of his people. The poem “Kobylandy
Batyr” contains many concepts chagacte of the tribal era.

Since the epic was born {1 hen Islam had not yet come to the Kazakh steppes, traces of the
concept of shamanism are o@n it. Ybyray Altynsarin included one version of the song “Kobylandy

Batyr” in his anthology. HE w out it according to Marabai’s story and called it “Taiburyldin Shabysy”.
In addition, artistic exc the epic were published in the periodicals “Dala Ualayaty”, “Turkestanskie
Vedomosti”, “Turgai azeta”, “Trudy Orenburgskoi nauchboi komissii” in the period before Soviet
power [9]. There long been an opinion about the historical event during which “Kobylandy Batyr” was
born. If yg versions of the epic “Kobylandy Batyr” according to their content and compare the
general cO historical events, it will become clear that the plot of the epic describes the relationship

of the Kipchi @ h the Persians, hostile actions on the part of the Persians towards the Kipchaks. The main
line of events i’'the song was created to describe the heroic campaigns of a historical era.

Conclusion

Heroic narratives are a literary genre that has been preserved and passed down from conquest to genera-
tion not only orally, but also in writing. However, regardless of the form of expression and transmission of plot
material, this literary genre was well recognizable by its unique features and characteristics. These features are
common and at the same time special for the heroic epic of the peoples of medieval civilization. Isolated from
surviving heroic narratives, these features are international and universal, as they unite the medieval heroics of
the peoples of the world into a single whole within the artistic space. These features and characteristics com-
mon to many literatures are also characteristic of the heroic epic of the Kazakhs. Kazakh batyrs performed the
function of artistic genealogy, collecting, within the framework of the epic tradition, the events of periods that
left an indelible mark in the consciousness of the people.
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Kourp1 YIbIchl Ke3eHiHAeri Ka3aK 0aThIPJIap KhIPLIHBIH TAPUXH MAHBI3ABLIBIFBI

&LIHHH MaHbBI3bI OOJIriH Kypaisl.

IH aybl3lla XaJblK IIbIFapMachlHIA
KapacThIPbIIFaH. MaKagaHbIH MaKcaThl —
aHBI3BUIBIFBIH Al KepceTy. COHBIMEH
MOTHBTEP] KapacTBIPBUFaH. ABTOpIAp Ka3ak
angay sKacarl, XKbIPABIH TapUXU KYHIBUIBIFBIH

I'.b. HapeimGer, I". baiitbockiHOB

Kasipri yakpITTa Ka3ak 0aTbIpiap >KbIpbl Ka3aK XaJIKbIHBIH P
Ce0chi, ©3iHIH TaMbIphl JKaFblHAaH TEPCHAC JKaT.
Ka3aKTap/bIH 3THUKAJIBIK TAPUXbI XKOHE TAPHXH OKHFAIl
JKorbl ¥I1bIChI Ke3eHiHE TOH Ka3ak GaTsIpiap
KaTap Ka3ak OaThIpiiap >KBIPBHIHBIH HETI3T1 CIO
GaThIpaap KbIPbIHA KATHICTBI XKapbIK KOpreH eHOe
aHBIKTaFaH.

Kinm ce3dep.: Xomsl ¥1bICEl, ANTHIH a, \@aTeIpIap XKBIPHI, aybI3Ia ASCTYP, TApUXH Aepek, Kazakcran
TapUXbl, PyXaHU MOJICHUET, YITTHIK

B! bpiMOeT, I'. baitboceiHOBa

I/ICTopn@u[aquHe Ka3axCKoro repouvaeckoro smoca

B nepuoj Yuayca Jlxxkyuu
I'eponueckuit OJIHS TpPEJCTaBIseT Ba)KHYI0 4YacTh IyXOBHOI'O HaclleAMs Ka3axCKoro Hapona. B

