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Development of art perception and creativity during
of the art-teacher training

The article represents the factors and mechanisms of forming a creative personality of the teacher of art in the
process of study of the course «Psychology of artistic creativity». Theoretical research of L.S. Vygotsky,
A.V. Bakushinsky served as the basis for the development of the concept of artistic perception and creativity,
and artistic and pedagogical practice. The author shows the innovative technologies at the lessons of artistic
and creative cycle, the interaction of art in the artistic perception.
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Nowadays the children’s art education problem gets an exclusive urgency; therefore it is necessary
to know processes, factors and the mechanisms forming the creative person as the teacher of art. With this
purpose the author's special course «Psychology of art creativity» is introduced, the modern manual is pub-
lished and the teaching-methodical complex where long-term experience of research-pedagogical activity
on the of the fine arts teacher training is generalized and developed. «Psychology of art creativity» connects
the system of a special high school course and a quality of scientific research [1, 2]. Philosophic-aesthetic
and psychological-pedagogical concepts of art creativity, in particular, psychology of art in works written
by L.S.Vygotskiy are stated. In his works research of psychological mechanisms of influence and perception
of a work of art is fundamentally given; the book «Psychology of art became «the desktop encyclopediay for
psychologists, teachers, aesthetes, culturologists and critics [3]. For the modern theory and practice of art
perception and creativity his idea are fundamental:"Considering not passing value of researches made
by L.S.Vygotskiy, it is necessary to stop on substantive provisions of his psychology of art concept. The psy-
chologist has managed to discover the main element of art activity — its specific intellectual mechanism,
at the same time Vygotskiy treats art creativity and perception as the process having first of all the emotional
nature. His aim was to analyze feature of structure of a work of art, to recreate the structure of that reaction,
that internal activity which it causes. As the analysis of the recipient experiences is hidden in unconscious
sphere of mentality, the scientist puts forward.a new method of art psychology, the essence of which consists
that «for a basis it is necessary to.take not the author and not the spectator but a work of art» as set of the aes-
thetic signs directed raising the emotion in recipients. The purpose of a work of art creation is its participa-
tion in perception. Considering art as knowledge, L.S.Vygodskiy brings an attention to the question on per-
ception of any work of art.in unity of the maintenance of the form.

In our art-student teaching, in development of the concept of art perception and creativity, we leaned
on L.S. Vygodskiy's theoretical researches. In a basis of pedagogical researches there is his doctrine «about
perception, feeling, imagination and imagination» — about «feeling deeply and aesthetic reaction».

In the fine arts works two levels of value are allocated: «subject» and «significant», defining types
of perception: usual («unprepared»), semi-artistic («enlightened») and «prepared» or «sign» (art) which spe-
cific.attributes should be considered.

The art-perception is not direct, but the mediated reflections of the validity, demands close interaction
of reproductive and productive (creative) mechanisms of mentality. It can be certain as a special kind of ac-
tivity — «internal», mental; it connected with threefold apperception. The art perception is a comprehension
of the ideal model created by the author, comprehension of the values presented in the object of perception.
«Psychology of art is psychology of form»; the work of art is perceived as a language, a sign and a text, cod-
ing the art information. Each kind of art has the language, bears the art information through the system
of signs. Specific function is inherent in an art sign — during perception of an art sign there can be the val-
ues which are not conterminous with that were laid by the artist, and these values at various recipients also
can be not identical, to cause various interpretation. The art perception cannot be understood outside of its
time characteristics: it not the single act, but the original process connected with certain phases. The first,
precommunicative, a phase is connected with formation of art-psychological aim. As art activity what the
perception of a picture is, poly-motive by the nature (answers same as to needs of knowledge, emotional ex-
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perience, development of value orientation, development of creative potentialities), so complex appears and
purpose supervising this activity: cognitive, axiological, creative. On a communicative phase develop psy-
cho-physiological, intermediate, «informing» and «suggestible» layers of art perception; there is a formation
of images-signs and comprehension of their value, communication, dialogue, co-authorship (the artist and
the recipient). Co-authorship can arise at an optimum parity of two interconnected steps: emotional (percep-
tional) and intellectual (thinking). In this sense, by L.S.Vygodskiy, «emotions of art are clever emotionsy.
At the moment of post-communicative phases recipient forms concepts, opinions, estimations, own compre-
hensions, interpretations and world relations. During perception of a work of art it not simply informs the
addressee, but gives to sense it is emotionally unique-personal character — makes it «my experience, my
sense». At high-grade perception there is a spiritual contact of feelings of the artist and feelings of the specta-
tor, there is an aesthetic reaction, «the strengthened work of imagination». That is the art perceptioniis.crea-
tive by the nature, and the creative moment acts at all steps of its development. Developing
L.S.Vyvgodskiy's ideas, A.V.Bakushensky writes, that «the work of art is a symbol-exponent of creative ac-
tion at the artist and a symbol-activator of creative action at the spectator» [4; 58]. In this sense psychology
of art perception (recipient) is mirror-like in relation to psychology of art creativity; the/psychological mech-
anisms making motive power of creative process and perception are identical: feelings and emotions, intui-
tive and figurative thinking, imagination and imagination (reproducing), associativity, emphatic ability («a
life in image»). The Important point in the mechanism of art perception is synaesthesia, The phenomenon of
synaesthesia in psychology is understood as a process or a result of inter-sensetive, intertouch association
(interaction of sight, hearing and other feelings during the perception). As. the intertouch association synaes-
thesia informs perception sensual integrity, allows keep its emotional saturation. In an aesthetics and arts
critics synaesthesia is interference of arts during their interactions As the basis for such property «aurax
of a work of art is «the world of associationsy». «Aura» informs the most part of charm to art perception.

The basic pathos of pedagogical process concerns conditions and factors of education the creative per-
son as the teacher-artist. Conditions of formation the art-creative person: creative deposits (talent), impres-
sions of the childhood, environment and family traditions, acquaintance to language of art forms, «museum
lessonsy», «scan» the original works (masterpiece), figures from originals, «imitation» samples. Known theat-
rical director G.Tovstonogov approved: «The future painter can be thought the bases of prospect, a composi-
tion, but it is impossible to teach the person to be the artist. li is the same in our business». However, possi-
bly, we can bring up the creative person. It means a solving condition is the vacational school. It is necessary
to construct the system of training, schooldn every possible way to promote development of the creative per-
son. The first and most important condition is «readiness» for creative activity, «a sense of creativity», dis-
covering interesting. Ability to see interesting in many respects congenital, but it can develop, and the im-
portant role here belongs to the teacher, his skill to consider personal features of the pupil, individual ways
of the approach to the sanction of a creative problem. «It is not necessary to teach the originality of a man-
ner, it is inherent to everyone «at -heart» (P.P.Chistjakov). The account of psychological laws of creative de-
velopment is important. One of these laws L.S.Vygodsky has named «the social situation of developmenty,
and the known expert in the field of art pedagogics V.Lounfeld designates this principle as system of growth:
system of growth not'as an age stage, but as «a phase of creative development». The essential factor of be-
coming and development of the creative person is the self-dissatisfaction, a reflection — the reflection full
of doubts, contradictions, the analysis of own psychological condition. A dissatisfaction is an enzyme new;
it updates creativity. «It is important to protect good in the work, and also to be able to see the mistakes»
(A.S.Golubkina). It develops taste as a step for the further movement. The major subjective condition is evo-
lution emphatic-abilities, perfection of training by sympathy (in particular, the teacher and the pupil); Sympa-
thy is‘one of laws of training to creativity. Identification with business it is a way to formation of the creative
person with higher motivation, the self-staticized person. The significant material gives the skilled-
experimental work («role» identification). During the formation the creative personality of the teacher-artist,
teachers of art special value have methods, modes (for example, personification, revival), promoting identifi-
cations with the art form, with means of expressiveness (lines, spatial, color forms, etc.), with a material and
tools of creativity (a brush, a cutter, a violin, etc.). It would be possible to specify many experimental results
connected with training the emphatic ability. The knowledge of these data is necessary to increase of effi-
ciency the creativity training. Not only separate abilities develop, and the person as integrity, and in a place
with it ability do. We do accent on it in practice of formation the creative person.
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Development of art perception...