YCTHOM JTHOM@TBOPUECTBE Ka3aXOB PAaCCMOTPEHA JTHUYECKAas HCTOPHS Ka3aXOB M HMCTOPUYECCKHE
m,_B C OTHM IENBI0 CTAaTbU SIBJISCTCS PACKPHITHE HCTOPHYECKOTO 3HAYCHHUS Ka3aXCKOro
:ﬁ QBo 5moca, XapakTepHoro mis mnepuoja Yiyca JDKydd. ABTOpBI CTaThbH, H3YYHB OCHOBHBIC

MOTHUBBI Ka3axXxCKOI'o I'€OpOHMYCCKOI0 3I10Ca, MNpOoaHaJIUM3UPOBAIU paGOTLI Ka3aXCTaHCKUX H
bIX HCCJ’[C}IOBaTeJ'[Cﬁ 1 onpeaCIUIU UCTOPUYECCKYIO 3BHAYMMOCTD Ka3aXCKOT'0 reponvCCKOro smnoca.

Kniouesvie cnosa: ynyc [Ixxyun, 3010Tas opaa, TepoOUYEcKuil 310C, YCTHAs TPaAUuLHs, HCTOPUIECKUI UCTOY-
HUK, ucTopust Ka3zaxcraHa, TyXoBHas KyJIbTypa, HAlHOHAIBHOE HAaCIEAUE.

References

1 Gatsak, V.M. (1989). Ustnaia epicheskaia traditsiia vo vremeni: istoricheskoe issledovanie poetiki [The Oral Epic Tradition
in Time: A Historical Study of Poetics]. Moscow: Nauka [in Russian].

2 Orlov, A.S. (1945). Kazakhskii geroicheskii epos [Kazakh heroic epic]. Moscow: Izdatelstvo Akademii nauk SSSR [in Rus-
sian].

3 Zhirmunskii, V. (1962). Narodnyi geroicheskii epos. Sravnitelno-istoricheskie ocherki [Folk heroic epic. Comparative histor-
ical essays]. Moscow—Leningrad [in Russian].

104 BecTHuk KaparaHauHckoro yHusepcuTeTa



Historical significance of Kazakh heroic epics ...

4 Konyratbai, T.A. K metodologii izucheniia etnicheskogo kharaktera geroicheskogo eposa (istoriograficheskie aspekty) [On
the Methodology of Studying the Ethnic Character of the Heroic Epic (Historiographic Aspects)]. Retrieved from
https://www.epossvfu.ru/index.php/1/article/view/218/206 [in Russian].

5 Borovkov, A.K. (1958). Voprosy izucheniia tiurkoiazychnogo eposa [Issues of studying the Turkic epic]. Moscow [in Rus-
sian].

6 Mirov, M.O. «Edige batyr» — Altyn Orda dauirindegi iri oqigalardyn izi [“Edige Batyr” is a trace of major events of the
Golden Horde era]. Retrieved from https://alashainasy.kz/kazak tarihy/edge-batyir-altyin-orda-daurndeg-r-okigalardyin-z-134923/
[in Kazakh].

7 Nogaibayeva, M.S., & Karibayev, B.B. (2016). Altyn Ordanyn etnikalyq tarikhyna qatysty auyz adebietinin derekterin taldau
[Analysis of oral literature data related to the ethnic history of the Golden Horde]. Qazaq ulttyq universitetinin khabarshysy. Tarikh
seriiasy — Bulletin of the Kazakh National University. History series, 3(82), 113—118 [in Kazakh].

8 Asanov, Zh. «Edige» eposy: epikalyq shyndyq pen tarikhi shyndyq [“Edige” epic: epic truth and historical truth]. Retrieved
from https://aqtobegazeti.kz/? p=21334 [in Kazakh].

9 Mamyt, A.A. Qazaq qakharmandyq eposy siuzhetterinin genezisi [The genesis of Kazakh heroic epic plotsd, Retrieved from
https://bulletin-philology.ablaikhan kz/index.php/j1/article/view/130/96 [in Kazakh].

¢

\\
%,
N

Cepusa «Mctopus. dunocodums». Ne 3(111)/2023 105