Realization the art-pedagogical ideas has found reflection in a complex technique of the psychology-art
criticism experiments presented in educational complex «Psychology of art» [5], in books «Psychology of art
creativity» [1] and «History of arts. An art picture of the world» [6, 7].

Development of art perception during the lessons of a creative cycle.

» «The Emotional resonance» and process of perception the work of art. Lessons of perception are the
strongest means of the emotional culture education. In the book we result a summary of experience of the
organization of complete process the art perception on Rembrandt's picture «The prodigal son home-
comingy, illustrating to some extent an embodiment of some reasons stated in a theoretical part. Complete
process of the picture perception was promoted the attraction conformable to it the piece of music'— the
Choral prelude 1.S.Bach F-minor. Picturesque and a piece of music unite: a generality of the emotional
maintenance; philosophical sense; complexity, diversity of the theme decision; similarity of means expression.

» Metaphoricalness and associativity of perception: Jorgeone «Thunder-storm» in a context of a poem
«Fiesolan nymphs» Boccaccio, Giovanni.

» Interaction of arts in art perception. The creative task: the analysis of a poem of S.Orlov «White lake»,
«picturesqueness» of reproduction of picturesque features of frescos Dionysus (the Virgin Mary temple
in Ferapontovy monastery); the musical beginning in painting B.E.Borisov - Mussatov'(«Well» — «The play
of water» M. Ravel).

= Psychology-art criticism projects «Psychology of the artist’s childhood», «A/phenomenon of loneli-
ness (alienations) in creativity», «Creative dynasties in art», «Psychophysical concept of V.Kandinsky’s
painting» («The spiritual in arty»), «Internal pressure» of elements of the art form in"V.Kandinsky's theory,
«Psychological problematics of architecture» and others.

= «Psychological» variants of associative perusals the pictures-metaphors; psychological interview («In-
terview yourself»); the composition-reasoning «Impressions of the childhood», «family traditions»; «muse-
um lessonsy.

Levels of the art-creative readiness were studied on the basis of questionnaires «Research of motivation
to the course «Psychology of art creativity», «Estimation of the maintenance of the manual on psychology
of art creativity», tests, creative tasks, participation in activity of a scientific student's society «Image».

Resume. The psychology of art creativity has cultural-educational sense and promotes development
of emotionally-intellectual sphere of the future expert-tutor — the person of culture.
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JI.3omorapea

Onep mMyrasiMiH 1alibIHAAY NPOLECiHAE BIFAPMAMIBLIBIKTHI
JKOHE KOPKeMAIKTI Ka0bLIIayAbl 1aAMBbITY

Makanana «beiineney eHepi NCHXOJIOTUSIChD» apHANHBI KYPCBIH 3epTTEY/e OHEP MYFaliMiHiH HIBIFAPMAIIBLIBIK
TYJIFaChIH KAaJBIITACTBIPATHIH JKargasTTap MEH MeXaHH3Mep kaiiibl ce3 Kosranipl. JI.C.BbIroTckwi,
A.B.BakylIMHCKUIIIH LIBIFAPMAIIBUIBIK  I3A€HICTepI KOPKeMAIK KaObuiiay MeEH —IIbIFapMAalIbUIbIK
KOHIICMLHSCHl JKOHE IIBIFapMallbUIBIK-IIEAarOrHKaJIbIK TIKIpUOe KYpPrizy *KYMBICTAPBIHBIH HEri3i GOJIibI.
Kepkem-IIbIFApMAIIBUIBIK LMK~ ca0aKTapblHAAFbl ~ MHHOBAIMSUIBIK — TEXHOJOTHAJAp,  KOPKEMIIK
KaObLIIayIaFbl OHEP/iH ©3apa SpeKeTTeCyi KOPCeTireH.
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JI.3onorapena

Pa3BuTtuHe Xy10:KeCTBEHHOI0 BOCIIPUSATHS U TBOPYeCTBA
B Ipouecce MOArOTOBKH YYHMTeJIs HCKYyCCTBA

B crarse paccMoTpeHB! (aKTOPBI M MEXaHU3MBI, ()OPMHPYIOLIHE TBOPUECKYIO JIHYHOCTD YUHTEIS HCKYyCCTBa
B MIpolecce n3ydeHus crerkypea «lIcuxonorus XynoxecTBEHHOTO TBopdecTBay. OTMEUEHO, YTO TeOpeTHYe-
ckue usbickanua JI.C.Brirorckoro, A.B.bakymmHCKOro mociyXuiaud OCHOBOHM Ui pa3paOOTKH KOHLETILUH
XyI0’KECTBEHHOTO BOCHPHUITHUS U TBOPYECTBA U XYAOKECTBEHHO-TIEJarornueckoil mpaktuku. [lokazaHel uH-
HOBAaLIMOHHBIE TEXHOJOTHM Ha 3aHATUSAX XYJ0KECTBEHHO-TBOPUECKOTO IHKJA, B3aHMMOAEHCTBHE HCKYCCTB
B XyJI0KECTBEHHOM BOCIPUATHH.
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®opMupoOBaHHE CHXOJIOTNYECKOI KYJIbTYPbI OyAyIIUX NeAaroroB-ncuxoja0ros
1 CHENMAJIHMCTOB M0 JOIIKOJbHOMY BOCIIMTAHUIO

B cratse paccMOTpeHBI mpoOneMbl (GOPMHPOBAHHS IICHXOJOTHYECKOH KyJIbTYphl OyIyIINX MeJaroros-
TICHXOJIOTOB U CIEIMAIUCTOB I10 JOUIKOJIFHOMY BOCIIUTAaHHIO B KOHTEKCTE OOIIENPOheCCHOHATLHOM IT0Iro-
TOBKHM, ITOKa3aTeId U OCHOBHBIE aCHEKTHI IposBieHUs. lIpoaHamusupoBaHa CYIIHOCTb IICHXOJIOTUYECKOH
KyJIBTYPEI IIeJIarora-rcuxoJiora ¥ CIeNHalicTa 0 JOIIKOJIRHOMY BocruTanuio. Ha ocHoBannn crenuduku
cofiepkaHus U QYHKIUH KaXJOro U3 HUX M OTPaXKEHHs I'eHe3Mca KyJIbTyphl IHUHOCTH aBTOPOM OBLIH BBIIE-
JIEHBL KOMITOHEHTBI IICUXOJIOTMYECKOH KyIbTypEhI.

Knioueswie crosa: KynbTypa, ICUXOJIOTHUECKAs! KYNbTypa, MEJaroru-IcUXoJIOrH, CIENUaIHCTI 110 JOUIKOIb-
HOMY BOCIHMTAHHIO, TIPOeCCHOHATIBHAS TOArOTOBKA, ICHXOJIOTHYECKUE 3HAHUS, CHOCOOHOCTH, pedieKcHs.

B ycnoBusix cMeHbl 00pa30oBaTENBHBIX MAPAJAUTM NPOQPECCUOHATBHAS JCATEIBHOCTh I1eJaroroB-
TICHXOJIOTOB M CIEIIMAIHCTOB JIOIIKOJILHOTO O0YYEHHS U BOCIIUTAHUS CYyIECTBEHHO ycloxkHseTcs. CorllacHO
«Konueniuu pazsutus odpasopanus Pecriy0Onuku Kazaxcran no 2015 roga» 0CHOBHOM LiejIbi0 00pa3oBaHuUs
CTAaHOBUTCS HE TPOCTas COBOKYITHOCTh 3HAHWH, YMCHHH ¥ HABBIKOB, a OCHOBaHHAas Ha HHX JIUYHAS,
conpaigbHasi ¥ MpogeCCHOHAbHAS KOMIIETCHTHOCTH, (DOPMHUPOBAHME KOTOPHIX HEBO3MOXHO 0€3 TICHXOJIO0-
TUYECKOHM TOTOBHOCTH K MPO(eCcCHOHATLHON MeIarornIecKou nesreasHocTH [ 1].
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